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DEBORAH-AUDREY, NOLAN ‘BESTS’ 


Top Pix Product for U.S. Now No. 
Need in Germany's Postwar Cycle 


German picture biz needs a, cou-4— 


ple of outstanding hits to launch 
it in the U. S. market, but these 
pix haven't as yet beer produced, 
Martin J. Lewis, artie exhib and 
foreign film distributor, said in 
N. Y. last week (14). ‘ 

Lewis, who visited Germany 
twice recently, said the industry 
there had gone through three dis- 
tinct cycles and that it had now 
arrived at the point where it was 
becoming aware of the _inter- 
national market in which it was 
once prominent. 

“To break into that market the 
German producers will have to 
make films of unique appeal,” 
Lewis declared. “So far, I haven’t 
seen any such pictures in Ger- 
many.”* i: 

Lewis, who runs the 55th Street 
Playhouse and the Thalia Theatre 
in N. Y. and is particularly inter- 
ested in German pix, expressed 
skepticism on the advantages of 
dubbing. “Hollywood must come 
down a great deal before the gen- 
eral audience will accept dubbed 
films,” he said. He added that only 
lower-type theatres would accept 
dubbed ‘pix and that, while he was 
a great admirer of Italo films, he 
didn’t think the lip-syne treatment 
aM ea to their prestige in the 


Apart from that, Lewis insisted 
that it was a bad mistake for any- 
one to concentrate on dubbed ver- 
sions of any single film. “The art 
houses should always have original 
versions available to them,” he de- 
clared. 

According to Lewis, foreign pro- 
ducers aren’t doing themselves a 
favor by not sending to the U. S. 
at least one original print for the 
first runs. “The dupe negative is 
never as good as the original,” he 

(Continued on page 22) 





‘Ponies’ for Opera Disks 
Will Bring the Masses 
To Classics: RCA’s Marek 


Bringing grand opera to the 
Masses via librettos acted in Eng- 
lish by name legit thespians is the 
plan of RCA Victor. Prime pur- 
pose will be to make the classic 
Italian and French scores more 
Senerally understood by having 
Deborah Kerr, John Kerr, Gerald- 
ine Brooks, Dennis King, Judith 
Anderson, Joseph Cotten and Shep- 
perd Strudwick enact the librettos,- 
and then will follow the classic 
arias in their native tongues. These 
will be sung by artists such as Lu- 
cia Albanese, Jan Peerce, Robert 
Merrill, Rise Stevens and Leonard 
Warren in a new set, “Arias Sung 
And Acted.” 

The English dramatic texts are 
likened by Victor’s a&r manage- 
ment topper George R. Marek, who 
conceived the pattern, to a “pony,” 
(Continued on page 70) 





Phil Silvers’ Definition 


A certain front booth at 
Lindy’s—the 10 Downing St. 
of show biz—is particularly 
unique because of its banquet 
board arrangement so _ that 
virtually every pressagent and 
ex-p.a. in town, at one time or 
another, makes with the stur- 
geon-on-rye there, especially 
for lunch. It’s an extraordinary 
galaxy of unusual characters 
who make this an extraordi- 
nary listening post. 

“They have the answers to 
everything from a Nick Kenny 
patty-poem to the H-bomb,” 
observed comedian Phil Sil- 
vers. “This bunch is Men- 
ninger’s Clinic with chairs.” 


—_— —_— —— 


Berlin Donates 
‘Army’ to Scouts; 
$9,500,000 Take 


Irving Berlin envisions an ines- 
timable monetary addition to the 
“God Bless America’ Fund now 
that the Warner Bros. film negative 
of “This Is the Army” has been re- 
couped by him and gifted to the 
Boy and Girl Scouts of America 
Foundation. Having earned $9,561,- 
501.69 for the Army Emergency 
Relief, for which Berlin designed 
this World War II service men’s 
show, the Army has officially re- 
turned all rights to the soldier 
show to Berlin, its composer and, 
for two years of its 2% years of 
overseas touring, also one of its 
participants. 

Just as Berlin has seen to it that 
the “God Bless America’ Fund is 
the recipient of sizable fees—such 
as that $25,000 he got for a com- 
mercial tv shot two seasons ago— 
the songsmith feels that the residu- 
al values to “This Is the Army” 
will further enrich the Scouts’ en- 
dowment, of which Herbert Bayard 
Swope is chairman and Mrs. 

(Continued on page 52) 











Carney’s ‘Song of Sewer’ 
Impure, CBS Bans It 


CBS is playing no favorites in 
banning disks from its airlanes. A 
couple of weeks ago the web 
blacked out Phil Harris’ “Persian 
Kitten” slice for RCA Victor and 
this week it has nixed Art Carney’s 
first side for Columbia Records, 
“Song of the Sewer.” Number was 
considered not ur to the network’s 
“cultural level.” The other side, 
“Va-Va-Voom,” is apparently okay 

Carney is tied to the CBS net 
through its disk subsid, Columbia, 
and his featured role on Jackie 





\ nights. 





Gleason’s video show on Saturday | tribute was not paid for their the 
‘atrical efforts. 





GRIX TAP DRAKE. 
RENEE-SHIRLEY 


Lloyd Nolan, costar of “The 
Caine Mutiny Court Martial,” has 
been voted best actor of the 
1953-54 Broadway legit season in 
VARIETY’s 13th annual poll of the 
firststring N. Y. drama _ critics. 
Audrey Hepburn, costar of “On- 
dine,” and Deborah Kerr, star of 
“Tea and Sympathy” are tied as 
best actress. 

Alfred Drake, star of “Kismet,” 
gets the nod for giving the. best 
male performance in a musical, 
while Shirley Booth, star of “By 
the Beautiful Sea,” and Renee 
Jeanmaire, costar of “The Girl in 
the Pink Tights,” are tied for the 
best femme performance in a mu- 
sical. 

John Kerr, featured in “Tea and 
Sympathy,” is the winner for best 
performance by an actor in a sup- 
porting cast, and Carol Haney, fea- 
tured dancer in “Pajama Game,” 
nabs the honors for the best sup- 
porting performance by a femme. 

Ben Gazzara, whose ‘perform- 
ance in “End as a Man” (which 
moved uptown to Broadway from 
the Theatre de Lys, in Greenwich 
Village, N. Y.) won him star bill- 
ing, gets the nod as most promising 
young actor of the season, while 
Eva Marie Saint, making her 


Video's $15,000,000 Hippodrome; 
9] Gee-Whizzers Backed on Webs 





y*% 
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Can’t Drool in School 


Chicago, May 18. 

Drooling and schooling do 
not mix, opines a midwestern 
superintendent of public 
schools. Therefore, he barred 
public appearances of Tommy 
Leonetti, Capitol chanter and 
drool-guy of teeenage gals in 
this area, at two high schools 
in Hammond, Ind. 

Educator Lee Caldwell said 
he wanted no swooning during 
examination time and _ told 
Leonetti, “Our schools are for 
education and not for adver- 
tising records.” 


Reefer Broadcast 
Puts Calif. Indie 








j tention, though 


Into Plenty Haze 


San Francisco, May 18. 
Resignation of 24 public sponsors 





Broadway bow in “A Trip to 
Bountiful,” gets the critical cita- | 
tion as most promising young ac- | 
tress. 


Best director rating goes to) 
(Continued on page 64) 








Favor U.S. Stamp | 
Honoring Legit 


Move is in the works to promote 
the issuance of a postage stamp 
saluting the American theatre. 
Sparking the drive is Jacques Min- 
kus, stamp department head of 
Gimbel Bros. in N. Y., and a legit 
enthusiast. Project has been en- 
dorsed by the Council of the Liv- 
ing Theatre. 


Minkus is starting to line up 
theatre people to form a commit- 
tee to lobby actively for the stamp. 
He’s pledged $500 towards the ini- | 
tiation of a design and hopes to} 
conduct a national contest in co- 
operation with CLT and community 
theatre groups. 

It’s Minkus’ contention that the 
U. S. should take a cue from the 
numerous foreign countries that 
have issued stamps honoring the 
theatre. He also feels it’s incon- 
gruous that the Government has 
never put out a stamp boosting the 
theatre but has done so for other 
industries, including a salute to 
the 50th anni of motion pictures. 
Minkus ‘also points out that al- 
though stamps honoring Will Rog- 
ers, Stephen Foster and Victor 
Herbert have been issued the 





| “I’ve 


| any 
| doesn’t hurt you. Yet we're outside 


In 


has added fuel to the public dis- 
pute over programming policies of 
Berkeley's listener - sponsored 
KPFA-FM radio station. All 24 had 
been members of the advisory com- 
mittee or advisory council, or both, 
of Pacifica Foundation, which op- 
erates the station, 

The roof flew off KPFA’s con- 
troversial antenna after an April 
22 broadcast during which four 


anonymous participants extolled 
the use of marijuana. In the broad- 
caSt, titled “Marijuana — Some 


Notes and Comments on the Use 
of the Narcotic,” three men and a 
woman, identified only as Red, : 
Louie, Sam and Lola, admitted 
they were users. 


Sample quotes from broadcast: 
been smoking marijuana | 
since I was 17. I’m 34. I’ve become 
convinced that there is no prob- | 
lem in smoking marijuana. They 
make criminals out of us, just for 
smoking marijuana. 

“Our problem is that we're suf- 
fering because we can't get the 
police off our backs. Nobody has 
trouble with -marijuana. It 


the law. 
‘Marijuana has no harmful after- 
(Continued on page 62) 





Clef’s ‘Tatum Story’ | 
In 15 LP Albums: 


Clef Records is prepping a 15- 
album series featuring jazz pianist 
Art Tatum. Albums, which’'ll be 
issued on 12-inch longplay disks, | 
are a compilation of 118 sides cut | 
by Tatum recently. 
The first five LPs of the series 


' circuiting. 


| barred 


/ themes and that 
| policy applies both ways. 


By LEONARD TRAUBE 


There’s no more speculation on 
the wherewithal for NBC's 39 col- 
or tv spectaculars starting in the 
fall, and CBS’ sphinx act on the 
galas got out of the secret class 


this week. The Pat (Weaver) & 
Bob (‘Sarnoff) prexy and execu- 
tive veepee team at NBC has 


masterminded a rakeoff of some 
$10,000,000 in gross billings from 
multiple underwriters of the Sat- 
urday-Sunday-Monday series of 
tinted extravaganzas. CBS’ tele 
operation headed by J. L. Van 
Volkenburg will realize approxi- 
mately $5,000,000 (as usual, the 
web isnt giving out any figures) 
from a single sponsor, Chrysler, 
for a year-round exposure in a 
regular black and white skein con- 
sisting of superdooper dramatic 
stanzas and musical menus with 
stellar casts and authors. 

It'll be a “Battle of the Behem- 
oths” only in the sense that each 
web will be vying for public at- 
ot competitively 
slotted. Columbia's choice for the 
hour's slotting is 8:30 to 9:30 
Thursday, going against “Justice” 
(if that sticks next season) and 
“Dragnet.”’ Latter has been a 
thorn in the side of “Lux Video 
Theatre,” which is moving over to 
NBC Thursdays in the 10 to 11 
time. “Four Star Playhouse,” in the 
8:30 period, will probably be 
shifted to a later clocking. 

NBC's elaborate checkerboard 
will be launched Sept. 12 (Sun- 
day’ from 7:30 to 9 under pro- 


ducer Max Liebman, with Betty 
Hutton starring (for $25.000), in 
an original tuneshow. An esti- 


mated $3,600,000 is being put on 
the line by Hazel Bishop for the 13 
excursions on an every-four-weeks 
(The cosmetic house 
would like an alternating freight 
(Continued on page 31) 


French Nix Anti-Commie 
Films From 20th But Also 
Ban Russian Swipes at U.S. 


French government censors have 
exhibition of 20th-Fox’s 
“Hell and High Water” in France 
on political grounds. Feature has 
an anti-Commie slant. 

Censors pointed out to 20th that, 
not long ago, they banned a couple 
of Russian features with anti-U. S. 
their neutralist 
“Hell” 
tells of a spoiled Red attempt to 
atom-bomb the U, S. 

This is the second time 20th has 
had to bow to the French desire to 
stay clear of bias. When “Pickup 
on South Street” was dubbed into 
French, the dialog was changed to 
switch action from a Red spy ring 
to a dope smuggling racket. 

A number of European countries 
are sensitive to films with political 
themes and refuse them exhibition 
permits rather than royse the ire 





ave been set for June 1 release. | of either the U. S. or Russia. 
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Ring And 


Piston Set . 





By SYD SILVERMAN + 


The New York region of the 
Sports Car Club of America held 
its first race of the season May 9 
at the Suffolk County Air Force 
Base at Westhampton, L. I. This 
regional event followed by one 
week the national SCCA meet at 
Andrews Air Force Base in Wash- 
ington. The close timing of the 
races prevented many of the cars 
from making a double appearance. 
thus.the field at Westhampton was 
not as varied as possible. 

. It has become apparent from 
these two races that the most con- 
sistent winners of the season will 
be the more expensive Italian com- 
petition cars. The 4.5 litre Fer- 
rari is, without doubt, the most 
powerful and spectacular car in 
the U. S. Bill Spear and Jim Kim- 
berley put up a tremendous duel 
in two of these cars at Washington 
with Spear taking the checkered 
flag after Kimberley threw a con- 
necting rod on the last lap. The 
Ferraris staged a race by them- 
selves, hopelessly outclassing the 
rest of the field. Kimberley was 
clocked at 143 m.p.h. through the 
pits on several occasions, a full 
(Continued on page 69) 


ED. SULLIVAN FLIES IN 
LONDON’S D. VALENTINE 


London, May 18. 

Dickie Valentine, 24-year-old 
British singer, planed to New York 
Monday ‘17) to guest on Ed Sul- 
livan’s “Talk Of The Town” tv 
show the following Sunday. 

Valentine—discovered as a call- 
boy at London’s Her Majestys 
Theatre—was for five years singer 
with Ted Heath and his orchestra. 
Last month he went solo in variety 
and is clicking around the country. 

Apart from his ballad-singing, 
he is a vocal mimic and features 
impressions of Johnnie Ray, Billy 
Daniels, Nat (King) Cole, etc. 


Hepburn B’way Stand-In 
Doing ‘Ondine’ on Radio 


Gaye Jordan has drawn the top 
role in a radio adaptation of “On- 
dine,” which stars Audrey Hep- 
burn on Broadway. Miss Jordan 
is the British actress’ understudy 
who has a minor part in the Jean 
Giraudoux click at the 46th St. 
’ Theatre. Hence she'll do the radio 
version—on the CBS “Let’s Pre- 
tend” June 19, from 2 to 2:30—in 
ready-to-wear makeup and rush 
over from the Madison Ave. studio 
of the web to mgke the Saturday 
matinee curtain. 

“Ondine” adaptation for the 
CBS’er is being done by Johanna 
Johnston with Louis Melamed 
producing. 


Carmel Myers, Impresario 

Carmel Myers, former. screen 
star and now, in private life, Mrs. 
A. W. Schwalberg, wife of the 
Paramount Distributing Co. presi- 
dent, has purchased stage, televi- 
sion and film rights to “Someone 
Like You,” collection of short 
stories by Raoid Dahl. Alfred 
A. Knopf is the publisher. 

Miss Myers reported in N. Y. this 
week that she hopes to set up 
“package deals,” that is, a legit 
production of some of the yarns 
late next fall, to be followed by 
picturization. Present plans call for 
adaptation of three of the tales 
for the stage along the lines of 
“Tonight At 8:30” and as a pic in 
the “Trio” pattern. 
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Mason’s Disk Readings 

Hollywood, May 18. 

James Mason makes his debut as 
a platter personality this year with 
a Decca LP album of dramatic 
readings. He recorded the album 
last week, utilizing literary classics 
in the public domain. 

Mason’s readings were given a 
lush musical background, Decca’s 
west coast recording director 
Sonny Burke supervised the ses- 
sion, 


Russ Ballet Can’t Be That 
Shiftyfooted; Paris Sheet 
Reviews Show That Wasn’t 


Paris, May 18. 

Cancellation last week of the 
Russian Ballet at the last moment, 
when it was to appear at the Paris 
Opera—first time for a Soviet bal- 
let company since World War I— 
left mixed impressions here. 

Troupe originally was to bow at 
the Opera Saturday May 8. Open- 
ing was first put over to Monday 
(10) when Dienbienphu fell, and 
then to Tuesday (11) when state 
theatres shut down Monday in 
mourning over the event. Then 
|fear of riots due to anti-Red feel- 
| ing decided the French govern- 
ment to cancel the ballet engage- 
ment altogether, 

Many French dailies expressed 
discontent with the move, stating 
that it was not fitting in the face 
'of the allout welcome handed to 
|the Comedie Francaise troupe by 
(Continued on page 70) 


SILVER SPURS STUNT 
HUFFY AT ALAN LADD 


Hollywood, May 18. 
Reno's Chamber of Commerce 
called off its Silver Spurs celebra- 








plained that its action was caused 
by Alan Ladd’s request for gratui- 
ties. The Silver Spurs, won by 
Ladd for his acting in “Shane,” 
and by George Stevens fer his di- 
rection of the picture, will be de- 
livered in Hollywood. Selby Cal- 
kins, publicist for the Chamber, 
said he wrote the following letter 
to Ladd: 

“We were informed of your re- 





quests for aceommodations of sev- 
;eral guests, plus remuneration, 
{plus a gift of $500 in furniture. 
|Compliance with these requests 
| would not represent any serious 
financial burden upon the Silver 
| Spurs awards committee since 
|award winners are always our 
guests, but would constitute a di- 
rect affront to the spirit in which 
the Silver Spurs awards are given, 
and to those Silver Spurs winners 
(Continued on page 71) 


‘MCA Ups Berle Adams 
To Vice-Prexy Status 


Hollywood, May 18. 

| Promotion of Berle Adams to a 
| vice-presidency of MCA was an- 
|nounced here by prexy Lew Was- 
serman. Adams has been with 
MCA for the last four years in the 
television department. 

| Co-founder and first president of 
| Mercury Records, Adams was Ar- 
| tists & Repertoire man for the Chi- 
| cago label until 1946 when he re- 
, Signed to come to the Coast. Since 
then he has been a personal man- 
|ager and agent. 
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View 16 Features 
At S.E.-Asia Fest 


Tokyo, May 11. 

Judging of 16 feature films and 
11 documentaries competing for 
the “Golden Harvest” award in the 
first Southeast Asian Film Festival 
began here this week. -Pix repre- 
sent six member countries of the 
Federation of Motion Picture Pro- 
ducers in Southeast Asia. 

Countries vieing for prizes are 
Japan (the host country this year), 
Formosa, Hong Kong, Malaya, the 
Philippines and Thailand. Other 
countries participating but not 
competing are India, with one fea- 
ture film; Pakistan, with one short, 
and Ceylon, three documentaries. 
About 34 films is to be screened by 
May 15, with awards of gold, silver 
and bronze plaques for the top 
three films in feature and docu- 
mentary class to be announced May 


tion, slated for May 22, and ex-/29 


Fete festivities kicked off May 8 
with a reception for 350 reps in the 
Southeast Asia film industry. The 
official guest list shows no film 
stars.. Representing the Motion 
Picture Assn. of America is 
producer Frank Borzage, who ar- 
rived with a $16,000 Mitchell 
camera to go to the company whose 
entry portrays Asia to the west. 

Despite the fact that many mem- 

(Continued on page 69) 


ARLEN OUT OF DANGER; 
NO DELAY ON ‘EASY’ 


Harold Arlen, who was critically 
ill for quite a spell in Doctors 
Hospital, N. Y.,-was pronounced 
out of danger last week. Composer 
had undergone several operations 
and numerous blood transfusions 
for hemorrhaged ulcers. He’s ex- 
pected to be able to leave the hos- 
pital in about a week, but will have 
to have a trained nurse for some 
time. 

Composer’s illness is not ex- 
pected to delay production of 
“Free and Easy,” the Negro musi- 
cal on which he has collaborated 
with lyricist Johnny Mercer. It’s 
being readied by Blevins Davis 
and Robert Breen, using members 
of their “Porgy and Bess” revival. 

However, “House of Flowers,” 
on which Arlen is collabing with 
Truman Capote, will probably have 
to be set back, and Jose Ferrer 
is now expected to work on the 
book and lyrics. Saint Subber wiil 
produce the show next fall. 
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Edna Ferber’s Quote 
New York. 








Editor, VARIETY: , 
Conversation while strolling: 
On my way to Variety I ankled 
along, chinning with loitgtime 
show biz pal, actor George Cot- 
ten. At the corner of Broad- 
way & 46th Street, we encount- 
ered Edna Ferber, who was go- 
ing our way. We ambled along 
and somehow, talk turned to 
the curiqus  shabbiness of 
Broadway by daylight. Miss 
Ferber recalled her first view 
of The Street—the buildup 
looking forward for a long 
time to her first glimpse of 
Broadway. And then she saw 
it in the daytime. “It was like 
Christmas without Santa 
Claus!” she said. It’s a good 
quote from a good quoter. 
Bob Dowling. 


4 


——e 


SCULLY’S SCRAPBOOK 
By Frank Scully srsseseseeesss 


me ‘i Hollywood. 

Back in the days when sportswriting (at least around ive aca 
was on a higher literary level than the prose of dramatic critics 
Percy Haughton, football coach (first at Harvard and then at Columbia) 
died on the eve of the Cornell-Columbia game. 

Heywood Broun, Damon “Runyon, Grantland Rice and w. 0 
McGeehan were among those making the trip to Ithaca to cover the 
game. Broun and Rice were leaders of the romantic school of sports. 
writers, McGeehan and.Runyon headed the realists. 

McGeehan and Broun got to discussing the chances of Columbia's 
winning the game for, the honor of their dead coach. | 

“Of course,” said Bill McGeehan, “Columbia should win. 
college try, dying for dear old Rutgers, and all that sort 
But they won't.” _ 

Broun held to the view that they would transcend the tragedy like 
the Phoenix bird rising from its ashes. . 

Mrs. Haughton made the trip to spur the boys on. 

Before Vitamins Came Irony 

So what happened? Columbia got shellacked, of course. Broun 
wrote a hard-boiled account of the game and McGeehan outdid Gran- 
nie Rice in pouring tear-stained treacle over the defeat. He saw 
the game through the eyes of Mrs. Haughton and watched her more 
than he did the players. 

I found myself much in the same position while catching a preview 
of “Decision at Sea,” a “Schlitz Playhouse of Stars” tv production 
starring Don Taylor as a Navy surgeon and featuring Carl Benton 
Reid as the late Admiral Mare A. Mitscher. 

Preceding the run of the picture, a cocktail party was held in 
the cozy American room of the Hollywood Brown Derby. Banking 
every wall and ledge were bottles of Schlitz beer—but no bottle- 
openers. The guests settled instead for highclass cocktails and hors 
d'oeuvres. 

Matt Weinstock of the Daily News was there. So were Bill Byrd 
of the Pasadena Independent; Lowell Redlings of the Hollywood 
Citizen News; Eve Starr, who does a syndicated tv column: Carol 
Righter, who astrologizes the destiny of Hollywood stars; Pat McDer- 
mott of CBS and about 50 others who had either fought thgir wars 
or had gone the way of all 4F’s. 

I had gate-crashed Lt. Skip Scully and his beautiful bride, who 
were home on leave. Skip was wearing an Air Force uniform. He 
was mistaken for Naval Commander Haggerty, who was expected 
Now, an Air Force uniform might be mistaken for a postman’s or a 
Greyhound bus driver’s, but hardly for haval brass. Well, the lighting 
was subdued. 

When I was introduced to the guest, she extended her left hand, 
explaining her right was practically useless due to an attack of bur- 
sitis. She turned out to be Mrs. Mare A. Mitscher and had been 
flown up from Coronado to catch the preview. 

There happened to be a comfortable captain’s chair next to me 
and I urged her to take it as the picture was soon to roll. Thus she 
was practically surrounded by the Scully Circus. 

I asked her if she were familiar with the story, which dealt with 
an incident in the life of her husband who commanded the famous 
Task Force 58. This outfit operated in the Pacific theatre of war as 
Bull Halsey’s troubleshooters: Combat planes from ‘Mitscher’s flat- 
tops were most instrumental in sending the souring cream of the 
Imperial- Japanese Navy to the bottom of the sea. 

On one occasion, Mitscher sent a flock of planes off at 4 p.m. with 
orders to attack the Jap fleet from the west with the sun in the 
faces of the eyes of enemy-gunners. The hitch was that if the planes 
planes didn’t get back before dark, they would be lost at sea, because 
the *Admiral couldn’t afford to turn on the lights of his task force 
and thus expose his warships to Jap submarines. A loss of 10 minutes 
on return would mean the doom of all our pilots and their planes 
as a payoff for destroying the yougourt of the Jap fleet. 

The Admiral had to decide the fate of those fliers, so he ordered 
all lights on and saved his planes and his pilots at the risk of blowing 
up his task force. This was advanced as proof that even the brass 
now and then are human beings. 

Never Ask The End 

Mes. Mitscher explained she didn’t know how the Schlitz writers 
were treating the incident. The agency had sent her a print, but the 
Navy was so solicitous of her feelings that in scissoring the Schlitz 
commercials they had clipped the end of the film as well. 

It so happened ,that the part dealing with her husband’s heroic 
and somewhat heretical decision was all in the film after the com- 
mercial, so she really didn’t know how the end came out and was 
too polite to ask. : 

We got to talking about families. She regretted now more than 
ever that she herself had no children. She and the admiral were 
married 41 years. They had met at a wedding. She was 18 at the 
time and remembered she cried her head off. 

In those days graduates of Annapolis were rated as past-midshipmen 
and not allowed to marry for two years. So the Mitschers were 
married two years after they first met and after having seen each 
other only three times. 

When she learned that Lt. and Mrs. T. J. Scully were having a 
baby in August, she admitted her own loneliness was doubled because 
she had no children and it was sad that such a good man should 
have left no descendants. She realized she saw him in a different 
light than others. “He was much gentler,” she added. 

Little did she realize that John T. Kelly, who wrote the script, 
and Jus Addiss, who directed it, were to see him in that light too. 
One of God’s Spies 
I eavesdropped on all this conversation and when the picture began 
to roll I couldn’t keep my eyes off the Lady of Task Force 58. As 
she was seeing the major part of it for the first time either on a 

screen or a typed page, most of it was new to her. 

First her eyes were shining. Then tears began to trickle down 
her lovely cheeks. She quietly wiped them away—a grand old lady 
in a gay young hat. 

When the picture had run its course and the lights went on she 
was smiling and telling everybody she thought it wonderful. She 
had her picture taken with Don Taylor and other members of the 
cast 

By now it was all just a picture for people to believe for a while 
and then let it ‘trickle through their fingers while they turned a 
dial and went on to something else, probably a rehash of the McCarthy- 
Army feud featuring tailor-made suits for privates, Stork Club sub- 
stitutions for k.p. duty, deputized rifle-cleaners and pressure, pressure, 
pressure to get a rich kid a commission the easy way. 

Not the way the Mitschers got theirs. Not the way thousands have 
got them since that far-off day when he sailed for the Orient as a 
past-midshipman awaiting the time, two years away, when he could 
return as an ensign and marry his bride. 

I watched the ‘admiral’s widow saying goodbye to young Lt. Scully 
and his expectant young wife, wishing them all the luck in the world, 
warmly urging them to stay in the service and assuring them that 
she wouldn't have exchanged the separations, movings from post-t0- 
ped, ane wonderful reunions of a service wife for anything in the 
worid. 

Then she went out into the night, but there was no admiral holding 
her arm or telling her that, after all, it was only a television show. 
She was playing this one for real and she had her lonely heart (0 
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| CHURCHES’ SHO 


Goldenson to Urge 


Pix Slanted for American Market 


German, British 





Leonard Goldenson, president of + 


erican Broadcasting-Paramount 
enestben: revealed in N. Y. yester- 
day (Tues.) plans to stimulate over- 
seas production of films suitable 
for the American market. Exec told 
an AB-PT stockholders meeting 
he'll go to Western Germany this 
summer with the intention of 
influencing the employment of 
American writers and directors by 
German filmmakers. He’ll also call 
upon J. Arthur Rank in London to 
recommend that the British pro- 
ducer key his product more for 
the U. S. via similar casting of 
Yank personnel. 

Goldenson recalled that some 
time ago he urged Italian produc- 
rs to shape their pix for world 
audiences. Italy this year is yielding 
six to nine features which can play 
the mass market as a result. On 
the domestic front, the prez also 
noted that he, John Balaban (& 
Katz) and Robert J. O'Donnell, v.p. 
of the Interstate chain in Texas 4 
while back made the rounds of 
Hollywood studios to make the 
pitch for more product: 


“We are aware of the great 
scarcity of pictures prevalent in 
the market over the past few 
years,” said the chief exec. He 
attributed it in part to divorce- 
ment, for producers no longer are 
obligated to supply affiliated thea- 
tres with films. 


Asked if AB-PT itself would 
move into production, Goldenson 
replied: “The board makes the 
decisions. And we are waiting to 
see if the producers come through 
with enough pictures. If this 


(Continued on page 25) 


See Quick Truce 
In Hayworth-Col 


Quick settlement of the Rita 
Hayworth contractual hassle with 
Columbia Pictures was seen this 
week in the wake of Miss Hay- 
worth’s institution of a suit in N.Y. 
Federal Court against the film 
company. Asking termination of 
the distribution agreement be- 
tween Col and Beckworth Corp., 
latter being the producing unit in 
which Miss Hayworth is the con- 
trolling stockholder, the actress 
charged Col with failing to exert 
its best efforts to sell Beckworth 
pix. Further, Miss Hayworth 
claimed that the $13,000,000 
charged by Col to Beckworth as 
production and distribution, costs 
were excessive. 


Miss Hayworth owns 450 shares 
of Beckworth, and Col and the 
William Morris Agency hold mi- 
nority shares. However, Col has 
the major voice in Beckworth’s vot- 
ing trust operation, it’s understood. 

Sources close to the matter, say 
Miss Hayworth’s major concern has 
been the importance of her equity 
in Beckworth. Also, she seeks ways 


and means of converting this into 
dollars. 


Recently-prepared balance sheet 
showed that the star’s shares in 
Beckworth were worth close to 
$1,000,000. However, her pact with 

(Continued on page 71) 








Rivero-Canova-Control 
Cost-Cutting Camera 


Hollywood, May 18. 
Judy Canova and her husband, 
Philip Rivero, have obtained con- 
trol of Camera Vision Productions, 
Inc. Firm has developed a revolu- 


Chas. Green Is Cordial! 


Unexpected support of the 
20th-Fox management came 
at the stockholders meet in 
N.Y. yesterday (Tueés.) from 
Charles Green who last year 
engaged Spyros P. Skouras in 
a bitterly contested proxy 
battle. 

Green-_said he had increased 
his holdings in 20th to 60,000 
shares, and he reminded stock- 
holders that, last year, they 
had turned him and his group 
down when they had voiced 
the very same complaints re 
salaries, etc. “Rather than 
harass 20th, I want it to be 
well and strong,” he said. “If 
the management gives us a 
good profit then good luck to 
them.” 





More 20th Gains 
Cue Extra Divvy 


Executives’ salaries as well as 
the question of whether or not di- 
rectors should own stock made for 
somewhat unexpected topics of dis- 
cussion yesterday (Tues.) as 20th- 
Fox stockholders held their annual 
meet in N. Y. 


There were no fireworks—none 
had been expected—but Spyros P. 
Skouras, 20th prexy, came in for 
some insistent questioning, partic- 
ularly on the financial terms of 
the contract of Al Lichtman, 20th 
director of sales who gets a salary 
of $4,000 weekly. In the main, 
Skouras’ reply was that Lichtman 
was an extremely valuable exec 
and that this kind of money—plus 
an original loan—were necessary 
to retain his services. 


Skouras disclosed net earnings 
of $2,048,000 for the first 13 weeks 
of 1954, exactly double the total 
for the comparable period in 1953. 
First quarter of 1954 earnings 
equalled 74c. per share compared 
to 37c. last year. Earnings before 
taxes were $4,038,000 compared 
with $1,799,000 in 1953. 


Skouras said he would recom- 
mend to the board the regular 
25¢ quarterly dividend plus a 10c 
per share extra divvy payable in 
June. Replying to criticism that the 
divvy should be larger, he said he 
was very dividend minded, but 
that, “should something go wrong 
two years from now,” he didn’t 
want to be criticized and wanted 
to have the company in the strong- 
est possible financial position. 

Meet saw 2,111,665 shares of | 

(Continued on page 23) 


Film Trek to Saranac 
Weekend of June 11 


Film industry’s annual trek to 
Saranac Lake, N. Y., for an in- 
spection tour of Will Rogers Me- 
morial Hospital and a board meet- 
‘ing relating to its administration 
is set for the weekend of June 11. 
Following the hospital survey, 
execs and press reps will be the 
guests of Herman Robbins, head 











of National Screen Service, at his | 
Edgewater Hotel, Schroon Lake. | 

Hospital, president of which is 
Columbia v.p. Abe Montague, is 
operated by Variety Clubs Interna- 
tional-Wijl Rogers Memorial Fund, 
Inc. ‘ 

Highlight of this year’s pilgrim- 
age will be the dedication of a| 
Chick Lewis memorial wing to the | 
hospital and the unveiling of a) 








tionary camera which incorporates 
an electric monitor. This 
scribed as enabling the director to 
view action as it wil] appear on 
screen, thereby theoretically cut- 
a production costs from 30 to 
Device will also be useable for 
kinescoping live tv programs. Re- 
portedly will produce rushes with- 
in one hour after shooting. 


is de- | 


plaque in Lewis’ honor. Lewis, | 
exec v.p. of the hospital, died last | 
| year. | 
| Included in the touring group | 
| will be reps of companies which | 
have donated new 3-D projection | 
equipment for the hospital's “Movie 
| Nights.” These included the Bal- 
lantyne Co. of Omaha (projectors) 
|and Altec (speaker and installa- 
tion). 








PROTLOTANTS Blb 
SPONSORS OF PIX 


By GEORGE GILBERT 


Films can be entertaining in tell- 
ing a spiritual “message” and in 
line with that concept many Prot- 
estant churches have turned to 
Hollywood know-how, stars, scenar- 


ists and directors to provide an‘ 


extra lift and professional polish 
for their 16m religious product. 
Notable example that rose above 
normal church distributioh and 
clicked in 35m theatrical release is, 
of course, “Martin Luther” which 
the Louis de Rochemont Organiza- 
tion produced for the Lutheran 
Church. 

But church-backed films seldom 
tap theatrical outlets since their 
fundamental market lies among 
members of their own flock. Even 
“John Wesley,” a $200,000 Eastman 
color production which J. Arthur 
Rank recently made for the Meth- 
odist Church, is unlikely to see 
theatrical release. Some 500 spon- 
soring. churches have priority on 
the film’s exhibition. 

In general, most denominations 
are primarily interested in use of 
films to help the local minister. 
Especially active in utilizing Holly- 
wood talent and producers is the 


| Broadcasting and Film Commission 


of the National Council of the 
Churches of Christ. The Rev. S. 
Franklin Mack, executive director 
of the Commission, recalled in New 
York this week that when he en- 
tered the film field about a decade 
ago only One religious film pro- 
(Continued on page 22) 


FILM DIVIDENDS RUN 
WELL FIRST QUARTER 


Washington, May 18. 
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|shell of a corporation. 


Todd-A0's Up to $5,500,000 Fund 
For ‘Oklahoma’ in New Financing 


Program: Exhibs to Pay Royalties. 


ys 





Hint Todd-AO Plans 


Magna Theatre Corp. hopes 
to “cause to be produced” a 
humber of Todd-AO processed 
pix so that that new ones con- 
tinually will be swinging into 
distribution subsequent to the 
first release, “Oklahoma.” 

Company’s plan, investors 
were told in private communi- 
cations, is to encourage use of 
the special process by outside 
producers, in addition to set- 
ting up new deals for the lens- 
ing of Richard Rodgers-Oscar 
Hammerstein properties. 

Todd-AO has “first refusal” 
rights to all R & H plays for a 
period of five years, with the 
exception of “King and I.” 
This was previously sold to 
20th for CinemaScoping. 


Odlum’s Outer 
Shell of RKO 


The Quo Vadis? of the week 
centres on RKO Pictures Corp. 





Persons close to Floyd Odlum,’| 


head of Atlas Corp., and Odlum 
himself via a press statement, con- 
firmed VARIETY’s story last week re 
Odlum’s heavy buy-up of the Pic- 
tures Corp. stock in a maneuver 
for control. 

Intriguing the observers is the 
fact that Odlum is buying only a 


Film dividends for the first quar- | pletely set u r i 
i p corporately but its 
ter of 1954 ran ahead of the same only asset is cash. (As distinguished 
period of 1953, and one of the chief | from RKO Radio Pictures, owned | Reeded for Cinerama. 


reasons was CinemaScope, which entirely by Howard Hughes, which 


was important in boosting 20th-Fox | owns all the RKO production-dis- 


earnings. Department 
merce past weekend announced 
that film industry stockholders re- 
ceived $5,592,000 in dividends dur- 
ing January, February and March. 
Last year the total was $5,114,000 
for the period. 


| 


of Com- tribution assets). 


Wall Streeters who usually are 
in the know, including sources in 


the Odlum camp, insist there has | 


been no specific charting of a 


course for the holding outfit. They | | 
say this must await completion of 


The industry’s March dividends all stock transactions which give 


(Continued on page 71) 
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National Boxoffice Survey 


Warm Weather, Mild Product Clip Biz; ‘Suite’ Tops 


For Third Time; ‘River’ 2d, ‘Cinerama’ 3d 





Now it's the arrival of first real-; Years” (RKO) (reissue). and “Ju- 


ly waum weather which is being 
blamed mostly for the sluggish 


condition of biz at most first-run | 


theatres. However, 
enough strong product to go 
around actually figures as the most 
vital factor. Both Pittsburgh and 
Indianapolis are suffering at the 
boxoffice because of transportation 
strikes which are keeping thou- 


sands away from downtOwn de- 
luxers. 
For the third week in a row, 


“Executive Suite” (M-G) is pacing 
the field, although the margin be- 


a dearth of | 


| 


tween it and the,second-place win- | 


ner is growing more narrow. 
“River of No Return” (20th), tak- 
ing second position, is benefitting 
from fact that it is playing in some 
19 keys covered by VARIETY. 

Third spot is being taken by 
“Cinerama” (Indie), same as last 
week, although in some places it is 
the only film doing real biz. 
“Knock on Wood” (Par) is push- 
ing up to fourth as a result of 
additional bookings and unusually 
big extended-runs. 

“Elephant Walk” (Par) again is 
finishing fifth while “French Line” 
(RKO), aided by some more play- 
dates, is climbing to sixth. ‘Car- 
nival Story,” also from RKO, will 
be seventh. 

“Prisoner of War" (M-G) is cop- 
ping eighth money, with “Prince 
Valiant” rounding out the Big 


|is best bet in Buffalo with 


lius Caesar” (M-G) are the runner- 


up pix in that order. 
“Witness To Murder” (UA), a 
comparative newcomer, ig okay in 
Cincy but mild in L. A. and Cieve- 
land. “Jolson Story” (Col) (reis- 
sue), gradually getting started in 
the keys, is disappointing this ses- 
sion. “Arrow in Dust” (AA), light 
in L. A., looms fine in Louisville. 
“Playgirl” (U), also new, is spotty. 
“La Ronde” (Hakim) continues 
big in Boston and N. Y., and start- 
ed briskly in Philly. “Naked Jun- 
gle” (Par) shapes okay in Toronto 
and smooth in Providence. 
“Lucky Me” (WB), fine 
ronto, is rated strong in 
“Money From Home” (Par) 
in Louisville. “‘Rose Marie” 


in To- 
Frisco. 
is nice 
(M-G) 
a sock 
total. 

“Riot in Cell Block 11” ‘AA 
shapes fine in Minneapolis. “Moon 
Is Blue’ (UA), mellow in Detroit, 
looms fancy in K. C. and Cincy. 
“Kettles At Home” (U) looks good 
in Buffalo. 


“Beauties of Night’® (UA), good 


in N. Y., is nice in Chi and Frisco 
“Bigamist” (FR), shapes stout in 
Omaha. “Siege at Red River” 


(20th) is light in L. A. and Indian- 
apolis. 


“Mad Magician” (Col) 


okay in slow Philly. “Wicked Wom- 
an” (UA) is doing well in Chi. 


(Complete Boxoffice Reports on \\ $15 a Year 
\ 


; Nine list. “Genevieve” (U), “Best | Pages 11-13). 


It’s com-,. 


is rated || 


* Magna Theatre Corp. has worked 


out an elaborate financing program 
providing for the expenditure of up 
to $5,500,000 on the picturization of 
“Oklahoma,” which will be Magna’s 
first in the Todd-AO process. Out- 
fit, which owns 75% of Todd-AO, 
figures on a production budget of 
$4,000,000 but credit for the addi- 
tional $1,500,000 already has been 
lined up and will be tapped, if and 
as needed. 

Thus, this new contender in the” 
widescreen derby has unusually 
impressive monetary dimension to 
start with. 

United Artists Theatre Circuit, 
which already has a substantial in- 
vestment in Magna, has agreed to 
put up an additional $500,000 to 
meet any production expense over 


‘| the $4,000,000. 


‘First Money’ 


If still more is required, Bankers 
Trust Co. of N. Y. will provide 
$1,000,000. Bankers’ loan would be 
in the form of “first money,” that 
is, the bank would be paid off 
ahead of any other note holders 
and before Richard Rodgers and 
Oscar Hammerstein II collect the 
$600,000 which is still owed to them 
for screen rights to their property. 
(They've already received $420,000 
'of the $1,020,000 price). 

Casting for “Oklahoma” is being 
kept under wraps but will be dis- 
closed sHortly. Arthur Hornblow 
is producing in association with 
Rodgers and Hammerstein. Fred 
Zinnemann is directing. Todd-AO 
|process resembles Cinerama in 
‘that, for theatre presentation, the 
screen is deeply curved and is 
about 244 units wide to each single 
unit of height. Only one projector 
is used, in contrast to the three 





Theatres licensing for pix made 
_in the Todd-AO process, in a switch 
| from standard operating procedure, 
| will be called upon fo pay the com- 
| pany a royalty ef 5c per admission 
(Continued on page 23) 
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EXHIBS SLOW TO SIGN FOR ‘OWN’ PIX; 
HECKLE MAKELIM: ‘WHAT’VE YOU DONE?” 


Minneapolis, May 18. + 





North Central Allied is launch- 


ing a vigorous campaign to rally} 


the territory’s independent exhib- 
{tors behind the present nation- 
wide move to spur independent 
film production so that they “can 
free themselves from -the slavery 
in which major producers now hold 
them.” 
Action. follows the organization’s 
convention here last week when 
Abram F. Myers, Allied States 
board chairman, and other of the 
national body’s bigwigs promised 
if the proper support for the 
scheme is forthcoming an adequate 
supply of films and lower rentals 
are likely to be forthcoming. 
Myers, Bennie Berger and the 
others put their stamp of approval 
on the project which will start the 
ball rolling. That, it was explained, 
is the production of 12 pictures 
during the ensuing year by Ha! 
» Makelim, indie Hollywood produ- 


cer, as soon as enough exhibitors | 
throughout the nation sign up for | 


them. 

Makelim himself was here to en- 
list exhibitors at the convention. 
So were John Wolfberg, Denver 
circuit owner and member of 
Allied States film committee, and 
Sam Nathanson, the plan's sales 
manager. 

A Tough Burg 

However, although Makelim says 
the quota had been reached in 
three other cities previously visit- 
ed and several where he and his 
party are en route to explain it, 
difficulty looms here, despite the 
fact that Berger endorsed it strong- 
ly and signed up five of his seven 
theatres for it. 

The local territory quota is 83 
theatres at $12,500 per picture and 
it now is a virtual certainty this 
goal will nowhere nearly be 
reached. 

Among others, Theatre Asso- 
ciates, buying for and booking 82 
theatres, hasn't signed up. Neither 

(Continued on page 69) 


RKO THEATRES BUY 
OF STOCK STIRS MART 


RKO Theatres is doing a stream- 
lining job. Chain’s board has ‘au- 
thorized a buyup of its common 
stock from stockholders at up to 
$6.50 per share. Invitation to 
tender their shares at up to that 
price was made to investors over 
the past weekend. Directorate ear- 
marked a maximum of $5,000,000 
for the stock acquisitions. 

Circuit has been lopping off the- 
atres over a recent period, these 
being mainly non-money making 
situations. Divestiture has been via 
Outright sale and lease, such as to 
telecasters or Cinerama. 

Presumably, cash from. these 
transactions is being used for the 
capital shrinkage program. Dis- 
closure of the stock tender had as 
an obvious result unusually heavy 





trading in the RKO Theatres issue | 


on the N. Y. Stock Exchange, which 
sent the quotation up to within a 
fraction of the $6.50 tender price. 
This represented a new high. 





VistaVision Couriers 


Off in All Directions 


_ Worldwide introduction of Vista- 
Vision, widescreen photographic 
system being endorsed (and heav- 


ily plugged) by Paramount, is be- 
ing set. 
Louis Mensnkop, studio tech- 


nician, is now en route to Tokyo 
and will arrange for demonstra- 
tions of the process at theatres 
throughout the Far East and Aus- 
tralia. 
office rep, leaves today (Wed.) for 
a swing of South America to set 
the stage for V’Vision showings. 


Loren L. Ryder, head of Par'’s | 


technical research, returned to 

'. Y. yesterday from principal 
cities in Europe where he selected 
Siles for the demonstrations. 





James O’Neill Eastern Pub. 


Rep for Hecht-Lancaster 


James O'Neill, formerly associat- 
ed with 20th-Fox, Music Corp. of 
America and the William Morris 
Agency, has jeined Hecht-Lancas- 


ter Productions as eastern public- 
ity rep. 

He'll work under Walter Seltzer, 
ad-pub vp, 


DUTCH TREATMENT 


U.S. Distribs Want More Rental 
Money In 1955. 





eee «ae 

Negotiations are in*the offing 
soon between the Motion Picture 
Export Assn, and the, Dutch Bio- 
scoop Bond looking towards an 
improvement in rental terms for 
1955. Big question is apt to be 
when a widescreen film should or 
should not»be considered in a spe- 
cial category. 

When MPEA prexy Eric John- 
ston finalized thé Dutch deal last 
year, he was promised that :the 
Bond would review the terms for 
1955 with a view to bettering them 
for the Americans. Current deal 
makes special provisions for wide- 
screen and 3-D productions. 


There are three categories: Ordi- 





Frank LaGrande, Par home- | 


nary films, exceptional films, i.e. 
3-D and widescreen, and pix con- 
sidered outstanding by the Bond. 
Rental ceilings are imposed accord- 
ingly with a sliding scale applied. 

Regular releases go from 2212% 
to 40%. As for pix sold on fixed 
percentage, half can go at 3212% 
and-half at 35°. Americans feel 
their -experience on those terms 
hasn't been Satisfactory. 


C’Scope Helps Educate 
Exhibs to Costliness Of 
Shorts, Says 20th-Fox 


CinemaScope treatment has 
helped 20th-Fox break down exhib 
resistence to paying higher prices 
for shorts. Theatremen in some in- 
stances have paid five times the 
amount they’re ordinarily willing 
to shell out for the reelers. 

According to 20th, which ex- 
pects to release at least 20 Cine- 
maScope shorts during 1954, nine 
more C-Scope subjects have either 
been completed or are before the 
cameras. Job of making them is 
being tackled both on the Coast 
and in N. Y. 

Distribs have long complained 
that exhibs are unwilling to recog- 
nize the rise in the production 
costs of shorts. 
skedded its shorts to accompany 
C’Scope features, the program is 
threatened by exhibs’ tendency to 
double-biil CinemaScopers. Some 
have even combined a C’Scope and 
a 2-D attraction on the same bill. 





While 20th has) 


Skouras Theatres Jolted; 

* ~ . e 
Previously Dismissed Suit 

. 
_ Back for New Hearing 
Skouras Theatres and its presi- 
dent, George P. Skouras, and 20th- 
Fox and its prez, Sypros P. Skou- 
ras, suffered a surprise setback on 
the industry antitrust front over 
the past week as a $3,000,000 ac- 
tion against them, which had been 
dismissed by the N. Y. Federal 
Court, was ordered back to re- 
trial by the U. S. Circuit Court of 


Appeals. Plaintiffs are J. J. Thea- 
tres and the Luxor Group, N. Y., 


spiracy and trade restraints which 
denied them _ rightful product 
availability and clearances. Other 
distribs were named 
spirators.” 


Monroe Stein, plaintiffs’ counsel, 
said this apparently is the first 
such reversal for any of the ma- 
jor companies in the N. Y. area. 
He’ll move for the new trial when 
the remand papers are handed 
down. He figures on the new hear- 
ing next fall. 


First trial was held before a 
Federal Court jury in February, 
1953. In rejecting the dismissal 
decision, the appeals. tribunal 
handed down an opinion which 
could have far-reaching applica- 
tion. According to Stein, this di- 


to complain about his run and it 
is up to the distributors decided 
whether the exhib is in a competi- 
tive situation. Stein says this 
point never before had been es- 
tablished and theatremen had felt 
called upon to make clear the com- 
petitive nor non-competitive na- 
ture of their situations when seek- 
ing a run from the distributors. 
Burden of proof is on the distribs. 

Joelson-Luxor suit, -- further, 
could have significance beyond the 
immediate action in so far as an- 
other,suit is concerned. fn this, 
the Skouras chain has an $86,000,- 
000 antitrust suit going against the 
RKO and Loew’s chains in N. Y. 
and the major distribs excepting 
20th. Conspiracy is among the 
charges. ; 

If the Joelson-Luxor suit were 
to reach an ultimate decision in 
plaintiffs’ favor, this could iden- 
tify Skouras as a party to the con- 
spiracy which is charged in its 
own suit. ~ 








‘Why Should We Pay to Be Abused? 








That’s Question of Distribution Execs Who Expect 
To Sidestep Embarrassing Exhib Forums 





| Experience of 20th-Fox in carry- 
ing its fight openly for Cinema- 


|Scope and stereophonic sound via 
forums with exhibs and q. and a. 


| sessions at exhibitor conventions 
has convinced other major distribs 
that the policy is an unwise one. 
| Feeling is that this system leads to 
;the conducting of their private 
| business in a “goldfish bowl” and 
}leaves the distribs open to exhib 
abuse and “mass hysteria.” 

| According to one highly-placed 
| distrib exec, many pictures compa- 
| nies will take steps to avoid a repe- 
|tition of the experience suffered 
by 20th during the past year. This 
can be accomplished, he indicated, 
by not permitting distrib reps to 
speak at exhibitor conventions on 
| subjects relating to the company’s 
sales policies. If a distrib exec or 
rep speaks at a_ theatreowners’ 
'meeting, he said it will be on an 
overall industry question not re- 


! 
| 


j 


| lated to buyer-and-seller problems: | 


In general, he felt that efforts 
, would be made not to have any 
distrib staffers speak at these ses- 
sions. 

Many picture company exees are 
privately resentful of the treatment 
their reps receive at the conven- 
tions, particularly since the dis- 


tribs contribute about $30,000 an-! 


nually for the various exhib meet- 
ings. “This is a strange situation,” 
said a sales exec. “We pay to get 
abused.” The contribution is made 
Via ads in the convention journals, 
jthe payment of registration fees 


for the attendance of sales person- 
nel, and a cash grant through the 
Motion Picture Assn. of America 
for the annual tational conclaves 
of the big exhibitor organizations. 

The distribs prefer to have their 
representatives work in a- behind- 
the-scenes capacity, devoting their 
time mainly to the contacting of 
their custormers who attend +he 
confabs. The reps may be branch 
managers, loeal salesmen, or a 
staffer from the homeoffice. Pur- 
pose, im general, is to maintain 
good relations with the customers 
and to attempt to iron out particu- 
| lar beefs. 

Metro is the only company to 
| maintain a full-time exhibitor rela- 
| tions director. He is Mike Simons 
| who makes an appearance at al- 
;most every exhib confab. The 
| other distribs regulate this duty to 
|their regional or local representa- 
|tives. RKO, for many years, has 
| been repped at exhib meetings by 
Lean Bamberger, it’s exploitation 
\chief. Bamberger was‘a frequent 
speechmaker, but confined his re- 
,marks to newspaper advertising 
|rates, the tax question, ete. 

Distribs are not as active partici- 
pants in exhib conventions as they 
were many years ago. In addition 
to displays, they frequently held 
cocktail parties for the visiting 
convention delegates. This practice 
has, to an extent, been taken over 
by the equipment companies and 
the various suppliers of the candy 
counter products and the soft 





| drink vendors, 


theatre owners, who charge con-| 


“‘co-con- | 


rects that an exhibitor merely has | 


Courtesy’ Gat ip Service uly 


Reception of the theatre employee training film, “Courtesy Is 


« Contagious,” has been so @ 
hood of a followup, it’s unde 





jinting that there is little like|;- 


First film in what had been envisioned as a whole series was 
made by Filmack under Theatre Owners of America sponsorship 
with Filmack footing the bill which came to about $8,000. Various 
large cireuits had pledged renting the pic or burt it, with Fil- 


mack applying any 
have been on concessions. 


profits to the next pr 


hich was to 


While the “Courtesy” reel was favorably received at the TOA 
convention last year, many of the circuits failed to live up to their 


pledge to book the film. | 





DICK POWELL PRODUCING 


‘Conquerors’ Starts at RKO—Three 
Months Sked 
Hollywood, May 18. 
After a long delay RKO finally 
got “The Conquerors” before the 
cameras with Dick Powell making 
his debut as  producer-director. 
Technicolor film is the most ex- 
pengive in the history of the lot, 
with a budget of $4,000,000. Shoot- 
ing schedule is about three months, 
with locations in Southern Utah. 
Included in the cast are John 
Wayne, Susan Hayward, Pedro 
Armendariz, Agnes Moorhead, 
Thomas Gomez, John Hoyt and 
William Conrad, 


Dave Lipton Tops Guests 
At Universal’s Rally 
In Barcelona June 7 


David A. Lipton, Universal v.p., 
will be guest of honor at U’s Bar- 
celona sales meet which opens 
June 7 and will be attended by the 
company’s foreign supervisors, dis- 
trict managers, branch managers, 
distributors and publicity toppers 
from 22 countries. 

Home office contingent will be 
headed by U prexy Milton R. Rack- 
mil and Americo Aboaf, U foreign 
sales manager. Also coming from 
N.Y. are Felix Sommer, assistant 
to Aboaf, and Fortunate Baronat, 
publicity director. Following the 
convention, Aboaf will inspect U’s 
European branches. 

Powwow will be hosted by En- 
rique Aguilar, U’s manager in 
Spain. Heading the. list of those 











attending from U’s_ Paris head- 
quarters is Harry Novak, Evu- 
ropean general _ée manager, 


He’ll be accompanied by John 
Spires, his exec assistant, John 
Marshall, supervisor for middle 
Europe; Mario Jordan, southern 
European supervisor; Andre Salib, 
Near East district manager, and 
Bernard Goldman, distict manager, 
for France, North Africa and 
Switzerland. 

A number of new U pix. set for 
release in Europe during the com- 
ing year, will be screened for and 
discussed by the assemblage. 

Lipton left for Europe over the 
weekend. He will tour U offices in 
— France, Italy and Switzer- 
and, 





N. Y. to Europe 


Stanley Adams 
Margaret Barker 

I. Robert Broder 
Albert Cornfield 
Adele Ellis 

Faye Emerson 

Max Gordon 

Robert Hector 

Oscar Homolka 

Sir Ian Jacob 

Nick Mark Justin 

Dr. Herbert T. Kalmus 
Louis Kaufman 

Jessie Royce Landis 

P. W. Manchester 
Groucho Marx 

Carmen Mathews 

Dave Morris 
Geraldine Page 
Gilbert Roland 

George Schick 

Alan Schneider f 
Bishop Fulton J. Sheen 
Vern Sneider 

James Stewart 

George Szell 

Joan Tetzel 

Benjamin Thau . 
Reginald Tonry e 
Margaret Webster 
Audrey Wood 


Europe to N. Y. 
Anatole Chujoy 
S. H. (Si) Fabian 
Morton Gottlieb 
Joseph Mankiewicz 
David E. Rose 
George Rosen 
Loren L. Ryder 
James Sarino 
George J. Schaefer 
S. A. G. Swenson 





Dickie Valentine 





Italo Breakdown 
Supports Yank 


Fears of Trend 


Reporting a 17.6% rise in pro- 
duction activity-in Italy for the 
first quarter of 1954, Italian Films 
Export gives statistics to prove that 
native product grabbed 30°) of 
Italy’s total b.o. take—a 5°% in- 
crease—during the six months 
period ended April 28, 1954. . 

This fits in with the general 
impression gained by the com- 
panies in N. Y. that, in Italy as 
‘well as in other areas, American 
product is encountering increas- 
ing competition from locally pro- 
duced pix. This is a source of 
concern on three counts: 


(i) It means U. §S. pix have a 
tougher time getting screen time. 
{2.) There is a tendency for 
governments to seek increased 


protection for domestic produc- 


tions via quotas. 

(3.) Local producers become 
more eager for the American mar- 
ket with its limited possibilities 

(Continued on page 22) 


‘SPELL OF IRELAND’ 
A DARLING $12,900 


Distribution execs in N. Y. were 
doing a double take this week over 
the business being chalked up at 
the pint-sized Baronet Theatre with 
“The Spell of Ireland.” Indie entry 
is merely a camera tour of Eire 
but has been drawing heavily.since 
opening. First week ended Sunday 





night (16) with a gross of $12,900, — 


unusually high for the art spot. 

Pic is proving there’s a payoff in 
specialty if the specialty is the 
Emerald Isle on celluloid. Audi- 
ences clearly are N. Y.’s Irelanders 
anxious to take a vicarious home- 
ward pilgrimage. 

Harry Dugan and Daniel Devlin 
produced “Spell” and are releasing 
it under the banner of Celtic Films. 
Last year Dugan made “Hills of 
Ireland,” which ran 14 weeks at 
N. Y.’s 55th Street Playhouse, also 
an art spot. 


L. A. to N. Y. 


Mort Abrams 
Constantine Bakaleinikoff 
Phil Benjamin 
Pandro S. Berman 
Bob Burks 

Rory Calhoun 
Corinne Calvet 
Van Cleave 
Herbert Coleman 
Ronald Colman 
Laraine Day 
Jimmy Durante 
Howard Erskine 
Margaret Ettinger 
Charles K. Feldman 
Eddie Fisher 

W. R. Frank 

Tom Fraser 
William Frye 
Lance Fuller 
Irving Glassberg 
Leonard Goldstein 
Frank Gruber 
Dick Harmel 

Paul Hartman 
John Michael Hayes 
Richard-Heermance 
Fritz Lang - 
Harvey Lembeck 
Nancy Olson 

Jule Styne 

Gene Tierney 


N. Y. to L. A. 


Larry Baker 
Irving Berlin 
Yul Brynner 
Olga Lee 

Fred C. Quimby 
Robert Radnitz 
Leon Roth 
Evelyn Varden 
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More Building or Buying Abroad 
Plans of Both Metro and 20th-Fox 





Fager to pioneer in-the new wide- + 


screen media, both Metro and 20th- 
Fox are blueprinting the building, 
and/or acquisition of added outlets 
abroad. Development is apt to 
change the exhibition pattern, par- 
ticularly in South Africa. 

According to Arthur M. Loew, 
prez of Loew's International, M-G 
has plans for the construction of 
three new theatres in the Cape- 
town, South Africa, area and will 
expand its theatre holdings 
throughout South Africa and Rho- 
desia. 20th, ‘in association with 
South Africa Schlesinger interests, 
also recently moved to increase its 
exhibition interests in South 
Africa. 

Loew, whose company operates 
the 3,000-seat Metro in Johannes- 
burg and the 2,000-seat Metro in 
Durban, said that, where the ex- 
panded circuit will not consist of 
theatres built by his company, he 
was planning franchise arrange- 
ments with “progressive local show- 
men. 

This was more than a subtle hint 
since Metro is breaking its ar- 
rangements” with the powerful 
Schlesinger circuit. M-G isn’t re- 
newing contracts giving certain 
Schlesinger keys the full run of 
Metro product. Impression is 
Loew isn’t happy with the current 
presentation of his pix. 

Murray Silverstone, 20th Inter- 
national prexy, indicated in N. Y. 
last week (14) that 20th may well 
add to its theatre outlets in Britain. 
The company some months back 
leased two London houses to show- 
case CinemaScope. Silverstone 
hinted that additional arrange- 


(Continued on page 69) 


Market No Longer Picks 
Pictures Over Theatres 
Following Divorcement 


Wall St. brokerage firms which 
in the past have favored the stocks 
of the picture over the theatre 
companies ‘in the case of divorce- 
ments are reversing their romance. 
They’re now touting theatre com- 
pany shares. 

Financial men are particularly 
high on Stanley Warner. Noting 
that it’s not too late to switch, E. P. 
Hutton & Co. sees SW’s buy of the 
International Latex Corp. as “an 
exceptional one and will come close 
to doubling theatre earnings in 
time.” In the long run, says Hut- 
ton, the Latex acquisition may 
prove even more important since 
the company is embarking on “im- 
portant research activities.” 

Hutton sees “25 as a very rea- 
sonable objective” for SW shares 
in time. Stock is now at 1534, hav- 
ing started the year at i4. 

Reason for the switch in Wall 
St. thinking is believed due to the 
changing economic picture of the 
industry. When the money men 
favored ‘the studio shares, theatre 
attendance was on the steady de- 
cline. However, the new technical 
era has brought about a new box- 
office resurgence. In the case of 
SW, the theatre chain has been ac- 


(Continued on page 61) 


TEXAS GROUP MAY 
COP REPUBLIC PIX 


Things are poppin’ on the Re- 
public stock front. Syndicate 
broadly identified as a “Texas 
group” is now in the running for 
Possible control of the film com- 
pany. Variety recently reported 
that Wall Streeter Bernard (Ben) 
Smith loomed large as_ possibly 
taking over Rep. The Smith situa- 
tion is not related to the Lone Star 
Staters. 

Texans over a recent period 
bought up a total of 57,000 shares 
of Rep stock on the open market. 
This obviously is hardly enough 
to challenge Herbert J. Yates’ vot- 
ing control. But the point made 
by insiders is that the investors 
have lofty ideas, including the pos- 
Sibility of a buyout of Yates. 











Short of Shorties 


Hollywood, May 18. 
Anybody know a midget out 
of work? Sam Katzman wants 
-150 of them for his Johnny 
Weissmuller starrer, “Jungle 
Jim and the Moon Men,” at 
Columbia.’ Sam’s scouts have 
been hunting all over the land 
for little moon men without 
much result. Most of the 
midgets are signed with tour- 
ing circuses or traveling wrest- 
ling troupe. 


So far he has rounded up 50 
California little people and is 
thinking of disguising a flock 
of kids as moon men. 


Print Shortage. 
Spoils Theatres 
Regular Dates 


Despite disclaimers from distribs 
that they're not reducing their 
print orders, exhib organizations 
continue to charge that the un- 
availability of prints is causing as 
much havoc as the product short- 


age. The unavailability of the 
prints, it’s claimed, is upsetting 
the whole system of clearances and 
availabilities. 


Many theatres, it’s pointed out, 
although entitled to play a picture 
at particular time, can’t exhibit 





the film becauSe of the inability of | 


the distrib to furnish a print. In 
many cases, it’s asserted, the thea- 
tre is forced to play the pic two 


or three weeks after its regularly-% 


established availability. This sys- 
tem, theatremen charge, reduces 
the value of the picture since it 
tends to siphon off part of the au- 
dience and reduces the impact of 
the initial bally for the film. 

Several exhibs are toying with 
the idea of demanding lower film 
rentals or percentage terms if a 
print is not forthcoming at the time 
of availability. Feeling is that if 
the picture is worth more at the 
time of its national release (the 
height of the public’s want-to-see 
desire), then its value is decreased 
if the picture is presented at a 
later date. 





SALES TIED T0 
‘ABILITY TO PAY 


Entire 20th-Fox CinemaScope 
sales and service policy is being 
revamped in the wake of the de- 
cision to throw the medium open 
to all exhibs without any restric- 
tions as to sound. Basically, the 
changes are these: 

1. 20th is writing finis to its pol- 
icy of guaranteeing a profit on its 
C’Scope pix but will continue to 
honor its commitments on pix al- 
ready sold. Fixed rental terms are 
out and the company from now on 
will sell its films on an “ability to 
pay” basis. 

2. Singletrack optical and mag- 
netic sound prints of C’Scope pix 
will become available after July 1 
with a number of drive-ins in par- 
ticular installing mixers enabling 
them to play feurtrack magnetic 
prints via a single speaker. 

3. Sometime in September, and 
in the case of “The Robe” possibly 
earlier, 20th will start to release 
2-D versions of its C’Scope films. 
“The Robe” was lensed in standard 
version as a protection since 20th 
was then working with the old 
French C’Scope camera lenses. 

According to present plans, 20th 
intends to make available its Cin- 
emaScopers in their new form in 
the sequence in which they were 
released, with “The Robe” and 
“How to Marry a Millionaire” 
pacing the rest. It’s clear, how- 
ever, that in some instances there 
will have to be exceptions since 
installations of C’Scope equipment 
haven't followed the normal re- 
lease pattern. 

According to William C. Gehr- 
ing, 20th exec assistant sales top- 
per, there will be no print shortage 
of C’Scope releases from his com- 
pany. He said last week that the 
order on the first pic included still 


(Continued on page 70) 





BRIGHTENING PARAMOUNT 





Earnings for First Quarter Equal 
To 63c a Share 





Paramount's financial picture is 
brightening still further. Earnings 
of the corporation and its U. S. 
/and Canadian subsidiaries for the 
i first 1954 quarter, ended April 3, 
|'were estimated this week at $1,- 
| 404,000. This is equal to 63c per 
{share on the 2,217,044 common 
\shares held by the public at the 
iend of the period. 
| Corresponding quarter of 1953 
| brought a net profit of 1,374,000, 
|equal to 59c per share on the 2,- 
‘339.471 shares then outstanding. 





RANTEED PROFIT 








Bug-Eyed 
Hollywood, May 18. 
James Mason’s eyes will be 
more than 15 feet in diameter 
when shown on the Cinema- 
Scope screen in a brief scene 
in Walt Disney's “20,000 
Leagues Under the Sea.” | 
Record breaking close-up wiii 
show the actor registering hor- 
ror at his first glimpse of the 
giant squid. 


Rentals to Fore 
As Allied's Main 
Wailing The 


Victorious in its fight against 
compulsory stereophonic sound, 
Allied States Assn. will concen- 
trate its new attack on film rentals. 
While there have been constant 
beefs about the price of film, no 
frontal assault has been made, the 
problem, in the main, being left 
to each individual exhibitor. With 
constant complaints § reportedly 
pouring in to regional Allied units. 
the cost of product was one of the 
prime subjects discussed at Al- 
lied’s board meeting in Minneap- 
olis last week. 

A definite program to combat the 
rising cost of pictures was formu- 
lated at the session. Exact ap- 





putting pressure on distribs to cut 
their rates is being kept under 
wr.ps. The campaign, however, 
will be launched shortly and it 
will be pursued in the same per- 
sistent manner as was the fight 
against stereophonic sound. While 
the sound fight was aimed primari- 
ly at 20th-Fox, the new drive will 
(Continued on page 22) 


Paul Raibourn’s Chi Talk 


Paul Raibourn, Paramount v-p., 
leaves N. Y. tomorrow (Thurs. to 
address a meeting of the Radio & 
| Television Club of Chicago. 

Exec will discuss pix and 
electronics. 











DRIVE-INS BID FOR TOP FEATURES; 
THEATRES WAIL AT GROWING THREAT 


Drive-ins are becoming increas- 
ingly competitive with the indoor 
houses and an increasing number 


of the ozoners are in there, bid- 
ding for the top product. 

Outdoor situations haven't felt 
the product shortage as yet, and 
with the relaxation by 20th-Fox of 
its policy against the playing of 
CinemaScope without stereophonic 
sound, drive-ins will have addition- 
al product available since they'll 
be able to play off the eight 20th 
CinemaScopers in release so far 
plus the two more going out in 
May. 

Indoor exhib attending 20th’s 
CinemaScope roundtable in N.Y. 
complained loudly that he was suf- 
fering from the drive-in competish. 
“They're taking away some of my 
top product,” he maintained. 

Distrib execs say that this is an 
unusual situation; that for the most 
part the ozoners are satisfied with 
second and third run and that only 
a comparatively few of these in- 
stallations actually bid for top 
product. Even so, they concede 
that the drive-ins are powerful 
competition and an _ increasingly 
lucrative source of income. 

Exhib reaction is divided. Some 


say the drive-ins are a _ bigger 
threat to them than tv. Others 


agree that the ozoners siphon off 
patronage, but at the same time 
make the point that the type of 
customers attending the drive-in is 
different from those going to the 
indoor houses. 

According. to 20th execs, both 
drive-ins and indoor situations that 
haven’t played CinemaScope re- 
leases to date will have to play off 
the 20th pix in the order in which 
they were released. If their com- 
petition has already played one of 
these films, they'll be in a position 
to skip it. It’s felt that most of 
the CinemaScopers will be brought 
back for repeat engagements at 
normal prices. 


The drive-in season in most 
areas of the country is just begin- 
ning. It’s figured that, at its height, 
there will be something like 4,700 
ozoners operating in the U.S. and 
Canada. Latter boasts 126 instal- 
lations only. It’s estimated that, in 
this country, some 1,470 drive-ins 
continue operating on a year 
‘round basis in the South and 





Southwest. An additional 2,500 
ozoners run from May into Bc- 
tober. 


Tendency in the east has been 
to install heaters and so to prolong 
the season. Also, where business 
hasn‘t been what it should be, ex- 
hibs have made their pitch for 
quality in an effort to attract audi- 
ences. Importance of the drive-in 


from the fact that the ozoners rep- 
resent between 15° and 20° of 


In some individual instances, this 
percentage rises even higher. 
Drive-ins were in the forefront 


While some 50 of the ozoners have 
indicated a willingness to install 


the rest would shy away from the 
very high installation costs. It's 
indicated, however, that most 
drive-ins will 


exhibition, all can be expected to 
equip with anamorphic lenses. 

At the 20th roundtable some hu- 
morous experiences with stereo 
sound were related. One drive-in 
tried it. Despite repeated and de- 
tailed instructions, it found total 
confusion among most customers 
and very little appreciation of the 
directional effects. 





proach that will be employed in _ 


segment to distribution is gleaned | 


the companies’ domestic revenue. | 


of exhibition's fight to get Cinema- | 
Scope without stereophonic sound. | 


stereo sound, it became clear that | 


eventually enlarge 
their screens and, like the rest of | 


Theatre-TV Hookup for Champ Bout 
A New High for Closed-Circuit Event: 
12 Drive-Ins Among 63 Now Set 


* With five weeks to go before the 


Rocky Marciano-Ezzard Charles 
heavyweight championship tilt at 
Yankee Stadium, N. Y. (June 17), 
Nate Halpern’s Theatre Network 
Television has already signed 63 
outlets. for the closed-circuit tele- 
cast of the bout. Total, which in- 
cludes 12 drive-ins, is the largest 
number of situations ever to take 
part in a theatre tv event, the pre- 
vious high being 50 for the first 
Marciano-Joe Walcott fight in 
Sept., 1952. The Marciano-Roland 
LaStarza meeting in Sept., 1953, re- 
sulted in a hookup of 45 houses. 


There is a possibility that sev- 
|eral of the outlets which have 
| signed with Halpern may have to 
idrop out since not all situations 
| have as yet been cleared by the 
, American Telephone & Telegraph 
| Co. The problem of long lines and 
| focal loops has been one of the 
imain deterrents in the quvicker 
|advance of the closed-circuit me- 
;dium. Many situations which 
; would like te carry the theatre 
|telecast are unable to do so be- 
jcause of the unavailability of 
| AT&T lines. 
| The line problem is particularly 
| pointed up in the case of the Wal- 
iter Reade Atlantic Drive-In in 
| Pleasantville, N. J. The fight will 
‘be picked up by TNT’s cameras at 
ringside and carried by coaxial 


(Continued on page 25) 


Professional Wall Street 
outers Move 50,000 
Shares of Loew’s, Inc. 


Heavy trading in Loew’s common 
shares on the N. Y. Stock Market— 
over 50,000 shares exchanged hands 
on Thursday (13) and Friday alone 
—has been traced to Wall Street 
touters. Professional market ana- 
lysts are basing endorsements of 
the Loew's issue on a variety of 
| factors, including the possibility of 
|upbeat dividend action. 

Corporation’s board of directors 
meets in N. Y. this week but execs 
| say this is only a regularly-sched- 
/uled session on routine business. 
Wall Streeters believe, pontheless, 
that an extra dividend likely will 
be voted either at this meet or one 
in the near future. 

Loew's has been paying 20c quar- 
terly since the spring of 1952. Prior 
to that time the quarterly divvy 
had been 37}ec. 


Impressing the observers is the 
company’s unusually solid financial 
condition and current earnings on 
both the picture and theatre fronts, 
which are ahead of last year. 

Further, the corporation has 14 
theatres on the block, which are 
to be sold in accordance with anti- 
trust decrees. It's figured there 
should be some meaningful capital 
gains involved. 


THOMAS’ TIBET FILM 
NOW SELF-DISTRIBUTED 


“Out of This World,” the filmed 
account of the trek to Tibet by 
Lowell Thomas Sr. and Jr., will 
be distributed by the Thomases on 
their own, with Theodore R. Kup- 
ferman, their attorney, handling 
the details. Producers had been 
dickering with two major distribs 
for a national release deai, but 
failure to obtain a satisfactory ad- 
vance caused them to decide to go 
it solo. Physical handling of the 
prints will be entrusted either to 
Bonded or to Information Produc- 
tions. 

Kupferman expects to set all 
first-run deals on his own and then 
turning the picture over to regional 
distribs for subsequent-run en- 
gagements. Attorney is asking for 
a percentage plus a guaranteed ad- 
vance for all first runs. Picture is 
currently in its fifth week at the 
Guild Theatre, N.Y. 
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6 FILM REVIEWS VARIETY -___ Wednesday, May 19; 1954 
The Saracen Blade action in the script by Ranald Mac- Pleasure extensively siete oulars | ae a —_— * 
Dougall and Sydney Boehm. (Le Piaisir) a cal rather than hinder it. For with] Shoestringer with 
Cae Top-lining and replying with “Pleasure” (Le  Piaisir) odat the American lic famil-} title, no sex, and nothing a 
Good .swashbuckler for the | dramatic skill to the demands of} French import starring Jean | jay with the film an obviously pre- eoatipeee : 
program market. the screenplay and Jerry Hopper’s| Gabin and Simone Simon, | .oig audience exists. Some NO| Howco release of an Edward D. w 
| direction are Chariton Heston.| scheduled to-preem Wednesday | goubt will see the new picture to | Jr. production. | Pro rector-writer, 
Hollywood, May 14. | American adventurer out to steal} (19) at the Normandie Thea- | make comparisons with the origi-| son; r, Charles Clement oom 
Columbia release of Sam Katzman pro-|a fabled Incan sunburst; Thomas; tre, N. Y., was reviewed in nals, another market comprises | Kantor: music, w Stare Dolee 
duction. Stars Ricardo Montalban: | ¢o- | Mitchell, an-older rogue with the} Variety from Paris March 26, | those who may have missed &/ piwin Ay Mo eatures Herbert 
re ng nen john; fea'Counor, Michaei | Same scheme; Nicole Maurey, Ru-| 1952. Mayer-Kingsley is releas- | umber of the tv episodes while} ‘Tim ril, ‘Therman, "Cote 
Ansara. Edgar Barrier, elson Leigh. manian refugee without papers still others will go on strength of | Watts 4: 
ame Duncan, Frank rected 





by William Castle. Screenplay, DeValion 
Scott, George Worthing Yates; baad = 
the novel by Frank Yerby; camera (recn- 
niéolor), Henry Freulich; tor, Gene 
Havlick. Previewed May 13, ‘54. Running 
time, 77 MINS. 

Pietro ....scs.ceses Montalban 
lolanthe ......sseseeeers Betta S& John 
Enzio Ae een TTT yt ty. — ~—_ 
} of Siniscola ...... aroly 
Frederick Dix apes chtene Whitfield Connor 
Count Sinteenie T3500 » a6 meee fe 

BD 600s sere Edg 

eg — soeedehbetwes Nelson Lei 
Zenobvig ....--eeeeevsene Pamela Duncan 
Donati ....ccccoccevceese Frank Pulaski 
Haroun ...cecssccccscees Leonard Penn 
Maria ....cccccccscccccers Nyra Monsour 
Guiseppi .....ccececeeeses ward Coch 
Italian Prince .......++..-- Gene D’Arcy 
GG ss nee ce eerEne Poppy Deluando 


(Aspect ratio: 1.85-1) 








The program market will find 
“The Saracen Blade” a good | 
swashbuckler. The 13th century 


! 
costume actionér, filmed from the | 
Frank Yerby novel, fills the bill 
for general audiences with its 
Technicolored derring-do and cast | 
headed by Ricardo Montalban and 


trying to get to the states; and 
Robert Young, head. of_an archaeo- 
logical expedition already digging 
at the treasure site. 


Before the plot gets down to 
basics, it spends considerable foot- 
age laying the groundwork, during 
which Heston is seen as a rather 
unpleasant grafter of money from 
unsuspecting tourists to Cuzco, 
Peru, while he schemes to get hold 
of a plane that will take him into 
the mountains for the treasure. 
During this period, Heston, a du- 
bious hero, matches wits with 
Mitchell, artfully dodges advances 
made by touring Glenda Farrell, 
and uses the frightened refugee to 
get the needed plane. By the time 
the principals reach the mountains 
and find the treasure, Heston has 
reformed and gives the sunburst 
back to the Incas so he can get 
Miss Maurey. 

Heston and Miss Maurey are an 
oddly matched pair. Neither gets 


| any sort of goody-goody treatment 


in character makeup so their rela- 


Betta St. John. } tionship takes a forthright turn 
Good physical values are achieved } towards s.a. now and then. Young 
in the moderately-budgeted Sam | hasn't very much to do as the ar- 


Katzman production, although it’s | chaeologist who goes for, ané miss- 


really pinching pennies when 
black-and-white stock footage is | 
cut into the tinted pic to cover a) 


castle siege sequence. A workman- | 


like script, satisfactorily motivated 
for marketing purposes, is fur-— 
nished by DeValion Scott and | 
George Worthing Yates and Wil- | 
liam Castle’s direction is actionful 
so there is seldom a lag in the 77> 
minutes running time. 


Montalban, well-educated and 
trained commoner, has dedicated 
his life to avenging the death of. 
his father at the hands of Michael 
Ansara and Rick Jason, playing 
the wicked Count of Seniscoia’ 
and his son, res ively. The} 
course of adventuring around ihe 
Italian countryside and during a/ 
Holy Land crusade doesn’t over-_| 
look s.a. requirements, well sup-| 
plied by Miss St. John, Montal-; 
ban’s beloved who is married to) 
Jason, and Carolyn Jones, blonde | 
menace whom Montalban marries | 
as part of his scheme of revence. ' 
After suitable time and action, 
Montalban has his revenge and gets~ 
the girl he loves. 

Montalban carries off his lead 
with dash and authority. Miss St. 
John is a charming and believe- 
able vis-a-vis, while Miss Jones 
fills all requirements for lure and— 
menace. Jason scores strongly. | 
among the other players as one of | 


} 
j 


Montalban’s rather engaging ene- | 


mies. So do Whitfield Connor, as 
the Emperor of Europe, Ansara, 
Edgar Barrier, Nelson Leigh and 
Frank Pulaski. : 

Henry Freulich did the okay 
color lensing and Gene Havlick’s | 
editing is another expert technical | 


credit. Settings and direction add} 


a good note of flash to the presen- 
tation. ' 


Seeret of the Ineas 
(SONGS-COLOR) 





Fairly good adventure drama, 
up-pointed by highly interesting 
Peruvian Andes location-lensing. 





Hollywood, May 18. 

Paramount release of Mel Epstein pro- 
duction. Stars Charlton Heston, Robert 
Young, Nicole Maurey, Thomas Mitchell; | 
resenting Yma Sumac; features Glenda | 
rarrell, Michael Pate, Leon Askin, Wil- 
liam Henry, Kurt Katch, Edward Col- 
mans. Directed by Jerry Hopper. Screen- 
play, Ronald MacDougall, Sydney Boehm: | 
camera (Technicolor), Lionel Lindon; 
Photography in Peru, Irmin Roberts; | 
editor, Eda Warren; score, David But- | 
tolph; songs, Moises Vivanco. Previewed | 
May 17, ’54. Running time, 100 MINS. 
Harry Steele ... Chariton Heston 
Dr. Stanley Moorehead... Robert Young | 
Elena Antonescu Nicole Maurey 


pe RT ror Sere Yma Sumac | 
OG MMR * soc cscese Thomas Mitchell | 
Dee, WING sods baoees Glenda Farrell 
REE Michael Pate | 
Anton Mareu .........+.. Leon Askin | 
ye eae William Henry 


Man with Rifle ........ *! Kurt Katch | 
Col. Emilio Cardoza....Edward Colmans 


(Aspect ratio: 1.85-1) 





This is an adventure drama with | 
a plus factor in its authentic out- 
door backgrounds, obtained by lo- 
cation lensing high in the loity 
Andes of Peru. It is a generally | 
okay Technicolored display of in- | 
trigue and romance, with prospects | 
for an average number of satisfac- | 
tory, but not big, playdates in reg- | 
ular release. 

Mel Epstein’s production rates a 
highly attractive framing from the | 
unusual visual values in the fresh | 
Andean backgrounds, Site of much 
of the location shooting was Machu 
Picchu, authentic lost Inca city re- 
discovered about 40 years ago, and 
and an apt fit for much of the plot 


. Baxter. 


‘ments come off okay, 


es, Miss Maurey. Mitchell appar- 
ently has fun selling his crummy 
heavy character. Michael Pate 
comes over as an Incan, while Yma 
Sumac, real Peruvian, enacts an 
Incan princess, a role well-suited 
to background her five-octave sing- 


_ing of three Moises Vivanco songs, 
“Virgin of the Sun God,” “Earth- 


quake” and “High Andes.” 


The lensing in Peru was done 
by Irma Roberts, while Lionel Lin- 
don, director of the pic’s photog- 
raphy, handled the topnotch studio- 
filmed footage. Editing, the David 
Buttolph score and cther technical 
assists are all goo. Brog. 





The Yellow Tomahawk 
(COLOR) * 


Good cavalry-and-Indians ac- 
tioner for the outdoor market. 


Hollywood, May 7. 
United Artiste release of Schenck- 
och production, produced by Howard 
W. Kech. Stars Rory Calhoun, Peggie 
Castle: features Noah ry. Warner 
Anderson, Peter Graves, Lee Van Cleef, 
Rita Moreno. Director. Lesley Selander. 
Screenplay, Richard Alan Simmons; based 








on a story by Harold Jack Bloom; camera 


‘Color Corp. of America), Gordon Avil: 
editor, John F. Schreyer; music, 
Previewed May 5, ’54. 
time, 82 MINS. 


Les 
Running 


BRIER... ncecccceseccvcess Rory Calhoun 
Matmerime ....ccccccccss. Peggie Castle 
Tee . . -- cvvcccvcccce: oah Beery 
i Pe wccnecuane +3 Warner Anderson 
Eo. ics Naima x ca Peter Graves 
ON eae Lee Van Cleef 
Te ae ree Rita Moreno 
NaS Ss Cae ua aee wees Walter Reed 
Sergeant Bandini ....... Dan Riss 
Corporal Maddock ...... Adam Williams 
EE i. ease oon edaes bone Ned Glass 


(Aspect ratio: 1.85-1) 





The cavalry and the Indians fight 
it out on the western front to pro- 
vide “The Yellow Tomahawk” with 


a good supply of rugged action. It 
has a suspenseful story, once the 


| footage gets by a slow start. Should 


please in the outdoor market. 
Rory Calhoun is the male star in 
the Aubrey Schenck-Howard W. 
Koch presentation, and registers 
favorably in the action in his role 
of Indian scout. Also impressing is 
Peggie Castle, who’s around to 
make the film attractive to the 
grownup males, and there are well- 
valued character roles turned in 


| by Noah Beery, as a colorful Mexi- 


can; Warner Anderson, pompous 
offieer; Peter Graves, a_ white 
heavy; Lee Van Cleef, sympathetic 
Indian menace; and Rita Moreno, 
Beery’s Indian eyeful. 

The Harold Jack Bloom story 
takes the redskins’ side to show 
provocation for their attacks on a 
cavalry encampment and this an- 
gle is played up properly in the 
script by Richard Alan Simmons 


;}and under Lesley Selander’s direc- 


tion. Anderson is the object of Van 
Cleef’s rage, having massacred 
many Indian women and children 
without cause and, as the plot 
starts, is readying to build a fort 


‘in Indian territory in violation of 
'a treaty. Van Cleef sends him the 


yellow tomahawk of war via Cai- 
houn, but Anderson’s a stubborn 
man, even when the Indians wipe 
out his forces. In the end he is 
saved from Van Cleef by Calhoun, 
who leads the survivors of the In- 
dian raid to safety, but has to kill 
his redskin friend to do it. 
Directorial pacing gives the film 
plenty of fast movement and the 
outdoor settings are picturesquesly 
displayed in color by Gordon Avil’s 
lensing. Other technical denart- 
Brog. 


ing the Stera Films CCFC pro- 
duction’ in the U. S. 

Opined Mosk: “As he did 
in ‘La Ronde,’ Max Ophuls, 
the director, has rounded up 
all the thesping talent here for 
a series of tales based on the 
game theme in this film, 
mainly love and _ pleasure, 
told through three stories of 
Guy de Maupassant. This does 
not have the flavor and charm 
of ‘La Ronde,’ but technically 
stunning with top level mar- 
quee names both for here and 
in the U. S. These tales of 
love, desire and irony should 
make this fine fodder for the 
art house and some_ sure- 
seaters.” 
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Drums Across the River 
(COLOR) 


Actionful western in color with 
Audie Murphy, Walter Bren- 
nan, Lyle Bettger and okay 
possibilities in outdoor play- 
dates. 








Hollywood, May 10. 

Universal release of Melville Tucker 
production. Stars Audie Murphy, Walter 
Brennan, Lyle Bettger; features Lisa 
Gaye. Hugh O’Brian, Mara Corday, Jay 
Silverheels. Directed by Nathan Juran. 
Screenplay, John K. Butler, Lawrence 
Roman; from a story by Butler; camera 
(Technicolor), Harold Lipstein; editor, 
Virgil Vegel. Previewed May 4, ’54. Run- 
ning time, 77 MINS. 
Gary Brannon 
Sam Brannon 
Frank Walker 


Audie Murphy 
Walter - Brennan 
Lyle Bettger 


ee 


ee 


RRP rerrr Tt Lisa Gaye 
OT eee re re Hugh O’Brian 
SE a's ad s'dawalow be WAO bees Mary Corday 
OS ee ee Jay Silverheels 


Emile Meyer 
Regis Toomey 


ee eeeeee 


Ce Cee: ..wccanganelt Morris Ankrum 
Ne COMER nc cis cecsc: . Bob Steele 
me - WARE 26. cc cceuck James Anderson 
ek ee ee eee George Wallace 
SED oe cnenen aus Lane Bradford 
eee GRD Ss ook cee Ken Terrell 


(Aspect ratio: 2-1) 








Plenty of rough and ready action 
keeps this regulation western roll- 
ing over its 77-minute course and 
tt is satisfactory filmfare for the 
outdoor trade. Masculine top-liners 
Audie Murphy. Walter Brennan 
'and Lyle Bettger, plus Technicolor 
tints, are assists that will help the 
bookings. 

Nathan Juran’s direction has 
quite a bit of story to contend with 


ceedings. Murphy’s heroics come 
off well in contrast to the colorful 
and excellent dirty work projected 
by chief villain Bettger and his 
henchman, Hugh O’Brian. Femme 
interest is minor, and played that 
way, by Lisa Gaye, heroine and 
Murphy's sweetie, and Mara Cor- 
day, dance hall queen and girl 
friend of Bettger. 

The script by John K. Butler and 
| Lawrence Roman has Bettger try- 
|ing to stir up trouble between the 
| Utes and the whites for personal 
| profit. He'd like to open up the 
; Ute territory and its gold deposits, 
| closed to the whites by treaty, on 
‘one hand and, on the other, he’s 
| scheming to rob the stage of-a gold 
shipment and lay the blame at the 
doorstep of Murphy and his dad. 
Brennan. Things look pretty bad 
for the hero for awhile, but he’s 
able to dodge a hanging arranged 
by the iownspeople with Bettger’s 
connivance, and expose the villain 
for what he really is. 

Jay Silverheels, Indian chief, 
Emile Meyer, Regis Toomey, Mor- 
ris Ankrum, Bob Steele, James 
Anderson are among the players 
who keep things jumping with ac- 
tion. The film, well-lensed by Har- 
old Lipstein, musters a good round 
of outdoor and action values under 
the production helming of Melville 
Tucker. Brog. 





Victory at Sea 
(DOCUMENTARY) 


Socko b.o. 
seaters. 





fare for small- 





N@C Film Division (Henry Salomon- 
Robert W. Sarnoff) production. Written 
by Salomon with Richard Hanser; editor, 
Isaac Kileinerman;: narrator, Alexander 
Soourty:, pete. Bichond Rodgers. Pre- 

Yoo Ma » “34. ime, 
a7 walne. y unning time 





Originally presented on NBC as 
a 26-part filmed documentary of 
World War II naval history, the 
television “Victory at Sea” has 
been Compressed to 97 minutes for 
theatrical release via George J. 
Schaefer & Son. That’s a cut from 
video’s 13-hour running time. But 
despite the loss of many fine 
scenes of the original the edited 
print is still a forceful pictorial 
| chronicle of the Allies’ global sea 
| campaigns against the Axis Pow- 
| ers. 
| Although 





the tv version was 


but doesn’t let that slow down pro-« 


wed at Monterey 
Theatre, te , Calif., 
*S4. Running time, 7@ MINS a 


word of pen. Withal, this por- 7 - males. 
Speet ratio: 1:33-1) 


tends lengthy runs for small-seater 
situations Ronee the NBC Film 
ivision uction. 
? r 4 culled from 60,000,- 
000 feet of film from files of some 
10 nations, “Sea” covers the period 
from the Axis’ 1939 ascendancy to 
its defeat in 1945. Among key 
points captured by the cameras } 
are the Japanese attack on Pearl 
Harbor, the Allied invasion of Nor- 
mandy, the sweep of the U.S. fleets 
through the Pacific, the North 
African invasion, the atomic bomb- 
ing of Japan and the liberation of 
the prisoners of Dachau, Buchen- 
wald and other infamous concen- 
tration camps. ‘ 
Throughout the theatrical foot- 
age runs the original musical score 
by Richard Rodgers: as arranged 
by Robert Russell Bennett con- 
ducting the NBC Symphony Or- 
chestra. At times, however, the 
soundtrack became too loud at 
preview caught and tended to dis- 
tract from what was on the screen. 
This may have been due to a slipup 
on the part.of the boothman. 
Editing of Isaac Kleinerman is 
good when one thinks of the mag- 
nitude’ of the task that confronted 
him. Assistant film editors S: A. 
D’Alisera and Douglas Wood rate 
nods. Alexander Scourby’s narra- 
tion of the commentary written by 
Henry Salomon and _ Richard 
Hanser is unobtrusive and never 
detracts from the screen move- 
ment. Quality of the print is good 
considering the varied origin and 
age of the footage. Gilb. 





“Jail. Bait” was brought in fo; 
$21,600, and the problem is to fing 
where all the money went to. For 
that price, » film is bound 
to show a ‘handsome profit, and 

roducer - director - writer Edward 

. Wood, Jr., can sneer at this and 
other bad reviews “feature” is cer. 
tain to receive, 


With its title, and backed by a 
sexploitation campaign, film could 
well show hefty returns in certain 
houses. The “Bait” handle, how. 
ever, has not yet been cleared with 
the MPAA title registry; likewise, 
its use on this work will bring 
about the registering of a solid 
pretest with the MPAA by Colum- 

a producer Sam Katzman, who 
registered the tag first and got it 
cleared by the Breen Office. Film 
itself was given a production code 
seal last year under its original 
title, “The Hidden Face,” There's 
nothing whatsoever to offend— 
morally, that is; “jail bait,” in this 
case, refers to a gun which is car- 
ried illegaliy by the leading man. 

Story concerns a young man, the 
son of a noted plastic surgeon, 
who goes wrong. He kills a night- 
watchman during a robbery, then 
is bumped off by the accomplice 
when he wants to confess. Ac- 
complice has a record, and was 
recognized at the seene of the 
crime. He contacts the doctor- 
father and informs that he’ll re- 
turn the missing, and already 
dead, son in return for plastic 
surgery to his face for a change- 
of-appearance. Doctor discovers 
bod; of his son, however, just be- 
fore starting the operation. Two 
weeks later, by which time the 
body has been disposed of, patient 
takes off the bandages to discover 


Black Horse Canyon 
(COLOR) 


Entertaining hoss opera with 
Joel McCrea, 








Hollywood, May 18. |he looks exactly like—yep, the 
Universal release of .John W. Rogers | wanted-for-murder son. Minutes 
roduction. Stars Joel McCrea, Mari 


thereafter, he’s killed by the po- 
lice while trying to escape. 

Film gets okay thesping from 
veterans Lyle Talbot, as the police 
inspector, and Herbert Rawlinson 
(who died one day after film’s 


lanchard; co-stars Race Gentry; features 
Murvyn Vye, Irving Bacon, John Pickard, 
Ewing Mitchell, Pilar Del Rey. Directed 
by esse Hibbs. Screenplay, Geoffrey 
Homes; adaptation. David Lang; based on 
novel “The Wild Horse” by Lee Savage 
Jr.; camera (Technicolor), George Robin- 


son; editor, Frank GroSs. Previewed May inn 
a Sa. 1 atRet ane ie 81 MINS. completion, incidentally), as the 
Del Rockwell . ......... Joel McCrea | doctor, but the newcomers don’t 
Aldis NOE 9g By show rs raee with the excep- 
a ai sda wae ede ee tion of Tim Speril, who's surpris- 
MD Bice ociecacviewccs Murvyn Vye |! , p 
DOC --.seeeteceeereenee sess jtving Bacon ingly foot 28 =e baddie. 
© Hever ceseecssecsnees ohn ickar ec c y, lm leaves much to 
Bieter, Sesersrenensars es Eine Mitcher |be desired, the music even being 
OE 6 asc Fe ois 0d William J. Williams | from another picture. 


(Aspect ratio: 2-1) The Monterey Theatre in Mon- 


terey Park, where film was press 
previewed, serves as the locale for 
a robbery scene in the film. You 
guessed it—audience felt pees. 
Neal. 





The giddyap fan will find this 
Joel McCrea starrer a sterling out- 
door entry. An uncomplicated plot, 
good characterizations, a pretty girl 
and tinted scenery, plus an action- 
ful pace, make “Black Horse 
Canyon” the type of offering that 
plays well in the regular outdoor 
program spots. 

As a saddle mate, McCrea draws 
Mari Blanchard. At first thought 
this seems an unlikely casting, but 
= hag bape ee —_ oe = from a novel by Robert: camera. Michel 
action that matches the males, plus : : yg pee 
supplying the show with looks. on agg ne 100 MINS. waapiand 
Also rating a top billing is young | Paul Raymond Rouleau 
Race Gentry, who'll be well on his | Mon# pecane Moreen 





Les Intrigantes 
(The Plotters) 
(FRENCH) 
Paris, May 11. 
AGDC release of Memnon Films pro- 
duction. Stars Raymond Rouleau. Di- 
rected by Henri Decoin. Screenplay. Jac- 
ques Robert, Francois Boyer, Decoin 


ee ee ee 


RRA rere Etchika Choreau 
way to bobby-sox favor if enough | Andrieux .......5...: Raymond Pellegrin 
of them see this oater. inspector s0s Vabigesecneeye Marcel Andre 

Being a true hoss opera, based | game Serer oreresesese Robert Hirsc 


ee ee ee 


Jacques Charon 
on Lee Savage Jr.’s novel, “The 


Wiid Horse,” the John W. Rogers 
production is concerned with a 
wild, black stallion whose mare- 
stealing tricks have the ranchers 
aroused. This outlaw equine was 
once the property of Miss Blanch- 
ard, stock-rancher with her uncle, 
Irving Bacon, and she wants him 
back. McCrea and Gentry, just 
trying to get themselves established 
as ranchers, want outlaw because 
of his potential value as a sire. 
That’s the same reason Murvyn 
Vye, neighboring rancher, wants 
the horse. Unfortunately for him, 
and the wild nag, Miss Blanchard 
is able to enlist the help of McCrea 
and Gentry on her side. The stal- 
lion is captured and broken to 
saddle, Vye’s unscrupulous attempts 
to gain possession come to naught 
and McCrea finds himself willing 
to settle down with a gal, but not 
before his young partner has had 
the same idea and lost out. 

The performances of all con- 
cerned under Jesse Hibbs’ good 
direction are first-rate. The script 
by Geoffrey Homes gives the lay- 
ers honest dialog to speak, Raleene 
the characterizations stay believe- 
able, and the situations in which 
the David Lang adaptation of the 
novel puts the actors are logical 
enough to carry the footage. 

George Robinson's color photog- 
raphy puts the outdoor settings 
on display for their full picturesque 
values. Editing and other contribu- 





Film is a slick whodunit which 
takes place in colorful theatre 
backstage atmosphere. Plotting and 
characterization put this in a strict- 
ly commercial class with good 
chances on names and locale here. 
Film has only lightweight chances 
in America, but could get by on 
twin bills on its technical and col- 
orful aspects. i 

A director is suspected of killing 
his partner, who fell from a cat- 
walk, because of an anonymous let- 
ter. His wife has him hide in & 
nursing home, and begins to run 
the theatre. She falls in love with 
the excitement of the theatre. and 
gives in to the advances of the 
shifty ex-secretary who wrote the 
accusing letter. A simple, innocent 
secretary, in love with the boss, 
solves the case, ; 
Director Henri Decoin has given 
this a slick mounting and concen 
trated on character Tather than 
suspense. This leaves it with lack 
of plausibility. Backstage locale is 
well utilized with a bevy of beau- 
teous gals good for exploitation 
possibilities. Raymond Rouleau 's 
too detached as the maligned di- 
rector, but Jeanne Moreaw 1s ¢X- 
cellent as the ambitious wife whose 
appetites and desires lead (0 an 
trayal. Etchika Choreau is 4 = 
too mannered as the wide eye 
secretary. Remainder of the ¢4* 


adequately fill the backstare char- 
acters, 


Lensing and editins are 








tions are good. Brog. Mosk. 


solid. 
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Universal-Internat 
is the company tha 
makes ALL types of 
Pictures for ALL types 
of Theatres...for ALL 


types of Screens...ALL 
through the Year! 





























And for all those big months. of 
June, July, August and September... 
here’s the top quality line-up of... 
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will ever forget its 
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so powerfully compelling 
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Warm Weekend Hits Chi But ‘Walk’ 
Plus Stage Nice 486; ‘Jolson’ Light 
186, ‘Mission’-“Shark’ Fair $13,000 


worm ome one 
irst warm wee. er a 
Pens cool spell, is keeping Fim 
biz spotty ow although the 
five new bills are generally brisk. 
“Elephant Walls”. looks fast $48,000 
at Chicago with Four zanee, toppis 
stageshow. “Jolson Story” shoul 
get $18,000, rated weak, at Oriental 
opening round, a 

McViekers is headed for fair 
$13.000 with “Dangerous eer 
and “Shark River.’ United ists 
shapes Okay $17,000 for its “Wicked 
Woman” plus “Hell’s Half Acre. 
Loud $7,300 ts in view for “Royal 
African Rifles’ and “Tarzan and 
She Devils” at Grand. 

Second week for “River of No 
Return” at State-Lake looks fast 
while tidy_take shapes for “Riding 
Shotgun” and “Boy ‘From Okla- 
homa” at» Roosevelt. Ziegfeld’s 
“Beauties of Night,” also in second, 
is trim. Reissue of “Best Years of 
Lives” is fetching a nice total in 
third at Monroe. at 

In fifth round, Woods’ “Carnival 
Story” continues — t. “Pinoc- 
chio” still is lively in at Loop, 
and Palace is again terrific in 42d 
frame with “Cinerama.” 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) 
—‘Elephant Walk” (Par) with Four 
Lads topping stageshow. Shaping 
good $48,000. Last week, “Execu- 
tive Suite’ (M-G) (2d wk) with 
Kitty Kallen-Lou Monte onstage, 
$46,000. 

Grand (Nomikos) (1,200; 50-98)— 
“Royal African Rifles” (AA) and 
“Tarzan and She-Devils” (RKO). 
Lusty $7,300. Last week, “Dragon- 
fly Squadron” (AA) and “World 
Ransom” (AA) (2d wk), $5,800. 

Loop (Telem’t) (600; 90-$1.25)— 
“Pinocchio” (RKO) (reissue) (6th 
wk). Nice $10,200. Last week, $12,- 
500. 

MeVickers (JL&S) (2,200; 65-95) 
—‘Dangerous Mission” (RKO) and 
“Shark River’ (UA). Fair $13,000. 
Last week, “Casanova’s. Big Night” 
(Par) and “Cease Fire” (Par) (2d 
wk), $14,000. ° 

Monroe (Indie) (1,000; 98-$1.25) 
—‘Best Years of Lives” (RKO) 
(reissue) (3d wk). Tidy $6,000. Last 
week, $7,500. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Jolson Story” (Col) (reissue). 
Posting weak $18,000. Last week, 
“Prince Valiant” (20th) (4th wk), 
$15,700. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—‘“Cinerama” (Indie) (42d wk). 
Tenet $32,000 after $29,000 last 
week. 

Roosevelt (B&K) (1,400; 50-98)— 
“Riding Shotgun” (WB) and “Boy 
From Oklahoma” (WB) (2d wk). 
Neat $14,500. Last week, $18,000. 

State-Lake (B&K) (2,700; 98- 
$1.25.—“River of No Return” 
(20th) (2d wk). Fast $29,000 after 
$35,000 last week. 

_ Surf (H&E Balaban) (685; 95)— 
“Holly and Ivy” (Indie) (2d wk). 
Trim $4,000. Last week, $4,700. 

United Artists (B&K) (1,700; 98- 
$1.25)—"*Wicked Woman” (UA) and 
“Hell’s Half Acre” (Rep). Okay 
$17,000. Last week, “Playgirl” (U) 
and “Drive Crooked Road” (Col) 
(2d wk), $13,000. 

Woods (Essaness) (1,198; 98- 
$1.25)—"Carnival Story” (RKO) 
(5th wk). Brisk $14,500. Last week, 
$15,000. , 

World (Indie) (697; 98)—‘“Heidi” 
(UA) (5th wk). Good $3,300. Last 
week, $4,800. 

_ fiegfeld (Lopert) (430; 98)— 
‘Beauties of Night” (UA) (2d wk). 
Nice $3,700. Last week, $4,500. 


Transport Strike Still 
Clips Pitt; ‘Walk’ Slow’ 
106, ‘Faces’ Dim $4,000 


; Pittsburgh, May 18. 
Second week of trolley and bus 
Strike is hurting business even 
more than the first. Although 
early prophecies of trade being 
off as much as 50% from the norm 
were too high, the depression is 
still quite acute. It is proving 
Plenty costly. At the same time, 
nabes haven't felt the upbeat as 
much as expected either. “Elephant 
Walk” at Penn looks like the cur- 
rent leader, but nothing to rave 
about while holdover of “River of 
No Return” is okay at the Harris. 
Even “Cinerama” is being con- 
siderably affected by the strike. 
Estimates for This Week 
Fulton (Shea) (1,700; 65-85)— 
New Faces” (20th). Never had a 
chance; be lucky to hit $4,000. 
hat's just about what disappoint- 
(Continued on page 22) 
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Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- ~ 
ous key cities, are net; i. e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 

- come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 

; x. 


‘Moon’ Bright 156, 
Det.; Jolson’ 166 
{; Jolson 
" Detroit, May 18. 
Warm, dry weather is good for 
gardening but not for the down- 
town pix biz this week. Best of 
newcomers looks to be “Moon Is 
Blue” which is brisk at the Madi- 


son. “Jolson Story” is weak at the 
Michigan. “Prisoner of War,” 





pann 

at Broadway-Capitol. Of holdovers, 
only “Cinerama” in its 61st week 
at the Music Hall is strong. 


Estimates for This Week 
Fox (Fox-Detroit) (5-000; $1- 
$1.25) — “River of No Réturn” 


(20th) (3d wk). Fair $16,000. Last 
week, $20,000: 

Michigan (United Detroit) (4,000; 
80-$1)—“Jolson Story’ (Col) (reis- 
use) and “Iron Glove” (Col). Slim 
$16,000. Last week, “Elephant 
Walk” (Par) and “Monte Carlo 
Baby” (AA) (2d wk), $14,000. 

Palms (UD) (2,961; 80-$1)— 
“Carnival Story” (RKO) and 
“Saint’s Girl Friday” (RKO) (2d 


wk). Good $12,000. Last week, 
$21,000. 
Madison (UD) (1,900; 80-$1)— 


“Moon Is Blue” (UA). Mellow $15,- 
000. Last week, “Best Years of 
Lives” (RKO) (reissue), $8,000. 

Broadway-Capitol (UD) (3,500: 
80-$1)—“‘Prisoner of War” (M-G) 
and “Heat Wave” (Lip). Slow $12,- 
000. Last week, “Riders to Star” 
(UA) and “Assassin” (Lip), $9,000. 

United Artists (UA) (1,938; 80- 
$1)—‘“‘New Faces” (20th) (2d wk). 
Mild $8,000. Last week, $11,500. 

Adams (Balaban)? (1,700; 95-$1.25) 
—“Executive Suite” (M-G) (3d wk). 
Down to mild $6,000. Last week, 
$9,700. 

Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65)—‘Cine- 
rama” (Indie) (61st wk). Great $19,- 
000. Last week, same. 


Toronto Hot, Also B.0.; 
é . 9 . 
Suite’ Mighty $23,000, 
‘ . ? ‘ b 
Jungle’ 116, ‘Jet’ 156 
Toronto, May 18. 

Despite heat wave which is dent- 
ing most deluxers, “Executive 
Suite” shapes wham at Loew’s, 
and far outpacing the town. “Lucky 
Me” looms nice at Imperial. 
“Naked Jungle” is rated okay at 
Shea’s while “Sabre Jet” looks big, 
day-dating four houses. “Lure of 
Sila” is satisfactory in two spots. 

Estimates for This Week 

Downtown, Glendale, Scarboro, 
State (Taylor) (1,059; 955; 694; 698; 
40-70)—"‘Sabre Jet” (UA) = and 
“Shark River” (UA). Big $15,000. 
Last week, “HeH's Half Acre” (Rep) 
and “Jubilee Trail” (Rep), $13,000. 

Eglington, University (FP) (1,080; 
1,556; 50-80)—‘“Lure of the Sila” 
(IFD), Okay $14,000. Last week, 
“Forbidden” (U), $13,000. 

Hyland (Rank) (1,354; 60-90)— 
“Kidnappers” (Indie) (5th wk). 
Hefty $8,000. Last week, $8,500. 

Imperial (FP) (3,373; 60-$1)— 
“Lucky Me” (WB). Fine $14,000. 
Last week, “Elephant Walk” (Par) 
(2d wk), $9,500. 

Loew’s (Loew) (2.090; 65-80)— 
“Executive Suite” (M-G). Wham 
$23,000. Last week, “Rhapsody” 
(M-G) (2d wk), $8,000 in 4 days. 

Odeon (Rank) (2,390; 55-$1)— 
“Prince Valiant” (20th) (2d wk). 
Big $12,000. Last week, $47,500. 

Shea’s (FP) (2,386; 50-85)— 
“Naked Jungle” (Par). Okay $11,- 
000. Last week, “Miami Story” 
(Col), $10,000. 

Towne (Taylor) (695; 60-90)— 
“Living Desert” (Disney) (8th wk). 
Neat $5,000. Last week, $5,500. 

Uptown (Loew’s) (2,745; 65-80)— 
“Creature Black Lagoon” (U). 
Light $9,500. Last week, “Ma, Pa 
Kettle at Home” (U), $9,000. 








ed by reviewers, shapes slow-+4 


H.0.s Slough Seattle; 
Tomahawk’ Okay 7',G 


Seattle, May 18. 
There are too many holdovers 
playing this week but even most 
newcomers are dull. Exhibs are at 


loss to lain-why.trade has been 
so releuiie since the pay- 
roll situation is excellent and tele 
no longer is a novelty here. “Yel- 


low Tomahawk,” with an okay take 


pat Coliseum, looms best new pic: 


Other newies likely won't be 
long. “Executive Suite” 
leoks top holdover: with good sec- 
ond Music Hall week. 
Estimates for This Week 

Coliseum (Ever pn) (1,829: 65- 
90) — “Yellow Tomahawk” (UA) 
and “Miss Robin Crusoe” (20th). 
Oke $7,500. Last week, “Miami 
Story” (Col) and “Bait” (Col), 
same. 

Fifth Avenue (Evergreen) (2,500; 
65-90)—“‘It Should Happen to You” 
(Col) and ‘Massacre Canyon” (Col) 
(2d wk). Mild $5,000. Last week, 
$7,800. 

Liberty (Hamrick) (1,650; 53-90) 
—‘‘Make Haste To Live” (Rep) and 
“Untamed Heiress” (Rep). Sad $2,- 


000 in 4 days. “Prisoner of War”; 
(M-G) and “Heat Wave” (Lip) re-' 


ced this-pair and looks like fair 

,000 in full week. 

Music Box (Hamrick) (850; 90- 
$1.25)—“Gilbert & Sullivan” (UA). 
Fair $3,000. Last week, “Rhap- 
sody” (M-G) (3d wk), $2,600. ° 

Music Hall (Hamrick) ‘2.300; 90- 
$1.25) — “Executive Suite” (M-G) 
{2d wk): Good $7,000. Last week, 
$10,700. 

Orpheum (Hamrick) (2,700; 53- 

Se gs hy Story” (RKO) and 
me t’s Girl Friday” (RKO) (2d 


wk). Fair $4,000 in 4 days. Last 
week, $6,000 
Paramount (Evergreen? (3,039; 


$1-$1.25\—“‘River of No Return” 
(20th) (2d wk). Okay $8,000. Last 


week, $11,700. 





‘River Standout — 
- $20,000 in Cleve. 


Cleveland, May 18. 

“River of No Return” is stand- 
out in sluggish week here, rolling 
up stout returns and a holdover 
“Witness to Murder” looks mod- 
erate for State. Only fairish total 
looms for reissue of “Jolson Story” 
at Palace. Allen's package of old- 
ies, “Guy With Grin” and “Girl 
For Joe,” shapes okay. 

Estimates for This Week © 

Allen (S-W) (3,000; 60-90)— 
“Guy With Grin” (WB) and “Girl 
For Joe” (WB) (reissues). Oke 


$9,000. Last week “New Faces”. 
(20th), $14,500. , 

Hipp ‘Telem't) (3,700; 60-$1)— 
“River of No Return” (20th). 


Strong $20,000, and holding. Last 
week, “Playgirl” (U), $10,000. 

Lower Mall (Community) (585; 
60-90)—“‘Gilbert & Sullivan” (UA) 
(2d wk). Thin $2,500 following $3,- 
500 last week. 

Ohio (Loew's) (1.200; 60-90)— 
“Golden Mask” (UA) and “Per- 
sonal Affair’? (UA). Average $5,000. 
oon week “Go Man Go” (UA), 


,000. 

Palace (RKO) (3.300; 60-90)— 
“Jolson Story” -(Col) (reissue). 
Ordinary $9,000. Last week, “Best 


Years of Lives” (RKO) (reissue), 
ditto. 
State (Loew's) (3.500: -60-90)—., 


“Witness to Murder” (UA). Mod- 
erate $12,500. Last week, “Beach- 
head" (UA), $12,000. 

Stillman ‘Loew’s) (2.700; 60-90) 
—‘Beachhead” ‘UA) (m.o.). So-so 
$5,000. Last week, “Elephant Walk” 
(Par), $10,000. 


Heat Bops Omaha But 
‘Bigamist’ Socko $7,500 


Omaha, May 18. 

Heat wave and hubbub over start 
of the Ak-Sar-Ben horse races are 
holding biz way down this week. 
Standout is ““Bigamist” at the Oma- 
ha where biz is sock. “River No Re- 
turn” at the larger Orpheum 
shapes just okay. “Executive 





‘Suite’ looks good in second round 


at State. 
Estimates for This Week 


Brandeis (RKO) (1,100; 50-75)— | 


“Iron Glove” (Col) and “Massacre 
Canyon” (Cab. Mild $5,000. Last 
week, “Carnival Story” (RKO) and 
“Undercover Agent” (Lip), $5,500. 


Omaha (Tristates) (2,000; 50-75) | 


—*Bigamist” (PRP and “World for 
Ransom” (AA). St 560. Last 
week, “Appointment With Danger” 
(Par) and “Dark City” (Par), 
$7,000. 

Orpheum (Tristates) (2,890; 60- 
80)—“‘River_of No Return” (20th). 
@kay $11,000. Last week, “Ele- 
phant Walk” (Par), $10,500. 


State (Goldberg) (875; 50-80)— | $6,500 


“Executive Suite’ (M-G) (2d wk). 





Good $4,000 after $5,500 debut. 


Wow 44G, ‘Exec’ 


First real summer weather for a 
Sunday this year clipped Broad- 
way film business as thousands 
ptook to the outdoors. Despite this, 
marked strength by several of the 
five newcomers and_ continued 
stamina of a number of extended- 
run pix are enabling Broadway de- 
— to maintain a fairly healthy 
ue. 

Ace new entry is “French Line,” 
which is roaring to a terrific $44,- 
000 or close in its initial session ‘at 
the Criterion. Intensive ad cam- 
palgn and plugs on the airwaves as 
well as a novel theatre front are 
contributing to the big business. 
Use of higher scales earlier in the 
day also is boosting along with the 
early-morning grind policy. 

“Spell of “Ireland” broke the 
house record at the Baronet open- 
‘ing week with a wow $13,000. 
“Miami Story” looks to finish the 
first week session at the Para- 
mount with a good $40,000. 

Usual weekly change at the Pal- 
ace sees “Saracen Blade” and 
vaude getting a fair $17,500. “Play- 
girl” is dull at $8,000 opening 
round at the Mayfair 





ecutive Suite” with stageshow looks 
to finish the second week with a 
great $160,000 at the Music Hall. 
Probably will stay three or four 
stanzas more. “Efephant Walk” is 
holding well with 
fourth frame at the Astor. “Flame 
and Flesh” shapes barely okay 


“Knock on Wood” still is dis- 
playing amazing strength to get a 
sock $32.000 or close in its fifth 
week at the Capitol. Second round 
of “Prisoner of War” is dipping to 
an okay $11,000 at the Victoria 





Also in second. “Men 


|at the Globe. 
' The Narmandie is bringing in 
\“Le Plaisir” today (Wed.). The 


Ceins in Fountain” tomorrow 
“River of Ne Return” looks like 
fair $37,000. 
Estimates for This Week 

Aster ‘City Inv.) (1,300; 75-$1.65) 
—“Elephant Walk” (Par) (5th wk! 
|Fourth stanza ended last night 
'(Tues.? held with good $15,000 af- 
ter $17,000 in third week. Contin- 


ues. 

giittte Carnegie (‘L. Carnegie) 
{ : 

(Hakim) (10th wk). Continues“nice- 
‘ly with $9,000 fot ninth week end- 
'ed Monday (17) after $10,500 in 
eighth stanza. Stays on. 

| Baronet (Reade) (430; 90-$1.50):— 
| “Spell of Ireland” (Indie) (2d wk) 
| Initial round ended Sunday (16) 





| soared to new all-time house rec- | 


‘ord of $13,000, terrific for this 
'bandbox theatre. Looks in for 
| longrun. 

| Capitel (Loew's) (4.820; 75-$2.20) 
| —*Knock on Wood” (Par) (6th wk). 
| Fifth week ended last night (Tues.) 
held with very big $33,000 or close 
after $37,000 in fourth. Stays on. 
; “Caine Mutiny” (Col) advertised as 
next in here. 

| Criterion (Moss) (1.700; 75-$1.85) 
|—“French Line” (RKO). Soaring 
_to terrific $44,000 or near in first 
'week ending tomorrow (Thurs.). 
|best here in months. Running 
/shows until early morning week- 
|days and over weekend. Broke 
|}opening day house record. Ap- 
|pears set for longrun. In ahead, 
“Carnival Story” (RKO) (4th wk), 
$9,500 but winding 
' here. 

Fine Arts (Davis) (468; 90-$1.80) 
_—Beauties of Night” (UA) (9th 
wk’. Eighth round ended Monday 
(10) held at good $5,600 after $6,- 


400 for seventh week. Continues | 


| here several more weeks. 
| Globe (Brandt) (1,500; 50-$1.50) 


|}—“Men of Fighting Lady’ (M-G) | 


| (2d wk). First holdover stanza end- 
|ing tomorrow (Thurs.) is off to get 
fair $10,000 after $13,500 opening 
| week. % 
| Guild (Guild) (450; $1-$1.80)— 
“Out of This World” (Indie) (5th 
wk). Current session ending today 
(Wed.) looks like sturdy $7,500 af- 
ter $9,500 in fourth week. 

Holiday (Rose) (950; 70-$1.80)— 


“Magician.” 


—*“Playgirl” (U). First frame wind- 


$11,000 for third session at the 
State 


of Fighting | 
| Lady” shapes fair $10,000 or less 


Holiday opens “Mad Magician” also 
today. The Roxy preems “Three: 


(Thurs.). Third week ‘six days) of 


$1.25-$1.80\—“La Ronde” | 


strong run, 


“Mad Magician” (Col). Opens to-, 
day (Wed.). In ahead, “Rails Into_ 
Laramie” (U), did only fair $8,000. 
in week, and was taken out for, 


Mayfair (Brandt) (1,736; 70-$1.80) | 


Bway s Hotsy Summer: ‘Line’ Lures 


1606 2d, ‘Ireland’ 


Loud 13G, ‘Miami: 406, Blade’ 176 


( (Indie). Opens today (Wed.). In 
|ahead, “Pit of Loneliness” (Davis) 
| (6th wk-6 days’, okay $3,800 after 
| fine $6,000 in fourth full week, to 
conclude a fine run here. 

| Palace (RKO) (1,700; 50-$1.50)— 
i“Saracen Blade” (Col) with eight 
acts of vaudeville. Fair $17,500 
looms. Last week, “Laughing 
| Anne” (Rep) and vaude, $19.500. 

| Paramount (ABC-Par) (3.664: 65- 
$1.65)\—"“Miami Story” (Col). First 
‘week ending tomorrow (Thurs.) is 
headed for good $40,000. Holding 
a second. In ahead, “Creature 
Black Lagoon (U) (2d wk}. $30,000. 
“Dial ‘M’ for Murder” (WB) due in 





on May 28. 
Paris (Indie) (568; 90-$1.80)\— ~ 
\“Moment of Truth” (indie (3d- 


| final wk). Likely will get okay $6.- 
{000 in current round ending Sun- 
‘day (23) after $6,500 in second. 
“Caroline Cherie” (Indie) opens 
| May 24. 

| Radio City Music Hall (Rocke- 
fellers) (6,200: 90-$2.60) — “Execu- 
| tive Suite” (M-G) with Stageshow 
'(24d wk). Holding in remarkable 
| style with smash $160,000. Stavs 
jon. First week was terrific $172.- 


Still the boxoffice favorite, “Ex-/ 000, one of best weeks here for 


,non-holiday session. Holds a third, 
| natch! Looks to run five or six 
——— according to present indica- 
' tions. 

| Rexy (Nat'l Th.’ (5,717; 65-$2.30) 


$15,000 for —‘“River of No Return™ (20th) (3d- 


| final wk). Looks to wind final stan- 
| za at fair $37.000 for six days. Sec- 
ond week was $45.000. “Three 
Coins in Fountain” (20th) opens 
tomorrow (Thurs.!. 

State ‘Loew’'ss (3.450; 50-$1.65)— 
“Flame and Flesh” (M-G) (3d wk). 
Current session ending Friday ‘21) 
looks like okay $11,000 or better 
after $15,000 for second. “Gone 
With Wind” (M-G) (reissue) opens 


May 29.~ 
Sutton (R&B) (561: 90-$1.50\— 
“Genevieve” (U! (14th wk). The 


13th frame ended Menday (17? 
he'd at solid $8.800 after $9.300 for 
the 12th week. which was over 
hopes. Stays on indefinitely at this 
gait. 

Trans-Lux 6@th St. ‘T-L) (453; 
| $1-$1.50\—“Pickwick Papers” ‘In- 
die) ‘7th wk). Present stanza end- 
int Friday (21) looks like oke $4,- 
000 after $4.800 in sixth week. 
“Victory at Sea” (Indie’ is due in 


next. 

Trans-Lux 52nd St. (T-L' (540: 
$1-$1.50'\—*“Lili” (M-G:+ (63d wk.) 
The 62d week ended Monday (17) 
was big $6,800 as compared with 
'$7.400 in Gist week. Continues. 

Victoria ‘City Inv.) (1,060; 75- 
$1.65\—“Prisoner of War” (M-G) 
(24 wk. Current round ending 
Friday (21) looks to hold with okay 
$11.000 after $16,000 opening week. 

Warner ‘Cinerama Prod.) (1,600; 
$1.20-$3.30' —“Cinerama™ (Indie) 
(50th wk). Preseat session winding 
up tomorrrow ‘Thurs.’ likely will 
‘be big $37,000 after $40,000 in 49th 
week. Stays on. 


‘Prince’ Perky $17,000 
In K.C.; ‘Riot’ Fine 836, 
‘Prisoner’ Moderate 8G 


Kansas City, May 18 

One strong film among moderate 
newcomers. This is “Prince Val- 
iant’ playing four Fox Midwest 
first-runs, with fine total likely. 
“Riot in Cell Block 11” at Para- 
mount looms nice but “Prisoner of 
War” at the Midland is lagging 
with mild returns. “Holly and the 
Ivy" is an okay newcomer at arty 
Vogue. “Moon Is Blue” shows sur- 
prising staying power at Esquire 
with trim 10th week. “The French 
Line” is rated nifty at Roxy in 
fourth week. Weather is doing an 
about-face and is warmish. 

Estimates for This Week 

Esquire (Fox Midwest) (820; 75- 
$1)—“‘Moon Is Blue” (UA) (10th 
wk). Exceptionally longrun for this 
little house. Trim $2,700, and goes 
12th week. Last week, $3,000. 

Kimo (Dickenson) (504; 85-$1)— 
“Genevieve” (U) (5th wk). Okay 
$1,700, and holds. Last week, 
| $1,800. . 
| Midland (Loew’s) (3,500; 50-75)— 
“Prisoner of War" ‘(M-G) and 
“Paris Model” (Col). Modest $8,000 
or less. Last week, “Wicked Wom- 
an” (UA) and “Tennessee Champ” 
| (M-G), $6,000. 
Missouri (RKO) (2,650; 50-80)—~ 
|“Big Sleep” (WB) and “Kid Gala- 





' 


ing tomorrow (Thurs.) is heading | had” (WB. (reissues). Light $4,500. 
for slow $8,000 or near. In ahead,| Last week, “Queen of Sheba” (Lip) 


“Jubilee Trail” (Rep) (24 wk), and “Blackout” (Lip), $4,500. 
500. | Paramount (Tri-States) (1,900; 
Normandie (Normandie Thea- | 60-80)—“Riot in Cell Block 11” 





tres) (592; 95-$1.80)—"Le Plaisir’’ | (Continued on page 22) 
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Enough to keep every theatre Pr 
in America well supplied! es 
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The Robe - cotor by technicotor 
How To Marry A Millionaire - cotor by technicotor 
Beneath The 12-Mile Reef - coior vy technicolor 
King Of The Khyber Rifies + color by Technicolor-Detuxe 
Hell And High Water . cotor by technicotor 

New Faces - in Glorious Cotor 

Night People - cotor vy technicoior 

Prince Valiant - coer by Technicolor 

River Of No Return - coior by technicetor 


3 Coins In The Fountain - cotor by detuxe 


Demetrius ang The Gladiators - coier by Technicolor 
*K 
The Raid - print by Technicolor 


The Rocket Man 
Gorilla At Large - cotor vy technicolor — 


The Siege At Red River - cote by Technicolor 
Man In The Attic , 
Racing Blood . Supercinecolor 

Man Crazy 

Miss Robin Crusoe - patnecotgr | 

Thy Neighbor’s Wife 

Inferno - color by Technicolor 

Vicki 

A Blueprint For Murder 

Sailor Of The King 


ok 3K ok 


Inferno - coior by Technicolor 
Gorilla At Large « coter by technicolor 
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‘Carnival’ Fancy $22,000, Hub; Suite’ 
Stout 366, ‘Playgirl’ Fast $11, 





. oe 


—-- 





Boston, May 18. + 
Ithough slightly stronger than 
last — biz continues below par 
here despite new pix at most down- 
town first-runs. “Carnival Story 
shapes fancy at the Memorial but 
“River of No Return” at the Met 
is disappointing. “Playgirl at the 
Pilgrim loo fast “Siege at Red 
River” at the Paramount and Fen- 
way is sluggish “Executive Suite 
is heading for big takings at the 
State and Orpheum. 
Estimates for This Week 
(B&Q) (1,500; 74-$1.10)— 
fae on Weed” (Par) (5th wk). 
Sturdy $10,000 following $11,700 
in fourth. . ‘ein, ile 
eacon Hill (Beacon ) : 
soeth “La Ronde” (Hakim) . (3d 
wk). Starts today (Tues.). Sock 
$10,000 after $10,400 in opener. 
Boston (Cinerama Productions) 
(1.354; $1.20-$2.65) — “Cinerama” 
(Indie) (20th wk). Neat $19,000 
afier $20,000 in previous week, 
Exeter (Indie) (1,300; 60-$1)— 
“Genevieve” (U) (5th wk). Hotsy 
$6.000 this week. Last week $7,000. 
Fenway (NET) (1,373; 50-90) — 
“Siege at Red River” (20th) and 
“Untamed Heiress” (Rep). Slow 
$3,500. Last week, “Lau g An- 
ne” (Rep) and “Black Glove” (Lip), 


3.000. ts 
. Memorial (RKO) (3,600; 50-90)— 
“Carnival Story” (RKO) and “The 
Saints Girl Friday” (RKO). Fancy 
22,000 looms. Last week, “Rails 
Into Laramie” (U) and “Fireman, 
Save My Child” (U), $8,000 in 6 
days. 4 

Metropolitan (NET) (4,367; 50-$1) | 
—'River of No Return” (20th). Be- | 
low hopes at lean $21,500. Last | 
week, “Elephant Walk” (Par) and 
“Alaska Seas” (Par) (2d wk’, $14,- 
000. 

Orpheum (Loew’s) (3,000; 50-85) 
—‘Executive Suite’ (M-G). Big 
$22,000 or near. Last week, “In- 
discretion of American Wife” (Col) 
and “Saracen Blade” (Col) $18,000. 

Paramount (NET) (1,700: 50-90) 
—‘Siege Red River” (20th) and 
“Untamed Heiress” (Rep). Slow 
$10,000. Last week, “Laughing An- 
ne” (Rep) and “Black Glove” (Lip), 
same. 

Pilgrim (ATC) (1,800; 60-95)— 
“Playgirl” (U) and “Project M-7” 
(U). Fast $11,000. Last week, ‘“Mi- 
ami Story” (Col) and “Jesse James 
vs. the Daltons” (Col), $9,000 in 
second week. 

State (Loew’s) (3,500; 50-85) — 
“Executive Suite’ (M-G). Trim 
$14,000. Last week, “Indescretion 
American Wife” (Col) and “Sara- 
cen Blade” (Col), $11,000. 


‘PEOPLE’ SLICK $10,000, 
ST. LOO; ‘PASHA’ DITTO 


St. Louis, May 18. 
Film biz at first-runs slumped 
badly over weekend of ideal sum- 
mer weather, and hence trade is 
only fair in most locations. No 
newcomers loom good excepting | 
“Genevieve.” playing at arty Shady | 
Oak. “Wild One” is okay at} 
Loew's while “Yankee Pasha’ is 
rated fair at the Fox. “Night Peo- 
ple” looks good at the St. Louis. 
“Cinerama” still is lusty in 14th 
week at Ambassador and outgross- 

ing everything else in the city. 

Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40)\—"This Is Cinerama” (Indie) 
(14th wk). Solid $23,000. Last 


week, $21,500. 

; Fox (F&M) (5,000; 51-60)— 
‘Yankee Pasha” (U) and “Rails 
Into Laramie” (U). Fair $10,000. 
Last week, “Carnival 

(RKO) and “Bait” (Col), $12,500. 

: Loew's (Loew’s) (3,172; 51-69)— 
‘Wild One” (Col) and “Bad for 
Each Other” (Col), Okay $11,000. 
Last week, “Act of Love” (UA) 
and “Fort Algiers” (UA), $9,000. 

J Missouri (F&M) (3,500; 51-69)— 
_Dangerous Mission” (RKO) and 
‘Carnival Story” (RKO) (m.o.). 
Limp $6,000. LaSt week, “Duffy 
San Quentin” (WB) and “Crime 
Wave” (WB), $5,000. 

Orpheum (Loew's) (1,500; 51-69) 
—"Executive Suite’ (M-G) (2d) 
wk). Mild .$5,000. Last week, 
$7,000 for first week of moveover. 

Pageant (St. L. Amus.) (1,000; 
82)—“‘Paris Express” (Indie). Nice 
$4.500. Last week, “Genevieve” 
(U). $4,000. 

Richmond (St. L. Amus.) (400; 
82)—“Affair Monte Carlo” (Indie). 
Fast $5,000. Last week, “Gene- 
vieve” (U), $3,500. 

St. Louis (St. L. Amus.) (4,000; 
69'\—“Night People” (20th). Good 
$10,000. Last week, “Hell, High 
W ater” (20th), $9,500. 
, Shady Oak (St. L. Amus.) (800; 
82)—“Genevieve” (U). Fat $4,000. 





Key City Grosses 


Estimated Total Gross 

This Week ........ $2,325,000 
(Based on 24 cities, and 224 

theatres, chiefly frst runs, in- 

cluding N. Y.) ~ 

Total Gross Same Week " 

Last Year ......... $2,371,000 
(Based on 23 cities and 214 

theatres.) $ 
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Rob Roy’ Bangup | 
7G in Dull Cincy 


Cincinnati, May 18. 


Two new bills this week stack 
up about even on returns with. 
holdovers of “River of No Return” 
and “Moon Is Blue.” It all adds’! 
up to a moderate stanza. New-| 
comers are “Witness to Murder,” | 
okay in the Palace, 4nd “Rob Roy,” 
which. shapes good at the smaller 
Grand. “Moon,” which made a 
memorable mark last week by top- 
ping first Keith session, is neat in 
third. “River of No Return” in 
second week at Albee still is top- 
ping the town in money. ;, 

Estimates for This Week 

Albee (RKO) (3,100; 75-90)— | 
anne of No Return” (20th) (2d; 
wk). 
bow. 

Grand (RKO) 
“Rob Roy” (RKO and “Texas Bad | 
Man” ‘Indie’. - Good $7,000. Last 
week, “Big Sleep” (WB) and “Kid 
Galahad” (WB) (reissues), $5,000. | 

Keith’s (Shor) (1,500; 75-$1.25)— | 
“Moon Is Blue” (UA) (3d wk). Nice | 
$6,000 or near. Last week’s $8,900 
registered a once-in-a-blue-moon 
performance by topping the first 
frame’s gross. Weekend-scale goes 
up to $1.25. 





“Bitter 
| $4,000. 
Laramie” (U) and “Cruel Sea” (U),! 


Transit Strike Hurts 
all ae 
Indpls.; ‘Carnival’ 96 
4 Indianapolis, May 18. 
Outside inflyences are plaguing 
rst-runs here this stanza, like the 
continuing transit strike and rec- 
ord 120,000 draw of Speedway 
qualifying trials Saturday. So biz 
is. mild. “Carnival Story” at the 
Indiana and “Rhapsody” at Loew’s 
are leading town but lattér is dull. 
Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 50- 
80)—"Siege Red River” (20th) and 
“Racing Blood” (20th). Drab $6,- 
500, Last week, “She Couldn’t Say 
No” (RKO) and “Dangerous Mis- 
sion” (RKO), $8,000. 
Indiana (C-D) (3,200; 50-80)— 
“Carnival Story” (RKO) = and 


L.A. Way Off; ‘Prisoner’ OK $12,000, 
‘Arrow’ Slim 14G, ‘Siege’ Slight 126, 
‘Witness Slow 176, ‘Years Lean 146 





Broadway Grosses 


Estimated Total Gross 


. fe $500,000 
(Based on 22 theatres) 
Bes MORE ini. cdcse. $450,000 


(Based on 22 theatres) 





“Saint’s Girl Friday” (RKO). Oke 


| $9,000. Last week, “Elephant Walk” | 


Loew’s (Loew's) (2,427: 50-80)— 
“Rhapsody” (M-G) and “Tennessee 
Champ” (M-G). Dull $7,000. Last | 
week, ‘“Beachhead” (UA) and “Fort | 
Algiers” (UA), $7,500. 

Lyric (C-D) (1,600; 35-70) —| 
“Dragonfly Squadron” (AA) and | 
Creek” (AA). Sluggish | 
Last week, “Rails Into! 


$4,500. 


French Terrif 
$20,000, D.C. A 


Washington, May 18. 
The unseasonably coo] weather 
continued to have a stimulating 
effect on first-runs in the past 
week even though only two fresh 





Good $9,500 after $17,000 | entries with new pix appeared on 50-75'\—"“Arrow in Dust” 


Of the two, “French Line” 


small Trans-Lux. “Rob Roy” at 
RKO Keith’s is solid. “Knock on 
Wood,” in fifth session at Play- 
house, is still very brisk. 
Estimates for This Week 

Capitol ‘Loew’s) (3.434: 70-95)— 
“River of No Return” (20th) ‘2d 
wk). Fine $15,000 after $25,000. 
above hopes, last week. 

Columbia ‘Loew's: ‘1.174: 60-80) 


. Los Angeles, May 18. 


Run of lightweight product plus 
lengthy extended-runs is spelling 
first-run biz that is on dull side 
currently. Newcomers and two re- 


issue entries are ail slender al- 
though “Prisoner of War” is rated 
good at downtown Palace. Overall 
total for pic is oke $12,000. ‘ 





—— 





vill ‘Arr 1G 
7 
i OW 
Louisville, May 18. 
Strong lineup of product this 
week indicates good biz at most 
first-runs, with the Brown, mo. 
house, showing “Top Banana” this 
|week first-run. “Arrow in Dust”, 
at Mary Anderson looks good. 
|“*River No Return” at the Rialto’ 
|\looms socko. “Executive Suite” at, 
State started strong. Favorable | 


weather is helping the b.o. 


Estimates for This Week 
' Kentucky (Switow: (1.000; 50-75) 
—“Money From Heme” ‘Par: (2d 
wk). Nice $6,500 after last week's 

000. 

Mary Andersen ‘People’s: | 
Technicolor western pleasing pa- 


(1,400; 50-84)\— is out front for terrific week at trons. Fine $7,000 or near. Last 


. “Duffy San Quentin” (WB) 
and “Crime Wave” (WB', $4.500. 
Rialto ‘Fourth Avenue: (3.000: 
75-99 '\—“River No Return” (20th) 
, Sock $18,000. Last week, “Kettles 
at Home” (U) and “Geraldine” 


(Rep!. $11.000. 

State ‘Loew's! 
“Executive Suite” ‘M%G) = and 
“Tennessee Champ” iM-G'. 


|—“Elephant Walk” (M-G) (3d wk’. Opened Saturday (15) to brisk biz. 


Palace (RKO) (2,600; 50-84\— Very steady $6,000 after $9,000 Last week, “Julius Caesar” (M-G), 


“Witness to Murder” (UA). Oke. 
$8,600 or near. Last week, “Miami 
Story” (Col), $7,500. 


‘ ? 
Lucky’ Strong $16,000 
° ‘—D: ? 
In Frisco; ‘River’ 206, 
. bJ ” | 
Prisoner’ OK at 146 
San Francisco, May 18. 
Biz is sloughing off here cur- 
rently. Biggest coin is going to 
“Lucky Me,” which is strong at 
Paramount. “River of No Return” 
looms good at the Fox while 
“Prisoner of War” is okay at War- 








field. “Knock on Wood” continues | 


big in sixth week at St. Francis. 
Estimates for This Week 


Golden Gate 
90)\—“‘Riding Shotgun” (WB) and 
“Both Sides Law” (Indie). Lean 
$8,000. Last week, “Carnival Story” 
(RKO) and “Saint's Girl Friday” 
(RKO) (2d wk), $10,000. 

Fox (FWC) (4,651; $1-$1.50)— 
“River of No Return” (20th). Good 
$20,000. Last week, “Night People” 
(20th) (2d wk), $11,500. 

Warfield (Loew's) (2,656; 65-85) 
—*‘Prisoner of War’ (M-G). Oke 
$14,000. Last week, “Executive 
Suite” (M-G) (3d wk), $10,000. 

Paramount (Par) (2,646; 65-95)— 
“Lucky Me” (W-B) and “Saadia” 
(M-G). Strong $16,000. Last week 
“Elephant Walk" (Par) and “Give 
Girl Break” (M-G) (2d wk), $19,- 


Story” | 000 


St. Francis (Par) (1,400; 95-$1.20) 
—‘‘Knock On Wood” (Par) (6th wk). 
Big $8,000. Last week, $8,500. 

Orpheum (Cinerama_ Theatre, 
Calif.) (1,458; $1.75-$2.65)—‘Cine- 
rama” (Indie) (20th wk). Great $24,- 
000. Last week, $23,000. 


United Artists (No. Coast) (1,207; | 


$1-$1.30)\—“French Line’ (RKO) 
(3d wk) and “Scarlet Spear” (UA). 
Still solid at $6,500. Last week, 
$11,500 for “French” in second. 

Stagedoor (A-R) (400; 85-$1.35)— 
“Gilbert and Sullivan” (UA) (3d 
wk), good $3,800. Last week, $4,- 
200. 

Bridge (Schwartz-Reade) (399: 
$1-$1.20)\—"The Sinners’ (Indie) 
(2d wk). Holding at great $6,800 on 
initial holdover round énding te- 
morrow (Wed.) after $7,700 open- 
ing week. 

Clay (Rosener) (400: $1)—‘‘Beau- 
ties of Night” (UA) (2d wk). Hep 
$3,400. Last week, $3,600. 

Larkin (‘(Rosener) (400; $1)— 
“Genevieve” (U) (8th wk). Swell 
$3,500. Last week, $3,300. 

Vogue ‘S. F. Theatres) (377; $1) 





Last week, “Hi Ir. Polly” 
(Indie, $3,000. ee 


—“Little Fugitive’ (Indie) (4th 


wk), trim $3,500. Last week, $3,900. 


(RKO) (2,850; 65- | 


last week. 
Dupont (Lopert) (372; 90-$1.20) 
—“Julius Caesar” ‘(M-G) (15th- 


final wk). Closing notice hypoed 
to big $4.500 after last 
week. 

Keith’s (RKO) (1,939: 60-80\— 


“Rob Roy” (RKO). Bright $10,000. 
y “Clash by Night” 


(RKO) (reissues', $3.500 in 4 days. 

Metropolitan ‘SW! ‘1.200: 60-80) 
—*“A Girl for Joe” (WB) and “Guy 
With a Grin” (WB) (reissues). 
Playing underanew titles on re- 
issue run. Mild $4,500. Last week, 
“Jolson Story” (Col) (reissue), 
$6.000. ; 

Palace (Loew’s) (2.370: 60-80:\— 
“Executive Suite” (M-G! (3d wk). 
Fine $12,000 after $17,000 last 
week. Moves. 

Playhouse (Lopert (435; 55-$1)— 
“Knock on Wood” (Par) (5th wk). 





| Brisk $7,000 for second consecu- | 


tive week. with weekends continu- 
,ing capacity. Holds. 

| Warner (SW) (1,300; $1.20-$2.40) 
;—“Cinerama™” (Indie) (27th wk). 
,So-so $12,000 after $14,000 last 


week. Stays. 

Trans-Lux (T-L) (600; 70-$1.25) 
—‘“French Line” (RKO). Smash 
| $20,000 despite. crix pans. Last 
week, “Beat Devil” (UA) (5th wk), 


$3,500. 


“Double Dynamite” | 


medium $9.000. 


Weather Hurts Philly; 
‘Ronde’ Rousing $10,000, 
Kaye 166, ‘River’ 156 


Philadelphia, May 18. 





; 
’ 


Pantag 
«752: 2.812: 60-$1.10'—“Best Years” 


Mild $17,000 or less shapes for 


| “Witness To Murder” in three the- 


ween ‘River’ Smash 186, 


atres while slim $14,000 looms for 
“Arrow in Dust,” playing in two 
spots. “Siege Red River” is rated 
slight $12,000 or under, also two 
houses. Scant $14,000 or there- 
abouts is sighted by reissue of 
“Best Years of Life” in two sites. 
| “Johnny Guitar” locks very good 
$19,000 in second frame, three lo- 
cations. “Knock on Wood” is 
smooth in sixth week, both rating 
attention among holdovers. “Cine- 
rama” also is socko with $33,600 
for 54th frame at Warner Holly- 
wood. 
Estimates for This Week 

Orpheum, Vogue, Uptown ‘Met- 
ropolitan-FWC) (2.213:. 885: 1,715; 
70-$1.10'\—“Witness to Murder” 
(UA) and “Heat Wave” (Lip). Mild 
$17,000 or close. Last week, Or: 
pheyum, Fox Hollywood, Uptewn, 
“Drive Crooked Road” ‘Col! and 
“Battle Rogue River” (Col), $12.700. 

Palace, Hawaii (Metropolitan-C& 
S) (1,212; 1,106; 60-$1.10)—“Pris- 
oner of War” (M-G). with “Bache- 
lor in Paris” ‘Lip! at Hawaii, 
“Drive Crooked Read” ‘Col! (2nd 
run! at Palace. Okay $12.000 or 
thereabouts. Last week, 2d-run 

Loew's State, Egyptian UCATC 
2.404: 1.538: 70-$1.10\—“Arrow in 
Dust” (AA) and “Pride Biue Grass” 
‘(AA)’ Slim $14,000 or less. Last 


(3.000: 50-75. — week. “Executive Suite” (M-G) and 


“Blackout” (Lip 
$11.5006 

Les Angeles, Hollywood Para- 
mounts ‘(ABPT-F&M) (3.200: 1.430: 
| 70-$1.235'—“Siege Red River” (20th) 
;and “Racing Blood” (20th). Slight 
' $12,000 or jess. Last week, “Girl 
'For Joe” (WB) and “Guy With 
Grin” (WB) reissues), $12,200. 


4th wk-5 days’, 


Hillstreet, es (REO: (2- 
‘RKO? (rejssue). Scant $14,000 or 
under. Last week. “Carnival 


Story” (RKO) and “Saint’s Girl 


First mild Sunday in more than™ Friday” (RKQ) (3d wk’, $17,900. 


a month sloughed first-run biz here 
| after a great Saturday night. Hold- 
overs also are cutting into overall 


total. Despite this “La Ronde” 
opened very brisk at small T-L 
world. “Mad Magician” is not 


showing much stuff at the Gold- 
man. “Rhapsody” looms lusty in 


Glebe, Fex Hollywood (FWC) 
(782; 756; 60-90'\—“Sin Valley 
Serenade” (20th) and “Orchestra 
Wives” (20th) (reissues). Poor 
$4.500. Last week, with other units. 

Chinese (FWC! (1.905: $1-$1.80) 
—“River No Return” (20th: (2d 
wk). Fair $15,000. Last week, $19.- 


third Trans-Lux session, topping 400 


| Previous week. 

i Estimates for This Week 

| Areadia (S&S) (625: 89-$1.40— 
“Julius Caesar” (M-G) (15tb-fina! 
wk). Looks oke $2.800. Last week. 
$2 


2.500. 

Boyd (SW) (1.450: $1.25-$2.60'— 
“Cinerama”™ (Indie) (32d wk). Stout 
$16,000. Last week. $15,000. 


|” Rex (20) (2.250: 72-$1.40\—"River | 


of No Return” (20th) (3d wk!. Okay 
$15.500 or near. Last week, $20,000. 

Geldman (Goldman) 1,200; 0- 
99)—“Mad Magician” (Col). Oke 
i (Continued on page 22! 





Minneapolis, May 18. 
Spring’s belated arrival is tak- 
jing a boxoffice toll as a segment 
doors. Among fresh arrivals, 
“Taza” at State, “Elephant Walk” 
at Radio City and “We Want a 
Child” at the Gopher look particu- 
larly good. In its fifth week, “Cine- 
rama” again stacks up solid at the 
|Century. “Rhapsedy” looks okay 
| at the World. 

Estimates for This Week 
Century (S-W) (1,140; $1.20-$2.65) 
—"Cinerama”.4Indie) (5th wk), 
Holds very ‘consistent pace. Hefty 
$20,000: Last week, $23,000. 


“We Want a Child” (Indie). Label- 
ed “adult entertainment,” sensa- 
tional newspaper ads are. helping. 
Good $4,500. Last week, “Naked 
Jungle.” (Par) (2d wk), $3,000. 
Lyric (Par) (1,000; 
“Alaska Seas” (Par). Poor $3,000. 





' $4,000. 


of the populace hits for the out- | 


50-75)— | 


Last week, “Wicked Woman” (UA), 


Heat Wilts Mpls.; Walk’ Tame $9,000, *: 
‘Cinerama’ Hefty 206, ‘Rhapsody’ 5G #30 ee. vossse 


Radio City (Par) (4,000> 65-85)—- 
“Elephant Walk” (Par!. Well liked 
and garnered good notices. Modest 
$9,000. Last week, “Executive 
| Suite” (M-G) (2d wk), $9,000. 
| KKO-Orpheum (RKO) (2,890: 65- 
| 85\—“‘Dangerous Mission” (RKO). 
Mild $7,000. Last week, “Night 
People” (20th), $10,500. 





| RKO-Pan ‘RKO? (1,600; 65-85)— | 


'*“Jesse James Vs. Daltons” ‘Col) 
{and “Affairs of Messalina’’ (Col). 
First pic getting credit for most of 
| patronage. Moderate $4,000. Last 
| week, “Queen of Sheba” (Lip) and 
| “Man from Cairo” (Lip), $3,000. 

| State (Par) (2,300; 80-$1) — 
|“Taza, Son of Cochise” (U) (3-D). 


Gopher (Berger) (1,000; 65-85)— | First of depthies to be slftown here | 


| utilizing new Polarite single-strip 
| projection which eliminates inter- 
|mission. Mild $6,000. Last week, 
|“Witness to Murder” (UA), $6,000, 
}at 65-B5c. 

World (Mann) 
“Rhapsody” (M-G). Fancy $5,000. 
Last week, “Julius Ceasar” (M-G) 
(6th wk), $2,500. 


(400; 85-$1.20)— | 


Warner Downtown, Wiltern, Iris 
(‘SW-FWC) (1.757: 2.344: 814: 7@- 
$1.10 —“Johnny Guitar” (Rep: and 
“Sun Shines Bright” (Rep) (2d wk?. 
Nice $19.000 or over. Last week, 
with Vogue instead of Iris, $31,800 
plus rousing $48,200 in five drive- 
ins. 

Les Angeles, Ritz, Loyola (FWC) 
(2,097; 1.363; 1.248; 70-$1.25:\— 
“Prince Valiant” (20th) and “Start- 
ed in Paradise” ‘Indie) (2d wk). 
Medium $17,000. Last week. $22,- 
400. 


| Fox Wilshire (FWC) (2.296; $1.20- 

| $1.80'—“Night People” (20th) (5th 

jwk). Slow $5,500. Last week, 

| $6,600. 

|; Warner Beverly (SW) (1.612; 90- 

$1.50\—“Knock On Wood” (Par) 
Good $8,500. Last week, 


|—“Genevieve” (U) (6th wk’. Mild 
' $2,600. Last week, $2,900. 

Four Star (UATC) (900: 90-$1.20) 
—‘“Rhapsody” (M-G) (‘7th wk). 
Modest $3,500. Last week, $4,400. 
| El Rey ‘(FWC) (861; $1-$1.25)5— 
“Sumnier Happiness” (Indie) (13th 


«wk. Steady $2,200. Last week, 
, $2,200. 

Warner Hollywood (‘SW (1.364; 
$1.20-$2.65) — “Cinerama” (Indie) 
(55th wk). Into 55th frame Sunday 


(16) after socko $33,600 last week. 


| Industryites Serve 


Hollywood, May 18. 

Motion picture industry will be 
represented by nine members on 
the board of the Welfare Federa- 
| tion of Los Angeles which handles 
Community Chest activities. 
| They are Steve Broidy, Y. Frank 
Freeman, Cecil B. DeMille, Valen- 
tine Davies, Dore Schary, Carey 
Wilson, John Lehners, Regis Too- 
\mey and Don Chambers. 
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“Ive been. & 
using it for Ox¢ 
P 30 years.” ; 





THEY HAVEN'T INVENTED 
ANYTHING BETTER YET? 


Wide Range of Showmanship in M-G-M Attractions! 











New Nationwide Triumph} | NE te The Title Says It! nies Hk Pontes With The Fans! 
“EXECUTIVE SUITE” “FLAME AND THE FLESH” "RHAPSODY" 
Starring Academ Award-Winning William Holden, — (Technicolor) (Technicolor) 
June Aliyeo arbara Stanwyck, Fredric March, Lana Turner, Pier Angeli, Carlos Thompson Elizabeth Taylor, Vittorio Gassman, 
Woe cn prlonined fs am 10 oe John Ericson, Louis Calhern 









“MEN OF THE 
FIGHTING 
LADY” 


| “PRISONER 
Pee OF WAR” 
‘ By Tests playin foe 
LLU 1 tf “A” time iv: Thrills of Navy 





ae fal , mereewuiiebel et Pilots! 
| Cash Gesleves Rings! ss Ss Next Big Musical! : a ‘c Col Van Das 
"VALLEY OF THE KINGS THE STUDENT PRINCE” eee ictcn, ater Fiz, 
(Color) rere ame nat ae re Dewey Martin, 
mebers Sagter, Seaner Parker, Corton Phompess ond the state voles of Naerie Lates Shar Wena Frank Lovojoy, 
2nd Year! i} COue3, Repeat bookings for 






S a ak “Lili” terrific 
nationwide! 


(Technicolor) Leslie Caron, 
Mel Ferrer, Jean Pierre Aumont 


Libé 


Still the Hit of N. Y. 
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~ Round Out 102 Japanese Permits 


a 








Oddity of Film Situation Is That Russia Is Part Of 





The ‘Dollar Area’ 





Tokyo, May 14. 

Merger of the fractional Japa- 
nese licenses was completed prior 
to the May 10 deadline with Mo- 
tion Picture Export Assn. members 
ending up with 102 instead of the 
originally allocated 101 permits. 
Total allocation for the dollar area 
was 121. 

The Japanese, in handing out 
permits for the fiscal year ending 
April, 1955, allotted 101.254 to the 
MPEA. Its members companies 
were able to buy up sufficient frac- 
tions to round the number out to 
102. Several indie Japanese dis- 
tribs with license fractions have 
dropped out as a result. 

Odd fact is that the Russians are 
part of the dollar area. In order to 
get its films into Japan, Moscow 
would have to get hold of some 
permits handed out to indie dis- 
tribs. Latter are apt to prefer 
American product with its obvious- 
ly greater b.o. potential. 

Breakdown of license-holders for 
the year is as follows: MPEA, 102; 
Daiei, 6; Eiahi, 4; Shochiku, 2; 
Toho, 2; Lury, 2; Breakstone, 2, and 
Ohbei, 1. Latter is the company | 
which has been handling both U. S.} 
and Russian product. 

Meanwhile, it’s learned from! 
Tokyo that Irving Maas, MPEA} 
exec in charge of the Far East, has} 
had assurances from the Japanese | 
Finance Ministry that Universal | 
will be granted a permit for impor- | 
tation of its newsreel into Japan. | 
This is the fifth U. S. reel to be | 
distributed there. British World 
News also circulates via British 
Commonwealth Films Corp. 


Local H-63, IATSE, Fall 
Organizing Drive Aims 
At Detaching Pub Guild 


The Motion Picture Homeoffice | 
Employeés Union, Local H-63, | 
IATSE will embark on an organiz- | 
ing campaign in the fall, per Rus- | 
sell M. Moss, the business agent. 
Drive will be aimed at all unor- 
ganized groups in the industry and 
will not overlook the possibility of 
displacing the Screen Publicists 
Guild, associated with District 65, 
Distributive Processing and Office 
Workers of America. 

At present, the IA union is the 
bargaining agent for the majority 
of homeoffice and exchange white 
collar workers. in New York. It | 
also represents the pub-ad staffers | 
at Paramount for whom it is cur- | 
rently negotiating for a new con- | 
tract. Talks are now -stalemated | 
and Par pub-ad men are working | 
under the agreement which expired | 
Nov. 1952. In recent months Local | 
H-63 has concluded some 20 con- | 
tracts. It represents staffers at War- | 
ner Bros,, Paramount, Loew's, 20th- 
Fox, RKO Pictures and Theatres, | 
Stanley Warner, Columbia, Uni-! 
versal, United Artists, all the 
laboratories, the newsreel com- 
panies, and several music publish- 














Permanent Tokyo Rep? 
Tokyo, May 11. 

Motion Picture Export Assn. 
may appoint a fulltime rep in 
Japan later this year, possibly 
by September. 

Irving Maas, MPEA super- 
visor for the Far Eastern ter- 
ritories, has left hera for a 
Southeast Asia swing and ex- 
pects to return to N.Y. by the- 
end of May. He expects to re- 
turn to Tokyo in June and has 
been scouting around for 
“semi - permanent” quarters 
here since he intends to bring 
Mrs. Maas with him. 

Maas is currently in Pakis- 
tan to discuss remittances 
there. 


McDonald Chides Brewer 
As Management’s Man 





Running as Labor Hero 


Hollywood, May 18. 
IATSE locals throughout the 
country have been informed that 
Roy M, Brewer currently holds an 
executive post with Allied Artists, 
in letters written by James C. Mc- 


Donald, chairman of the Holly- | 
wood committee to re-elect Rich- 


ard Walsh president of the organi- 
zation. Letters were written to 


counteract Brewer's campaign for | 


the office. 


“I did it,’ McDonald explained, 
“because it seems incongruous 
to see a representative of labor 
leave the interests of labor, af- 
filiate himself with the employer 
group, and then suddenly attempt 
to reverse his position and seek to 
get back in the field of labor in 
one of the highest paid positions. 
It is evident that he seeks the job 
for its monetary value, not for the 
sole purpose of representing the 
labor people.” 

Steve Broidy, Allied Artists 
chief, made it plain that Brewer is 
not drawing an AA salary while 
junketing around the country to 
learn what his chances are against 
Walsh. 

“I want to make it perfectly 
clear,” he said, “that Brewer is 
on a leave of absence. He is not on 
salary. What he does on his own ‘is 
not my responsibility. I have taken 
no position on the matter, and 
have nc such intention.” 


IA Editors ‘Uninstructed’ 


Roy M. Brewer, who hasn't yet ,°" 4 Swing of the country sounding , strating 
“officially” announced his candida- | Ut various IA locals. 


cy to try to unseat IATSE prexy 
Richard Walsh, has been turned 
down in his request to talk to the 
IA film editors Local 776 exec 
council to drum up support. IA 


SLOUCH VS. REDS’ 





WALS 








IA UPBEAT SINCE 
HE TOOK OFFICE 


By HY HOLLINCER 


Feeling that the record of his ad- 
ministration during the past 12 
years “speaks for itself,” Richard 
F. Walsh, prexy of the Internation- 
al Alliamee of- Theatrical Stage 
Employees, believes that the cur- 
rent controversy relating to the 
| possibility of an opposition slate 
| headed by Roy Brewer, former IA 
| Hollywood rep, should be kept 
| within-the confines of the labor or- 
ganization. 

“I don’t believe that the place to 
wash your dirty linen is in the 
press.” Walsh declared. “If there 
are any complaints, the place to do 
it is at the national convention. I'm 





Denies Any 





Biberman Sues 

Chicago, May 18. 
Herbert Biberman, prez of 
Independent Productions Corp. 
whose sole property to date is 
“Salt of the Earth.” has filed 
suit in Cook County Circuit 
Court against the Hyde Park 
Theatre here for reneging its 
bocking of the film. Biberman 
is seeking $25,000 in damages 
based on costs of printing tick- 
ets, flyers, and other promo- 
tional materials for the mid- 
western preem prior to the 

theatre’s breach of contract. 
Pic had been slated to open 





going to lét the other side do the 
talking. I'm going to confine it to | 
the organization.” | 

Walsh, however. categorically de- 
nied charges by the Brewer forces | 
that he’s been too “uwnemotional” 
about the Communist issue and 





|up the special department locals 

| in their contract fights. Latter com- | 
|plaint was registered “mainly by | 
Russell M. Moss, business agent of | 
ithe Homeoffice Employees Union. | 


| Local H-63, who has declared him-' 
self a candidate for one of the vee-' 


pee posts in opposition to the ad- 
ministration incumbent and who 
may possibly align himself with a 
Brewer ticket. 

“I don't like to argue this back 
‘and forth,” the IA topper’ said. 
_“but all locals have received 100° 
support from this office.” Referring 


| nism, he stated: “I've 
ion the Communist issue and I will 


that he has not sufficiently backed 


te the charge relating to Commz- | 
nm strong 


here last Friday ‘14) until the 
Hyde Park suddenly request- 
ed cancellation. 


Biberman Fights For 
‘Salt of Earth’ Playdate, 
Blames Whole Industry 


Chicago. May 18. 

Herbert Biberman who directed 
the indie feature, “Salt of the 
Earth.” was in Chicago last week 
seeking a playdate for the picture 
against which union projectionists 
aligned with IATSE have been 
staging an unofficia! boycott. Biber- 
man stated it as his opinion that 








iit was not the IA or the manage- 


ment of the Hyde Park Theatre. 
which first booked and then can- 
celled the film, which were respon- 
| sible for the troubles. “It’s the or- 


|continue to be so. Any way we! ganized film industry. Hollywood 


| Can throw stones in the way of 
Communists, we intend to throw 
| them.” 


| On the subject of the admimistra- | 
_ tion of the union during the years | 


ihe’s been in office, Walsh said: 
“The advance of the Alliance has 
‘been very good in the past 12 
| years. When I came into office, it 


a an Alliance today matches 
| wi 2 in the AFL, if 

| better that the best.” = 
| Watsh said that it would take 
| pages to review thoroughly the ac- 
complishments of his administra- 
tion, but “they're all in the annual 
presidential reports I've made dur- 
ing the past 12 years.” He stressed 
that the working conditions and 
wages of the IA members had im- 


‘was at the lowest point in its exist- 





added to the union. new locals had 
been organized, “and the television 
| field has been taken care of.” 

| Unlike Brewer who is currently 


Walsh as- 
|serted that he planned no special 
|tour. “I'm always talking to locals 
| around the country,” he said, “and 
|IT have no idea of making a special 


|tour.” He admitted that the sub- 


internatioonal convention is being | Jct Of the Brewer opposition has 


held Aug. 9 at Cincinnati. 
Film editors business agent John 


Lehners said Brewer's request WaS/ the confines of the ~ 
turned down because “our delega- | IA. 
‘tion has always gone uninstructed B 


to the convention. We feel the 


come up “and I've explained my 
| position.” He termed this policy as 
} keeping the controversy “within 


The only specific reference to 
rewer made by the IA chief was 


| a remark to the effect that “I don't 


ers associated with film companies. | Proper time to discuss the issues is | know if Brewer is a candidate. He 


Negotiations during the past year | 
but at the expiration of the current | 
have been on an individual basis, 
contracts, all set for Aug., 1854, 
Local H-63 will begin industry-wide 
talks with the film companies. 
Local H-63 faces a tough job in 
attempting to displace the Screen 
Publicists Guild since the SPG has 
Just concluded two-year pacts with 


bbe 20th, U, United Artists, and 
0 “ 





ord time. On the other hand, the 
IA union has been negotiating for 
the Par publicists since Nov., 1952. | 





‘Hobson’s Choice’ to UA | 


“Hobson’s Choice,” 


Laughton-John Mills tostarrer, has | 
been picked up for U. S. release | 
by United Artists. 
_ Film was produced and directed | Brenco Pictures and one in N. Y.|such.as mid-June, 
in England by David Lean under|by Samuel Cummins and Jewel for exhibition dates at the same 
Productions, Inc. 


the London Films banner. 


at the convention.” 


The editors will have 11 dele- 


gates at the conclave. 





'OBOLER-PINK LAWSUIT 
LAUNCHED ON COAST 


Los Angeles, May 18. 


hasn't told me or any one else.” 

Referring again to some of the 
charges made against him, Walsh 
said that the “people whe read the 
charges know they’re not true.” He 
further stated that charges of this 
sort react against those who make 
them. 











Complicated lawsuit opened in DEMILLE CIRCUS FILM 


The negotiations with these | Superior Court yesterday with pub- 
companies were the most friendly | licist Sidney Pink suing producer 
in years and were concluded in rec- | Arch Oboler for $1,000 and Oboler | As the 


suing Pink for $120,000. 


FOR SCHOOL’S OUT 


schools close, so will 
“Greatest Show on Earth" be re- 


Pink claims he has $1,000 coming | released. Paramount has set July 


'for his work in connection with 1, 


“Bwana Devil.” In his counter-suit 


Charles, Oboler declares he faces liability 


for national re-distribution of 
e Cecil B. DeMille epic and has 
set plans to handle it as a new pic 
in terms of sales campaign and 


and expense amounting to $120,000 | bally. 


in two suits which he blames on | 


However, in areas where schools 


Pink. Suits include one in L.A. by shutter for summer vacation early, 


‘time. 


has not forgiven us for not drop 
ping dead when we were biack- 
i listed,” he declared. 

Biberman revealed that prints of 
the feature were serviced “on the 
sly” by labs which he asserted had 
orders not to process “Salt” In 
passing the director alluded to a 
tletter written by Howard Hughes in 
1953 to the House Un-American Ac- 
| tivities Committee urging that the 
| shooting of “Salt” be stopped by 
ithe Government. This suggestion 
of Hughes was characterized as a 
“Marxian tactic.” 

| Meanwhile the— Documentary 
Films Group of the U. of Chicago 
;has viewed -a 16m. version of 
\the picture and a demonstration 
has been staged outside the Hyde 


proved. more members had been’ Park Theatre which Biberman is 


urging to reinstate the booking 
The American Civil Liberties 
Union has written both the IATSE 
and the Schoenstadt Circuit remon- 
that “unmdue™ pressures 
| have been brought against the film 
/ and its promoters are being denied 
' their rights as assured in the U. S. 
Constitution. 

| “Salt of Earth” has now been 
booked into Cinema Annex opening 
indefinite run on May 28. 


LA. LABOR COUNCIL 


_ SKIPS ACTION ON ‘SALT’ 


Hollywood, May 18. 


} No action was taken by the AFL 
| Central Labor Council to place the 
| much discussed “Salt of the Earth” 
lon its “unfair” list, on the ground 
| that such procedure might be ille- 


; 





al. 

Carl Cooper, IATSE interational 
veepee, said: “I felt that such ac- 
tion definitely Would be second- 
ary boycott, and could be in viola- 
tion of the Taft-Hartley Act. inas- 
mueh as we do have a contract 
with the operators of the theatre 
where the picture will be shown.” 

From the office of W. J. Bassett, 
executive secretary of the Council, 
came a press release which char- 


acterized “Salt” as “Communist 
propaganda.” 
Picture, slated to open at the 


Marcal theatre May 21, was made 


Dick Walsh Denounces ‘Salt’ But 
IA Official Boycott 


a 
7 


The International Alliance of 
Theatrical Stage Employees has 


| handed down no directive order- 
‘ing boothmen or local projection- 
| ists unions to refrain from han- 
‘dling the controversial indie pro- 
_duction “Salt of the Earth,” prexy 


Richard F. Walsh declared this 
week. However, the IA topper was 
strong in registering his opposition 
to the fim which has been labeled 
as Communist-insp!-ed. 

Walsh declined to comment on 
what advice the national office 
gave local unions or individual pro- 
jectionists seeking information on 
what policy to pursue in relation 
to handling the picture. The IA of- 
ficial bulletin, however, requests IA 
members to contact the national of- 
on if they are asked to exhibit the 
. ir 

Asked if the policy of boothmen 
in refusing to “touch” the picture 
might not set a dangerous prece- 
dent in that projectionists could ar- 
bitrarily refuse to handle certain 
pix. Walsh emphasized that the IA 
had no intention of using its power 
“in an abidfsive way.” He said the 
IA “was not tfying to censor any 
particular type of story.” but that 
it was opposed to “Salt” on “an 
overall basis.” 

Waish said it was a question of 
the people who made the picture, 
where the propaganda was going to 
be used. amd where the money re- 
alized from it would be used. “It’s 
Communist dominated.” he said. 
“and the momey will end up with 
Communists.” 

The IA chief said the picture was 
mace so that it could emberrass 
the United States “outside of this 
country” ani “any way we can 
throw stomes in the war of Commu- 
nists. © will iirow them~” ~- 


Rebels Yell This Time For 
Smith College Scholarship 
As ‘Wind’ Hits Atlanta 


By SAM LUCCHESE 


Atlanta. May 18. 

Come Thursday ‘20 southern 
blood will boil omce more. Reason: 
Metro's reissue of David O. Sek- 
uick’s “Gone With the Wind” is to 
given a hoopla premiere that 
will be reminiscent of the original 
debut that had this town gaga 15 
years ago 





awd? 


2 


It was on Dec. 15, 1939. that th 
film of story by Atlanta’s own 
Margaret Mitchell made its bow at 


Loew's Grand Theatre before an 
audience 2.0640. who paid $10 per 
seat. The $20.400 take went to the 
Community Chest and the picture 
settled down to some 15 weeks of 
eapacity business at $1.10 per ticket 
at the Grand. 

On hand for the 1939 premiere, 
among others, were Clark Gable 
and Vivien Leigh. stars of the 
piece. producer Selznick. the late 
Carole Lombard (Mrs. Gable’. Ann 


| Rutherford. the late Laura Hope 


Crews, Claudette Colbert, Ona 
Munson and a host of Metro and 
Loew's bigwigs. 

Atlanta then went wild, other 
business practically came to a 
standstill and there was talk of re- 
viving the Confederacy. 

Thursday's premiere will be a 
repetition, albeit on lesser scale. 

Metro’s George Murphy is com- 
ing to act as emcee at the showing. 
In addition, Ann Rutherford, cast 
as Carreen in the picture. will be 
on hand as will be Cammie King, 
who played Bonnie Blue Butler. 

This premiere i$ being sponsored 
by the Atlanta Smith College Club, 
of which Mrs. Benjamin Parker is 
president. Club has sold Loew's 
Grand’s 205 loge seats at $50 per 
and a block of 200 orchestra seats 
at $5. With this money they are 
going to establish the Margaret 


| Mitchell Memorial Scholafship to 


by “unfriendly” witnesses before | 


‘the House Un-American Activities 
| Committee. They are: Paul Jarrt- 
Michael 


director, and 


\ writer, 


Smith College. which will be 
awarded annually to a Georgia 
girl. Incidentally, Miss King, now 
19, is a freshman at Smith. 
Margaret Mitchell, a Smith alum- 


Par will angle|co, producer; Herbert Biberman, | nae, was struck down and fatally 


Wilson, | injured by a taxicab a few. years 


ago. 
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His names Friday, 
he’s the Top/ 





IN THE 
LATEST 
SURVEY OF 
_TV.VIEWING 
THE PROGRAM 
‘WITH THE BIGGEST 
AUDIENCE OF ALL IS 


¢ 
vE aN “f, 
" - 
b. 
- - 
« 
a 


AND THIS SUMMER 


f 


DRAWS THIS TREMENDOUS AUDIENCE 

















‘TO MOTION PICTURE THEATRES WITH THE 
FEATURE-LENGTH ‘DRAGNET’ IN WARNERCOLOR 


Starring and Directed by JACK WEBB, with his famous detective partner BEN ALEXANDER A MARK Vil LTD. PROD. Produced by STANLEY MEYER Wy 
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COMPO Seeks 


3,000 Members 





Pitch for Drive-In Support as Season Opens—Best 
Film Poll Issue Pending 








Council of Motion Picture Or- 
ganizations is on the prowl for 
3,000 additional member theatres, 
at least. Roster now comprises 
about 11,000 units, considered in- 
sufficient in view of the newly ex- 
panded program, on moral grounds, 
the indebtedness which all thestre- 
men must cr should feel toward 
COMPO for the job it did in win- 
ning tax advantages over other in- 
dustries. 

Total of 14,000 houses enlisted 
in the drive a couple of years ago. 
Many, of course, failed to renew. 
Membershi push which was 
launched a latter part of 1953, 
and is continuing, has brought the 
roster to date to the 11,000. 

COMPO toppers are dissatisfied 
with this, the feeling being that 
the total achieved in the previous 
member roundup, in the minimum, 
should now be reached. 

Ozoners 

Helpful factor is that a couple of 
thousand drive-ins were shuttered 
at the start of the current pitch 
Now open for the season, the 
ozoners are likely candidates for 
the membership fold. Robert W. 
Coyne, COMPO’s special counsel, 
who is now on the Coast, doubless 
will be waving entry blanks to the 
open-air owners in the western 
area. 

In Little Rock, Ark., last week, 
Pat McGee asked a meeting of the 
Arkansas Theatre Owners Assn. 
for without-letup financial support 
of, the industry organization. Mc- 
Gee, who was a co-chairman of the 
COMPO tax committee, underlined 
that COMPO must have ample 
funds if it is to achieve its aimed- 
for beneficial results for the entire 
industry. 

(COMPO’s financing is via exhib 
membership dues matched dollar 
for dollar by the distributors col- 
lectively.) 

Meanwhile, over the past week it 
was disclosed that five execs in the 
field of theatre advertising are 
being sought to follow through on 
COMPO's plan to eonduct a nation- 
wide “best picture” poll. This proj- 
ect, in which only the. public will 
participate through monthly ballot- 
ing, was added to COMPO’s 
agenda two weeks ago. The five ad 
men, when selected, will meet with 
Coyne in N. Y., probably early 
next month, 


SHEREE NORTH SET FOR 
REVIVED~‘PINK TIGHTS’ 


Hollywood, May 18. 

Darryl F. Zanuk took “Pink 
Tights” off the shelf at 20th-Fox 
and assigned it to Samuel G. En- 
gel’s production slate as a starrer 
for Sheree North. Script will be 
Partially rewritten to suit the new 
star’s mode of acting. 

Film was shelved last November 
when Marilyn Monroe turned it 
down. Shooting is slated to start 
in September with Henry Koster 
directing and Tommy Noonan in 
one of the males roles. Frank Si- 
natra, Van Johnson and Dan Dailey 
were originally announced for the 
picture but now their appearance 
is doubtful. 


Andy Smith Reps U.S. 


At Venice Fest July 6 


Washington, May 18. 

Andrew W. Smith Jr., chief of 
the U. S. Information Agency's mo- 
tion picture service, will be the 
official U. S. representative at the 
15th annual Venice Film Festival 
commencing July 6. 

Smith, former vice president of 
20th-Fox, was nominated for the 
Job by an inter-departmental com- 
mittee. U. S. Information Agency’s 
documentary, “Man Learns to 
Farm” was a first prize in the edu- 
cational class at last year’s festival. 
Number of official government pix 
are entered this year. 

Smith is also contacting the Hol- 
lywood studios to assure a good 
representation. 











Showmen-Confectioners 
Hollywood, May 18. 

Popcorn and candy sales are 
what keep 90% of America’s 
film houses in business. That 
is the opinion of Bennie Ber- 
ger, head of the North Central 
Allied circuit,°currently in Hol- 
lywood on business. 

“It’s a shame,” he said, “be- 
cause they didn’t go into the 
theatre business to sell pop- 
corn and candy.” 


Big Scale Ballyhoo For 
Foreign ‘Caroline Cherie’: 








GGLE-TESTS FILM 








ADO WIDESCREEN 
AND ALIEN TITLES 


After a one-year waiting period 
to establish which way the wide- 
screen wind may blow, the Motion 
Picture Assn. of America’s Chil- 
dren’s Film Library has now again 
approached the distribs with re- 
quests for prints on chosen pix. 


The Library, a non-profit opera- 
tion established as an MPAA serv- 
ice in 1946, picks feature films via 
a wiggle test (see below) as to their 
suitability for juvenile audiences 
in the 8-12 year age group. After 
these pix have completed their fun, 
the distribs then stock their ex- 
changes with prints which are 
available to exhibs running spe- 
cial children’s shows on the basis 
of CFL recommendations. 





Helene Davis’ Theories 


If the import is worth it, a large | 
scale national publicity campaign | 
will pay off in more bookings and | 
bigger grosses in the opinion of 
foreign film distributor Helene 
Davis. Wife of picture importer 
Arthur Davis and one of the few 
‘women execs in the distribution 
field, Mrs. Davis is making a “cal- 
culated risk’ in devising a lavish 
promotional drive that’s geared to 
push her current French-made re- 
lease, ‘‘Caroline Cherie,” into solid 
b.o. returns. 


“Most foreign pictures don’t get 


the proper publicity,” Mrs. Davis | 


declared in New York this week. 
Stressing the value of an. intensive 
campaign designed to sell a film 


to the public, she feels that extra | 


bally and promotion will expand 
the market to the point where it 
may be possible for theatres to buy 
a top quality foreign picture at a 
low flat rental. Thus the exhibi- 
tor would profit and the distribu- 
tor would gain, too, via a larger 
booking volume. 


In line with her merchandising 
theory Mrs. Davis has loosened 
the family purse strings to build 
a pre-sold audience for “Caroline 
Cherie.” For this Martine Carol 
starrer, she thinks, is worthy of 
additional effort since its subject 
(a lusty comedy in the French 
Revolution period) lends itself toa 
special sales drive. The Davises, 
who have hired Brenon & Morgan 
to plug the picture, already have 
a number of tieups and puffs set. 

“Caroline,” which is scheduled 
to preem Mon. (24) at the Paris 


Theatre, N. Y., has a spread on | 


Miss Carol coming out in the July 
issue of Esquire mag which hits 
the stands June 10. Dell Publish- 


.ing Co. ran off 250,000 paper-bound 


editions of the Cecil St. Laurent 
novel on which the film is based. 
Book outfit’s merchandising on the 
tome will plug the picture’s open- 
ing in various keys. In addition, 
Mrs. Davis has been set to appear 
as guest on such national tv shows 


as “What's My Secret? and the. 


Nancy Craig airer. 
Contrary to the view held by 
most industry ad-pub execs, Mrs. 


Davis doesn’t agree that a picture's | 
release has to coincide with the | 


publicity breaks. “I think the pub- 
lic has a longer memory,” she said, 
“than it’s been given credit for.” 
Her plan of strategy calls for 
“Caroline” to open in about 25 keys 
over the first six weeks. If her 
promotional campaign succeeds, as 
she hopefully expects it will, she'll 
arrange for 60 prints for subse- 
quent runs. 


U UPS HERMAN KASS 


Part of Promoting From Within 
Company Ranks 











Herman Kass has been named 
to the newly-created post of 
eastern exploitation manager for 
Universal. He had been supervis- 
ing and coordinating field ex- 
ploitation activities since March, 
1953. 

Kass has been with the U ad- 
pub staff since 1944 and, according 


to David A. Lipton, U v.p., is tak- 


ing over his new post in line 


with U’s policy of promotion from 
within the ranks. 


Some 4,000 to 6,000 treatres are 
currently featuring these special 
programs for the youngsters, ac- 
cording to Marjorie Dawson, direc- 
tor of the library. Walter Reade 
circuit will resume its Summer Va- 
| cation Kiddie Movie series for the 
;second year. Chain is expanding 
'the number of situations putting 
}on the shows which are being of- 
|fered at $1 for a program of 12 


lunder the official sponsorship of 
|the schools and Parent-Teacher 
| Assns. in the various N.Y. and New 
| Jersey communities. 


| Because it held off for a year 

with its requests, and since prints 
| are wearing out fast. The Library 
| is currently down to 47 titles, Mrs. 
| Dawson related in N.Y. this week. 


| She said the plan was to build it | 
up to 70 titles and eventually to | 


1100. In addition, there are pres- 


| the Library’s adult reviewing group 
feels would be suitable for juve 
audiences. 

While the companies don’t make 
any money on these pix—exhibs 
| pay nominal rentals for them— 
|Mrs. Dawson maintained the Li- 
brary enjoys full distrib support 
as a public relations service. She 
foresaw no difficulties on account 
of CinemaScope since most com- 


in 2-D anyway. While Mrs. Daw- 

'son’s group reviews features as 

they are released, and “earmarks” 

them for later use, it takes be- 

tween a year or two before they 

become available to the Library. 
Kids Tired of 3-D 


: As for 3-D: “The kids got tired 
| of those films as soon as the novel- 





| ty wore off,” she said. “They won't 
| wear the glasses and complain it 
‘hurts their eyes.” As for the 
|C’Scope pix currently in release, 
'Mrs. Dawson didn’t think they 
} were particularly suitable as select 
| screen fare for the kids. 
| The Library recently picked its 
first foreign film, the Swiss 
“Heidi,” a United Artists release 
| which had been dubbed. Imports 
| seen so far by the CFL committee 
have all been subtitled and weren't 
| able to make the grade in the “wig- 
gle test’ which every film is sub- 
| jected to before it's picked. 

The “wiggle test” involves 
screening of a pic for a representa- 
tive children’s audience. Comments 
and reaction are charted and its 
acceptibility is measured on that 
basis. 

Mrs. Dawson said the Library 
was getting the full cooperation 
from Parents-Teacher aSsociations 
which have finally been convinced 
that the Library is not meant to be 
a commercial enterprise. Films are 
picked for their educational social 
and moral values and on occasions 
fhe Library will recommend to a 
distrib the editing out of certain 
scenes to make a film acceptable 
to the juve group. While close-ups 
of brutality are one of the things 
Mrs. Dawson finds a frequent ob- 
| stacle—and they're promptly elim- 
| inated when a film is picked—she’s 
!also bothered by excessive talki- 
! ness and length. “Children want ac- 

tion and they can’t stand a picture 
that’s longer than an hour-and-a 
| half,” she said. 





Has the Library felt the compe- 
| tition of tv? “Not at all,” claims 
Mrs. Dawson. “I don’t think we've 
lost a single child to ‘that thing’.” 


events running through early Sep- | 
tember. Programs are being offered | 


ently six features in release which | 


panies make their films available | 


US. Propaganda Films Inept, 
Castle Tells Senate; Says Info 
Agency Uses DeMille for Prestige 





. 


Widescreen Hypo? 


Minneapolis, May 18. 
20th-Fox decision to make 
its C’Scope pictures available 
in all forms has resulted in 
orders to local equipment 
houses for widescreens and 
lenses. 

Many of the orders have 
been placed by drivein thea- 
tres that had had no plans to 
make themselves eligible for 
C’Scope if it necessitated 
stereophonic sound  installa- 
tions. % 


Ed Durwood Awarded 3 
Theatres From His Bros. ° 
To End 8-Yr. Legal Fight 


Kansas City, May 18. 
* Theatre properties valued at 
nearly $1,000,000 were awarded te 
| Edward D. Durwood, head of the 
theatre circuit here, by Judge Joe 
W. McQueen in circuit court last 
Monday (10). The ruling ends an 
eight-year legal battle between 
Durwood and his two brothers, 
Irwin Dubinsky, St. Joseph, Mo., 
| and H. W. Dubinsky, Rockford, [1. 


| Durwood was awarded at cost 
| three theatres and their profits 
| which were acquired by his two 








| brothers while they were in his 
| employ from 1946 to 1949 The the- 
atres are the Starview, Lincoln. 
| Neb; the River Lane Theatre. 
| Rockford, Ul, and the Altwood 
Theatre, Wood River, IIL. 
The court judged the value of 
| the theatres at $900,000, and Dur- 
wood will acquire them for about 
| $104,000 after other considerations 
' are settled. 


; Durwood employed his brothers 
| and they were prohibited from en- 
| aging in theatre business directly 
|; Or otherwise until 1959. It also 
| provided that Durwood would have 

exclusive rights to the name “Du- 

binsky Brothers” ‘and “Dubinsky 
| Brothers Theatres) 
| worth, Kans., St. Joseph, Jefferson 


; City and Kansas City, Mo. 


The court found that the broth- 
| ers had operated a theatre basi- 
ness under the name, “Dubinsky 
Brothers Theatres, Inc.” with off- 
ces in St. Joseph, Mo. This was 
held in violation of the contract, 


spiracy to defraud by Paul Bar- 
nett, a former jurist, who served 
as referee in the case and worked 
on it for six months. 


The brothers and Durwood and 
a fourth brother, Barney Dubinsky, 
formerly were associated in the cir- 
cuit which has both indoor and 
| outdoor theatres in Kansas City, 
| Jefferson City and St. Joseph, Mo., 

and Leavenworth. Since the date 
of the contract the circuit has been 
| known as Durwood Theatres, Inc., 
| with Ed Durwood as presideut, and 
| his son, Stanley Durwood, as vice 
| president and general manager. 


| Durwood was awarded profits of 
| the two brothers’ firm in 
| amount of $121,000 plus interest 
| of nearly $39,000. He must pay 
Mrs. Ruth Dubinsky, widow of 
Barney Dubinsky, $31,000 
| wages and interest owed. Barney 
Dubinsky died in 1948. This leaves 
the total of profits and interest at 
$119,000. 


The River Lane Theatre was 
valued by the court at $375,000. 


800. The Star View Theatre was 
wood Theatre was valued at $200,- 
000, but will come to Durwood at 


$64,000 per year from 1949 to date 
to which Durwood is entitled. 








| 


By HERMAN LOWE 


Washington, May 18. 

The U. S. Information Agency‘s 
motion picture program is a fiop 
and headed by appointees not 
trained for their jobs. Congress 
ought to scrap it and save the na- 
tion $3,000,000 a year. Hollywood's 
own commercial entertainment 
films can do a far better job of 
selling America abroad. 

This blunt pitch was made last 
Friday afternoon (14) to a Senate 
Appropriations sub-committee, by 
Eugene W. Castle, founder and ré- 
tired president of Castle Films and 
a prominent Republican. Castle, a 
very positive and insistent witness, 
just back from a European trip, 


asserted that Andrew W. Smfth, 
head of the USIA motion picture 


i section, and Cecil B. De Mille, the 


division’s chief consultant, were 
not properly trained to counsel on 
“propaganda.” 

What's more, Castle added, gov- 
ernment pictures all too often 
makes enemies instead of friends 
for the United States and other- 
wise unintentionally serves the 


_Communist cause. 


By a contract established in 1946 — 


in Leaven- | 


|“During his 40 years 


and earlier was cited as a con- | 


Showman De Mille. said Castle, 
“is one of the greatest living pro- 
ducers of spectacular pictures, but 
he never produced a documentary 
or short subject.” and so lacked 
the experience to serve as chief 
adviser to an agency producing 
them. The witness said De Mille’s 
chief use was to write letters te 
Congress urging larger appropri- 
ations so that USIA could make 
bigger pictures. 

“Why does De Mille retain his 
honorary appointment, when his 
function appears to be as a fund 
promoter for the agency?” asked 
Castle. 

“Well, the USIA is an affiliate 
of the State Department. De Mille 
may feel this gives him prestige 
in Egypt where he borrowed 19.- 
000 soldiers to appear in his forth- 
coming picture—The 10 Com- 
mandments’.” Castle told the 
Senators he had gone to Egypt and 
confirmed this thesis. 

Next he took off on Smith. 
in motion 
pictures,” said Castle, “Smith had 
no experience in production, for- 
eign distribution, or the non-the- 
atrical branch of the industry. 
That is 90% of the USIA activity.” 

Advisery Straw Men? 

By way of contrast, Castle said 
that he, himself, had founded and 
built up the largest non-theatrical 
film business in the world. ‘He 
then attacked the advisory com- 
mittee of 14 Hollywood figures set 
up last year by USIA. Castle said 
he had a representative call mem- 
bers of this committee and they 
said they had never been asked to 


;a meeting nor had done any ad- 


the | 


’ 
for 


With rent, interest and other con- | 
siderations he can buy it for $43,- 


valued at $325,000, but will come | 
to Durwood for $120,000. The Alt- | 


$59,300. A consideration is rent of | 


} 


i 


vising. He claimed the committee 
was a straw body dragged out to 
impress Congress when the USIA 
budget is up for consideration. 


The witness said the USIA sub- 
sidizes propaganda films “and that 
is exactly the kind of malpractice 
Americans object to when it is 
practiced by the Soviet Govern- 
ment and other Communist gov- 
ernments.” : 


When he was in France, said 
Castle, he learned that N. Peter 
Rathvon, ex-RKO topper, is mak- 
ing a fortune via his Santa Monica 
Films, which produces shorts for 
USIA. Rathvon “boasted of his 
profits,” said Castle. 


The witness said Theodore Strei- 
bert, USIA chief, had said there 
was enough film footage on hand 
for educational propaganda for the 
next five years, and that Andrew 
Smith was throwing away 40,000,- 
000 feet of the film. Hence, ar- 
gued Castle, the program could be 
shut down for several years with- 
out loss. 
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Ist Real Summer Heat Hits London 


\ 


Pix Biz: Hell’ Warm $10,000, ‘O’Keefe’| 


~ Okay 86, ‘Knock’ Great 106 in 30 





London, May 11. + 


After an exceptional run of good 
business, West End picture thea- 
tres suffered their first setbdck last 
week when summer made an un- 
expected appearance and the mer- 
cury soared into the upper 70s. 
The downbeat hit every situation, 
boxoffice returns slumping below 
average at most houses. 

Two new C’Scope attractions 
suffered with the others. “Prince 
Valiant” barely reached modest 
$5,000 ~in second Carlton frame 
while the other, “Hell and High 
Water,” will be lucky to hit $10. 
000, but stout in view of conditions 
at Odeon, Marble Arch. 


“Knock on Wood,” at the Plaza, 
is topping the holdovers with the 
third round doing a great $10,000, 
near second week’s total. “The 
French Line” looks about $6,500 
in second week after a fine opener 
at Odeon, Leicester Square. “Es- 
cape From Fort Bravo” is only fair 
$10.500 in second round. “His 
Majesty O’Keefe” is heading for 
only okay of around $8,000 or less 
at the Warner. 

Estimates for Last Week 

Carlton (20th) (1,128; 55-$1.70)— 
“Prince Valiant” (20th) (2d. wk). 
Shapes moderate $5,000 or over 
after disappointing $6,400 opening 
week. Stays on. 

Empire (M-G) (3,099; 55-$1.70)— 
“Escape From Ft. Bravo” (Mé-G) 
(2d wk). Fair $10,500 or near in 
second-final frame after $12,660 in 
previous week. “Knights of Round 
Table” (M-G) preems May 12. 

Gaumont (CMA) (1,500; 50-$1.70) 
—“Beachhead” (UA) and “Riders 
to Stars” (UA). Mild $5,500 looms. 
Holds. 

Leicester Square Theatre (CMA) 
(1,753; 50-$1.70)\—“Forbidden Car- 
go” ‘GFD) (3d wk). Winding cur- 
rent run at modest $3,000 after 
$3.600 for second. “Carnival Story” 
(RKO) bows May 13. ; 

London Pavilion (UA) (1,217: 50- 


$1.70)—“Stranger on Prowl” (UA) | 


“Scarlet Spear” (UA) (2d wk). Un- 
likely to top $3,000 this frame 
after disappointing $3,600 opening 
stanza. “Go, Man, Go!” (UA) opens 
May 14. 

Odeon, Leicester Square (CMA) 
(2.200; 50-$1.70) — “French Line” 
(RKO) (2d wk). Expected to get 
$6.500 or near after nice $8,400 ini- 
tial round. Stays a third with “The 
Queen in Australia” skedded to 
open May 20. 


Odeon, Marble Arch (20th) (2,- | 


200; 50-$1.70\—“‘Hell and High Wa- 
ter” (20th), Stout $10,000 or near: 
Holds. — 

Plaza (Par) (1,092; 70-$1.70) — 
“Knock on Wood” (Par) (3d wk). 
Holding at great $10,000 after $11,- 
500 in second. Continues. 


Ritz (M-G) (432; 30-$2.15)—‘Ju- | 


lius Caesar” (M-G) (14th wk). Fair 
$1,600 or near after $2,000 in pre- 
vious sesh. Continues. 

Warner (WB) (1,735; 50-$1.70)— 
“Majesty O’Keefe” (WB). Heading 
for okay $8,000. “Lucky Me” (WB) 
set as next pic. 


Japs Paid $165,000,000 





For Film Shows in 53. 


Tokyo, May 11. 
Motion pictures received a whop- 
ping $165,000,000 from Japanese 


pleasure seekers during 1953, ac- | 
cording to estimates released by | 


the National Tax Administration 
Agency. Only alcoholic beverages 
and cigarettes took a larger slice 
of the Nipponese fun yen. 


Japanese spent $725,000,000 for | 


sake and other alcoholic drinks 
during the year and burnt up $580.- 
000,000 worth of cigarettes. Night- 
clubs and bars took $77,000,000 and 
tired business men paid $19,000,000 
for the services of geishas, the 
agency said. 


Col Seeks Nip’s ‘Hell’ 


Tokyo, May 11. 

Columbia's Far Eastern manager. 
Michael Berger, is dickering for 
the sole U. S. distribution rights 
for “Gate of Hell,” Daiei’s costumer 
which took top honors at the 1954 
Cannes Film Festival. 

Nagata also announced that he is 
leaving for the U. S. at the end of 
this month, taking with him prints 
of “Gate of Hell” and “Tales of 
Monogatori” for screening in N. Y. 





Copenhagen Crix Pick 
‘Caesar’ as Top U.S. Pic 


Copenhagen, May 11. 

The Copenhagen Film_ Critics 
Assn.’s annual awards of Bodils 
white statuette in Royal Copen- 
hagen porcellain,. named _ after 
Denmark’s two leading actresses, 
Bodil Ipsen and Bodil Kier) for 
top film biz work saw “Julius Cae- 
sar” (M-G) taking the prize for best 
U. S. pic. Preview of “Glenn Mil- 
ler Story” (U) marked the award 
ceremonies. 


Eurepean award went to “For- 
bidden Games,” French film. Best 
local product named was “Danger- 
ous. Youth.” 


Heat Wilting 
Legit in Paris 


Paris, May 18. 

First sign of summer weather, 
which makes Paris theatre-going 
an ordeal, as all houses here are 
air-conditionless, hit town and legit 
biz last week. When thermometer 
went up to 79 (May 12) and stayed 
there, closing notices for number 
| of shows were posted. 


Among Saturday night’s (15) 
| departures were revival of Roger 
| Ferdinand’s farce, “My Husband 
}and You,” after six-week pop-price 
|run at the Apollo; Steve Passeur’s 
“Anything for Her” at the Gra- 
mont, and Pirandello’s “Naked”. at 
the Petit Marigny. “Kean,” old 
Dumas meller rewritten by Jean- 
Paul Sartre, will conclude seven 
;}months at the Sarah Bernhardt 
| June 5. 

Three revivals came in to replace 
| items lacking sufficient b.o. appeal 
| to run to the end of the season. At 
| Bouffes-Parisiens, Andre Roussin’s 
“Nina” is getting a second come- 
| back with Elvire Popesco in the 
| lead role she created. Danielle 
| Delorme is in Anouilh’s “Colombe” 
| at Atelier until the house goes dark 
| July 1 while Marcel Ayme’s “Cler- 
|; ambard,” hit of 1949-50 season, is 
,again at Comedie des Champs- 
| Elysees for a short stint. ” 

New Roussin comedy, ‘Man, 
Wife and Death,” at Ambasseurs, 
/one of season’s biggest clicks, 
| suffered a setback at the b.o. during 
last week, " 
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‘Pitlochry Strawhatter 





| Gets Rave Notices On 


| Season’s First, ‘David’ 


Pitlochry, May 11. 

Anne McGrath, in title role of 
| late J. M. Barrie’s play “The Boy 
| David,” received rave notices from 
| crix when the annual strawhat Fes- 
'tival Theatre, staged in a semi- 
canvas building, teed off for the 
season. “David” had its preem in 
| November, 1936, at King’s Theatre, 
_Edinburgh, with Elizabeth Bergner 
in the name role. 


Theatre is operated by John 
| Stewart, Scot philanthropist, in 
grounds of his Highland mansioh at 
this famed British beauty spot. He 
has spent $135,000 on this dream, 
and, in one recent year, lost $36,- 
| 000. Theatre was recently reformed 
| into a non-profit-making company, 
| and thus got relief from the heavy 
/entertainment tax. 


| Gala opening, attended by lead- 
ing Scot figures, many in the kilt, 
| was highlighted by fancy lights in 
|the mansion gardens and pipers 
| playing to welcome guests in eve- 
ining dress. The Earl of Mansfield 
| appealed to the audience to con- 
tribute coin to save theatre from 
| failure. 
Roger MacDougall’s ‘Man in the 
| White Suit,” already filmed, had 
its stage world preem here Satur- 
day (8), It was originally titled 
i*The Flower Within the Bud.” Re- 
jected by London managements, it 
, was finally turned into the clicko 
pic tailored for Alec Guinness. Tom 
i Criddle took the title part here. 


‘Bombshell’ Quits After 
Six Shows in London 


‘London, May 18. 


Val Gielgud, was the only ney 
legit entry in the West End last 
week. It preemed at the West- 
minster Theatre under the man- 
agement of Ralph Birch. 

Despite a strong cast, headed 
by Leo Genn, Rachel Gurney and 
Raymond Huntley, the play has 
a slim chance of surviving. (Play 
folded after six performances.) 


2-D Pix Outpace 
C’Scope Films 


Now in Aussie 


. Sydney, May 11. 

The initial terrific ballyhoo for 
the “Robe” (20th), which ran 
weeks, and “Millionaire” (20th), 
which went 12 weeks, now has be- 
come just a memory to local show 
biz: And 2-D product coincidentally 
is right at the top of the boxoffice 
heap. Mild followup C’Scope prod- 
uct is given as the main reason for 

y 
the way the new medium has de- 
clined at the wickets. 

Outstanding 2-D pic here pres- 
ently is “Moon Is Blue” (UA), cur- 
rently in its 23d stanza. Others cop- 
ping sock biz include ‘Roman Holi- 
day” (Par), now in 10th week; “‘Lit- 
tle Boy Lost” (Par), 7th week; “Big 
Heat” (Col), now past its third 
week; “Captain’s Paradise” (Lon- 
don) in 8th week; “Genevieve” 
(U), 15th week; “Glenn Miller 
Story” (U), 5th week and “Million 
Pound Note” (Rank), 15th week. 

Current crop of C’Scopers, ‘King 
of Khyber Rifles” (20th), “Knights 
of Round Table” (M-G), “12-Mile 
Reef” (20th) and “Hell and High 
Water” (20th), while doing above 
average biz, are not in the same 
smash class as “Robe” and “Mil- 
lionaire.” In Melbourne nabes, 
“Robe” is proving somewhat of a 
b.o. disappointment. On its repeat 
run at Hoyts’ Esquire here, it is 
pulling below average trade. 

Aussie independent exhibitors 
are still sitting on the sidelines and 
refusing to set deals for C’Scope 
equipment, 


AUSTRIAN PIX PROD. 
IN SLIGHT UPBEAT 


Vienna, May 11. 


Austrian film production is show- 
ing a slight upward trend. 


Since May in 1945 (end of the 
last world war) 159 pictures have 
been produced by 55 companies. 
There were 78 producing outfits, 
38 of which still exist. Of these, 
only a few can be-considered today 
as actually “living,” many being 
one-man companies merely paying 
annual dues so as to land in the 
“harbor of pension’ when reaching 
65 years. ' 

Como production, mainly in West 
Germany, is also on the upward 
trend. 


is 
Dubbed Into Japanese, 
‘ b ] . . e 
Dumbo’ Nip Chain Hit 
Osaka, May 11. 
“Dumbo,” Walt Disney feature 
dubbed into Japanese, topped 26 
other imported features in the 
Kansai area of Japan during 
March with a gross of $50,000. On 
circuit playoff in seven houses in 
Nagoya, Osaka and Kyoto for 14 
days, the pic topped “Stalag 17” 
(Par) which earned $41,000 in 11 
days at six sites. 
“How To Marry Millionaire” 
(20th) at one house in Osaka took 
in $30,500. 














London, May 11. 

Paul Moss last week signed a 
two picture deal with Alec Guinness 
for Facet Productions, who. recent- 
ly completed “Father Btown” with 
the same star. 

First pic is scheduled. to start 
rolling in October and the second 





will follow next year, 


“The Bombshell,” a meller by. 


Facet Gets 2 Guinness Pix | 





Despite Seasonal Dip in Music Hall 
Biz, Paris Still Top City for Acts 





2-D Print of Every Pic 
Asked by CEA of Prods. 


London, May 18. 
All exhibiting associations in the 
United States and Europe are to 


be urged by the Cinematograph , 


Exhibitors Assn. to cooperate in a 
request that producers should al- 
ways maké available a conventional 
2-D print of every film, for use in 
picture theatres where ordinary 
screens only are available. 

The decision was taken at last 
week’s executive meeting of the 
CEA when it was reported that 
the interchange of information be- 
tween American and British ex- 
hibitors during the battle for 
stereophonic sound had “proved 
its value.” 


Film Prod. Looks 
Up in Ireland 


Dublin, May 11. 

Eric Orbohn and Serge Pet- 
schniko are eyeing Irish locations 
near here for Universal’s Rock 
Hudson starrer,- ‘Captain Light- 
foot,” skedded to roll here next 
month. Another reconnaissance 
unit, from 20th-Fox, has been in 
the west around “The Quiet Man” 
territory—seeking locations for 
“Untamed,” also set to roll early 
in the summer. - 

Terry Bishop is due here later 
this month for location sequences 
on untitled script for children’s 
film for Bush Studios. It will have 
Peggy Marshall, former Gate ac- 
tress, as femme lead. 

Local production still is on a 
limited scale, with George Fleisch- 
mann set to roll this month on 
blood-bank picture “It’s In The 
Bank” while Rex Roberts is due to 
lens an airways short for Irish Air 
Lines. 


CEA Would Balk Prods. 
Getting Greater Funds 
From Upped Eady Pool 


London, May 18. 


Until British producers substan- 
tiate their claim for a bigger allo- 
cation in the Eady pool, they will 
not be receiving any of the addi- 
tional revenue which will come to 
the boxoffice from the admission 
tax concession, worth nearly $10,- 
000,000 a year, promised in the 
last budget. In any event, they 
would not get an increase in the 
allocation until the present agree- 
ment expires in August, although 
the revised duty rates become op- 
erative May 30. 


This decision was announced at 
last week’s Cinematograph Ex- 
hibitors Assn. executive meeting 
which considered a _ statemeht 
made by Sidney L. Bernstein, the 
Granada Circuit boss. In his an- 
nual report to stockholders Bern- 
stein suggested there should be a 
Board of Trade inquiry as to how 
the Eady levy was spent. 


In a letter of amplification to the 
CEA, he said that as practical peo- 
ple they knew they would not get 
full and relevant information from 
the producers. Hence, he suggested 
they should go to the Board of 
arand, 

Amplifying the . written  state- 
ment, Cecil G. Bernstein,,a mem- 
ber of the CEA executive, asserted 
they had the right to know what 
the fund was doing with the money. 
They had been told where it was 
going but not how it was dealt 
with. It would be for the Board 
of Trade to inquire if it were go- 
ing to the benefit of British 
productions, 











OK Mex Overseas Setup 
Mexico City, May 11. 

Cinex, organized by the govern- 
ment through the National Cinema- 
tographic Board, te govern distri- 
bution of Mexican pix abroad, has 
been legally constituted. 

Hence, it is now in action under 
prexy Eduardo Garduno, head of 


| the film trade’s own bank and a/' 
jboard of producers. 


Paris, May 11, 

Although that venerable facet 
of show biz, the. music hall, has 
made amazing comeback. strides 
here this year, the tourist ‘months 
will see a lessening in this type of 
dumb, international appeal because 
of the encroachment of fegiters and 


musicals and the “going+off-the- 
vaude-standard” by one of the top 
precursors here, the Bobino. How- 
ever, Paris is still a top. spot for 
actual ‘numerical use of acts. It 
still registers as the. most prestige- 
wise, if not the most renumerative 
for foreign and local acts on the 
Continent. 


Bobino, which had a fine season 
an@ pioneered in selected bills with 
name toppers, goes into a revue 
type nudie vaude show for the sum- 
mer. It will resume its vaude next 
season. However, in its present 
form, it still uses over a dozen acts. 
Olympia, the big one which recon- 
verted to music hall after 25 years 
as a film house, looks to stay on 
through the summer. It is trying 
for big names to retain boff b.o. 
Presently, Charles Trenet is head- 
ing the lineup for SRO. The next 
bill has Josephine Baker topping. 


However, it is apparent that acts 
are beginning to repeat on these 
circuits. Hence, it behooves these 
hall directors to go afield for big 
name foreign acts. This has been 
held up because of high salaries of 
U. S. names, but this season Lena 
Horne, Xavier Cugat orch and Har- 
ry James band will try the boards 
as well as Marlene Dietrich. 


The ex-music hall leader, the 
ABC, has housed a hit musical, 
“The Flowered Way,” for two sea- 
sons. It may go on for another, 
though prexy Mitty Goldin has ex- 
pressed a desire to get back to 
vaude. He also might not put on 
his usual girlie revue, “Paris Ga- 
lante,” at his Capacines this year 
because the present musical tenent, 
“Songs of Bilitis,”” looks strong 
enough for a summer hiatus. Henri 
Varna was supposed to convert the 
Palace pic house to vaude, but this 
is still in the talk stage. 


Pierre Andrieux has the oldtime 
great music hall, the Alhambra, on 
a part-time act basis plus a pic but 
intends to make this a complete 
music hall again, He tried it suc- 
cessfully with Edith Piaf for a two- 
week stint this winter, and now is 
looking for another star. 


Many Acts in Niteries 


Many acts get a year’s booking 

in the Lido nitery revue, Folies 
Bergere, Casino de .Paris, and 
now will when the Bal Tabarin 
reopens. The Moulin Rouge cab- 
aret is on a two-week vaude basis, 
and is big user of acts. This barn- 
like house has caught on with tour- 
ists and the younger Gallic set, due 
to its pop prices, and eschews a 
neat music hall turn. Lena Horn 
goes into the house next week. 
- There are also many smaller 
boites which have spots for various 
type acts and can absorb the many 
cast now in Paris. As it stands, 
Paris is still a top spot for acts and 
playing time probably exceeds that 
of any other big key city in the 
world. 


W. German Exhibs Ask 
Tax Cut But Govt. Balks 


Berlin, May 11. 

While West German exhibs are 
calling for a reduction of the high 
amusement tax (up to 33% of gross 
in various areas), the Federal Laen- 
der administration is currently con- 
sidering the idea to even increasé 
it. In Berlin, for instance, an 1n- 
crease of 4% is being considered. 
Local exhibs are currently paying 
20° of the net. 

Berlin cinema owners have 
sharply protested against the pro- 
posed tax increase and demand the 
film theatres be given at last the 
same treatment as legit theatres. 
The high tax would force them, 
they claim, to show only exception 
al pix and avoid artistically valu- 
able films which appeal to a com- 
paratively small percentage of Pa- 
trons. This may result in a severe 





crisis in the West German film in- 
dustry, both artistically and ec 
nomically. A reduction of the tax, 
however, would not economically 
further the West German industry, 
it is pointed out in a resolution 
} brought forth by local exhibs. 
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o198 TECHNICOLOR, Af 
CHARLTON HESTON : ROBERT YOUNG y 
NICOLE MAUREY : THOMAS MITCHELL Ht 

and presenting YMA SUMAG | q 


Produced by Mel Epstein - Directed by Jerry Hopper i. 
Screenplay by Ranald MacDougall and Sydney Boehm - Story by Sydney Boehm a 
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LAUDS CINERAMA 





But Jefferson Chain Prez Raps 
Lavish Claims 





Editor, VARIETY: 
Beaumont, Tex. 

I am very enthusiastic about 
each of the new systems of scope 
and sound when I consider them 
in their contemporary historical 
role as small steps toward a definite 
goal. ; 

I am becoming increasingly dis- 
gusted with the attitudes and 
claims of each owner and promoter 
of the various systems, who, in a 
sales effort are claiming their sys- 


tem is the ultimate and the pana-’ 


cea of the industry. For this rea- 
son I am delighted at the oppor- 
tunity to set out my views. 

The sales effort to both the ex- 
hibitor and the public has ignored 
the incentive which touched off the 
boom and_the goal toward which 
the boom is directed—which was 
unquestionably the advent of huge 
public and critie acceptance of Cin- 
erama, the advent of a new media 
of entertainment—audience partici- 
pation. 

It was in an effort to achieve a 
“feel” of audience participation 
more cheaply and practically than 
Cinerama; that the distributors last 
year released 3-D product. Unfor- 
tunately it was not the type of au- 
dience participation so welcomed 
by the public in Cinerama. Fox 
in a courageous effort.came a very 
few degrees nearer the goal with 
its anamorphic lens, stereophonic 
sound, and 2.55 x 1 ratio. I do 
not regret the money that my cir- 
cuits have put into tooling up for 
the Fox system, so long as Fox does 
not try to fool me, or itself, into 
thinking it has done any more ‘so 
far than make an improvement 
which is a very small step in the 
right direction. 

When they deny the right to a 
drive-in to play their product with- 
out stereophonic sound (which is 
impractical) unger the stated pol- 
icy that CinemaScope is the saviour 
of the industry, they are resorting 
to salesmanship rather than the 
vision which first induted them to 
put CinemaScope to the test. 

Both VistaVision and the Tus- 
shinsky lens are steps in the right 
direction. VistaVision because it is 
an improvement in quality which is 
always worth while. And the Tus- 
shinsky lens because it provides 
the distributor and the exhibitor 
a more practical and more econom- 
ical way to shift from one boundary 
to another of our very tiny “scope” 
areas, 

My companies will spend our 
money and lend our enthusiasm to 
each new technique which im- 
proves the quality of the presenta- 
tion of motion pictures, but we 
wish that the proponents of each 
new improvement would do two 
things: 

a. Allow those who do not wish 
or can not spend money on each 
new improvement to still -have a 
run on the picture. 

b. Stop their ridiculous ‘fast 
liquidating,” and forcing policies 
and allow the industry as a result 
of public demand to absorb each 
new step. Only in this way will 
we reach our ultimate bonanza— 
“audience participation.” 

Julius M. Gordon, 
Jefferson Amusement Co. 


CINEMASCOPE B.O. 








Boston Circuit Operator Sees 
Payoff in 20th System 





Editor, VARIETY: 
Boston. 


We have “CinemaScope” instal- | 


lations in four moderate sized the- 
atres, in small towns, ranging in 
population from 5,000 to 25,000. ~ 

Our experience to date indicates 
that the “CinemaScope” name has 
boxoffice value. This conclusion is 
based on our experience with wide 
screens, which we installed last 
year in several theatres, and we 
gave these installations heavy ad- 
vertising. We found that a big 
screen of itself is no drawing pow- 
er. However, where a picture is 
advertised as “CinemaScope,” the 
boxoffice is better than it would 
be ‘in my opinion), if the identi- 
cal picture were released in a 
1.33 to 1 ratio, or on a wide screen. 

It therefore appears that “Cine- 
MaScope” has, to some degree, 





Dialog And Sound Effects 


Comments of Showmen on Current Trends. ‘ 


~— 





public, as has “Cinerama.” 

In my opinion, a “CinemaScope” 
picture, with an optical sound 
track and one. good.speaker; or 
with a mixer similar to Perspecta 
Sound and multiple speakers, will 
satisfy the public just as. Well as 
stereophonic sound on a magnetic 
‘track, and the pieture would do 
just as much business. 

We have not played all of the 
pictures in consecutive order 
which have been released as 
“CinemaScope” pictures; as a mat- 
fer of fact, we have “skipped’”’ some 
of. the pictures which we under- 
stand have not done well at the 
boxoffice. However; we have run 
most of the pictures released in the 
“CinemaScope” medium. We find 
that the gross receipts on the 
“CinemaScope” pictures have in 
general been. considerably, better 
than we estimate the identical 
picture would have done, if not 
filmed in the ‘“CinemaScope” 
process. 

As to stereophonic sound; it is 
probably better than non-stereo- 
phonic sound. Perhaps three speak- 
ers will give better sound repro- 
duction than one speaker. I have 
seen instances where this is defi- 
nitely not .so, becaus@ one large, 
high-quality speaker has been re- 
moved and three smaller, medio- 
cre quality speakers have been in- 
stalled for stereophonic sound. 
Perhaps directional sound is ad- 
vantageous. Perhaps the magnetic 
track is better than optical. Instru- 
ments may show these advantages. 

Unfortunately, from what I haye 
observed, the audience either does 
not notice the advantage of stereo- 
phonic sound, or else it is indiffer- 
ent or apathetic. To illustrate, in 
one of our theatres, when we 
opened with the first showing of a 
“CinemaScope” picture with stere- 
ophonic sound, the manager ap- 
peared on the stage, before the 
presentation of the picture, and 


|spoke to the audience, explaining 


the advantages of stereophonic 
sound. In spite of this, at the 
break of the show, while we had 
plenty of comment about the size 
and quality of the picture, no men- 
tion was made about the sound. 

My personal opinion is that 
stereophonic sounds adds little, if 
anything, to the boxoffice value of 
a picture. 

Our experience with three di- 
mension has been so limited that 
I am unable to express an opinion 
as to its boxoffice value. 

In the race to widen the scope 
of the physical screen theatres, 
producers must keep constantly in 
mind that it is more important to 
widen the scope of their thinking 
as to the material to put on the 
screen; for a _ picture with a 
“small” plot-on a wide screen will 
flop, whereas it has been demon- 
strated incontrovertibly that a 
story, which of itself has tremend- 
ous “scope,” properly produced, 
will do smash business on the 
smallest screen. 

Exhibition, too, must shake off 
fear and lethargy, and as fast as 
finances permits, modernize and 
advertise. 

Arthur: H. Lockwood 
(Lockwood & Gordon) 





SCOPES AND DRIVE-INS 





Texas Ozoner Owner Describes 
New Era Trends 





Editor, VARIETY: 
Dallas. 
This is regarding our experiences 
with the new “scopes” in our Tex- 
as drive-in theatres ahd comments 





on other improvements. 

We really started this program 
last November when we built our 
first large 40'x80’ fiberglass screen 
‘at our Buckner Boulevard drivein 
| Theatre in Dallas. This screen, 


er one, is made entirely of a fiber- 
glass material about one quarter 
inch in thickness and attache# to 
a steel frame which has been ap- 
plied to the building proper and 
is curved to a depth of 8 feet in 
the center, and in addition, it is 
pitched out about 2'% feet from 
; the top. The screen was curved to 
;create an illusion of depth much 
like the effect achieved in the 
| Cinerama Theatre in New York 
jand this has had a further good 
} effect in that it has improved tre- 
|mendously the side positions, This 
; work has already been done or is 








captured the imagination of the™ 


about double the size of our form-. 








under way in all of our twenty 
theatres. Of course, larger gener- 
ators, larger lamp houses and dif- 
ferent lenses were needed to 
properly. light up the new wide 
screen, All product is blown up to 
a ratio of 2 to 1. As you know, 
most of the new product is being 
made on the wide screen ratio of 
approximately 1.85 to 1, and Para- 
mount’s new Vista-Vision is made 
on a 2 to 1 process and we feel 
that the current wide screen trend 
will level off on the 2 to 1 ratio. 

After many of the wide screen 
installations were finished, we em- 
barked upon the installation of 
CinemaScope with true three 
channel Stereophonic sound in all 
of our theatres. Five houses have 
been completed and are now pre- 
senting CinemaScope attractions 
and work is under way in all of 
the .others, with a. schedule for 
completion of both wide screen 
and CinemaScope approximately 
June 1. In our case no additional 
wiring was necessary in the field 
to accommodate the new Stereo- 
phonic sound speakers developed 
by this company as the post light 
lines were used to accommodate 
the additional circuits. Only addi- 
tional transformers were added in 
the junction boxes, and of course, 
the necessary additional sound 
equipment installed in the booth. 
The total investment in these im- 
provements will run somewhere 
between $35,000 and $40,000 per 
theatre. In some of our theatres 
we have completely remodeled our 
snack bars, doubling the capacity 
and improving greatly the facili- 
ties and large patios have been 
built on with seating. Our pro- 
gram calls for many more snack 
bars to be enlarged and in some 
instances additional ramps are be- 
ing added. 

How have all of these new inno- 
vations and improvements affected 
our box office returns? I am hap- 
py to say that they have been most 
gratifying. 

Claude Ezell 

Ezell & Associates (Drive-Ins). 


— 





FILMS’ ‘NEW LIFE’ 





Philly Showman Hits Authority of 
Swivel Chair Engineers 


- 





Editor, VARIETY: 
Philadelphia. 

First and foremost, the advent of 
CinemaScope, new aspect ratios 
and stereophonic sound have 
brought a new breath of life to the 
motion picture industry. It has 
provided a spark of incentive for 
both producers and exhibitors and 
a challenge to many latent talents 
for showmanship. Unfortunately, 
these new mediums were thrust 
upon the industry in an*atmosphere 
of confusion. .Unlike most com- 
mercial or manufacturing enter- 
prises, the motion picture industry 
has been very lax in progressive 
research. We can point without 
pride to a long standing record of 
rushing headlong into new innova- 
tions in a slipshod, dog-eat-dog 
manner in order to beat the other 
fellow to the punch: Commercial 
businesses make it a policy of engi- 
neering, testing and standardizing 
new procedures before they are 
launched; thus, saving the pur- 
chasers of their end product con- 
siderable money through the elim- 
ination of quick obsolescence. 

The public has accepted Cinema- 
Scope and the new screen ratios 
rather enthusiastically. However, 
I do not believe that any swivel 
chair engineers are able to sit at 
a desk and determine the proper 
screen size for a given theatre. It 
is my opinion that an able show- 
man can better determine the size 
or ratio of the screen for his the- 
atre by “feel’’ rather than by slide 
rule. I have seen instances where 
tremendous screens have been in- 
stalied in theatres and the patron 
is forced to labor at watching the 
motion picture while seeking to be 
entertained. This average’ patron 
will not know why he is disturbed 
in watching.a performanee, but will 
merely be annoyed without being 
able to identify the cause of his 
distraction. Overwhelming screen 
size is surely not the answer to im- 
proving our business. Aspect ratios 
must be determined by common 
sense. Each theatre’s physical de- 





overwhelm them by offering the 
highest or widest screen in town. 

Another misconception of wide 
screen installation was the concave 
screen’ which has been totally dis- 
credited as a necessity for good 
theatre viewing of a “scope” pic- 
ture. 

When it comes to stereophoni 
sound, I must confess that I feel it 
has been tremendously over-rated 
as an added attraction in present- 
ing motion picture entertainment. 
The triple tower set up for scope 
picture sound is effective but can 
also prove distracting if sovfnd 
levels are not carefully balanced 
when the spoken lines are being 
alternated between right and left- 
hand speakers. The public over 
the years has been educated to ex- 
pect the sound to come from the 
screen and from the artists’ mouths 
with as much realism as possible. 
They are not accustomed to being 
jarred by spoken lines, or effects 
coming directionally from sources 
not revealed to the eye and ear si- 
multaneously. Loud speakers shoot- 
ing off-stage sounds and dialog 
from the side walls and rear of a 
theatre can be most distracting to 
a patron. It is not natural to their 
ear; thus, can detract seriously from 
their concentration on the visual 
and aural sources of sound upon 
which they are focusing their atten- 
tion. <A further point on stereo- 
phonic sound is the fact that these 
superfluous speaker installations 
are costing exhibitors a small for- 
tune. In many cases the maximum 
potential attendance does not by 
any economic measure warrant the 
expenditure involved. 


To sum up, based upon personal 
experience, I feel that a tremen- 
dous amount of moné¢y has gone 
down the drain within the industry 
at a time when it can be ill af- 
forded. This loss can be attributed 
to the failure of our industry to 
properly experiment, improve, 
standardize, And test for perfection 
the various types of equipment in- 
volved before revealing them in 
public. I cannot blame many ex- 
hibitors who have refused to in- 
stall many of the new creations un- 
til they are more secure in the 
feeling that what they: are buying 
is right and best for their theatre 
and their patrons. It has already 
been proven that the “new look” 
in motion picture presentation 
still does not hold the total solu- 
tion to the needs of our industry. 
As a case in point, the grosses on 
“From Here to Eternity” speak 
eloquently. The quality of the 
story, casting and production of 
each individual attraction is still by 
far the most important’ factor in 
results at the boxoffice. Showbysi- 
ness is still ng better than its at- 
traction, irrespective of the manner 
or size in which it is presented. 


William Goldman, 
Wm. Goldman Theatres, Inc. 


~~ 


DON’T TAKE ADVANTAGE 








That’s Exhib Counsel to Distribs 
Re Shortages 





Editor, VARIETY: 


Theoretically “The New Look” 
in the motion picture industry 
means the new aspect ratio of the 
screen size. Practically, however, 
it involves many other things. It 
involves the type of equipment 
which will be used to obtain the 
new screen aspect ratio. It in- 
volves the type ‘of sound that ac- 
companies the new larger and 
brighter screen, magnetic tracks 
(plural or singular), and multiple 
horns for directional sound. It ‘in- 
volves the optical system of sound 
reproducing distributed through 
one or more horns, 


It is unnecessary to rehash the 
many systems and methods pro- 
posed which are already too con- 
fusing. In addition to these tech- 
nical evolutions, “the new look” 
involves many other things. It in- 


‘volves the new courage and hope 


which the exhibitor has as a re- 
sult of the reduction in the Fed- 
eral amusement tax. It involves the 
opportunity for showmanship 
which the novelty of 3-D, Cinema- 
Scope, Vistavision and _ other 
methods make available for the 
alert showman. We all know that 
good entertainment must be the 
basic ingredient of all motion pic- 


tures, regardless of the type of | Editor, VARIETY: 


projection and sound. 


The big question in the industry, 
as I see it, is whether or not the 
distributor, taking advantage of the 


| scarcity of good product and us- 


sign poses its own distinctive pro-|ing the new mediums as a leverage, 
jection limitations or advantages. | will greedily attempt to extract all 


I maintain it is the showman’s job | the profits out of the business. or | 
to entertain the patrons, not tojtake a fair profit for his company | 


Wednesday, May 19, 1954 . 


and wisely permit the exhibitor to 
maintain -sufficient profits to fe- 
habilitate and refurbish and pro- 
mote their theatres, a long overdue 
need in most cities. 


Theatres should outshine any 


store on Main Street. Theatres 
have to be more comfortably 
seated, air conditioned and decor- 
ated than the average home. 
Showmen have to restore romance, 
eomfort, pleasure and extra con- 
venience to our patrons in our mo- 
vie theatres. 

The question is whether the in- 
dustry, with the ieadership of the 
producers and distributors, and 
with the full support and coopera- 
tion of the exhibitors, will take ad- 
vantage of. the “New Look” to re- 
store the-“Old Look” on the profit 
side of the motion. picture indus- 
try, For the long full, neither pro- 
ducer, now distributor, nor exhibi- 
tor can profit unless all profit. with 
the public being served good en- 
tertainment under the “New 
Look.” It can be done. It should be 
done. I hope it will be done. The 
opportunity is here. 


Mitchell Wolfson. 
(Wometco Theatres) 





HOW ‘EXPERT’ CAN YOU BE? 





Running Theatres Full-Time Job 
Without Constant Dilemmas 





Editor, VARIETY 
iF ee Denver. 

When Mr. Skouras, Spyros, that 
is, announced CinemaScope with 
stereophonit sound, I was mysti- 
fied. Now, after a year of strug- 
gling with antique magnetic repro- 
ducers (used on one ‘film) and 
analysis of all the new techniques 
being announced daily, I.am not 
certain that I know what it is all 
about. I’m still mystified. Just 
look at what confronts us. Our 
company has installed eight Cine- 
maScope stereophonic sound equip- 
ments with- good results in some 
places and not so good in others. 
Of course, we did this in the firm 
belief that we were providing the 
public with the very best equip- 
ment and reproduction of the films 
being made. We in the Cooper 
Foundation have always believed 
that we must be of the greatest 
possible service to the communities 
in which we operate theatres. We 
will continue to follow that policy, 
but at this time, it is so difficult to 
determine what is the proper thing 
to do. 

When I° think of Perspecta 
Sound, Vista Vision, Tushinsky 
lenses, Expansa lenses and the dif- 
ference in screens, plus the vari- 
ous screen sizes, I just wonder how 
any prudent individual theatre op- 
erator could make a good decision 
for no one knows what will be 
the end result. You see, I am in 
that position. The Cooper Founda- 
tion operates only 16 theatres. We 
don’t have a big staff and our ex- 
perts consist of Frank Roberts, As- 
sistant General Manager, and our 
city managers, all occupied in the 
daily chores of operating theatres, 
while I am almost entirely preoc- 
cupied with film buying and book- 
ing. With us it is a matter of trial 
and error, but I cannot continue 
buying every proposed idea, nor 
ean independent exhibitors anmy- 
where over-reach in this respect. 

Having equipped our major the- 
atres with full stereophonic sound 
it is now my. endeavor to advertise 
to the public that at least we have 
the very best equipment for repro- 
duction purposes. If it is built into 
the film we can present it to the 
public. As to the rest of the tech- 
niques, I suppose when they prove 
their superior qualities, we will be 
forced, and may even desire, to 
equip some of our theatres for test 
purposes, Certainly I cannot make 
a promise to that effect until I can 
see what has been built into the 
films which are offered to us. Let 
us pray that sooner or later our in- 
dustry brains will be prudent 
enough to pre-test, agreeing on one 
or two processes so that exhibitors 
are not left at the mercy of the sup- 
ply houses. 

Pat McGee. 
Cooper Foundation Theatres. 





NEW YORKER’S CONFESSION 


New York. 
In brief, as a supposed forward, 
| progressive exhibitor, I am suffer- 
ing from SCOPE-itis.* 
Max A. Cohen, 
Cinema Circuit Corp. 








(A beautiful state 


* Definition: 
of confusion). 
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Pathécolor 
Processing and Printing 


Now Pathé accepts all phases of color film processing and printing in three 
strategically located spots—Hollywood, New York and London. In all three 
laboratories, Speed, Quality and Service is a guiding rule. 

Pathé has America’s most modern color developing and printing facilities. 
Negative reports in 24 hours, dailies in 48 hours. For top quality and lower 
production costs, specify Pathécolor processing and printing wherever your 
pictures are being produced. 


Black and White 
Processing and Printing 


For the past-40 years Pathé has steadily been building a reputation for the 
phenomenal speed and quality of their negative processing and printing. 
From all over the world have come enthusiastic letters of commendation from 
producers of all types of motion pictures. Every job—large or small—is given 
the same careful attention. Expert consultant service available to all producers. 


A NEW QUALITY STANDARD FOR THE INDUSTRY 


Today, maximum color-fidelity has reached a new high as more 
and more motion picture producers turn to Pathécolor. Its true-to-life 
reproduction of everything without special camera equipment has 
reduced to a minimum, the expensive necessity of special facial 
makeup, costume dyeing and specially tinted scenery. Pathé’s 
lightning-like negative reports and dailies have greatly reduced 


the necessity of keeping sets standing and personnel waiting for 
long periods until rushes are appraised. For producers, large or 
small, Pathécolor processing, famous service and speed are avail- 
able now at three points—New York, Hollywood and Denham, Eng- 
land. Dramatic Pathécolor demonstration reels are ready now for 
private showings. 


WRITE OR PHONE— iz//2 LABORATORIES - NEW YORK 105 East 106th Street, TRafalgar 6-1120 
Padé UBORATORIES + HOLLYWOOD 6823 Santa Menica Bivd., HOllyweod 9-3961 
Deon fram UBORATORIES LTD. - DENHAM UXBRIDGE MIDDLESEX, Denham 2323 


Bathe Laboratories, Inc., is a subsidiary of CHESAPEAKE INDUSTRIES, INC. DBD Mb 
GREAT MOTION PICTURES ARE PROCESSED BY WME 
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Picture 
KANSAS CITY 


(Continued from page 11) 


(AA). Fine $8,500. Last week, “Cas- 
anova’s Big Night” (Par), $7,500. 

Roxy (Durwood) (879; 65-85) — 
“French Line” (RKO) (4th wk). 
Nifty $4,000, and stays on, Last 
week, $5,000. 

Tower, Uptown, Fairway, Gran- 
ada ‘Fox Midwest) (2,100; 2,043; 
700:1,217; 65-85)—"Prince Valiant” 
(20th), with “Man of Conflict” (In- 
die) added at Tower and Granada, 
first time a C’Scope release dudied 
here. Strong $27,000. Last week, 
“Night People” (20th), $15,000, un- 
der hopes. 


‘JUNGLE’ TORRID 826, 
PROV.; ‘RIVER’ BIG 156 


Providence, May 18. 

State’s “Julius Caesar” and 
Majestic’s “River Of No Return” 
are standout here this stanza, lat- 
ter being terrific. Albee is okay 
with reissue of “Best Years of 
L'ves.” Strand also is hep with 
“Naked Jungle.” Metropolitan 
launched “French Line” today. 

Estimates for This Week 

Albee (RKO) (2,200; 50-70)— 
“Best Years of Lives’ (RKO) (re- 
issue). Swell $7,000. Last week, 
“Forbidden” (U) and “Taza, Son of 
Coch'se” (U), $7,000. . 

Majestic (Fay) (2,200; 70-90)— 
“River No Return” (20th). Zowie 
$15,000. Last week, “Make Haste 
To Live" (Rep) and “Riding Shot- 
gun” (WB), $6,500. 

Metropolitan (Snider) (3,100; 70- 
90)—"French Line” (RKO) and 
“Joe Louis Story” (UA) (reissue). 
Opened today (Tues.). Last week, 
“Dangerous Mission” (RKO), fair 
$6,000. 

State ‘(Loew’s) (3,200; 70-$1)— 
“Julius Caesar’ (M-G). Heavy 
schoo] coverage and selected pre- 
v-ews hypoed interest. Looks okay 
$15,000 or under. Last week. 
“Beachheza” (UA) and “‘Dragon’s 
Goid (UA), $9,500. : 

Strand (Silverman) (2,200; 50-70) 
—"Naked Jungle” (Par). Smooth 
$8,500. Last week, “Elephant 
Walk” (Par) and “Sable Scarf” 
(Par) (2d wk), $6,500. 


‘Say No’ Lusty $14,000, 
Denver; ‘River’ 10G, 3d 


Denver, May 18. 

Not much boxoffice excitement 
here this round, with city loaded 
down with holdovers. Several spots 
are marking time until they bring 
in new pix for Memorial Day. Top 
money’ goes to “She Couldn’t Say 
No,” fine at the Denver. “River of 
No Return” still is, big in third 
week at the Centre. “Executive 
Suite” looks geod in second round 
at the Paramount. 

Estimates for This Weck 

Aladdin ‘Fox) (1,400; 50-85)— 
“Golden Mask“ (UA) and “Actors 
and Sin” (UA). Poor $2,200. Last 


week, cn reissues. 
(1,247; 60-$1)— 











Centre (Fox) 
“River of No Return” (20th) (3d 


wk). Good $10,000. Last week, | 


$18.009. 

Denham (Cockrill) (1,750; 50-£5) 
—‘‘Naked Jungle” (Par) (2d wk). 
Poor $3,000 in 5 days. Last week, 
$8.000 


Denver (Fox) (2,525; 50-85)— 
“She Couldn’t Say No” (RKO) and 
“Fort Apache” (RKO) (reissue) 
Fine $14,000. Last week, “Night 
People” (20th), $10,000. 

Paramount ‘(Wolfberg) (2,200; 50- 
85’—"Executive Suite” (M-G) (2d 
wk). Good $10,000. Last week, 
$15,000. 

Tabor (Fox) (1,967; 50-85)— 
“Overland Pacific’ (UA) and “As- 
sassin’” (UA). Dull $2,000. Last 
week, on reissues. 


PHILADELPHIA 


(Continued from page 13) 
$13,000. Last week, “Miami Story” 
(Col) (2d wk), $11,000. 

Mastbaum ‘SW) (4,360; 99-$1.70) 
—‘Rose Marie” (M-G) (2d wk). 
Down sharply to slew $13,000. Last 
weck. £21.000. 

Midtown ‘Goldman) (1,000: 74- 
$1.30\—"Krock On Wood” (Par) 
(4th wk). Great $16,000 for Danny 





Kave comedy. Last week, $18.000. | 


Stanicy (SW) (2,900; 74-$1.50'— 
“Elephant Walk” (Par (3d wk). 
Mild $11,509. Last week, $16,500. 


Stanton (SW) (1.473; 50-99)— 


“Jesse James Vs. Daltons’” (Col) 
and “Charge of Lancers” (Col). 


Sharp $10.590. Last week, ‘“Ne- 


Grosses 


‘ROSE’ ROUSING 156, 
BALTO; ‘RIVER’ 126, 2D 


Baltimore, May 18. 

Grosses here this week are 
behind last stanma’s upturn but still 
strong: “Rose Marie” is socko at 
the Town for best showing in city. 
Second week of “Executive Suite” 
is stiJl strong at Century as is 
second round of “River Of No Re- 
turn” at the New. “Genevieve” 
shapes great in second playhouse 
week, A - 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 

45-75) — “Executive Suite” (M-G) 
(2d wk). Potent $11,000 after $14,- 
»000 opener. 
Hippodrome (Rappaport) (2,100; 
35-50-85)—“‘Carnival Story” (RKO). 
Starts today (Tues.). Last week 
“Racing Blood” (Col) and “Miss 
Robin Crusoe” (Col), dull $4,500 
in 6 days. In ahead, “Dangerous 
Mission” (RKO), $7,000. 

Keith’s (Schanberger) (2,400; 30- 
46-75)—“Playgirl” (U). Mild $7,500 
Last . week, “Queen Of Sheba” 
(Lip), $8,500. 

Little (Rappaport) (310; 50-$1.10) 
— “Julius Caesar” (M-G); Brisk 
$4.800 after $5,000 opener. 

Mayfair (Hicks) (980; 25-44-70)— 
“Wicked Woman” (UA). Slow 
$3,500. Last week, “War Paint” 
(U), $3,000. 

New (Mechanic) (1,800; 35-$1) — 
“River of No Return” (20th) (2d 
wk). Staunch $12,000. Last week, 
$15,000. 

Playhouse (Schwaber) (420; 50- 
$1) — “Genevieve” “) (2d wk). 
Great $5,000. Last week, $5,400. 

Stanley (WB) (3,200; 30-80) — 
“Elephant Walk” (Par) (3d _ wk). 
Okay $7,000. Last week, $8,500. 

Town (Rappaport) (1,600; 30-$1) 
—‘Rose Marie’ (M-G). Best in 
town at boff $15,000 or near. Last 
week, “Prince Valiant” (20th) (4th 
wk), $6,000. 


Kettles’ Bright $9,000, 
Buff; ‘Carnival’ 106, 2d 


Buffalo, May 18. 

Biz shapes good this round, with 
“Kettles at Home” top newcomer. 
It is trim at the Lafayette. “Top 
Banana” looms fair at Paramount. 
“Executive Suite” continues excel- 
lent in second round at the Buffalo. 
“Carnival Story” shapes solid in 
second frame at gong & 

Estimates for This Week 

Buffalo (Loew) (3,000; 50-80)— 
“Executive Suite” (M-G) (2d wk). 
— $10,500. Last week, $16,- 





Paramount (Par) (3,000; 50-80)— 
“Top Banana” (UA) ard “Riders 
to Stars” (UA). Fair $9,000. Last 
week, “Riding Shotgun” (WB) and 
“Golden Mask” (Indie), $10,500. 

Center (Par) (2,000; 50-80)— 
“River of No Return” (20th) (2d 
wk). Fast $9,000. Last week, $15,- 
000. ; 


Lafayette (Basil) (3,000; 50-80)— 
“Ma; Pa Kettle at Home” (U) and 
“Rails into Laramie” (‘U). Good 
i $9,000 or near. Last week, “French 
Line” (RKO) (2d.wk), $7,500 at 
95c top. 

Century ‘Buhawk) (3,000; 50-80) 
—“Carnival Story” (RKO) and 
“The Saint’s Girl Friday” (RKO) 
(2d wk). Neat $10,000. Last week, 
$15,000, : 


PITTSBURGH 


(Continued from page 11) 


ing reissue of “Best Years Our 
Lives’ (RKO) did last week. 

Harris (Harris) (2,100; 65-$1)— 
“River No Return” (20th) (2d wk). 
Okay $7,500 and will hold house 
figures to stick along with it, 
figuring little use of dissipating 
another pic during trolley strike. 
Last week, $11,400. 

Penn (Loew’s) (3,500; 65-85)— 
|“Elephant Walk” (Par). Doesn't 
i|look to do more than $10,000 if 
that. Ordinarily would be good for 
at least $3,000 to $4,000 more. Last 
| week, “Executive Suite” (M-G) (2d 
wk), $9,500. 

Squirrel Hill (SW) (900; 65-85)— 








“Genevieve” (U) (4th wk). Had 
been slated to exit last week but 
| was held over at last minute when 
| biz held up despite strike. Wind- 
ing up at $2,400 or near. Last 
week, $3,000. 

Stanley (SW) (3,800; 65-85)— 
“Red Garters” (Par) and “Appoint- 
iment in Honduras” (RKO). Didn't 





braskan” (Col) and “Prisoner Cas-| pay to open doors with this pair. 


bah” (Col), £9,500, 

Trans-Lux (T-L) (500; 80-$1.50) 
-—'‘Rhapsody” (M-G) (3d wk). Lusty 
$8.000. Last week, $7,200. 

Trans-Lux World (T-L) (G04; 99- 


Doesn't figure to get over $6,000, 
drab. Last week, “Miami Story” 
(Col), $7,000. 4 

| Warner (SW) (1,200; $1.25-$2.65) 
—“C’nerama” (Indie) (23d wk). 


$1 50!—“La Rende” (Hakim). Socko| Getting hit with the others by 
$10,060 or close. Last week, “*’aked | transvort walkout. Sinking to only 


Jungle” (Par) (5th wk), $3,900. 


}oke $9,500. Last week, $10,000. 


E. Gernian Films 
Not Licensed At 
Present for U.S. 


Office of the Alien Property in 
Washington has notified indie dis- 
tribs that they cannot distribute 
East-German pix without authoriza- 
tion from that U.S. Justice Dept. 


section and that no such licenses 
are currently being issued. 

As a result, Artkino in N.Y., dis- 
tributing agent for Russian and 
other Iron Curtain imports, has 
withdrawn two East-German DEFA 
films—“The Affair Blum” and 
“Merry Wives of Windsor”’—from 
distribution. 

According to Nicholas Napoli, 
Artkino prexy, the Government’s 
policy affects about eight East-Ger- 
man productions which have been 
imported. He said he could not 
clarify the Alien Property office’s 
position since, as he understood it, 
the agency had stopped vesting all 
alien film property. 

He added that no such restric- 
tions now applied to the import of 
postwar west-German films or te 
the showings of Polish oy Czech 
pictures. It's believed that the Jus- 
tice Dept. move ties up with the 
German peace. treaty. 

At the start of the war, the Jus- 
tice Dept. confiscated all German 
film property in this country. Since 
the war, a number of these pix 
have been licensed to distribs on a 
highest bidder basis. Legislation is 
pending in the Congress to have 
all alien property returned to its 
original owners. 








German Pix 


Continued from page 1 


maintained. “The prints made 
from it always look washed out. 
It gives American audiences the 
impression that foreign films are 
poorly photographed. Actually, 
prints made from the original 
negative as a rule are clear and 
sharp and much more enjoyable.” 


As for Germany, Lewis said pro- 
ducers there were now in their 
third stage of development. At 
first, right after the war, they made 
pictures in which they accused 
themselves. Around 1950, they 
dropped this theme and entered 
into what Lewis called “Heimats 
Filme,” pix in which they rediscov- 
ered the beauties of their land, love 
for country, etc. Many of these 
were successful locally, but few 
have been shown in the U. S. Third 
and current stage is the one look- 
ing for international outlets. 

Lewis found several of the Ger- 
man productions top-heavy with dia- 
log and lacking in charm and a 
sense of humor. He pointed out 
that the Germans around 1929 es- 
tablished themselyes in the U. S. 
via ~such hits as ‘“Maedchen in 
Uniform,” “2 Herzen Im 3% Takt” 
and “M”. “As long as they can’t 


duplicate these international hits, 
they'll have trouble,” he declared. 





Rentals to Fore 


Continued from page 5 


see a constant hammering at all 
distribs. 


Once again the smalltown and 
nabe operators will be advanced 
as the main victims of the film 
rental rate charged by the major 
distribs. An attempt will be made 
to eliminate percentage pictures 
for the smaller situations. A cut in 
the flat rate charge will also be 
sought. Beef on this count stems 
from the charge that distribs are 
asking top flat rates for all pix and 
are not taking into consideration 
the drawing value of the property. 
For example, it is pointed out that 
a situation that paid $10, $20 or 
$30 flat for a picture can now only 
obtain films in the $30 bracket and 
that none in the lower categories 
are available. 


The question of film rentals has 
long. been an Allied bone of con- 
tention. Failure of the distribs to 
allow the subject of films rentals 
to be part of an arbitration system 
is the reason for Allied’s boycott 
of the upcoming industry arbifra- 
tion conference. Two years ago Al- 
lied nixed a proposed arbitration 





plan because film rentals were not 
included. 





Wednesday; May 19, 1954 


Amusement Stock Quotations 


(N.Y. Stock 


Exchange). 


For Week Ending Tuesday (18) 


Net 
1954 Weekly Vol.Weekly Weekly Tues. Change 

High Low in 100s High Low Close for week 
17% 1414 Am Br-Par Th 372. 17 16% 1614 4+ % 
59 4154 CBS, “A” ... 95 59 5314 58 + 47% 
5814 4114 CBS, “B” ... 51 5844 . 53% 5734 +434 
23% 19% Col. Pic. .... 101 23% 213% 223% + % 
103% 9% Decea....... 126 10 958, 10 I 
58 4634 Eastman Kdk. 172 57% 57 5734 +14 
153%4 13% Leew’s...... 806 1534 1434 1514 + % 

73g 614 Nat. Thea. .. 494 67% 614 634 4 % 
3136 26% Paramount .. 100 31% 30% . 30% 4+ 4 
345g 28 Philco ...... 76 3412 3334 3334 yaa 
2356 22144 RCA...... .. 344 28 2714 2738 on 
6% 2% RKO Picts... 66 6% 6s . 6% er 

634 414 RKO Thea... 842 6% 536 6% 4+ % 

4% 3 Republic .... 111 4 334 37% ee 
11% 10% Rep.,-pfd. ... 14 11 1034 11 ae 
17 11% Stanley War. 158 157% 1512 15% + 16 
22% 1834 20th-Fox .... 335 2012 1934 20% + 3% 
21% 1814 Univ. Pix.... 42 2078 20% 2034 4+ 5% 
7034 6354 Univ., pfd... *70 6614 65% 6514 — 134 
155g 1354 Warner Bros. 92 1558 15%4 1558 + % 
7356 63% Zenith ...... 30 685% 66 66 ell 

3 American Stock Exchange 

6 35g Allied Artists. 11 4 334 4 shin 
1134 914% Du Mont.... 81 11 1056 1034 — % 
144%, 12% Technicolor . 190 13 1234 1214 jam 

334 234 Trans-Lux ... 7 334 314 334 aid 

Over-the-Counter Securities 
Bid Ask 

Capitol Records ................. OEE fay 1014 —_ 
Chesapeake Industries ...........cse00+2 2% 3368 — 
Cinerama inc. ......... ipvedoune ees kaw Ota 21% — 
Core a eo occ ve eee te areas 2% — 
Coler Corp. of Amer. ............. epee 34 1 & % 
ME NO xsi ov os a s.0's ES daw s ve oe teehee fae —1/16 
Polaroid .......... eee. eee 3734 +2 
U. A. Theatres ...... o 6b es <deees 6b eee 125% — 14 
Walt Disney ......... oss hawt esee ewes --. 10% 1134 —%4 


* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 

















Church's Show Biz Know-How | 





ducer aS such was turning out 
product. As churches discovered 
how valuable films can be as a 
teaching medium the Protestant 
Film Commission (the BFC’s pred- 
ecessor) was formed to organize 
production and act as a consultant 
to various denominations wishing 
to have pictures produced under 
their own auspices. Other religious 
film organizations also sprang ‘up. 


Reminiscing of his early days in 
films, the clergyman amusingly 
noted that when some of the sharp- 
er individuals in the trade heard 
that the church was contemplating 
production, “I was approached with 
offers to distribute the pictures. 
These people, who probably oper- 
ated out of a telephone booth, mul- 
tiplied the number of churches 
with projectors by a hypothetical 
rental fee and figured they’d be 
rich ... Of course, we rejected the 
offers.” 


Primary purpose of films as the 
BFC sees it, according to the Rev. 
Mack, is to supplement the pro- 
gram of the local minister by giv- 
ing him a tool to graphically illus- 
trate whatever points he may be 
attempting to make with the con- 
gregation. Fitting in with this con- 
cept is the BFC’s “Stewardship” 
series which is produced for inter- 
denominational use. 


Faith Baldwin Scenario 


This 16m series, which has used 
a number of Hollywood stars, is 
based on what the BFC calls a “rel- 
atively simple” formula: ‘‘Use Hol- 
lywood’s best technicians guided 
by church leaders to present a gen- 
uinely Christian message as effec- 
tively as possible.” Faith Baldwin, 
incidentally, contributed the story 
to “Second Chance,” the first entry 
in the series while Ruth Warrick 
had the top femme role. 

BFC, however, observes the 
Screen Actors Guild scales as well 
as those of other unions. Most re- 
cent of the BFC’s cinematic efforts 
is “City Story,” a 44-minute film 
pointing up the solutions to prob- 
lems faced by some urban churches 
when their immediate areas are af- 
fected by changing conditions. It 
had its preem Friday (14) in some 
20 key cities under auspices of 13 
Protestant denominations which 
sponsored the picture. 

Glenn Ford Narrator 

Produced by Paul F. Heard (one- 
time director of the Protestant 
Film Commission), “City Story” 
was directed by William Beaudine 
and has a narration by Glenn Ford. 
In the past such other Hollywood 
stars as James Dunn, Allene Rob- | 
erts and Arthur Shields have ap- | 
peared in BFC films. While the 
organization is not averse to theat- | 





Centinued from pass: 3 





rical distribution of its product it’s 
not set up to handle that avenue of 
release nor even tv—on a big scale. 


BFC, according to Alexander 
Ferguson, its director of films, is 
anxious to make available as much 
of its product to stations as pos- 
sible. But, he added, unfortunate- 
ly “we don’t have the facilities to 
handle too great a demand. It’s 
hoped that some time in the future 
we'll have a library of prints ex- 
clusively for tv.” 


Still other recent films in the re- 
ligious pix genre are “Stranger in 
the House,” which the Jam Handy 
Organization made for the Presby- 
terian Church, and “Our Bible— 
How It Came to Us.” Latter, a 90- 
minute venture, was produced by 
Caravel Films at the old Biograph 
Studios in the Bronx, N. Y., for the 
American Bible Society. 

“Stranger” is another example 
of Hollywood’s cooperation with 
the church for its cast includes 
Victor Moore, Marshall Thompson, 
Glenn Langan, Claudia Barrett, 
Frieda Inescort and B. G. Norman. 


ed 





talo Breakdown 


Continued from page 4 jaa 


for their type film. Failure to 
achieve what they consider ade- 
quate results in the U. S. pro- 
portionately increase the tendency 
to threaten restrictions against 
Hollywood abroad. 

In the Motion Picture Export 
Assn. annual report, prexy Eric 
Johnston stated that one of the 
factors tending to cut down the 
market for American pix was 
“The rise in the strength and am- 
bition of many of the foreign film- 
producing industries.” 

He commented further that 
there had been a marked increase 
in the gross biz of foreign films in 
U. S. theatres, and declared: 
“While this rising foreign compe 
tition has come at a time when 
the financial position of the domes- 
tic industry has been adversely af- 
fected by a combination of factors, 
this competition, from a general 
standpeint, is a healthy develop- 
ment.” 

Italy production during the first 
1954 quarter rose to 40 films from 
34 put in work during the same 
period in 1953. In March of ‘54 
there was a 12% jump in the share 
of b.o. receipts accounted for by 


| Italian-produced films. And gross 


b.o. receipts for the six months 


ended Feb. 28 showed a $833,333 
increase—to $12,500,000—over the 
comparable 1953 period. 
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Breakdown of Magna Backers 


If all goes through as outlined, the common stock of Magna 


will be owned on this basis: 


We ee i aks koe he 
Todd and investors he’s repping .. 


‘Rodgers and Hammerstein 


Underwriters .....;....... 
Wi ss ks vo awe 0 ok 
New Investors ........... 


Shares Percent 
600,000 27.3 
‘600,000 27.3 


eee neee 


ats + S¥s 400,000 18.2 
yeeresie 110,200 5.0 
Pe ee 50,000 2.2 


eee ree * 439,800 20.0 


The new investors are United Cal, 77,300 shares; National The- 
atres, 73,300 shares; American Optical, 36,650; Seider, 36,650, and 
private investors, 219,900. United Cal’s first listing of 50,000 shares 


tied in with its loan to Magna. 


Officers of Magna are: George P. Skouras, president; Schenck, 
board chairman; Todd, production exec; Hornblow Jr., v.p. in 
charge of production; Malcolm Kingsberg, treasurer. 

The setup on “Oklahoma” provides for a profits split, after all 
costs, and after Magna recoups its entire production money outlay, 
and after Magna collects 30% of the gross for distribution ex- 
penses, on this basis: 40% to Rodgers and Hammerstein (this is 
apart from the $1,020,000 for the film rights), 35% to Magna and 
25% to the buyers of the beneficial interest certificates. 

Magna also will take 25% of royaities on souvenir albums to 


be sold in theatres. 
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| Todd-AO Finances 


Continued from page 3 jaa 





over and above the film rental. 
Magna will distribute the films on 
that basis. Further, Magna is figur- 
ing on asking 60% of net boxoffice 
receipts as rental. 


This is part of the projected 
modus operandi outlined by Magna 
for investors. The financing pro- 


gram has been set via a $6,000,000 ; 


note issue. 

Todd-AO process will be made 
available to other producers, with 
Magna to take the same royalty 
and distribution rights. “Okla- 
homa” will be made in standard 
version as well as in the wide- 
screen process but expectedly the 
regular format duplicates will not 
be released in major areas until 
the special process prints are 
played out. 

American Optical, which owns 
the remaining 25% of Todd-AO, is 
to manufacture special projection 
machines for exhibs, these to cost 
around $5,000 each: Projectors 
can be made compatible for stand- 
ard pix with allegedly- nominal- 
cost auxiliary lenses. A so-called 
all-purpose screen as well as 
stereophonic sound also are re- 
quired. 

Entire process has been devel- 
oped by American Optical at a 
cost of $1,300,000. Magna put up 
the money. In addition to owning 
25% of Todd-AO, American Opti- 
cal has the “in” on the equipment 
business. 

Five-Year Sinking Fund 

Magna’s $6,000,000 . financing, 
through five-year 6% sinking fund 
notes, has been set up as follows: 
$3,000,000 underwritten by Kuhn, 
Loeb & Co. and associated under- 
writers; $1,000,000, National The- 
atres (Charles P. Skouras); $1,000,- 
000, United California Theatres 
(Joseph M. Schenck); $500,000, 
American Optical; $500,000, Joseph 
Seider, head of Prudential Play-. 
houses. Seider, Schenck and 
George P. Skouras are key partici- 
pants in United Artists Theatres 
Circuit, which has been the big 
backer of Magna from the start. 

Also being issued’ are certifi- 
cates of beneficial interest in 25% 
of the net profit from “Oklahoma” 
for as long as Magna has the dis- 
tribution rights. This should be 
about 10 years. Then the bene- 
ficial interest goes down to about 
8°%. 

Third part of the program in- 
voives 6,000 warrants to purchase 
a total of 439,800 common shares 
of Magna after a period of one 
year. Each warrant, at a price of 
$1, may be converted into 73 
shares of Magna at $1.50 per share. 
The total shares potential is 439,- 
800, or about 20% of the 2,200,000 
shares of Magna’s total outstand- 
ing eventually. 

Of the $6,000,000 in notes, 
$4,500,000 will be “new” money. 
For Magna is called upon to re- 
fund a loan of $1,000,000 from 
United Cal, and $500,000 will be 
taken’ by American Optical in 
notes in exchange for Magna’s in- 
eneaene in that same amount to 


Assuming. that all warrants are 
exercised and obligations are re- 
funded, Magna will have a total 
capitalization of $10,640,000. This 
is made up of the $6,000,000 in 
notes, $1,310,000 in already-out- 
Standing preferred stock (12,500 
shares at a call price of $105 per 
Share) and 2,200,000 common 
Shares at $1.50 per share. 
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Marilyn Monroe’s ‘Itch 

Hollywood, May 18. 
Marilyn Monroe draws the top 
femme role in the film version of 
the Broadway hit, “The Seven Year 
Itch,” to be produced by Charles 
K. Feldman for 20th-Fox release. 
Billy Wilder will double as co- 
producer and director, with filming 
slated to start as soon as Miss Mon- 
roe completes her job in “There's 
No Business Like Show Business.” 








Magna Money Angles; 
Joe Seider’s $500,000; 
No Notes Below $25,000 


Magna Theatre is shaping largely 
as a family affair so far as finan- 
cial participants are concerned. It 
was revealed this week that Joseph 
Seider has entered a commitment 
to invest $500,000 in the Magna- 
Todd-AO combine. 


Seider is head of Prudential Play- 
houses, extensive N. Y., Connec- 
ticut and New Jersey chain. He's 
also a large stockholder in United 
Artists Theatre Circuit (Joseph M. 
Schenck and George P. Skouras). 
UATC has a major voice in Magna 
via ownership of notes and stock. 
United California Theatres (also 
Schenck) is in for $1,000,000. Na- 
tional Theatres, headed by Charles 
P. Skouras, is buying $1,000,000 
worth of notes. American Optical 
is taking $500,000 in notes. 


Others importantly involved 
money-wise are Michael Todd, 
mainly as rep of an investment 
group; Richard Rodgers and Oscar 
Hammerstein II and groups and in- 
dividuals, yet to be identified, par- 
ticipating in the $3,000,000 note is- 
sue being underwritten by Kuhn, 
Loeb Co. 


Small investors have been ruled 
out of the monetary picture. That 
is, they can’t buy Magna stock at 
this time and the notes will not be 
sold in units of less than $25,000 
each. 





Your Industry 


says. “Yes” 
TO WIDE SCREEN FILMS - 





ALL- 
PURPOSE 


NEW 


BIG presentations of all the new wide-screen 


Screen. 


films—the new, aluminized RCA Dyna-Lite 


With this new screen you show standard-size 


films at their finest—you show wide-screen 


films in their full beauty—without distracting 
light loss or distortion. 


The RCA Dyna-Lite Screen—through a spe- 


cial electronic 


welding ,process—provides a 


single, gleaming, aluminized plastic sheet for 
theatres of any size. Tear-proof vinyl plastic 











common—76.94° of the outstand- 
ing stock—represented. Entire 
board was reelected and several of 
the stockholders expressed them- 
selves in congratulatory terms on 
Skouras’ and Darryl F. Zanuck’'s 
achievements in the C’Scope field. 
Emphasis was put on the need for 
better pictures. 

Skouras said he personally 

favored the owning of large shares 
of stock by directors but added “it’s 
not in my power” to direct this. 
Regarding high salaries, he com- 
mented that he would prefer par- 
ticipation deals at the studio, but, 
this being a competitive industry, 
| it was hard to get everyune to go 
along. 
The 20th prexy also said world- 
| wide film rentals in the first 1954 
| quarter came to $25,480,000 with 
| negative amortization for the peri- 
od only $8,675,000 as against $11,- 
| 204,000 for the same weeks in 1953; 
;disclosed that 20th so far has 
| bought up 48,900 of an authorized 
100,000 shares on the open market 
,; at an average $19.69 per share. 


| Estimated exhibs so far had spent 
;around $50,000,000 on C’Scope 
| equipment and would shell out an- 
, other $25,000,000; expressed hope 
|that VistaVision would be “very 
| successful” even though he thought 
| C’Scope was better, and reiterated 
his belief that, once ali theatres 





More 20th Gains Cue Divvy 


~—t_t-_—u= continued from page 3 


have C’Scope and benefit from 
other technical advances, 20th 
would be free to sell to tv. He 
added that the company could do 
that now, “but it might hurt us.” 

Skouras didnt’ think reducing 
budgets and making more pix was 
a satisfactory answer to exhib com- 
plaints of a lack of product. It 
came out at the meet that, despite 
the considerably larger 1953 sales 
volume, 20th’s ad--ub_ toppers 
Charles Einfeld and xiarry Brandt 
had spent $4,818,000—virtually the 
same amount as in 1952—on pro- 
|moting’ C’Scope. Total includes 
| salaries. 


j 


GABLE, MONROE TEAMED 
UNDER NEW 20TH PACT 


Hollywood, May 18. 
Clark Gable is returning to ac- 
ition in “The Tall Men,” first of a 
multiple-picture pact at 20th-Fox. 
Second will be “The Lady and the 
Lumberjack,” in which he will co- 
star with Marilyn Monroe. 

“Men” will be co-produced by 
William Hawks and William Bacher 
in CinemaScope and Technicilor. 
Sam Engel will produce “Lady.” 
Each picture in Gable’s deal will be 
on a participation basis. 




















Now here's RCA's 





important 





— 


answer 








RCA 





DYNA-LITE 
SCREEN 


Here is RCA’s low-cost solution to brilliant, 


can be stretched drum-tight to present a smooth, 


wrinkle-free surface. 


If you plan to show the new wide-screen 
films—you can’t afford to overlook the spec- 
tacular advantages of the RCA Dyna-Lite 
screen. It’s your low-cost answer to wide-screen 
films—your easiest way to give audiences the 
splendor of the new presentations. 


FOR INFORMATION on Dyna-Lite Screens, 
contact your local independent RCA Theatre 


Supply Dealer Now. 


THEATRE EQUIPMENT 


ENGINEERING PRODUCTS 
In Canada: RCA VICTOR Company Limited, Montreal 


- RADIO CORPORATION of AMERICA 


CARIDE RM. WJ. 
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Hollywood, May 18. 
Ray Collins and Carl Benton 


Reid pacted by Metro to essay law 
artner roles in “Athena”. . . “Tall 
Man Riding,” novel by Norman A. 
Fox, purchased by Warners for 
Randolph Scott's next western. 
Lesley Selander will direct from a 
Joseph Hoffman script . . . Michael 
Curtiz to Paramount for megging 
duties on “Angels Cooking” and 
“The Covered Wagon” ... Kay 
Stewart into Warners’ “Battle Cry 
... Ray Teal set for role in Met- 
ro’s “Rouge Cop” . . . Walter Bald- 
win inked for featured rdle in Uni- 
versal-International’s ‘““Destry” .. . 
Len Hendry, one-time Bob Hope 
stand-in, set for thesp role in 
“Strategic Air Command” at Para- 
mount ... Bryan Foy has taken a 
one-year option on Lleyd C. Doug- 
las’ “The Big Fisherman” .. . David 
Burns inked for comedy role in 
Metro’s “Deep In My Heart.” 
Allison Hayes, recently pacted 
by Universal-International, cop 
co-star role opposite Dana Andrews 
in “Smoke Signal” ... 20th-Fex 
will do a CinemaScope short on 
Stanford U. with Otto Lang head- 


ing unit... Pat Hogan _ joins 
Universal-International’s “Smoke 
Signal” cast ... Gene Kelly and 


Stanley Donen will co- direct 
Metro’s “Fair Weather,” with Ar- 
thur Freed producing the Kelly 
starrer ... Dean Martin and Jerry 
Lewis will star in an untitled re- 
make of “The Major and the 
Minor” with Paul Jones producing. 
Sidney Sheldon scripts... Sir 
Cedric Hardwicke set to essay role 
of Sethi the Just in Cecil B. De- 
Mille’s “The Ten Commandments” 
for Paramount. 


Dane Clark inked by William F. 
Broidy to topline ‘‘Thunder Pass.” 
Robert A. Nunes produces with 
Frank McDonald directing ... 
Donald Randolph joins the “Phffft” 
cast at Columbia. . . Raymond Burr 
pacted by Kurt Neumann to co-star 
in “Mannequins for Rio” at RKO. 
Johanna Matz is femme star... 
Alan Ladd and June Allyson 
teamed to head cast of “The Mc- 
Connell Story” for Warners... 
Norman Deming, former Universal 
International assistant megger and 
with Hecht-Lancaster, set as a U-I 
unit production manager. . . Jean 
Byron draws femme lead opposite 
Johnny Weissmuller in Sam Katz 
man’s “Jungle Jim and the Moon 
Men” at Columbia . .. Alan Hale, 
Jr., set for top featured role in 
Metro’s “Many Rivers to Cross.” 


Paul Henreid cast for the Fiorenz 
Ziegfeld role in Metro’s “Deep In 
My Heart”... Ralph Staub at 
Columbia to produce his 34th series 
ef “Screen Snapshots”... Donald 
O’Connor set for lead in Universal- 
International's “Spring Son,” part 

reviously nixed by Tony Curtis. 

ss Hunter to produce ... “Bull 
Fight” initial indie feature to be 
filmed by Fiesta Productions ... 
Joe Cranston joins Koch-Schenck’s 
“Shield For Murder” cast at Ameri- 
can National Studios ... James 
Clark, 20th-Fox film cutter, set to 
meg the “Las Vegas Story” short. 
- . . Donald Curtis pacted for fea- 
eured lead in Columbia’s “Phffft.” 
..- Don Weis has asked Metro for 
and has been granted release fro 
his megging contract. , 


Dolores Gray snagged femme 
star role opposite Gene Kelly in 
Metro’s “Fair Weather” ... Susan 
Morrow, absent from films since 
marriage to Gary Morton, inked 
for featured role in Warners’ 
“Battle Cry” ... Paramount pur- 
chased Eugene O’Neill’s play, 
“Desire Under the Elms,” and set 
H. L. Davis to screenplay property. 
. .. Lana Turner set to essay the 
Love Goddess role in Metro’s “The 
Prodigal” . . Warners to world 
— Wayne-Fellows’ “Ring of 

ear” July 2 at the Fox theatre in 
Phoenix .. . Superior Court was 
petitioned to approve new seven- 





New York Theatres 








___ RADIO CITY MUSIC HALL 
Rockefeller Center ‘ 
"EXECUTIVE SUITE" 


starring 
William Holden - June Allyson - 
Stanwyck - Fredric March - Walter 
Pidgeon - Shelley Winters - Paul 
Bougias - Leuis Calhern 
An M-G-M > Pleture 
an\ Spectacular Stage Presentation 


Barbarap. 
1 











[THE MIAMI STORY 


FILMED UNDER POLICE PROTECTION! 


“BARRY SULLIVAM- LUTHER ADLER 
‘PARAMOUNT 











Se | 


year pact of Frances Lansing with 
Paramount... Richard Beacon and 
Herbert Ellis into Metro’s “Rogue 
Cop” .. . Robert Wise, megger, 
closed deal with Filmaur Produc- 
.tions of Paris to make English- 
spea film next year based on 
Raoul Kosma’s novel, “Monaco.” 

Robert Warwick joins Cornel 
Wilde and Yvonne De Carlo in 
Be eaus’ “Where The 
Wind Dies.” ... Katy Jurado and 
Cesar Romero formed indie com- 
pany to film Arnold Weston’s origi- 
nal, “South American Adventure.” 
. . « Raymond Massey inked by 
Warners for role of Adam, the 
father, in “East of Eden”... Kim 
Novak set for role in Columbia’s 
“Phffft.” . . . Robert Ellenstein, 
Broadway thesp, set for role in 
“Rogue Cop” at Metro. ... George 
Glass has set Richard Collins to 
screenplay Glass’ indie, ‘The 
Comedian.” . . Herbert Butter- 
field and David Hughes cast in 
Howard Koch-Aubrey Schenck’s 
“Shield For Murder.” ... Ruby 
Mate signed by Universal-Interna- 
tional to meg Maureen O’Hara’s 
Technicolor starrer, “Lady Godiva 
of Coventry.” .. . Sam Katzman set 
William Castle to direct the 
George Montgomery starrer, “Bu- 
gle’s Wake” at Columbia. 

Walter Pidgeon assigned role of 
J. J. Shubert in Metro’s “Deep In 
My Heart.” . . Claude Akins, 
Larry Ryle and Carolyn Jones sct 
for roles in the Koch-Schenck pic, 
“Shield For Murder.” . . Bil 


Brundige, KHJ-TV sportscaster, 
pacted for role in “Dragnet” by 
Warners. . . . Universal-Interna- 


tional’s “The Matchmakers” re- 
tagged “Ricochet Romance.” .. . 
Leslie Bradley signed by RKO to 
essay role of Merkit Chieftain in 
“The Conqueror.” ... Henry Levin 
inked by Allied Artists exec pro- 
ducer Walter Mirisch to direct 
“The Black Prince.” ... W. R. 
Burnett set by Universal-Interna- 
tional to screenplay his novel, ““The 





Outer Darkness.” Ress Hunter will 
roduce. ... Liam O’Brien pacted 
Warners to pen “Young At 
eart” script. 
Richard 


Allan inked new term 
thespact with 20th-Fox, ... Doe 
Avedon into Metro's “Deep In My 
Heart.” , . . Basil Rathbene set for 
top featured niche in Paramount’s 
“We're No Angels” previously 
tagged “Angels Cooking.” .. . 
Francis D. Lyon to meg “Man 
Tracks” sag ese egg Bill Selwyn. 
... Billy pin will do moppet 
role in 20th’s “There’s No Busi- 
ness Like Show Business.” ... 
Norman Taurog assigned “You're 
Never Too Young” remake of “The 
Major and the Miner” for next 
megging chore at Paramount. 

Universal -International’s “Ne- 
vada Gold” retitled ‘The Yellow 
Mountain.” ... John Agar inked to 
a seven-year excl pact by Univer- 
sal-International reports to Valley 
lot after wind-up on “Shield For 
Murder.” . . . Bernard Glasser, Key 
West Studio topper, protested Par- 
amount’s title ‘“‘We’re No Angels” 
as conflicting with his “I’m No 
Angel.” .. . Jimmy Baird, Mimi 
Gibson and Neal McCaskill join 
20th’s cast on “There’s No Busi- 
ness Like Show Business.” .. . 
Armando Silvestre, Mexican star, 
inked for additional film by Regi- 
nald LeBorg, indie producer... . 
Torben Meyer signed for scribe 
role in RKO’s “The Conqueror.” ... 
Andy Devine set for co-star role 
with Dane Clark in William F. 
Broidy’s “Thunder Pass.” .. . Aud- 
rey Dalton snagged femme lead in 
Warner’s “Drum Beat.” . . . Kath- 
ryn Grayson and Oreste Kirkop, 
Italian chirp, set by Paramount for 
studio’s remake of “The Vaga- 


1 | bound King.” 





Picker Due Back May 28 


Arnold Picker, United Artists 
v.p. in charge of foreign opera- 
tions, now winding up a global tour, 
is due back in N. Y. May 28. 

Exec, who was in the Scandi- 
navian countries over the past 
week, has a London sales confer- 
ence to conduct before heading 
home. 





disclosed that he had guaranteed a 
ture Releasing Corp. made to N. 
22, 1949. 


Paige in top roles. 


play C’Scope pictures. 


with further delay in prospect. 


in Pathecolor . 


vene.” 

















Inside Stuff—Pictures 


Indie producer Réx Carlton, who was hit by a $55,800 N. Y. Supreme 
Court judgment in 1951, has formed Carlton Films Inc. and plans to 
roll two feature-length pix within the next six weeks. One venture, 
titled ‘Don’t Run Away,” would be lensed in Britain starting June 14 
while the other is to be made in New York. Former head of Laurel 
Films, Carlton signed a “confession of judgment” in Augtst, 1951, 
which amounted to $55,800. Papers filed with the N. Y. County Clerk 


$50,000 loan which the Motion Pic- 
Y. Film Associates Ltd. on Aug. 


of the note, it’s understood, were used to finance 
a film which Carlton produced. As head of Laurel, he turned out such 
pictures as “Guilty Bystander.” a Zachary Scott-Faye Emerson starrer, 
and “Mr. Universe,” which had Jack Carson, Robert Alda and Janis 





Leonard Mosley, London Daily Express film critic, caught a sneak 
screening of “The Salt of the Earth” and made it the feature of his 
weekly column last Friday (14). After giving the background to the 
production, the scribe declared that it was not so much an_anti- 
American film as an anti-boss film. To Britons watching the pic, the | 
labor vs. management battle, he asserted, will seem outdated. “Yet,” | 
he added, “this is a well made, fast-moving film. The sour bread of at 

ropaganda ‘is well buttered with good cinema.” ] 
. Should this film be shown in Britain, Mosley asks? “I certainly do Ularly skedded 2:30 p.m. Friday 
not see why not. For one thing, it shows how potent Russia. pro- 
paganda films might be—if made by Hollywood.” 


‘ 


Metro and 20th-Fox’s decision to scrap their “must” stereophonic 
sound policies for CinemaScope pictures eliminated the plan of Allied 
States Assn. to take the controversy to the film-going public. The 
fight over directional sound, while a loud hassle in the trade, was 
largely unknown to the public. Allied had planned to make the fight 
known, employing the approach that film patrons in many areas were 
being deprived of C’Scope pix because of the “unwarranted” demands 
of the two distribs. This was to be achieved via a series of full-page 
ads in many of the nation’s newspapers and announcements in the | 
lobbies of theatres explaining why the particular house could not 


é 








Para- 





A lost word distorted the intended meaning of a comment on 
“Carosello Napoletano” in a review of the Italian pic in VaRiETY’s 
;| May 5 issue. Hawk, covering the film from Cannes, said: “But not 

the least credit should go to cameraman Piero Portalupi’s lensing 

..’ Word not got lost. 





Alton Cook, in his N.Y. World-Telegram and Sun review of “The 
French Line”: “In nearly every scene, the makers of the film seem 
to have been meeting a personal challenge on just how much of the 
feminine chest may be exposed before police and pneumonia inter- 


of 


Correction from a London correspondent: J. Arthur Rank is “inter- 
ested” in Religious Films, Ltd., British outfit, but latter is not a 
subsidiary of the Rank organization as stated in Variety April 21. 





NEW YORK 


Dominick J. Capano, with S.O.S. 
Cinema Supply Corp. since 1936, 
elected film veepee in charge of 
tv studio and film production sales. 
S.0.S. also upped William H. Allen 
to production manager after 19 
years in the company’s electrical, 
electronie and mechanical divi- 
sions. 

Russell C. Holslag, v.p. of Pre- 
cision Film Laboratories, named 
veepee of Assn. of Cinema Labora- 
tories which has some 26 member 
organizations. Kern Moyse, prez of 
Peerless Film Processing Corp., 
elected to association’s board. — 

Thomas F. Duane, formerly with 
Republic, named manager of Para- 
mount’s branch in Detroit, it was 
revealed in N.Y. He replaces Mike 
Simon, who recently resigned. 

Jimmy Boyle, veteran exploiter, 
back in town after 10 weeks of 
field work in behalf of Metro’s 
“Julius Caesar.” 


MINNEAPOLIS 


With “Thy Neighbor’s Wife” and 
“Strange Fascination” as dual bill, 
St. Paul loop Lyceum trying out 
first-run policy and has 60c scale. 
There are five other St. Paul down- 
town first runs. 

Exhibitors studying current Min- 
neapolis Federal Reserve bank re- 
port which blames current reces- 
sion, “which has been moderate 
in most of this area’s economy,” on 
consumers’ thrift because; it cites 
that, although consumer is making 
more money than ever before, he’s 
now spending less than he did. 

Industry here taking some heart 
because for second successive week 
local unemployment has dropped. 
Persons claiming unemployment 
insurance fell to 10,500 lowest fig- 
ure since January. 

Earl Perkins, longtime former 
Warner Bros. salesman, succeeded 
Clyde Cutter as Theatre Associ- 
ates, buying and booking combine, 
booker. : 

Six of Harry H. Weiss’ RKO The- 
atres’ division cities, including 
Minneapolis and St. Paul Orphe- 
ums, to play “Carnival Story’’ day 
and date, starting Memorial Week. 

Bob Karatz, local circuit owner, 
acquired from Fox-Wisconsin cir- 
cuit two Janesville, Wis., conven- 
tional theatres. 

Ed Lovelett, veteran Columbia 
salesman, still confined to home by 
illness. 

W. R. Frank, local circuit owner- 
producer, says he’ll hold world 
preems of his newest pic, “Sitting 
Bull,” in Sioux Falls and Rapid 
City, S. D. 


BOSTON 


Plans for sponsoring college 
| Scholarship for children of mem- 
, bers in pie industry currently 
| underway by the Motion Picture 
| Salesman’s Club. 
“Cinerama,” now in fifth month 
the Boston, inaugurated a 
| “Housewife” matinee, pushing reg- 





show ahead to 1 p.m. Move was 
result of ‘distaffers’ beef that late 
matinees broke at height of rush 
hour. 

Michael Redstone appointed 
treasurer of the 1954 Jimmy Fund 
Drive by Theodore Fleisher, gen- 
eral chairman of the annual fund- 
raising campaign. 

Annual election of officers of 
Local 182 IATSE Projectionist 
Union picked following slate: 
Joseph Caplan, prez; Frank Sulli- 
van, veepee; Benjamin Bearman, 
financial secretary; James Gibbons, 
recording secretary, and Jack 





: y : . | Rosenberg, treasurer. Ralph Fra- 
Start of Leonard Goldstein’s new 10-picture deal is being held up -,; “ F 

pending word from 20th-Fox regarding produetion of “Hawk of the | ten Was elected business rep.. 
Desert,” the last of the 10 films under his deal with that company. 
Recently 20th indicated that it might require ‘“‘Hawk” to be made in 
CinemaScope although the other nine were in standard form. Picture | tionist at E. M 
was originally slated for a May 1 start and then set back to May 15, 
The UA deal was supposed to start 
May 15 but will have to wait until “Hawk” is completed. 


| replacing Walter Diehl, who was 
‘not a candidate for reelection. 

Frazier resigned as chief projec- 
- Loew’s Center, 
Boston, to assume his new duties. 
Samuel Pinanski, presented a 
| Special Oscar by members of Sen- 
| try Lodge, B’nai B’rith, as the 


Y. Frank Freeman, Paramount studio chief, denies reports that | !0dge’s “Man of Distinction for 
his company has an interest in “Guys and Dolls” and is holding up | 1954” at anual installation of offi- 
Samuel Goldwyn’s plans to get the film version under way. 
mount, he said, formerly owned a 15% interest in the property but 
sold its Tights back to the legit producers for $75,000 about a year ago. 


|cers last week. 

| Harry Shaw, division manager 
|for Loew-Poli Theatres, to San 
eer to take over the duties 
of Boyd Sparrow, manager of 
| Loew's Warfield, while the latter 
jis on vacation. 


DALLAS 


| Special screening held here Fri- 
| day (14) of Paramount's first 
|VistaVision production, “White 
| Christmas.” Exhibs from through- 
out state attended showing. 
Milton _Overman resigned as 
RKO-Radio exploiteer at local ex- 
change, understood he will take 
over duties as publicity director of 
new Cinerama Theatre, now the 
Malba, when it opens here July 1. 
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William Bloom, producer: Fran 
Cockrell, scripter, and Stephen 
White, serving as advisor on scrip 
in San Antonio conferring with 
officials at Randolph Air Force 
Base concerning new $2,500,000 
CineScope film to be filmed by 
20th-Fox concerning aviation med- 
icine. Bloom produced “Twelve 
O’Clock High.” 

Tom Luce of Paramount ex- 
change staff purchased Ritz Thea- 
tre at Celina from Buddy and E. L. 
Harris. 

Stockton Thompson, for the last 
18 years with East Texas Theatres 
named manager of Main Theatre at 
Nacogdoches; succeeds Bill J. 
Hardy, resigned. 

Work started on rebuilding of 
Strand at Wichita Falls, recently 
burned by fire. Operators are the 
Trans-Texas Theatres, Inc. 


PITTSBURGH 


Louis Rothenstein, of the Rose 
Theatre in Cambridge Springs, 
now operating the Evans in Evans 
City, formerly managed by his 
father, Abe Rothenstein, of uptown 
Avenue. 

George Boyle, who was with the 
Butterfield circuit in Michigan for 
some time, brought here by Stan- 
ley-Warner interests to manage its 
Ambridge, Pa., house. 

Dave Fineman and Robert Lei- 
ber closed their Rankin Theatre 
with the expiration of long-term 
lease. 

J. H. Rankin, Bridgeville mer- 
chant and exhibitor, was honored 
at dinner there for him. Rankin 
has run theatre there since 1921. 

John H. Harris told local news- 
papermen his deal with 20th-Fox 
to film a CinemaScope version of 
his “Iee Capades” called off be- 
cause Harris didn’t approve the 
script that had been turned out for 
the picture; now dickering with 
other studios. 

Robert Suits, managing director 
of Warner Theatre, appointed Ame 
brose MeKeown, of Pittsburgh, 
group sales rep here for “Cine- 
rama.” - 


~ CHICAGO 


Eddie Brunell, formerly with 
Metropole Theatre, in haspital with 
heart condition. 

Nick de Luca, owner of Alex 
zhane, recovering from opera- 

on. 

Harry Lambert made night man- 
ager of Astor Theatre. 

Abe Fisher appointed assistant 
to Herb Greenblatt, RKO central 
division manager. 

Edward Walton, special assistant 
to RKO prez James R. Grainger, 
here last week .to confer with 
Greenblatt. 

Harry Walders, former Chi 
branch manager for IFE, replacing 
late Oscar Bloom as sales manager 
for Columbia exchange. Charles 
Wiener in from IFE Minneapolis 
panne temporarily to fill vacancy 

ere. 








PHILADELPHIA 


_ Sidney Samuelson, head of Al- 
lied of Eastern Pennsylvania, set 
combination biz meeting and out- 
ing at the Hershey, Pa. Community 
Theatre, May 27. Agenda calis for 
exhib discussion of product and 
print shortages, film prices and re- 
port on the sound situation and re- 
cent demonstrations of VistaVision 
and Superscope. 

Philly exhibs received a- break 
when an amendment to the pres- 
ent city ordinance on amusement 
taxes was made to read “10° on 
each 10¢ or major fraction thereof. 
Under new reading tax will be one 
cent from 10 to 15c, two cents on 
admissions from l6c to 25c, elc. 
Tax shade will have its main effect 
on kid tickets. 


LOS ANGELES 


Allied Artists closed a deal to 
release two pictures made in Fng- 
land by Associated British. They 
are O'Leary’s Nights” and “Weak 
and the Wicked.” 

Columbia is reissuing “Yank 1 
Indo-China,” two-year-old pic. to 
take advantage of publicity on Dien 
Bien Phu. 

“The French Line“ booked into 
the 100-Drive-In located in Minne- 
apolis, first showing in that area. 

KANSAS CITY _ 

Promotion at Fox Midwest Cir- 
cuit homeoffice here makes Har- 
old Hume assistant film buyer; will 
work with Ralph Adams, but con- 
tinues to de city district bookings 
as he has for many years. As dis- 


trict booker, he handles string of 
first-runs and subsequents with 





Leon Robertson, city manager. 
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Odlum unchallengable voting con- 
trol. Consequently, it will be a 
matter of some weeks before the 
disclosures on which business RKO, 
pictures Corp. will engage in. 

Odlum’s press statement, issued 
Friday (14), further confirmed that 
talks have been held with Hughes 
looking to Odlum’s acquisition of 
Hughes’ 1,262,120 shares in_ the 
corporation, Hughes purchased the 
production-distribution assets at 
total cash price of $23,489,478. This 
was equal to $6 per share and 
stockholders were invited to turn 
in their stock for that payoff. How- 
ever, it did not apply to Hughes’ 
own 1,262,120 shares. , 

Odlum stated: “Atlas Corp. 
would prefer that RKO Pictures 
Corp. not be dissolved but rather 
that it be maintained as a going 
concern, using its cash te operate 
for a profit. 

“Atlas Corp. has made such a 
suggestion to Howard Hughes who 
has indicated that he has no objec- 
tion whatever to the continuance 
of RKO Pictures Corp. in business 
provided he is not burdened with 
the responsibility for its manage- 
ment and is given the same right 
as he has arranged for others to 
receive $6 per share for all of his 
stockholdings of such, if any, as he 
does not wish to hold. 

“Mr. Hughes and Mr. Odlum 
have been in cohversations about 
the two points last above men- 
tioned although nothing has been 
made definite as yet with respect 
to such points. 

“This statement is being mad 
so that any stockholder of RK 
Pictures Corp. who wishes to do so 
can refrain from turning in his 
stock fer cash until he has further 
information as to whether RKO 
Pictures Corp., following its com- 
plete divorce from the motion pic- 
ture business, is going te be main- 
tained for other types of business 
or is going to be dissolved.” 

Also militating against decisions 
at this time on which type of busi- 
ness to engage in is the unsettled 
matter of capitalization. Obviously, 
as stock is surrended by investors 


Odium’s ‘Outer Shell’ of RKO 


Continued from pase 3 eee 





for redemption, cash in the treas- 
ury goes down. June 30 is now the 





deadline for such surrendering. By 
that time (unless there is a post- 
ponement) Odlum will know how 
much money is. stacked up in the 
oa and which paths to pursue with 
it. 


Ps 


Theatre-TV 


Continued from page 5 


cable to the Empire State Building. 
From there it will be transmitted 
by special AT&T micro-wave tele- 
vision facilities, most of which will 
have to be specially installed for 
the event, to a micro-wave termi- 
nus outside Philadelphia. Special 
micro-wave relays will then bring 
the signal to the telephone com- 
pany either in Atlantic City or 
Pleasantville, which will in turn 
send it by special coaxial cable or 
balanced telephone lines to the 
theatre. Several thousand dollars 
worth of special equipment will be 
necessary for the connections. 

The Reade ozoner as well as 
many others carrying the fight will 
employ special mobile RCA or 
General Precision standard large- 
screen projection units mounted on 
trucks. The size of the picture will 
be 60x40 feet. 

Theatre prices for the bout will 
average about $3.30 per person in- 
cluding tax. Ozoners will require 
a minimum of four persons to car. 
Bleachers will also be erected to 
accommodate pedestrian patrons at 
the same $3.30 price. Provisions 
will also be to install additional 
speakers to handle from 100 to 200 
extra cars. Several conventional 
theatres which up to now have 
been without closed-circuit equip- 
ment are instaliing units for the 
fight, the first new installations in 
about two years. 

The fact that the fight will be 
carried on radio has not presented 
a problem to TNT. Previously the 
radio rights were included in the 
closed-circuit deal but were not 
exercised—serving as a means for 
protecting the theatre b.o. How- 
ever, the new thinking is that radio 
will fiot reduce the attendance. 












Techni Lab In 
France Near Set 


Talks between Technicolor and 
French film and financial interests 
have been completed and papers 
looking towards the establishment 
of a Techni plant in Paris are 
ready for signature, Herbert T. 
Kalmus, Techni prexy and general 
manager, told the annual stock- 
holders meet in N, Y. Monday (17). 

They were submitted to a Techni 
board powwow in N. Y. yesterday 
(Tues... New company will be 
known as Societe Technicolor and 
will be capitalized at 1,000,000,000 
francs ($300,000). Negotiations for 
such a plant had been in progress 
for many months. The Paris lab 
will give Techni its second plant 
in Europe, the other one being in 
London. There have been reports 
of Techni planning an Italo and a 
German lab also. 

Kalmus leaves N. Y. for Britain 
and the Continent today (Wed.) 
and is expected to carry on further 
discussions there re the addition or 
licensing of new labs. 

He reported to tne stockholders 
a Techni net of $363,493, equiva- 
lent to 19c a share on the new 
stock outstanding, for the three 
months period ending March 31, 
1954. This compares with 14c per 
share for the last quarter of 1953. 

Techni’s British affiliate, Tech- 
nicolor Ltd., netted $299,149 for 
the first 1954, compared to $231,- 
837 last year. British lab in 1953 
showed a net of $937,148. 


raised a quarter of a cent per foot 
as of May 1, 1954, Kalmus dis- 
closed. This brings the price of 
imbibition release prints to 5.23c 
per foot from the former 4.98c. 





Kalmus said Techni expected to 
tint 112 feature pix in Technicolor 
| during 1954, compared with 106 
| last year. 
| At the Monday meet, Kalmus 
| was asked re his salary. He at first 
| refused to provide the info, but 

later relented after several press 
| reps had left the room by request. 
| Kalmus gets paid in both cash and 
| stock. 





Cost of Techni’s imbibition prints ! 


doesn’t happen we are prepared to 
meet the problem head oa.” This 
was taken to mean AB-PT would 
finance producers. 
Unstormy Meeting 

Goldenson and all other direc- 

tors were reelected by the stock- 
holders. Session, at the Hotel As- 
tor, attended by about 250, for the 
most part was devoid of the stormy 
situations which have marked an- 
nual meetings in the industry in 
past. Only slightly barbed ques- 
tioning centred on the fact that 
four board members are not listed 
as AB-PT stockholders. 
- Of the four mentioned, Golden- 
son explained that Jehn Balaban 
and Robert H. Hinckley each owns 
over 10,000 shares but these are 
family, rather than individual, 
holdings. E. Chester Gertsen and 
John A. Coleman were the other 
two. 

The prez said he would like to 
see all directors hold stock but em- 
phasized this in no way is the yard- 
stick by which their capabilities 
and loyalty to the corporation can 
be measured. He underlined that 
all board members are “financially 
responsible men” serving the com- 
pany more as a public service 
rather than for the petty fees they 
receive for attending meetings. 

At one point in the conversation 


shocking to talk like this. The mat- 
ter is so small and picayune.” 
Raps Distributors 
Goldenson rapped the distribu- 
tors for holding back release of 
their pictures in the second calen- 
dar quarter, causing a downiurn 
in exhibition’s b.o. He further 
charged that the lesser number of 
available pix necessitated over-ex- 
tending runs. He cited high rentals 
and tv as other detrimental factors. 


pictures for release during the 
third quarter looks exceptionally 
promising and I am looking for- 
ward to excellent business starting 
at this time.” 

Goldenson, taking up financial 
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matters, disclosed AB-PT is invest- 
ing $500,000 in Walt Disney’s Dis- 
neyland, L. A. world's fair type of" 
Operation due to open next year. 
This will represent 35° of the 
stock issue. AB-PT may alse pre- 
vide additional funds later, said 
the prexy. 

AB-PT laid out an unusual hefty 
amount of cash recently, Golden- 
son informed the _ stockholders, 
This included $10,000,000 for pay- 
ment and pre-payment of debt. 
Also, $6,000,000 was shelled out 
for sound and widescreen equip- 
ment, of which $3,600,000 was spent 
last year and the ba!‘ance in the first 
quarter of this year. 

Corporation in 1950, borrowed 
$36,250,000 from Metropolitan Life 
Insurance Co. and $8,750,000 from 
banks. With the ABC merger, the 
broadcasters’s $10,500,000 debt alse 
was assumed. Goldenson said the 
total indebtedness is now down 
to $42,000,000, from $55,000,000. 

Exec disclosed a new arrange- 
Ment with Metropolitan and the 
banks whereby $8,500,000 in 
earned surplus plus earnings accru- 
ing from operations can be avail- 
able for dividend action and retire- 
ment of preferred stock. Prior to 
the end of 1953, the earned sur- 
plugs so available was limited te 
$3,900,000: 

Will this mean upped divvies? 


re directors’ stock ownership, &/|Goldenson answered this would re- 
femme participant at the meeting | quire board action. He commented, 
interjected this note: “I think*it is' though, that the business slip in 


the second quarter would seem te 
militate against divvy increases at 
this time. 





Streibert in Orient 
Washington, May 18. 
Theodore C. Streibert, director 


of the U. S. Information Agency, 


left last Thursday (13) for a 
month’s inspection tour of the 


But he’s optimistic about the im- | agency's posts in the Far East.~ He 
mediate future: “The schedule of 


flew from New York to London 
and then on to India” 

The itinerary calis for stops at 
Calcutta, Rangoon, Bangkok, Dja- 
karta, Singapore, Colombo, Madras, 
Bombay, New Delhi, Karachi, and 
then home. 
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HE INDUSTRY'S OLDEST AND MOST 
USED REFERENCE BOOK 





Covering 





This Beok Gives You 
ALL THE ANSWERS 


The Motion Picture Industry 


sage seen s 
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Over 1000 Pages 
Beautifully Bound 


Motion Picture Industry Statistics 


* 
A complete list of all theatres in the United States 


arranged by states, cities and towns 


Alphabetical title 


s 
list of nearly 25,000 feature pic- 


tures distributed in the U. S$. since 1915, with THE 
FILM DAILY Review and release dates 


rs 
Roster of theater circuits, with home office ad- 
dresses and executive personnel 


a 
Up-to-date separate lists of Drive-ins, 


and unions in the 


Exhibitor Groups 


industry 


Art Theaters, 
Negro Theaters 


* 
Complete Television Section—including stations, per- 
sonnel, telepix producing and distributing com- 
panies, advertising agencies 

* 


Personnel of companies, studios, associations, guilds 


motion picture field 
% 


Financial statements of principal industry companies 
© 


* 
Equipment companies with addresses, executive 
personnel and product manufactured 


Serials released since 1920 
* 


CREDITS: Producers, Players, Directors, Photograph- 
ers, Editors, Art Directors, etc. 


e 
Laboratories, Exchanges, Film Carriers 

. 
Non-Theatrical Producers 


Indepondeat Distributors 


Foreign Film Section 


World-Wide Statistics of Importance to the Entire 


xwerewek tk 
This Is Only @ Part of What ts Covered 


* in This 


OUTSTANDING BOOK OF REFERENCE 


Film Daily Year Books are given at NO EXTRA COST 
to all paid subscribers to The Film Daily, the industry's 
Oldest and Most Widely Read Daily Trade Paper. 


Sign and Mail NOW ==> 


THE 1954 


FILM YEAR BOOK 
36th Edition 


JUST OFF THE PRESS 


The 1954 YEAR BOOK OF MOTION PICTURES, now being distributed te all sub- 
scribers to the FILM DAILY at no extra cost, will not only answer your every 
a pictures, but will be found invaluable every day of the 
yeer to EXHIBITORS, ADVERTISING AGENCIES, TELEVISION STATIONS, EQuiP. 
MENT DEALERS, MANUFACTURERS, EXPORTERS, THEATRICAL EXECUTIVES, PRO- 


re 


on ti 





DUCERS, DIRECTORS, WRITERS, etc., etc. 


This important volume of over 1000 pages, covering the industry in its entirety, 
has been published annually for the past 36 years and is the recognized stand- 
ard reference book of the Motion Picture Industry and its Branches throughout 
the World. The 36th Edition is NOW off the press. Fill in the coupon below 
and receive your copy of the book NOW, along with the FILM DAILY—five doys 
each week—and all special editions. OVERNIGHT SERVICE TO CALIFORNIA. 


A WEALTH OF INFORMATION 
is yours when you become a subscriber to THE FILM DAILY. The 1954 (36th) 


Edition of the YEAR BOOK of MOTION PICTURES surpasses all others. GET IT! 
Keep it for handy reference! It’s worth its weight in gold. 


Get Your Copy NOW! 


Gentlemen: 


THE 1954 FILM DAILY Year Book. 








THE FILM DAILY, 1501 Broadway, New York 36, N. Y. 
Hollywood Office: 6425 Hollywood Bivd., Hollywood 18, Calif. 


Please enter my subscription to THE FILM DAILY, and send me my copy of 
1 enclose $15.00 (Foreign $20.00). 
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cCarthy Wins 66 Point of Order . 
~ From CBS; Has April Pic in Pocket 





CBS, Inc., will be poorer by? 
$6,336 when it reveals its income 
for the second quarter of this year. 
That’s the amount prexy Frank 
Stanton ordered his purser to pay 
Sen. Joseph R. McCarthy for the 
film he made for Ed Murrow’s “See 


It Now” as his April 6 reply to the 
commentator’s March 9 attack. 


McCarthy has insisted that he be 
reimbursed for the film made at 
his behest by Fox Movietone. He 
had sent the bill to Alcoa, Mur- 
row’s sponsor, but the aluminum 
outfit said it paid the show a fixed 
sum. The senator’s continual pleas 
to be paid had the effect of em- 
barrassing the sponsor in the press, 
which seemed to be behind the 
Badgerite’s insistence. Stanton said 
the web ordinarily would require 
prior discussion on such “outside” 
expenses, but footed the bill be- 
cause there had been no talks with 
the senator on the subject. 


Question arose—and went unan- 
swered—as to who owns the film, a 
point brought up by VARIETY at 
the time the hassle originated. As 
far as physical possession is con- 
cerned, McCarthy has the negative 
in his pocket and CBS has the 
prints. In practice, the legislator 
can use all or part of the half-hour 
pic and has offered it to newsreels, 
etc. But legally, Columbia may be 
able to stop that. It’s significant, 
however, that CBS failed tc take 
possession of the negative, al- 
though McCarthy may have re- 
trieved it on a point of order “or 
whatever you want to call it, Mr. 
Chairman.” 

Beaucoup Profits 

Of considerably more importance 
was CBS’ financial report for first 
quarter of ’54, with earnings of 
$1.22 per share compared to $1 
for corresponding ‘53 period, an 
up of 22°. Net income was $2,866,- 
365, against $2,338,148. Board de- 
clared a cash divvy of 40c on Class 
A and B stock, payable June 11. 
Gross income, including those of 
domestic subsids, was $90,974,533, 
against $76,454,815. 


Sarnoff Aids In 
Ist Tex. Tintcast 


Fort Worth, May 18. 

Brig. Gen. David Sarnoff, RCA- 
NBC board chairman, and news- 
paper publisher, and Amon Carter 
closed the switch here on Saturday 
(15) to put the first live color tele- 
cast in Texas on the air on WBAP- 
TV. 


With them at the Star-Tele- 
gram’s radio-tv center were NBC 
executive v.p. Robert Sarnoff, color 
producer Barry Wood and art di- 
rector Norman Grant. 


Two-hour studio show ¢olor dem- 
onstration was staged by 10 local 
firms, .all of which had color. re- 
ceivers operating at their places of 
biz. Other live color programs are 
scheduled to start this week, with 
regular schedules to be announced. 


The NBC executives were pre- 
sented to some 300 officials of tv 
stations in the southwest, tv agen- 
ey men over Texas and local civic 
leaders at a luncheon at the Key- 
stone Room. 


KGLO-TV, 10th Station In 


lowa, Bows With Fanfare 


Mason City, May 18. 


Iowa's 10th television station and 
Mason City’s first KGLO-TV, went 
on the air over the weekend amid 
considerable local fanfare. The 
Channel 3 operation is owned by 
Lee Radio Inc., which operates 
KGLO, and is a CBS and DuMont 
affiliate. 


Opening night programming in- 
cluded a speciai 10-minute pro- 
fram prepared by Bil (& Cora) 
Baird, a native of Mason City (his 
mother still resides here), along 
with a filmed documentary on the 
building of the. $500,000, station. 
Primary test patterns show cover- 








age into Minnesota, Wisconsin and | 


South Dakota. Al Crowder. vet dis- 
cographer on the AM operation, 
may convert his “Good Old Days” 


Color TV Schedule 


CBS-TV 
New Revue—May 21, 5:30 
p.m 
NBC-TV 


Ding Dong School—May 17- 
21, 10 a.m. 

Bride and Groom—May 24- 
26; May eae 2, 12 noon. 

Here’s Looking At You— 
May 24-28; May 31-June 4, 
1:30 p.m. 


Firestone Voice 


Stilled Solely On 
Diving Rate: NBC 


As Firestone Tire & Rubber last 
week wired out stories from its 
Akron hq officially kissing itself 
op of its Monday night at 8:30 
“Voice” simulcast over NBC, after 
June 7, the web moved in quickly 
to supply, the chapter and verse 
on why the show had to be ousted. 
(Sid. Caesar’s show moves into 
the 8 to 9 slot next season.) It 
was a matter of “public relations,” 
since Firestone is one of the net’s 
oldest clients, with a hold of a quar- 
ter century on the Monday berth 
and five years of them in the simul- 
cast sweepstakes. ~ 

NBC had made a series of offers 
to the tire outfit to “equalize” the 
8:30 bounceout. Among them 
were 7 or 10:30 p.m. Monday (the 
early time as a kinnie); a chance 
to participate in the Caesar show; 
5:30 to 6 Sunday to go three-out- 
of-four with Hallmark “Hall of 
Fame”; 8 p.m. Monday during the 
summer, and a color spectacular 
on Sundays, with the time to be 
worked out. Firestone nixed all 
the offers. 

Involved in NBC’s thinking were 
(1) strengthening of the Monday 
lineup with Caesar as the strong- 
man down the middle, and (2) “‘the 
best interests” of the web’s affili- 
ates vis-a-vis the CBS rival. Net- 
work justified the Firestone push- 
out by pointing to the fact that 
while the Nielsens in single station 
markets gave the concert series 


(Continued on page 40) 


METHODISTS DECRY 
WINE-BEER AM-TV ADS 


Saratoga Spgs., May 18. 

The Temperance Board of the 
Troy Conference of Methodist 
Churches (covering Eastern New 
York, Western Massachusetts and 
Vermont), reported at the annual 
meeting in Saratoga Springs last 
Thursday (13) that a survey of 22 
radio and television stations in its 
area showed ‘only one does not 
accept advertising for wine and 
beer.” 

“Only two were interested in 
any agreements to eliminate ad- 
vertising wine and beer,” thé re- 
port continued. “Stations which 
accept beer and wine commercials 
have an average of four advertis- 
ers and broadcast an average of 
seven — and as many as 24—com- 
mercials per station day.” 

All the stations, the report add- 
ed, said they tried to avoid sched- 
uled beer or wine commercials ad- 
jacent to children’s and religious 
programs. The Temperance Board 
declared that the Conference must 
be “‘more than negative” in its at- 
titude toward alcoholic beverages. 


Ist New Hampshire TV’er 
Ready to Go By Labor Day 


Manchester, N.H., May 18. 











New Hampshire's first video 
station, WMUR-TV, in thigé ity, 
will have unrestricted network 


programs on or before Labor Day, 


according to general manager 
Hervey C. Carter. 
Under authorization of the 


FCC, the New England Tel. & Tel. 
has started construction of addi- 
tional microwave relays to bring 
the increased tv service to this 
area. New relay towers are being 





show to tv shortly, 
e 2806 
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erected in the town of Chester. 
Pte rvthba 


Easier Pitching 

Manchester, N.H., May 18. - 
Ken Albridge, formerly of. Bos- 
ton, has become an announcer at 
radio. station WMUR here. 

He was under contract with the 
Cincinnati Redlegs and hoped to 
become a pitcher for that ballclub, 
but developed trouble with his 
right arm during the training sea- 
son in Florida. 


Sues for 507, Of 
‘This Is Your Life 


Los Angeles, May 18. 

Mel Vickland, radio writer-pro- 
ducer, claims half ownership of 
Ralph Edwards’ “This is Your Life” 
program in a suit filed in Superior 
Court. 

While hospitalized with polio in 
1946, Vickland asserts, he was 
asked by Edwards to submit ideas 
for programs. He conceived the 
idea for “Life,” he says, and 
worked on a total of 25 programs, 
for which Edwards paid $100 a 
week for the support of his family 
and gave him a $1,950 automobile. 
Plaintiff declares there was an 
agreement to share the profits 
equally, but Edwards claimed there 
were no profits. He wants half the 
$1,000,000 he claims has_ been 
earned by the show, and half the 
$2,500,000 he thinks it will make 
in the next five years. 


‘Winded’ Barry Gray’s 
Guest Diskers to Help 
‘Keep Shop’ on AM Show 


Commentator Barry Gray, with 
a two-hour midnight-and-after ses- 
sion seven days weekly on WMCA, 
N.Y., has been using a number of 
bigname personalities, including 
some from other radio organiza- 
tions, to help him keep shop. On 
such occasions, when the gabber 
gets winded along around 1:30 a.m. 
or a little later, he excuses himself, 
puts on a narrative disk and cuts 
out for home. 

One of his favorite replacements 
has been Edward R. Murrow and 
the CBS reporter’s “This I Be- 
lieve” series. Either heard recently 
or soon to be heard are platters 
by Gary Cooper and Gene Kelly 
in United Nations series, on nar- 
cotics and Korea respectively. An- 
other substitute is a tribute to the 
International Red Cross, done with 
Lowell Thomas, Ben Grauer, Made- 
hkeine Carroll and Franchot Tone. 

Sunday night Gray tapes his 
show in order to get a whole day 
off. He’s been experimenting with 
that slot for a long while. First he 
tried different personalities live 
from the WMCA studios, aping 
his interview format. More recent- 
ly, he started cutting the tapes, 
first with show music, and now us- 
ing the narrative disks. From these 
he borrows the last minute “shop 
keepers” for his weeknight shows. 

He has in his stockpile for the 
Sunday show (and presumably, for 
more weeknight substitutions) 
readings by Ronald Colman, Agnes 
Moorehead, Jose Ferrer, Laurence 
Olivier, Edmond O’Brien, Fred- 
ric March, Alexander Scourby, 
Eddie Albert and others. These 
have been gleaned by the various 
diskeries from other broadcasts, 
from film tracks and from poetry 
anthologies. Occasional musical 
narratives pop up also. 


Johnson Tax-Lift Bill . 
To Aid All-Channel Sets 


Washington, May 18. 

Sen. Edwin C. Johnson (D., Col.) 
introduced a bill last week to re- 
move the 10% excise tax on tv 
sets from receivers which incor- 
porate UHF tuning. Purpose of the 
measure, which has been referred 
to the Senate Finance Committee, 
is to encourage production of all- 
channel sets. 

The exemption applies to “any 
television receiving set or automo- 
bile television receiving set.” The 
phraseology was inserted, it was 
explained, with the knowledge that 
only occasional custom sets are 
made for cars. Most states pro- 
hibit tv on automobile dashboards 
and some do not allow it in any 
part of the car. 

The Radio-Electronic-TV Manu- 
facturers Assn. will support John- 














have 


son’s bill and prospects for passage 
are considered good. 
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Attack ‘Antique’ FCC Daytimer Rule 
As Catering to ‘Entrenched Interests’ 





Ballard for Colgate 


Kaye Ballard, featured comedi- 
enne in “The Golden Apple” (Al- 
vin, N. Y.), will make a few tv ap- 
pearances long before her five-year 
pact with NBC takes effect next 
fall. She’s slotted for the June 6 
opening Colgate “Summer Comedy 
Hour” on the web, with Ted Bates 
ad agency producing the series. 

Miss Ballard is booked for an- 
other guester on the Colgate show 
later in the summer, with the Sun- 
day nighter aiming at presenting 
other offbeat faces who have not 
yet reached starring status. 


See Fireworks At 
Chi Confab Over 
New TAB Setup 


Cheago, May 18. 

The television industry, or spe- 
cifically that facet of the industry 
comprised of individual station op- 
erations, apparently is not going 
to wait until it reaches middle-age, 
as did radio, before it sets up a 
promotion adjunct. And unlike ra- 
dio’s Broadcast Advertising Bu- 
reau incepted. within the frame- 
work of the then NAB, the tv sta- 
tions’ promotional muscle is taking 
shape outside the NARTB um- 
brella. ; 

That, in capsule, seems the 
significance of the rapidly mush- 
rooming and tentatively tagged 
Television Advertising Bureau 
which held its latest in a series of 
organizational sessions here Fri- 
day (14). The next full-dress 
meeting to which the nation’s tv 
station managers and owners have 
been invited is set for next Mon- 
day (24), in conjunction with the 
gathering of the broadcasting clan 
for the annual NARTB convention. 
In all likelihood, TAB’s sidebar 
conclave will set off one of the 
eter biggest verbal joust- 
ngs. 

Firstly, some of the NARTB 
bigwigs are already on record with 
their fears that there may be a 
duplication of effort or even a con- 
flict of interest between the all- 
industry outfit and the new setup. 
Secondly, the fact that TAB plans 
to concentrafe exclusively on spark- 
ing local and national spot tv with 
no provisions for network tv as 


(Continued on page 35) 


PORTUGAL ‘POURS’ FOR 
FRANK FOLSOM PARTY 


Lisbon, May 18. 

Joaquim Leitao and Pierre Te- 
iseirre, Radio Corp. of America 
reps in Portugal, feted the Frank 
M. Folsom party in the historical 
Leitao Palace here. Cabinet min- 
isters, diplomats, Portuguese aris- 
tocracy and top show biz reps at- 
tended the fete for the RCA prexy, 
his wife Gladys and their daughter 
Betty. It was Page 1 news here. 
There is vast local interest in radio 
and tv throughout the Iberian pen- 
insula. , 

Fclsom has gone on to Madrid to 
dedicate the new RCA operations 
there, under Gabriel Soria, one- 
time Mexico and Hollywood film 
producer-director, now head of 
RCA in Spain. From there the Fol- 
soms ditto in Rome, where G. A. 
(Joe) Biondo is in charge, 


DuM: Preps 6 Sustainers 
As ‘Dellar,’ ‘Questions’ Sub 


DuMont replacements for the 
ankling “Dollar A Second” and 
“20 Questions” hinge largely at 
present on web plans for a group 
of six big sustainers now up for 
final consideration. Program :de- 
tails on this “Project Summer” 
were handed to DuMont prexy Ted 
Bergmann: several days ago, and 
if the budget is approved, the 
stanzas, purportedly the most cost- 
ly in the web’s annals, will be 
spread throughout the week. 

Each show is intended for a 13- 
week period, sustaining or until a 
sponsor can be garnered. 











Washington, May 18. 


. It’s about time the FCC stopped 


catering to the “entrenchéd inter. 
ests” in radio broadeasting and re- 
linquished its “antique” require- 
ment that daytime stations sign on 
and off at different times through- 
out the year to prevent interfer- 
ence to clear channel outlets. 

This was what the Daytime 
Broadcasters Assn. in effect, told 
the Commission last week in a 
petition calling for abolition of 
sunrise to sunset hours for day- 
time outlets and substitution of 
regular 5 a.m. to 7 p.m. operations. 

Asserting that the AM channels 
are now so crowded that most full- 
time stations must accept “a great 
amount” of interference anyway, 
DBA said that unless the require- 
ment for rotating hours is changed, 
the plight of some 800 daytime but- 
lets “becomes lost to the words of 
an antique rule and their cause 
sacrificed to the entrenched inter- 
ests in the industry which hold 
their advantage also by rule of the 
Commission.” 


Association suggested that the 
members of the Commission come 
out in the field and “renew their 
background of information” on 
small station opeysations. “On such 
a tour,” it said, “the Commission 
would again relieve some of the 
earlier days of radio when the sta- 
tion was close to the people and 
the people were close to the sta- 
tion. There would. be seen the 
community itself reflected in the 
radio station. And so it would see 
service im the absence of over-spe- 
cialization, real service in a good 
general broadcasting operation.” 


If the public service contribu- 
tions of the  daytimers were 
counted up, DBA said, “there 
would be a profuseness of such 
programs that it would emphasize 
the inadequacy of large: stations 
which may feel they serve the 
same area...” 


In the short days of December, 
petition asserted, some of the audi- 
ence isn’t even at home on work- 
days when the daytimers are on the 
air. For these people, ‘“‘the public 
interest, convenience and necessity 
of the Communications Act goes 
down with the sun. If these com- 
munities have a need for the serv- 
ice while the sun shines, they have 
a need after sunset.” 


Pointing out that over 500 day- 
timers are the only stations in their 
communities, group declared that 
the irregularity of schedules re- 
quired of daytime stations not only 
creates an operational problem but 
is a nuisance to the public and the 
advertisers, who must change their 
broadcast time each month. 


Adoption of standard hours for 
daytimers won't solve all the prob- 
lems, DBA said. “It is a hard 
compromise but it is workable.” 
Petition was filed through counsel 
Harry J. Daly and Maurice R. 
Barnes. 





Pioneers Award 


To WOW's Gillin 


The 13th annual banquet-meet- 
ing of the Radio Pioneers, May 26 
at Chi’s Palmer House, will be 
highlighted by a “Hall of Fame 
Award” to the late John J. Gillin 
of WOW, Omaha. Gillin is the first 
actual broadcaster to receive such 
laurels. Previously awards were 
made to early electronic inventors. 


The “Fame” scroll will be pre- 
sented by William S. Hedges, NBC 
veep and chairman of the awards 
committee, te Mrs. Gillin. Other 
presentations, for special achieve- 
ment by the living, will be made to 
Raymond A. Heising, inventor of a 
modulation system used by most 
stations; Dr. Charles B. Jolliffe, for 
a distinguished 40-year radio ca- 
reer and his planning and adminis- 
tering early Governmental control 
of broadcasting; Lloyd Espenschied, 
for work in development of the 
coaxial cable; and Lowell Thomas 
and Robert Saudek, each for 25 
years of achievement. ‘ 

The Pioneers conclave, coming 
during the NARTB meet, will guest 
FCC Chairman Rosel H. Hyde and 
two other Commissioners. Election 
results on new Pioneers officers 





: will be announced there, 
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NBC Radio-TV's $24,000,000 in Sales 
In Last 2 Weeks (Plenty from RCA) 





NBC has come in for a windfall + 


of roughly: $24,000,000 in tv-radio 
sales over the last couple of weeks. 
Some $10,000,000 is from sponsors 
of the web’s three separate series of 
color spectaculars projected for 
next season, with parent company 
RCA helping to swell the coffers 
in both the extravaganza (see 
_ separate story) and sundry other 
formats. RCA is figured to take 
one-third of Sid Caesars’ half-hour 
show. American Chicle has an- 
other third and American Motors 
(Nash) is on the brink of a wrap- 
up on the balance to give Caesar 
SRO. 

Coin from Texaco for its Jimmy 
Durante and Donald O’Connor al- 
ternator next season in the 9:30 to 
10 Saturday slot is in the neigh- 
borhood of $3,300,000—up from a 
$2,000,000 figure when the full tal- 
ent and picture time hadn’t crystal- 
lized. Web’s inheritance from Toni 
division of Gillette and the mother 
company itself, for radio-tv pro- 
grams (“People Are Funny,” etc.) 
is well past $4,500,000. Pillsbury 
and Green Giant’s bill for the 
Mickey Rooney vidpix series plus 
the pre-Rooney stanza (show not 
determined) will amount to about 
$3,450,000. , 

William H. Fineshriber Jr., NBC 
v.p. of the aural network, last 
week gathered in an estimated $1,- 
500,000 in bookings for the parti- 
cipation plan. In addition to RCA, 
the tabs are picked up by Prv- 
dential Insurance. Latter takes five 
plugs weekly on the crossboard 
“Fibber McGee & Molly” for a 
firm 39 weeks starting next Sep- 
tember. It’s Prudential’s sole na- 
tional radio web sponsorship for 
next season. 

Along with buying “One Man’s 
Family” on Wednesdays, RCA 
takes two shares a week on “Fib- 
ber” (Monday and Friday) and 
embraces NBC’s Three Plan and 
other setups with coin for “Second 
Chance,” “Pays to Be Married,” 
“Weekend” and “Roadshow.” 

Toni-Gillette will practically be 
an NBC partner from here in. It’s} 
bought day-and-nighters like-mad, 
including “Stella Dallas,” “Young 
Widder Brown” and “One Man's 
Family.” 


U.S. Steel ABC-TV 
Renewal to 1955 


ABC-TV got its loudest vote of 
confidence {yom any post-merger 
client this week when U. S. Steel 
renewed its hour-long alternate 
Tuesday drama series through Oc- 
tober, 1955. Steel had already re- 
newed through October of this 
year, despite overtures from CBS 
and NBC, 


Deal is the biggest yet for: ABC, 
with station lineup already boosted 
to 108 outlets for the Theatre 
Guild, Alex Segal-produced seg- 
ment. Steel had started with 65 
Stations, with the expansion com- 
ing over the past few months in 
the wake of a healthy boost in 
ratings, 


BUTTONS SHOW BACK TO 
FIRST FORMAT, WRITERS 


Red Buttons show on CBS-TV 
has now completed the full cre- 
alive cycle. After trying a new 
format and nine new writers with- 
in a three-week period, the seg-| 
ment has reverted to its original 
format and re-signed two of its 
original writers, Woodie Kling and 
Buddy Arnold. 

Kling and Arnold stay for the 
duration of the show. It bows off 
in late June for its summer re- 
Placement, “Masquerade Party,” 


with its status for the fall undé- 
termined. 











The Worm’s Turn 


Philadelphia, May 18. 

A West Philly fishing equip- 
ment store purchased a one- 
week spot campaign on WIP’s 
all-nighter, Joe McCauley’s 
“Dawn Patrol,” concurrent 
with the opening of the trout 
_ Season. The shop advertised 
it would give free worms to all 
fishermen who came to the 
store the foflowing day. Mc- 
Cauley begins broadcasting at 
12:30 a.m. and results were im- 
mediate. 

The first fisherman arrived 
at 12:45 a.m. The last wriggler 
was given out by 8 am.—a 
total of 1,500 worms to some 
125 Izaak Waltons. 


NBC AM Sweep 
On Toni-Gillette 
Via People’ TVer 


NBC’s cleanup of the Toni and 
Gillette radio business was made 
complete last week when the Gil- 
lette board decided to pull out all 
stops and swept the last remaining 
bit of Toni business from ABC and 
installed it at NBC. Last ABC 


show to be cancelled was Don Mc- 
Neill’s “Breakfast Club,” on which 
Toni was a longtime two-a-week 
participant. -Gillette board also 
ratified the decision to transfer 
the radio version of the Friday 
night televised bouts (on NBC-TV) 
from ABC to NBC. 

Decision to drop “Breakfast 
Club” as well as “Whispering 
Streets” points up reports current 
that the move to NBC was not en- 
tirely of Gillette’s own choosing, 
nor was it entirely a matter of con- 
tiguous rates. Talk is that NBC, 
as a condition for making its Sun- 
day at 7 television spot available 
for Toni to bring in “People Are 
Funny,” demanded that Toni and 
Gillette additionally turn over its 
key radio business. 

Although it would seem _ that 
NBC-TV would want “People,” one 
of the longtime CBS radio faves 
and still one of the highest-rank- 
ing AMers, on its side of the fence, 








fact remains that it’s an outside | 


package, controlied by John Gue- 
del. Consequently, it felt justified 
in driving a hard bargain, which 
included bringing the radio ver- 
sion to NBC too. There doesn’t 
seem-to be another explanation for 
the AM shifts, since “Breakfast 
Club” and “Whispering Streets” 
are two of the toprated shows in 
morning radio. 


RWG Nat’! Exec Body 
Okays Overall Writers 
Union, Snarling Setup 


Hollywood, May 18. 

Radio Writers Guild national 
exec committee has voted in favor 
of the one-corporate plan for an 
overall writers union, as opposed 
to the two-corporate setup favored 
by RWG west, and the Screen 
Writers Guild. Committee also 
voted to conduct a national refer- 
endum so that radio writers can 
pick choice. 

National group’s action further 
complicates the picture, inasmuch 
as the membership in Hollywood 
had voted for the two-corporate 
plan. 

Committee further came out in 
with 
the 





favor of regional councils 
equal representation from 


three crafts—radio, tv and screen, 
and endorsed administration of the 
membership by committees serving 
under authority of the councils. No 
date has been set for the national 
vote, 
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NOT REACHING 
TV FAMILIES 


By BOB CHANDLER 


Is nighttime network radio liv- 
ing on borrowed time? That it is, 
in its present form, is the con- 
tention of ABC execs, who've al- 
ready had the rug pulled out from 
under them at night. They’ve been 
researching the question over the 
past year and have come up with 
an imposing array of statistics to 
show that it won't be long before 
the other webs are in the same 
boat. 

Key to the situation, they point 
out, is that the top programs are 
not reaching television homes, that 
the great proportion of the ratings 
of the top shows are garnering is 
in radio-only homes, and as the 
number of radio-only homes di- 
minishes as new stations open, so 
will the ratings. They’ve come up 
with Nielsen data that shows that 
10 out of the top 20 shows on 
which data is available, while 
sporting an average U. S. rating 
of 5.4, get a rating of 11.0 in non- 
tv homes while reaching a mere 
1.2 in tv homes. . 

“Our Miss Brooks,” for example, 
had a January-February rating of 
6.2, but had only a 1.3 in homes 
with television. Its strength came 
from the 12.6 it captured in radio- 
only homes. Better case in point 
is “People Are Funny,” which with 


TV's Intramural Competition, AM's 
‘Blue Skies’ to Keynote NARTB Meet 





UHF Hearings Set 


Washington, May 18. 

Senate Interstate Commerce 
Committee starts hearings to- 
morrow (Wed.) on UHF prob- 
lems, with Sen. Charles E. 
Potter (R., Mich.), chairman of 
the communications subcom- 
mittee, presiding. 

It’s expected that the hear- 
ings will run through Friday 
and resume following’ the 
NARTB. convention. 


Elgin Signed As 
Steel Alternate — 
In Motorola Slot 


With Motorola set to move out) 
June 1 as bankroller of ABC-TV’s | 
“TV Hour” alternate-weeker to) 
U. S. Steel, the web collared one | 
client for the fail this week and is | 
reported close to a deal for a sum-. 
mer sponsor for the expensive 











a 7.2 rating, gets only a 1.4 in tv, hour-long dramatic series. Elgin 


homes, but a huge 15.0 in radio-" 
only homes. Peint ABC makes is, 
what happens in five years, when 
everyone has a tv set? 

ABC doesn't profess to have the 
answer for nighttime, but it’s fully 
aware that the problem boils down 
to reaching the tv home, and it’s 
already made strides in that di- 
rection in the morning. One ABC 
exec admits ruefully that with the 
web’s nighttime commercial vac- 
uum, the net at least is able to 
experiment with an eye toward in- 
vading the television home, where- 
as the situation at other nets is 
steadily deteriorating with no op- 
portunity for correction until the 
bottom falls out. It may be sour 





grapes, but the web does have 


a little too much room. 
Actually, the problem falls into 
three different periods, as ABC! 
execs see it, with listening patterns | 
differing in the morning, afternoon | 
and evening. Web has hit upon the 
formula in the morning, rising 
from third to the top rating posi- 
tion over the past year. In the! 
afternoon, it thinks it has the for- | 
mula but hasn’t had time to find 
out. In the evening, it frankly ad- 
mits it's stabbing in the dark. 
Key to the tv audience is the | 


(Continued on page 34) 


McKay’s Bannister Grab 





_ for the alternate weeks. 
room to turn around in, if perhaps | Hour” is an ABC-owned package. | 





Gets Him ‘Morning’ Glory 


On CBS-TV; Hickey Ta | cscsicn of the opposing late night- 


time Steve Allen show on WNBT, 
| which it still owns. 


Jim McKay gives up his six-a- 


Watches signed to sponsor the’ 
Herb Brodkin-produced series for 


20 weeks starting. in October, via | 
Young & Rubicam. It'll be tagged | 
the “Elgin Hour,” as Steel’s The- | 
atre Guild-produced show is called | 
the “U. S. Steel Hour.” ) 


That a deal is imminent for al 
summer bankroller was indicated | 
by the fact that the web put the! 
“withdrawn from sale” tag on the | 
show, despite the fact that it’s due | 
to go sustaining in two weeks. If! 
ABC can’t find a summer client, it | 
will face a sustaining nut of over | 
$300,000 on the segment, since! 
Steel is being carried through the | 
summer and “TV Hour” is a must | 

“Ty 





i 
} 


i 


Roto-Broil’s Doubled = 
TV Budget; Seeking 
Sub for Kovacs Show. 


Roto-Broil, which last week 


| dropped its 15-minute segmént of 
ithe Ernie Kovacs strip on WABD, 
| DuMont N. Y. key, has doubled its 


tele budget to $30,000. Part of the 
coin increase is set aside fora sub- | 
stitute stanza now being dickered 
for at WCBS-TY, N. Y., by Product 
Services agency. 

“The broiler-maker had _ been 
sponsoring both Kovacs and one 


Les Persky, | 


week ‘Sports of the Night” cap-| prexy of the agency, said that the 


sule on WCBS-TV, N. Y., for a | WABD stanza was dropped because 
permanent sports berth with the | too much money wag being spent 


CBS web's “Morning Show.” He'll 


time. 
retain his local “Six O'Clock Re- | 


by the sponsor around the 11 p.m. 


In addition to Allen and the pro- 


port” briefie, however. Replacing | posed WCBS-TV pact, Roto-Broil 
McKay in the “Night” scoreboard | has a 15-minute cooking vidpic 


. ‘} |) series in 40 to 50 markets, accord- | 
Hickey. Latter is a Texan who's | ing to Persky. 


starting May 31 will be Bill 
been telecasting on WABT, Birm- 
ingham, and _ before that for 
Louisiana State U. on the oid 
Liberty Broadcasting System. He’s 
an ex-Harvard football player. 

IiWicKay had his stock upped last 
week when he met Roger Ban- 
ister, the British cracker of the 
four-minute mile, at Idlewild Air- 
port and remoted him on “Morn- 
ing Show” for about five minutes. 
An international issue had arisen 
in advance as to whether Bannis- 
ter's amateur status would be 
risked by a tv appearance. The 
CBS early ayem show spotted him 
in a period where there were no 
coin participants in the immedi- 
ate fore and aft. That “Morning 
Show” is far from SRO proved a 
virtue in this instance. 


| Lincoln-Mercury dealer. 


| participations 
| Airlines and Jolly Cholly, a local | 


The Kovacs stanza, only on a| 
short. while, still carries regular | 
by Lanvin, KLM! 


OVERALL ANKLES MBS; 
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ALLEN AS LIKELY SUB 


John R. Overall ankled his post | 
this week’ as Mutual web eastern 
sales chief, and is presently nego- 
tiating with anoter network. 

Overall’s replacement is expect- 
ed to be Sidney P. Allen, his long- 
time associate. Before joining Mu- 
tual in '36, Overall spent five years 








continuation of 





with NBC sales. 


By JACK LEVY 


Washington, May 18. 

With the television business get- 
ting tougher and radio rising from 
survival to revival, the nation’s 
broadcasters will converge on Chi- 
cago this weekend for the 32nd 
annual convention of the National 
Assn. of Radio and TV Broadcast- 
ers (23-27). 

The NARTB convention this year 
finds the broadcasting industry 
bigger’ than ever, with more sta- 
tions than ever, and with more 
problems than ever. Television, for 
the first time, is feeling the inroads 
of competition—the inevitable re- 
sult of lifting of the freeze. The 
monopoly stations, which as re- 
cently as a year ago were still en- 
joying lush profits, have virtually 
disappeared. But the competition, 
particularly th ultra high stations, 
isn’t happy either. 

The multiplicity of tv stations, 
now nearly 400, has divided the 
video audience in all but a few 
areas. AS a result, most outlets 
now have time to sell and the fear 
of rate-cutting is beginning to be 
fajt. Formation of the Television 
Advertising Bureau, designed to 
help stations increase revenues, re- 
flects the industry’s present needs. 

Video expansion has brought 
other problems. Big operators, like 
Storer and Fetzer, are concerned 
over FCC multiple ownership limi- 
tations which have become tighter, 
rather than easier, as proposed by 
the networks. 

And with the bigger networks 
favoring the VHF stations in VHF- 
UHF areas, the problem of obtain- 
ing affiliations has reached the 


Plagiarism Claim 
On 2 ABC Shows 


Plagiarism suit asking an injune- 
tion and accounting was filed 
against ABC, Jerry Lester, Broad- 
way Angels and others last week 
in N.Y. Supreme Court by scripter 
Howard Liss, who charged the net 
had lifted his material for two 
local television shows. 

Shows involved are Lester's day- 
time WABC-TV, N.Y., segment and 
the Broadway Angels-packaged 
“Angels Auditions.”’ Liss claims he 
submitted scripts and formats for 
shows called “So You Wanna Be a 
Comic” and “Backers’ Audition” 
in March, 1953, to Robert F. Le- 
vine, ABC-TV eastern program 
chief. Scripts were returned sev- 
eral months later, but Liss charges 
the Jan. 29, 1954 Lester show used 
his “Comic” material and “Angels 
Audition” started on the station 
April 21, 1954, using his “Backers 
Audition” idea. 

He asks an injunction to restrain 
“Auditions” and 
further use of “Comic” material; 
also accounting and damages. He 
says trade usage and custom im- 





| plied a contract when ABC-TV held 
jon 
months. 


to his material for several 
Levine, Howard Field 
(producer-writer of ‘“Auditions*’) 
and Lilverne Productions are 
others named as defendants. 


Abbey Greshler Heads 
Coast Package Office 


Abner J. Greshler, onetime Mar- 
tin & Lewis manager and indie 
producer, will head up the Holly- 
wood office of the Gerry Gross- 
Norman Baer packaging outfit. Ap- 
pointment was set on the Coast this 
week by Baer. 

Coast office will concentrate on 
selling the Gross-Baer packages, 
hitherto confined to New York tele 
outlets, to local stations and spon- 
sors on the Coast. Shows involved 
are “Away You Go,” “Junior Olyme- 
pics,” “Chip Off the Old Block,” 
“Rusty Robot” and a daily sports 
segment starring Bill Veeck, for- 
mer Cleveland Indians and St. 
Louis Browns owner. 
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= Wants FCC Handsoff on AM-TV; 
- Asks Minimum Govt. Interference 


a 





Minneapolis, May 18. + 


Participating in a U. of Minne- 
sota Radio and TV Council forum 
and labeling himself a strong free- 
enterprise and speech-freedom ad- 
vocate, Commr. Robert E. Lee, Te- 
cent FCC appointee, announced 
he'll resist any undue Commission 
tendency to try to rule the broad- 
casters’ roost. 

He also made known that he’s 
opposed to.the theory propounded 
in’ the Johnson bill that newspa- 
pers should be prohibited from 
owning radio or tv outlets in cities 
of more than 100,000 population. 

Calling for a Commission hands- 
off atiitude toward radio and tv 
stations, Lee declared there should 
be a minimum of Government in- 
terference with them. He'll fight 
any FCC move for regulation of 
program content unless cases of 
extreme violations of statutes are 
involved and, if he can help it, 
“the FCC won't tell the broad- 
caster what he can do.” 

How to make both ends meet is 
tv's greatest current problem, both 
for VHF and UHF, with the latter 
having the rougher going, he be- 
lieves. - 

‘“UHF broadcasters are taking a 
licking, the chief reason being lack 
of circulation,” asserted Lee. “Only 
7°> of the nation’s tv receivers 
have UHF attachments.” 

On the subject of newspaper 
ownership of tv and radio cutlets, 
Lee said he adhered to the general 
philosophy of the Communications 
Act that there should be diversifi- 
cation of eontrol of communication 
media insofar as possible. But he 
still doesn't believe that a news- 
pape: could or should be denied a 
broadcast outlet merely because 
it’s engaged in another type of 
communication. 

“On the contrary,” he said, “I 
feel there are certain advantages 
and economies in many cases of 
common operations of newspaper 
and radio facilities. Instead of blan- 
ket condemnation of the dual own- 
ership policy per se, I think that 
each case should be considered on 
its merit and contribution to the 
public interest.” 

In reply to an audienee query, 
Lee asserted he has no worry 
about radio’s future. He pointed 
out that radio is growing bigger 
every year and he said he’s con- 
fident this trend will continue. Per- 
sonally, he asserted, he listens to 
radio more than he watches tv, 
and he believes this is true of most 
other people. 

Answering another question, he 
expressed the belief that color tv 
will aid the nation’s economy, help- 
ing to avert a serious recession by 
spurring sales of various merchan- 
dise, by advertising them better, 
and thus increasing production and 
employment. 


Football Snarl In 
Pacific Northwest 


Seattle, May 18. 

Entry of NBC-TV into the Satur- 
day afternoon football picture this 
fall‘is expected to further snarl the 
Pacific Northwest's lone television 
cable circuit. KING-TV had pre- 
viously anrounced it intended using 
the single allocated circuit to carry 
the National Collegiate Athletic 
Assn. game-of-the-week series. 





NBC series will kick off first in | 


late August and be on the field with 
Canadian ball when ABC-TV shows 
up with college games. With ABC- 
TV not using the existing cable at 


present in the Pacific Northwest, | 


NBC-TV and CBS-TV have been 
cutting up the time with only occa- 
sional special series like last fall's 


Westinghouse pro football getting | 


the tv wire. 


DuMont didn’t set any prece- 


dents, as it took the cable for pro. 


Rames to Oregon and Washington 
on Sunday morning when the other 
nets didn't want it. 

The Pacific Telephone Co. has a 


reserve cable held for standby on | 


the commercial tv circuit but hasn't 
made it available yet for even 
occasional use on a second pro- 
gram. Pacific Telephone has an- 
nounced it will open the second 
cable circuit Dee. 1. First color tv 
circuit has been set for Aug. 15 
to Portland, Seattle and Tacoma. 


- 


Chapin Nat'l Sales Head 
For Tri-State Network 


e _ Cincinnati, May 18. 
Don L. Chapin, coordinating 
director of the Tri-State Net- 
work, comprising WKRC-TV here, 
WHIO-TV, Dayton, and WTVN, 
Columbus, leaves for New York, 
June 1, to become director of 
national sales for the web. 
Three stations have been combining 
for feeds, with the Wendy Barrie 
show a regular segment, and a can- 
cer operation originating here the 
latest special event. 


Chapin will head up the web’s 
N. Y. office and, concentrate on 
Gotham __ agencies. He joined 
WKRC-TV as sales manager in 
1950 and in 1952 became assistant 
general manager of the station. He 
helped found the network a year 
ago. 





Confusion Rules 
Webs in Bouts 


Those rival Monday night bouts 
on DuMont and ABC-TV got un- 
der way this week, with more con- 
fusion than both webs have had in 
many moons. Nets are about even 
in the number of stations carrying 
each, and some of the dust has 
settled on the sponsor situation, 
notably a decision by Carlings 
Beer to shift its allegiance to ABC 
in Detroit, buf to stay with Du- 
Mont in its five other markets. 

Detroit situation was caused by 
the fact that Carlings had carried 
the DuMont fights on WXYZ-TV, 
an ABC o&o. To ease feelings all 
around, Carlings and its agency de- 
cided to take the ABC bouts on 
WXYZ-TV. ~ ABC fights preemed 
with a lineup of 32 live outlets and 
eight DB’s. Lineup will be _ in- 
creased June 7 by four cities, in- 
cluding Chi and Milwaukee. That 
there are still tough clearance 
problems to face is indicated by 
the fact that WABC-TV, the 
Gotham flag, won’t carry the bouts 





| till 10 p.m., a half-hour after the 
| start. 


ABC sprang a surprise last week 
by signing ex-welterweight champ 
Barney Ross as ringside announcer, 
with staffer Jay Owen, also an ex- 
pug) doing color. Announcement 


luncheon at Toots Shor in N. Y. 
that was just as confused as the 
clearance situation. Also announced 
were future cards, including Floyd 
Patterson vs. Joey Maxim May 31 
and Billy Graham-Chris Christian- 
sen and Joey Giardello-Tiger Jones 
| in June. 

| As a topper, DuMont remote 
|trucks will spend every Monday 
| afternoon and evening at St. Nicho- 
|las Arena, on the same block (W. 
| 66th St.. N. Y.) with ABC’s offices 
and studios. 


4TH DETROIT OUTLET 
WITH FCC’S OK TO WJR 


Detroit, May 18. 
The FCC grant of a license to 
WJR to operate a Flint tv station 











area a fourth video outlet. 
prexy, John F. Patt,, said: “We 
plan to start construction of a new 
_transmitter within 60 days.” The 
initial investment will be approxi- 
/mately $2,000,000. It'll take about 
a year before the station gets on 
the air. 

The Grade A signal will reach a 
population of nearly 4,000,000 
The Grade B signal will reach an 
| additional 900,000 persons. WJR 
| plans to affiliate with the DuMont 
|met now seen in Detroit, along 
with CBS, on WJBK-TV. 
| The ruling favoring WJR re- 
| versed an examiner's recemmenda- 
| tion that the Flint license go to the 
| Trebit Corp., operator of radio sta- 
|tion WFDF at Flint. The FCC also 
| denied the application of the W. S. 
| Butterfield Theatres Inc., operator 
‘of 100 Michigan pix theatres, 


Tiff; Ink Ross 


|, of a sponsor for each period of 


was made Friday (14) at a press | 


Fighting Itself 

That ABC-DuMont brawl over 
the Monday night fights- has 
more serewy angles than a con 
man. Latest is the fact that 
National Breweries will spon- 
sor both fights in Washington, 
competing against itself. 
. Reason for the ABC-TV buy 
(it’s had DuMont all along) is 
said to be for self-protection 
for the sudser’s Monday hight 
exclusive’ on boxing in D. C. 


100G Budget On 
WMGM Sports 











set an ambitious fall and winter 
sports sked comprising virtually 
every type cold-weather sports 
event. Budget for the station's 
sports broadcasts is better than 
$100,000. 


Madison Square Garden firmed 
a deal this week with Bertram Leb- 
har Jr., station topper, to give ex- 
clusive broadcast rights on over 
200 events, in the main on hockey 
and pro and collegiate basketball. 
In addition, the station will cover 
out-of-town college basketball 
games, trotting races, pro and col- 
legiate footbalt and other sports 
fields. 

Season, beginning in October 
and ending next March, will see 
WMGM with sports coverage al- 
most nightly. The outlet intends 
holding to its usual policy of sell- 
ing the extensive sked on the basis 


play in the particular sport. For 
example, hockey will have three 
underwriters, two in each college 
basketball game and four for each 
pro game. In all, there are 600 
periods available. 


Pitt’s WENS Asks to Join 
In Fight for Channel 4; 





Pittsburgh, May 18. 

Management of WENS, UHF 
Channel 16 here, has asked the 
FCC for permission to intervene 
as “a party of interest” in the fight 
for Channel 4, which is assigned 
to nearby Irwin, Pa., hut has not 
yet been allocated. Five groups 
are after Channel 4—radio stations 
KQV and WCAE; Wespen Tele- 
vision, Inc., a syndicate of Greens- 
burg, Pa., investors; Irwin Commu- 
nity Television Co., headed by Ed- 
ward H. Hirshberg, who owns a 
number of small broadcasting out- 
fits in this area, and Matta Enter- 
prises, owners of WLOA in Brad- 
dock. 

In announcing WENS’ proposed 
intervention in the Channel 4 con- 
test, Larry Israel, general manager 
of Channel 16, said his station has 
“no intention of becoming an appli- 
cant at this time.” It’s the conten- 
tion of Israel that Channel 4 may 
become a “television gerrymander” 
in that, while the outlet is tech- 





|} on Channel 12 will give the Detroit | 
WJR) 


nically licensed to serve the Irwin 
'community, it will in effect become 
|a Pittsburgh station. 

In assigning Channel 4 to Irwin, 
|}a town or around 4,500 population 
|about 20 miles from the Golden 
| Triangle, after it had been vetoed 
iin Pittsburgh itself because of 
| Seographical location and interfer- 
}ence, WENS says’ the ~FCC 
|“changed rules in the middle of 
{the game.” When Channel 16 was 
‘applied for, 


| nel 4 would eventually be assigned 
| to this area. 

| WENS also asks, in effect, in its 
petition that if the five applicants 
for Channel 4 should form any 
kind of business agreement among 
|themselves (thereby short-cutting 
the lengthy hearings and possible 
| appeals) that WENS, operating as 
| Telecasting, Inc., be granted per- 
mission to become an applicant for 
Channel 4. 

WCAN-TV, a UHF station in Mil- 
| waukee, has filed a similar petition 
| with the FCC to block the opera- 
‘tion of a VHF station on the out- 
skirts of the city. WCAN-TV and 
WENS are considered the two lead- 
ing UHF operations in major com- 
petitive markets. 





Indianapolis — James E. Conley 
appointed regional sales manager 
of WISH and WISH-TV. Conley 
for the past two years was an 
account exec in the Chi office of 
the Bolling Co. Previously, he was 
commercial manager. of WSHB in 
Stillwater, Minn, 





WMGM, N. Y. radio indie, has | 


Applianice Makers Go in Heavily For. 
Tele—With Widely Varying Results 


a 





Gen. Mills Cancelling On 
‘Bill Ring’ After 2 Years 


General Mills is cancelling the 
“Bill Ring Show” on ABC Radio 
after a two-year run with the coun- 
try music segment. Show had ad- 
vettised about four General Mills 
brands in the same number of re- 
| gions in the south and west on a 
| quarter-hour, three-a-week , day- 
| time basis. 

Knox Reeves agency delivered 
ithe sad news. - 


Editorial Slant 
On News Is Must, 








Chicago, May 18. 





Claims FCC Rule Switch 


according tg Israel, | 
there was no indication that Chan- | 


Responsible editorialized analysis 
|of news, especially international 
/news, by radio-tv commentators is 
not only a right but a duty in the 


view of newsman Clifton Utley, 
who takes over next month as act- 
ing news director at Chi NBC while 
regular news chief Bill Ray takes 
a three-month leave of absence. 


Utley outlined his news philoso- 
phy, with some sharp digs at the 
sensation mongers, in a speech be- 
fore the Chicago Council on Foreign 
Relations, which handed him its ci- 
tation for conducting. the program 
which made the “outstanding con- 
tribution to world understanding 
ky any Chicago-originated tv pro- 
gram in 1953.” Other award win- 
ners were CBS’ Edward R. Murrow 
and Don Fedderson, head of North- 
| western U. radio-tv department. 


The need for knowledgeable in- 
terpretation by radio-tv analysts is 
especially great in* the complex 
field of foreign relations; Utley ar- 
gued. “Broadcasters can continue 
to serve the public interest by 
reaching conclusions in foreign 
affairs matters. The act of denial,. 
which would prevent commentators 
from sharing with the public not 
only their views but also the evo- 
lutions of these views, would be 
throwing away half the value of 
broadcasting.” 


Ground Rules Needed 


But he listed several ground 
rules. “One is that the broadcast- 
ing company exercise stringent 
control over the type of person 
that is allowed freedom of com- 
ment. The company cannot be ex- 
pected to say “yes” or “no” on 
every case case where a commenta- 
tor has to express an opinion. But 
it can be expected to say that every 
man given freedom of expression 
|on its station is a balanced person 
| of mature education and judgment 
{who is not likely to use every 
| broadcast to run a crusade against 
someone or something simply be- 





Sez NBC's Utley 


+ Appliance manufacturers used a 


‘lot of television for advertising 
this season, but with widely vary. 
ing results, according to a special 
Nielsen report done for Genera} 
Electric and Westinghouse. Of 11 
companies surveyed, it was found 
that one firm spent nearly twice 
that of another to achieve the same 
amount of selling impact. 


The report was made on several 
different levels. Unduplicated coy. 
erage of tv homes ranged from 
16,500,000 for a weekly show, 
down to 1,800,000 for a biweekly 
program. One appliance manufac- 
turer reached his video audience 
for as little as $4.30 per-thousand 
homes, while a competitor had to 
fork out a high $34.20 for the samee 
results. 

Allowing for the differences in 
commercial time for different 
length programs, a breakdown was 
done on the basis of cost-per-thou- 
'sand commercial minutes. Under 
this setup, the “best buy” was 
$1.50, the costliest went at $10.40. 
In between shows ranged from a 
| $1.77 to $6.40. 


«Nielsen also indicated the num- 
ber of “commercial impacts” 
monthly per program. They ranged 
from 5,600,000 to 220,.000.000. 
Tying this in with each company’s 
monthly expenditures in video, the 
expense and result columns looked 
like they were virtually from dif- 
ferent reports. 

A radio survey was done coinci- 
dentally by Nielsen, but the results 
were not published. One radio 
sponsor knocked off a monthly 
cumulative audience of 12,576,000 
homes, while another was lowest 
with only 1,835,000 per month—no 
less than seven to one spread. By 
cost-per-thousand homes, one show 
was 2 low $2.13, while another 
was $13.65. 

Biggest tele sponsor was General 
Electric, with Bing Crosby and 
Ray Milland’s “Meet Mr. MecNut- 
ley” on radio, and “I Married 
Joan,” “GE Theatre” and Fred 
Waring (alternating with eacn 
other each week), Jane Froman, 
Milland and “Ozzie and Harriet” 
(from Hotpoint subdivision) on 
video. 


Other sponsors covered, although 
it was not indicated by name 
lead in the results, were Thor, 
General Motors (Frigidaire), Tap- 
pan, Sylvania, Phileo, Crosley, 
RCA (two shows), Westinghouse 
(two shows), Admiral and Motorola. 


U. of Ga. TV'er 
Gets Go-Ahead 


Atlanta, May 18. 
Georgia Board of Regents last 
Wednesday (13) okayed provision 
of a television station for the U. 
of Georgia at Athens. According 
to present plans, building of tv sta- 
tion will start this Simmer. Re- 











; cause he thinks it will help his 
| ratings. 


gents had given tacit approval to 
video station plan last year, but 
formal action taken last week was 


| “Second, there must be some re-| needed to get .construction ap- 


lationship between cause and ef- 
'fect. Thus, personally, I am a 
‘thorough supporter of the Edward 
Murrow breadcast on the Me- 
Carthy situation. The broadcast 


(Continued on page 38) 


MEAGHER NEW NARTB 
RADIO (AM-FM) VP. 


Washington, May 18. | 

New post of Vice-President in 
Charge of Radio (AM and FM) for 
the National Assn. of Radio and 
TV Broadcasters will be filled by 
John F, Meagher, general manager 
of KYSM in Mankato, Minn. 
Meagher will assume the office 
June 15. Provision for the position 
was voted last January in Phoenix, 
Ariz., at a meeting of the NARTB 
board. 

Meagher has been active in 
NARTB committee and board work 
for nearly 10 years, particularly in 
connection with small _ station 
affairs. He was the first president 
of the Minnesota’ Broadcasters 
Assn. and .has been a board mem- 
ber of the Broadcast Advertising 





‘some 300 students. 








Bureau, 


proval from the FCC. 


Regents approved both construc- 
tion and operation of station for 
educational purposes. Money for 
it was given the university in 4 
Kellogg Foundation grant of $2. 
114,000. It was matched by $300,- 
000 in university funds and an- 
other hunk of $1,900,000 in state 
monies. Part of the state matching 
money is an investment at the 4H 
Center at Rock Eagle Park. 


Telecasts, a spokesman said, 
would be for-bath students and 
education extension programs. S‘a- 
tion building also will house class: 
rooms and dormitory space for 
Programs will 
include everything from home g£@!- 
dening hints to industrial informa- 
tion. It will be mostly for the ¢ill- 
zens of the state, not solely for unl- 
versity students, the spokesman re 
vealed. 

FCC already has given university 
approval for broadcasting and 4s- 
signed a channel frequency. Re- 
gents’ action clears the way for 
more formal applications that wil! 
get construction started. Unive'- 
sity now offers courses in tv end 
radio as part of its Henry W: Gre¢y 
Journalism School. 
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TELE'S “TWO-PLATOON 


DPP’s: Displaced Persons, Programs 


A rundown of the major “outs” on nighttime tv for the 1954-55 

season: 
_ Monday (NBC)—“Name That Tune” and “Voice of Firestone” 
given walking papers by the web to make room for Sid Caesar's 
8 to 9 show; Leland Hayward color spectaculars every four weeks, 
8 to 9:30; Dennis Day preempted by the specs; “Robert Montgomery 
Show” brings up rear formidably. 

CBS—Only possible casualty is Red Buttons, with Burns & 
Allen, “Arthur Godfrey Talent Scouts,” “I Love Lucy” and “Studio 
One” a Rock of Gib. 

Tuesday—Fred Allen out of his NBC 10 o’clocker: web stays 
put with Milton Berle, “Fireside Theatre,” “Circle Theatre.” On 
CBS, trouble may be brewing for Gene Autry, “Suspense,” 
“Danger”; Red Skelton is Godfrey sub on Wednesday hour and 
may have his own 60-minuter next season, but meantime the 
comic still shapes as a “versus Berle” starter at 8:30. 

Wednesday—NBC okay down the line with “I Married Joan,” 
“My Little Margie,” “Kraft Theatre,” “This Is Your Life.” On 
CBS, it’s also neat with Godfrey’s Friends, “Strike It Rich,” “I’ve 
Got A Secret’; Pabst Fights may alternate with Westinghouse 
spectaculars or some other stanza. 

Thursday—NBC strong with Groucho Marx, the recently installed 
“Justice,” “Dragnet” and “Ford Theatre,” and promising on the 
segue with hourlong “Lux Video Theatre,” with the web ousting 
“Martin Kane” and spot-marketed “Foreign Intrigue’; Kane hangs 
up its gloves to await an arena, and no word yet on “Intrigue.” 

CBS will slug it out with Ray Milland’s “Meet Mr. McNulty,” 
“Four Star Playhouse,” and Chrysler Corp.’s drama and musical 
hurrahs; “Place the Face” foundering and no spot specified. 

Friday—This looks like a potent Columbia night again with 
“Mama,” “Topper” (renewed), “Schlitz Playhouse,” “Our Miss 
Brooks,” “My Friend Irma” -and Ed Murrow’s “Person to Person.” 

On NBC, Garroway’s Pontiac show is axed but time beg held 
by sponsor; “Life of Riley” and “Big Story” filmers hold; ““Camp- 
bell Soundstage” out but the soup solons are staying with the 
time and practically everyone pitching a package for slot that 
segues to Gillette Fights. 

Saturday—Mickey Rooney goes into action at 8 with costly 
vidfilms, followed by “Amateur Hour”; “Show of Shows” sent out 
to pasture for-Max Liebman’s one-for-four coloraculars, 9 to 10:30, 
with other three shows undetermined, except that Texaco has the 
9:30 to 10 slot for new Jimmy Durante and Donald O’Connor show. 
Imogene Coca is being figured for 9 o'clock, with 10 p.m., ahead 
of “Hit Parade,” wide Open. 

CBS stays (natch) with Jackie Gleason, Herb Shriner’s “Two 
for the Money,” Joan Caulfield-Barry Nelson “My Favorite Hus- 
band”; Eddie Mayehoff’s “That’s My Boy” is a tossup. 

Sunday—Paul Winchell is a casualty and destination unknown 
as he makes way for Art Linkletter’s “People Are Funny” at 7, 
followed by Wally Cox’s “Mister Peepers’; Colgate has a new 
deal, with Ted Bates agency assigned to produce 20 outings, and 
other nine in the Coigate string consisting of five starring Martin 
& Lewis and four book shows; there’ll be 10 Liebman.color specs, 
7:30 to 9; “Philco TV Playhouse” strong; Loretta Young show 
reportedly renewed. 

CBS will pit Campbell’s new “Lassie’”’ series (displacing “Life 
With Father,” whose new position, if any, is unknown) against 
“People Are Funny”; Jack Benny will go skip-a-week with Ann 
Sothern’s “Private Secretary,’ instead of one-for-four; Ed Sulli- 
van’s “Toast of the Town” stays, of course; Ronald Reagan tapped 
by General Electric to host (and star in some) telepixers, dis- 
placing the live Fred Waring, who’ll make “holiday” appearances; 
“Man Behind the Badge” seemingly undisturbed, but “The Web” 
appears headed for the ashcan; “What’s My Line” brings up the 


rear solidly at 10:30. a! he 
‘Lifetime’ Fave Bounced 


Bricker Calls For “yan ne 
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ON HASTY EXIT 


By LEONARD TRAUBE 


Summer 1954 will go down in tv 
history as the period in which a 
flock of hot-weather tv replace- 
ments on NBC were merely pro 
tem shock troops sent in for pre- 
mature casualties of the current 
season. To give a few for instances: 

Paul Winchell was forced to de- 
part his Sunday night at 7 show for 
Procter & Gamble five weeks in ad- 
vance in order to play niteries ir, 
Pittsburgh and Las Vegas to which 
he was committed. Young & Rubi- 
cam will rush in “Cheer Television 
Theatre” (“Cheer” meaning the 
P&G product), a vidpix drama 
series starting May 30; after which 
Tennessee Ernie goes into the slot 
(for Toni) with the Kay Kyser-cre- 
ated “Kollege of Musical Knowl- 
edge”; and in the fall the period 
goes to Art Linkletter’s “People 
Are Funny” (with Toni spilling 
over from the Tennessee kick). 

An outright premature exit is 
that of “Martin Kane,” which last 
week hung up the _ suspension 
shingle effective after June 17, al- 
though the private eye show has 
been a year-rounder for five sea- 
sons in the Thursday night niche. 
“Kane” could have played out its 
string until Aug. 29, followed by 
“Operation Ouster” to make room 
for the web’s acquisition ‘from 
CBS) of “Lux Video Theatre.” But 
since the show was aifeady slated | 
for NBC’s guillotine, the Kudner | 
agency and U. S. Tobacco decided 


NBG DOORS TURN (CBS Radio's Hayes Strip, Suspense’ 
Dip, Irma Switch, ‘Gunsmoke’ Rich 


+ A new strip, cancellation of an 
old airer and fresh money for 
a sustaining - to - sponsored-to-sus- 
taining stanza all figured in CBS 
Radio’s heightened pre-summer ac- 
tivities last week. Peter Lind Hayes 
will go cross-the-board starting 
June 7 in the 7:15 to 7:45 p.m. slot, 
replacing “Beulah,” Julius LaRosa 
(Monday) and the Tuesday-through- 
tiously about seeking dignified Friday Longines-Wittnaur rotation 
insertions. As the networks of Choraliers” and “Symphon- 
were sweating out replies from | ¢tte.”” Hayes’ supports will be sing- 
several big advertisers, one of |! Jack Haskell and Norman Paris 
the telecast officials had this | 70. with scripts by Bob Corcoran, 
idea: and Bruno Zirato Jr. moving in as 

“Let's work up a spiit- producer-director after a term with 


' the web’s “Stage Struck.” 
sponsorship—one half to the , 
Schine Hotels and the other Hayes’ strip falls between the 
half to the Army Reserve.” current Tenessee Ernie and Ed 
6 


Murrow dailies, PLH will drop 
: his Saturday 1:30 to 2 show with 
® wife Mary Healy and his sopuse 
Two S Vs may be included in his cross- 
'e boarder. “Let's Pretend” will shift 
to 1:30. 

e Axe fell on “Suspense,” with 
earings; Electric Auto-Lite having picked 

9 

Hit “Absurdity 
; Tuesday at 9:30, where “My Friend 
Washington, May 18. | irma” is berthed. The two shows 
Relaxation of the ban on spon- | will exchange periods. Along with 
sorship of the McCarthy-Army | ‘he decimation of the coin is a 
: | probable shelving of the name tal- 
hearings provoked Rep. Emanuel ent policy on “Suspense,” and 





Split Billing 


When ABC-TV and DuMont 
first got word from. Sen. 
Mundt last Thursday (13) that 
“proper” sponsors would be 
allowed to pay for telecasts 
of the Army-McCarthy hear- 
ings, the two webs went cau- 





up the check since July 8, 1948. 
Starting June 14, CBS will ride it 
9 out as a sustainer but the thriller- 
oo will be moved from Monday 
| 





at 8 (segueing from Murrow} to 


'Celler (D., N. Y.) yesterday (17) to’ whether Eiliott Lewis will continue 


introduce a bill in the House to on 





to call it quits, save the coin, and 
send title-roler Mark Stevens off 
on the vacation he had earned. 
Hazel Bishop, the cosmetjc house, | 
has pacted for the hiatus time un-| 
til Lux comes through with its, 
bucks starting late August. (How-| 
ever, there’s no format currently | 
specified for Bishop’s backing.) | 


Firestone Tire & Rubber’s sud- | 
den announcement last week that} 
it was officially vacating its “Voice 


Of’? Monday simulcast June 7 (in! 


berthing in his new show), 


chopping block—that of finding a 


until Caesar dons his toga come 
the fall harvest 

Spike Jones show ran out its 
Saturday at 8 midseason commit- 


|a wee® ) 


another web-dictated moveout mo-!(R.-Utah) today 


cc pg Mi ips ag? S| that the Senate change its rules to |“Gunsmoke” will be shifted to 
NBC with a minor crisis in a series | 
of bigleague maneuvers on the 


half-hour pinchhitter for “‘Voice”| hearings “opens the door to a 


More Web Control 


Washington, May 18. 

Prompted by complaints from 
UHF stations regarding inability to 
obtain network affiliations, Chair- 
man John W. Bricker (R., Ohio) of 
the Senate Interstate Commerce 
Committee, last week introduced a 
bill to give the FCC direct control 
over the webs. Bricker’s measure 
would apply to radio as well as tv 
networks. 

Since the FCC was established 
in 1934, Bricker said, the nets have 
grown to “dominate” the broadcast 
field and the ability of. a radio or 
tv station to obtain network pro- 
grams “too often determines 
whether that station lives or dies.” 
He noted that since the FCC lifted 
the tv freeze two years ago, 60 
UHF permits have been turned 
back. 

Bricker said the Committee has 
received many complaintg from all 
parts of the country, including 
some Senators, “outlining the dif- 
ficulties encountered by certain 
broadcast stations in negotiating 
affiliations with the various net- 
works. Under the Communications 
Act, he pointed out, the FCC has 
the responsibility of providing na- 
tionwide, efficient broadcast serv- 
ice. “‘The public interest,” he said, 
“requires this service. If the FCC 
is unable or is hampered in carry- 
ing out this objective because of 
the lack of authority, then the Con- 
gress must-act accordingly.” 

Chairman Bricker requested FCC 
and other Government agencies to 
submit comments on the bill, pre- 
earetarys to Committee considera- 

ion. ' 


ment under Chesterfield (having | 


the production end in the 
prohibit commercial 


sponsorship | Show's sustaining status has nof 
°c tonal P~ y. | been resolved. 
of Congressional proceedi gs Ov-| Biggest news from the radio 
ered by radio or tv. Celler’s meas-| web was new money from Liggett 
ure applies to live or film cover-' & cae (Chesterfields) for “Gun- 
age, tape or wire recording, but S™oke.” CBS’ western package 
i starring William Conrad is a two- 
does not ban use of excerpts of year property which was sponsor- 
hearings on regularly-scheduled | jess during its baptismal period, 
sponsored news shows. (Hearings | was backed and then dropped by 
were suspended Monday (17) for |General Foods after a few months 
last year and gets its ciggie under- 
writer, via Cunningham & Wals 
In the Senate, Wallace Bennett starting July 5. ? ~ 
(Tues.) proposed| Now a Saturday night at 8 airer, 


or .,.; Monday at 9 ft y 
prohibit any sponsorship of its) pair of neadiing Lax bbdio Thee 
|televised hearings. He said that |tre,” with web slotting the sus- 


| sponsorship of the Army-McCarthy | taining “Gangbusters” in the final 
half. (Lux goes over to NBC next 


: y f ‘ fall along with the televersion.) 
| whole new range of possible im-| “Wizard of Odds” exits after 


|proper relationships and subtle | June 4 with Mike Wallace & Buff 
;means for inftuencing legislation.” | Cobb taking over the 3:45 strip. 
Cellier said he was “amazed” that 











Sluffs on Promotions 
Pittsburgh, May 18. 

Andre Philippe, multiple’ 
“Chance of a Lifetime” winner | 
who has become a big favorite 
around here in the last few months, 
was fired from Thrift Drug Co.'s 
television program, “Rhythm Ren- 
dezvous,” last week when he failed 
to turn up (for the second time) for 
a personal appearance at one of his 
sponsor’s stores. Philippe had 
signed for the half-hour Thursday 
night musical on WDTV for six 
weeks, with proviso that he’d also 
be on call for Thrift promotions, 


and had a fortnight to go on the 
deal when they lowered the boom 
on him. 


merly “Your Lucky Stars"), the 
“Three Johns” (Masterson, Reddy 
& Nelson) picwiz package. It’s 
billed to run unl mid-July, when 
Green Giant Peas and Pillsbury in- 
herit the time to await the Mickey 
Rooney telepix skein that goes in 
to complete the revolving door. 

It will be very warm for NBC 


(Continued on page 40) 


Eigen’s Anti-Milw. Stance 
Helps 586 Packager Suit; 
Jock Sets Counterclaim 


Chicago, May 18. 
Anyone suggesting that televi- 








Philippe said he was caught in a | 
traffic tieup, brought on by the) 
trolley and bus strike, which ac- | 
counted for his failure to show at | 
a Thrift shindig, which had been 
widely advertised and drew several 
huridred people who were dis- 
appointed when he failed to show 
up. Bankroller refused to take 
that as an excuse, however, claim- 
ing it.was the second time same 
thing had happened, and there was 
no strike before, and that he’d been 





sion is a pretty fast track probably 
won't get much of an argument 
from nitery-miker Jack Eigen. His 
first venture into the sight-&-sound 
medium on WBKB blew up amid 
amorous fireworks, and his second 
try has ended in legal fireworks. 
Eigen and his attorney this week 
are prepping a counterclaim to a 
suit filed in Chj Superior Court last 
week by packager: Bernard Good- 
man. . Latter is claiming $58,736.92 
in damages he alleges he suffered 


| change in the rule against sponsor- 
}ing the McCarthy-Army hearings. 
| Sponsorship, said Celler, “will cer- 
| tainly not enhance the dignity that 


| should attend Congressional hear- | 


jings. This show in particular is 
| sufficiently grotesque. Adding the 
profit would not only increase its 


absurdity, but might well cause 


people.” 


Celler indicated he wasn't satis- 
fied with the limitations imposed by 
the Senate subcommittee against 


mercials. “The next move,” he 
(Continued on page 35) 


$2,000 Weekly Potential 





Chicago, May 18. 

Even the between-shows courtesy 
plugs are being put to work by 
ABC’s WBKB. For a four-week 
'tryout, Hires Root Beer has bought 
/a 40-per-week package of the five- 
/second trailers for the following 
|program. Squibbs, squeezed in 
| ahead of the standard station-break 
/20- and 10-second blurbs, have the 





remiss in other ways, including be- | in lost revenue when-he-was forced | goft drink suggesting “you stay 


ing late at program rehearsals. 

Agency representing Thrift hast- | 
ily subbed Dick Lee, playing the | 
Copa, in for Philippe after he was) 
dropped less than 24 hours before | 
time of program and intends to 
feature headliners from 
niteries on “Rhythm Rendezvous” 
in place of a regular personality. 


emcee of a weekly hour-long inter- 
view show he'd packaged for 
WOKY-TV in Milwaukee. Good- 
man’s complaint claims the cancel- 
lation after the third program 


local | April 29 was because Eigen’s “de-|tesies for sale. 


rogatory” remarks about the City 
(Continued.on page 40) 


'to cancel his pact with Eigen as'tyned for .. .” 


| If the “don’t blink or you'll 
| miss ’em” identities work Out on 
|the test run without creating too 
|many product conflicts, the sta- 
ition plans to put up all its cour- 
There's a $2,000 
weekly potential in the quickies, 
it’s claimed. : 


further injury to legislative pres- | 
tige in the eyes of the American | 


interrupting the hearings for com- | 


In WBKB Drink Quickies 


succeeded the Ezio Pinza ill-fated | Acting Chairman Karl E. Mundt) ? 
“Bonino”) to be replaced last week | ‘®-, S. D.) of the Senate Investigat- | S rst 
(15) by “Bank on the Stars” (fer-|i9& Committee would permit a 


Clinics in 2 Yrs. 


Broadcast Music Inc. has mapped 
out a sked of the first television 
;clinics to be held in two years. 
| Plans will be jelled the moment 
Glen Dolberg, BMI veep in charge 
of station relations, gets a majority 
of approvals from the nearly 400 
stations in the country. 

Three BMI clinics for telecasters 
}are slated for early August, pend- 
ing a “yes” vote, in New York, Los 
Angeles and Chicago, with two-day 
conclaves in each. Selection of 
midsummer was made in order to 
avoid most of the industry's regu- 
larly skedded meetings. The ses- 
sions fall midway between the Chi 
NARTB convention, May 23-28, and 
the NARTB regional meets, begin- 
ning around Labor Day. 

The '52 BMI tele clinics, with 
only 108 video outlets airwise at 


of 486 participants. With the num- 
ber of outlets increased nearly four 
times, draw should be similarly in- 
creased. New York meet is due 
| Aug. 2-3; Chi., Aug. 5-6, and Los 
Angeles, Aug. 9-10. 


Laredo, Tex., TV’er Set 


Laredo, Tex., May 18. 
XEFE-TV, Nuevo Laredo-Laredo 
area's first tv station, is scheduled 
to go on the air here within a few 
weeks. Outlet, originally seheduled 
| for ‘operation on Channel 3, is be- 
ing-switched to Channel 11. 


| 








the time, drew a total attendance’ 


- 


7 
z 

ea 

«. 


* 
ee 


ie 


* 


ee 
Se . 
testa 


= 


J 
ces Se 


*. 
i? 


Ser Pre 3 ee 


tae ve 


ree 7 
es Pays, Ss 


ae 


oka hem hae neonate 


oe ee ee 
— he, 


ed 


‘ie 


a f * ete. 
oes: 


» 


ong 


ae 
sever nen neon 


¥ 

; 
ie 
fe 


ote 


. 





a 


80 TELEVISION REVIEWS 


LARIETY | 








“BANK ON THE STARS 


With Billi Culle Bill McCord, 
Mack Shopnick ‘Orch 
Producers: Masterson, Reddy & 


Nelson 
Director: Craig Allen 
30 Mins., Sat., 8 p.m. 

Sustaining 
NBC-TYV, from New York 

Hollywood, athough it’s donat- 
ing the film clips to this motion 

icture quizzer, won't get much 

enefit out of it. Show, which 
plays off short clips and then has 
contestants answering inane ques- 
tions about the briefies, is a slow- 
moving, tasteless affair that the 
networks should have outgrown by 
now, espetially since the show is 
a sustainer. It’s surprising that the 
motion picture’ business, which 
usually is miserly about farming 
out film clips to tele, should have 
donated them freely to this stanza, 
which uses them with so little 
imagination. 

Bill Cullen’s the emcee, and even 
he felt the strain on the initialler, 
gagging. it up excessively with the 
contestants. Some of his quips were 
in poor taste, especially with the 
femme entries. Upcoming pix get- 
ting the free ride were “Witness 
to Murder,” ‘“Casanova’s Big 
Night,” “The Miami Story,” “Play- 
girl” and “Carnival Story.” 

Masterson, Reddy & Nelson 
package is an insert for NBC be- 
tween the departed Spike Jones 
segment and the upcoming (in 
August) Mickey Rooney vidpix 
series. It’s not going to build any 
audience for Rooney, and it’s ques- 
tionable whether it will hold what- 
ever audience Jones managed to 
cull. Chan. 





GOLDEN GATEWAY 

With Jay Jacobus, guests 
Producer-Writer: Larry Williams 
Director: Randy Larson 


30 Mins., alternate Sun., 2:30 p.m. 


KRON-TV, San Francisco 


One of the world’s greatest and 
most picturesque harbors is re- 
ceiving an illuminating tele-treat- 
ment in this talked-about local 
effort. 

Idea is to document and drama- 
tize the story of maritime activi- 
ties in the Port of San Franciéco. 
End result is achieved .through 
“live” studio interviews skillfully 
integrated with film clips. 

Each week the show develops 
a particular theme—ships_ enter- 
ing port and regulations they must 
meet; the harbor, its history and 
function. 


Producer Williams sends camera- 
men to lens actual harbor scenes. 
In some cases stock shots may be 
used for a larger scope. In the 
studio Jay Jacobus capably’ weaves 
the films with on-camera discus- 
sions. 


Budget is modest ($700 per 
show), but the effect is bigtime. 
KRON-TV produces this with the 
active and enthusiastic support of 
the Marine Committee of the SF 
Jr. Chamber of Commerce. 

In last show view, ‘Coffee, 
Queen of Imports” was traced from 
planting stage in native land to 
port of “4estination — the Bay 
area. Final processing of coffee, 
grinding, tasting, sorting, was 
demonstrated by Jacobus and 
coffee testers in studio. Show is 
worthy viewing. Tone. 


LATE DATE 
With Dick Hageman, Clff Lash 

Orch (7), Patti O’Hara, Ruby 

Wright, Bob Stewart, Dave Ham- 

ilton, Marian Spelman, others 
Preducer: Tom Palmer 
30 Mins.; Mon.-thru-Fri., 11:30 p.m. 
SCHOENLING BEER 
WLW-T, Cincinnati 

(Rellman & Peck) 

This midnight musical is a sum- 
mer excursion and switch-of-time 
successor to the evening “Dixie- 
land Limited” quarter-hour pro- 
grams heard Monday through Fri- 
day for several months. It’s a tra- 
ditional Crosley pattern with 
staffers who have won popularity 
spurs. 

As labeled, “Late Date” is 
strictly for the owlers, spot being 
just right for a suds tagger. And 
it has the added advantage of 
being the only live Cincy tv origi- 
nation for the full period. 

Dick Hageman does an okay job 
as emcee and brew spieler. Cliff 
Lash and His Boys are lively in 
their department, both ensemble 
and solo, with each man coming 
in for a camera closeup during 
the proceedings. Lash is at piano; 
Winkie Wendeltken, drums; Bobby 
Keys, guitar; Barney Yelten, bass 
fiddle, Jack Crowder, clarinet and 
sax; Eddie Bennett, trombone and 
sax, and Corky Moor, trumpet. 

Singers alternate with a man and 
woman on each show. Patti O’Hara, 
chubby and husky-voiced, and Bob 
Stewart, baritone, had the chores 
on show caught. Other chirpers 
are Ruby Wright, Marian Spelman 
and Dave Hamilton. Koll. 
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Eddie Cantor, in his tele fadeout 
for the season, bounced back with 
one of his best this season. On 
this Colgate “Comedy Hour” lay- 
out Sunday (16), he parlayed 
nostalgia and top guests into a 
winner. Cantor display contained 
better material and a more pic- 
turesque grade of production that 
carried a top brand entertainment. 

Cantor. reprised memories of his 
Carnegie Hall one-man show of 
several years back. He recalled 
tunes, names and shows. with 
which he was associated in the 
earlier days of his career. He 
pegged these bits on the fact that 
he’s marking his 45th anni in show 
biz. There were recollections from 
the Ziegfeld Follies among others 
that came off. Incidentally, Can- 
tor announced that his future 
video programs will be filmed. 

Connie Russell portrayed Fan- 

ie Brice singing “My Man” and 
she made the tune pay off. 

Guests Milton Berle and Eddie 
Fisher held up excellently. Berle 
made that portion of the show 
sound like it had a slight talkover 
rehearsal, but the lines were in 
the fast, surefire variety and had 
the Broagway flavor. Fisher, who 
was helped into bigtime by Can- 
tor, came over excellently. His 
rendition of “Green Years” was 
his topper, but he and Cantor also 
came across in a bit in which they 
did impressions of each other with 
a phono or tape-provided vaice to 
their pantomime. Other outside 
talent was by Andre, Andree & 
Bonnie, a clever act which regis- 


tered. 


With Berle and Fisher. about, 
there seemed to be an unusually 
large amount of commercials with 
each of these taking gratis plugs 
for their sponsors. The logrolling 
seemed to go a long way. Jose. 





Jackie Gleason, marking his 25th 
anni in the entertainment field with 
his Saturday (15)*show on CBS- 
TV, spread his ample self fairly 
thin in his attempt to bring in a 
briefie on all the characters he 
does on this layout. The unusually 
large amount of segments gave this 
card a sprightly pace, but failed to 
impart the warmth of his usual 
shindigs. 

Gleason had a song prepared 
for each of the situations. It 
seemed like a good idea at first, but 
as the show progressed, the tune 
idea had just about worn itself 
thin, and the themers of the various 
characters took on a rather silly 
aspect. 

The best facet of the program 
was Gleason’s explanation for each 
of his characterizations. A few 
simple lines on the theory upon 
which he builds the various people 
on his show did much to build a 
better basic understanding for his 
portrayals. 

The June Taylor production this 
trip was excellent. A minstrel 
number, “Banjoland,” was one of 
the most colorful done by this 
lively group of dancers. Jose, 





Martha Raye left the viewer and 
reviewer set something to remem- 
ber her by on Saturday (15) when 
she kissed her season adieu in the 
NBC 90-minuter. If “Show of 
Shows” can do its final three in 
the 9 to 10:30 period by imaging 
its “bests” over the years before 
being put out to permanent pas- 
ture, why not such selectivity by 
the foremost lady buffoon for her 
finale? Such a setup not only 
provides the iooker-in with a peg 
on which to hang his memory 
chapeau but is a laugh scorer to 
boot, whether or not the mind 
reacts to the reprise route. 

Such stuff as cake mix used for 








Fd Murrow’s 











| Tele Follow-Up Comment 


permanent waving, hospital char- 
woman turned nurse by happen- 
stance, the barbershop transplanted 
nose shenanigans and lampoon of 
“Hit Parade’ were — and are — 
sidesplitting. Add the Rocky Gra- 
ziano-Jake LaMotta makeup and 
preening for a tv appearance; add 
Robert Preston as solid foil for 
several of the skits; add Margaret 
Truman in a return engagement 
pairing with the Big Mo—a Maggie 
with’ improved stance aided and 
abetted by a mock Brooklyn 
Dodgers edition of Act III from 
“Rigoletto” wherein the takeoff 
shows the pianist’s daughter in a 
new and interesting light; add 
these and other ingredients, in- 
cluding socko flatfoot ballet by the 
Herb Ross hoofers and a few songs 
tossed in by the star as breathers 
during her dynamic decathlon, and 
it copes out the purest Raye 
sere 

Kudos for the scripting — with 
Billy Friedberg—of Nat Hiken to 
the latter’s own staging, to Karl 
Hoffenberg’s production job and 
to Carl Hoff’s bangup baton; not 
only for the finale but over a 
season that saw the topper getting 
her name in the title (formerly 
“All Star Revue’’) after her first 
couple of kinetic excursions. 

Trau. 





Bob Hope picked up some good 
sketches to register excellently on 
his turn as alternate with the Mil- 
ton Berle show last Tuesday (11) 
on NBC-TV. The program, from 
Hollywood, followed a _§ fairly 
familiar line in the sketches, but 
with sufficient new interest in the 
lineage to rack up the quota of 
laughs that Hope would like to be 
accustomed to weekly. 

Aided by Dorothy Lamour and 

Edmond O’Brien, Hope put over 
some visible material. A top effort 
was the Navy sketch wherein Hope 
gets six zeros added, by mistake 
of course, to his monthly paycheck. 
Another good bit was the one with 
Miss Lamour in the Hawaiian pro- 
duction, and the prizefight scene 
was another laugh - provoker. 
O’Brien was an important cog in 
the latter bit. However, in a per- 
sonal encore, he did a speech from 
“Julius Caesar” which had to have 
a better setting and buildup than 
the one which was afforded him on 
this display. 
_ Rudy Cardenas, one of the better 
jugglers around, came over from 
Hollywood’s Moulin Rouge to do a 
portion of his act. He did okay 
in the part allotted him. As al- 
ways, Les Brown did an excellent 
job batoning the band. Jose. 





Ben Grauer’s Saturday midnight 
vis-a-vis on “Conversation,” the 
Louis G. Cowan (WNBT) package, 
should be told pointblank to take 
a lesson from their moderator. 
That means courtesy and concise- 
ness. The stepping on one another’s 
lines” can well prove the show’s 
undoing. Desire to perpetuate 
and/or prove that the art of spon- 
taneous conversation is not dead 
is a fresh approach in video pro- 
gramming, which can use any and 
all new ideas. The desire also to 
maintain informality and give free 
rein to spirited discussion is good. 
_ But when it leans to monopo- 
listic yatata it sounds like an audi- 
tion for a new show entitled “I’m 
Enchanted By the Sound of My 
Own Voice.”” That’s when the kid- 
dies must be made to shut up. 
That’s where Grauer’s position as 
participant - moderator becomes 
difficult in that he is also the ex 
officio host. Instead, therefore, a 
little kinescopic skullpractice to 
each new panel, showing them 
what not to do, via judicious ex- 
cerpts out of context of this or 











———— 


Third TVer? 


“As the main fare of his CBS-TV “See It Now” last week (11), 
Ed Murrow presented legislators from three countries in a phone- 
on-film debate covering the Indo-China situation. They were an 
M.P., a member of the French Chamber of Deputies and William 


F. Knowland (R., Cal.), Majority Leader of the Senate. 


After 


the trio had kicked around the Indo-China crisis, Senator Knowland 
said he hoped Murrow would offer more similar programs. 

The CBS pundit has had these telephonic treatments before, 
but rarely with such up-to-the-minuteness. Some observers thought 
they saw in Senator Knowland’s suggestion a bee in the Murrow 
bonnet to set up a third tv program to fall between the globe’s- 
eye but not necessarily “spot” news view of “See It Now” and 
the light, airy charm of his “Person to Person.” And employing 
the phone gimmick, of course, to provide an aura of “live” at- 


mosphere. 


(A week later, but still fresh in the public’s mind, CBS Radio’s 
Feature~Project series has scheduled a report on Indo-China for 


tonight (Wed.) in a sizeup made against time. 


Stuart Novins’ 


Feature Projects—there have been 11 before this one—are ordi- 
narily done leisurely. Because of the timeliness, he put his whole 
staff to work under producer Ralph Backlund, and they came 
through with an hour’s taping in less than a week with Lowell 


Thomas narrating.) 


Trau. 











that show, could work wonders for 
“Conversation.” This past Satur- 
day’s semester saw two articulate 


‘music men, David Broekman and 


Mitch Miller, dominating things too 
much—a shade more so by the 
former. \ 

N. Y. Timesman Gilbert Mill- 
stein tried to make a pitch for jazz, 
and Steve Allen, one usuaily not 
wanting for the right words in the 
right moments, for a time looked 
and sounded like he could have 
telephoned his stuff over. Apart 
from the diffused discussion on 
music as propaganda; pop music 
versus classics; Miller’s responsi- 
bilities (or otherwise) as Colum- 
bia’s a&r topper; some intra-trade 
palaver on the multiplicity of 
diskeries and music publishers now 
as against a decade ago; the main 
problem is that of intrusion on and 
frequently discourteous incursion 
into one another’s thoughts and the 
expression thereof. True, it can’t 
be a pat Q. & A. format, and there 
is obviously greater naturalness in 
spontaneous_ roundtable discussion 
by the quintet. But it should be 
controlled. Also, wha’ hoppened to 
the s.a. components on “Conversa- 
tion?” Always good to have a smart 
babe, preferably two, as offset to 
the three gents. 

Abel. 





The trials and tribulations of a 
Hungarian-Jewish pioneer family 
in South Dakota provided the 
theme Sunday (16) as the “Philco 
TV Plaghouse” on NBC-TV pre- 
sented Stewart Stern’s “And 
Crown Thy Good.” The intriguing 
title hid a somewhat less impres- 
sive script and a fairly routine 


* presentation. Philco has done a 


lot better than this. 


Basic premise of the yarn wasn’t 
bad ‘and might have been worked 
out more advantageously, except 
for some strained excursions into 
other areas which slowed up pro- 
ceedings and occasionally became 
embarrassing. 

Story had Anna Berger and Ne- 
hemiah Persoff as a Hungarian im- 
migrant couple deciding to become 
pioneers in newly opened South 
Dakota, partly because Miss Berg- 
er wanted to live among “real 
Americans.” Therefore she is rude 
when the first neighbors to visit 
are Norwegians. Persoff walks out 
and is killed in a prairie fire. The 
family carries on with their neigh- 
bors’ help. 

Script. put undue emphasis on 
the religious aspect and Miss 
Berger failed to convince in her 
blowup of her foreign-born guests. 
Scene in which the Indian re- 
peated the Jewish greeting must 
have been a puzzler to a lot of 
viewers, other than those who felt 
emotional ties with this Orthodox 
Jewish family. There were some 
other bits, however, that had 
dramatic merit, particularly at the 
start. 

Miss Berger overplayed her ac- 
cent part into what at times al- 
most amounted to a caricature. 
Persoff did a solid job as Papa. 
Dina Peskin, making her first ma- 
jor tv appearance, had charm and 
appeal as the shy older daughter 
who fell in love with Don Dubbins. 
Their love scene rated tops in both 
scripting and execution. 

Delbert Mann directed with care- 
ful attention to detail but under 
a definite handicap, particularly 
since tv has to confine itself pri- 
marily to fairly intimate scenes 
and can’t readily capture the lone- 
liness of the prairie. His night 
scene — arrival of the family at 
their new home — had real merit. 


Hift. 
After a two-stanza run saluting 


ASCAP, Ed Sullivan’s “Toast 
the Town” on CBS-TV returned = 





the straight vaudeo format Sunday | 


(16) with a session that was par 
the course. Sullivan’s sonable rl 
golfing slowed the outing down 
midway in an instruction routine 
from Byron Nelson. Appended to 
this bit was a pickup of Stan Mu- 
Sial, St. Louis Cards slugger, from 
WCAU, Philadelphia, as well as 
some film clips of Musial at bat. It 
was a confusing segment and even 
Sullivan got a little flustered when 
the split screen technique was used 
(showing Sullivan, Nelson and Mu- 
sial) by pointing to Musial at his 
right when he was on his left. 
The hour got off to a solid start 
with a four-tune songalog from Nat 
(King) Cole. Crooner belted out 
his current disclicks, “Answer Me, 
My Love” and “It Happens To Be 
Me,” as well as the oldie, ‘This 
Can’t Be Love’ and “Calypso 
Blues.” The calypsong was given 
an okay native-styled production 
backing but the number was all 
Cole’s. His pleasant and sincere 


(Continued on page 38) 
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‘ALAN SCOTT SPOTLIGHT __ 
Behar 


-| Director: Joe 


30 Mins., Mon.-Fri., 2 p.m. 
Participa’ ; 
WPTZ, Philadelphia 

Alan Scott, whose “Spotlight” 
generally features several guests 
with no studio audience, had a one- 
shot change of format for Liber. 
ace’s appearance.. Special event 
was tabbed “Tea With Liberace” 
and in the spotlight were 15 win. 
ners and 150 runnersup in a con- 


test sponsored by TV Guide and 
Boscul Tea. 

Daily session tees off with Miss 
Terry, year-old sprout gurgling in 
her. play pen, this time to the back. 
ground pianistics of Liberace’s 
“September Song.” Infant seemed 
to get going with the occasion and 
her buss on the pianist’s cheek 


elicited chorus of “Oohs!” and 
“Ahs!” from audience and bit was 
Sugary enough to sweeten all the 
tea in the sponsor’s warehouse. 
Winners were of wide age range 
(to counteract slander that Liber- 
ace’s appeal is only for the older 
gals) and came from a 200-mile 
area covering Eastern Pennsylvan- 
ia, South Jersey and Delaware. The 
winners sat at gaily decorated 
tables and read their entries, some 
in poetry, others in unmetrical goo. 
The praise was uniform and lyrical 
and Scott asked the pianist if it 
embarassed him. It did not. 


Event also brought out Barclay 
Scull, president of the tea com- 
pany, which sponsors the keyboard- 
er locally. Appearance on WPTZ 
was timed also as plug for Liber- 
ace recital at Convention Hall, un- 
der the auspices of Inquirer Char- 
ities. Heavy rains cut into attend- 
ance and sale for recital fell below 
expectations. Alan Scott, who took 
over “Spotlight” from George 
Skinner (now with CBS-TV, in 
New York), has plenty interview 
and emcee savvy. A skilled pleaser 
of Hausfraus, Scott conducted 
femme panel show, “Cinderella 
/Week-end,” on tv and radio here 
for years. He did a_ skillful, 
straightforward job, serving as in- 
termediary between his guest and 
the gushing audience. Gagh. 


TV DANCELAND 

With Bob Horn 
Producer: Chet Baker 
Director: Ed Wagenhurst 
75 Mins., Fri., 11:45 p.m. 
Bartels 

WFIL-TV, Philadelphia 


In his new “TV Danceland,” vet- 
eran deejay Bob Horn employs his 
successful afternoon, teenage 
“Bandstand” formula (celebrities 
and dancing to latest disclicks) 
with the tempo geared to a higher 
age group, There are fewer bounce 
tunes and more slow numbers and 
waltzes. 


Preem (14) impressed, with Horn 
teeing off before invited group 
(record distribs, flacks and. other 
trade reps). Even with grandstand 
seating arrangements, opening 
‘“Danceland” guests looked more 
like cafe crowd than the regulation 
studio audience. They were also 
more camera conscious than Horn’s 
consecrated juve matinee attend- 
ance. 


Session opened with Horn read- 
ing flock wires, the telegrams 
sounding like a rollcall of the re- 
cording industry. First guests were 
Mitch Miller and Frankie Laine. 
Songster, current at Latin Casino, 
did a lip-syne of “Some Day,” new- 
est platter. In interview bit, Laine 
claimed he had “only to open his 
mouth and Mitch Milled did the 
rest.” Miller paid tribute to the 
part the deejays played in making 
record hits. Laine danced with 
gals in audience, who tapped to 
cut in, 

Neil Lewis and mambo outfit 
from Celebrity Room played a set 
with dancing by pros. Bill Layne 
and Don Hines, comedy duo 4p- 
pearing at Chester’s 31 Club, of- 
fered a laugh break, and final star 
was Tommy Edwards, frequent 


|guest for Horn, who did lip-syn¢ 


to “The Joker,” One of the most 
influenfial platter spinners since 
the days of radio, Horn had always 
had easy access to topdrawer tal- 
ent. He has dropped radio duties 
to concentrate on tv. His style is 
pleasant and unforced, with none 
of the false and hearty approach. 
Horn also does the commercials 
and knows how to hand a sponsor 
the extra free rides. 

Lensers should exercise more 
care in panning audience, especial- 
ly shots showing rows of empty 
seats in grandstand. Popularity of 
Horn, combined with celebs and 
dancing, will probably leave few 
empties at next sesh. Program 18 
designed to entertain stay-at- 





] 


| 


homes as well as participants, who 
write in to station for tickets. 
Gagh. 
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TV ‘Hippodrome 
__— Continued from page lL ———— 
payer, but reportedly will go it | 
alone if a money reliever cane 
show up.) 

October will see the teeoff of 
the Monday 8 to 9:30 coloraculars 
blueprinted by Leland Hayward, 
vacating the new Sid Caesar hour 
plus the segue (now the Dennis 
Day show but probably Tony 
Miner’s “Medic” next season) 
every four weeks. RCA, the parent 
company of NBC, has come forth 
with the coin for six or seven of 
the 13 displays and Ford Motor 
Co. is expected to be wrapped up_ 
momentarily by triumvirate mem- 
ber George H. Frey, web v.p. over 
tv sales, to back the balance of 
“Operation Hippodrome.” This 
one is in the neighborhood of $3,- 
000,000. 

The Saturday 9 to 10:30 festi- 
vals (also of Liebman manufac- | 
ture) have drawn Oldsmobile as the 
sponsor starting Sept. 25. Three of 
the 13 programs will spill over into 
the summer of ’55 in the hot 
weather bid for sales. Olds’ con- 
tribution to the pot is figured 
about the same as Hazel Bishop’s— 
$3,600,000. (NBC’s largesse on 
other recent sales will amount to 
another $14,000 for‘ a tatal of 
$24,000,000, but some of the whole 
goes into the radio coffers and a 
chunk of it originates from RCA 
as a “bookkeeping” figure. See 
separate stories. ) 

CBS’ specs (it’s figured some 
will be colorized) will consist of 
three dramas to one musical a 
month in a twin attack encom- 
passing the masters of _ belles- 
lettres and the top tuneshow talent 
and production brains both from 
within the web itself and’ outside 
sources. Some of the names being 
kicked around are understood in 
the earth-shaking class, with 
Chrysler Corp. via McCann-Erick- 
son footing the whalesize bill and 
specifying origination from Colum- 
bia’s TV City on the Coast. Many 
of the dramatic properties in view 
are in the thriller-adventure class, 
and the variety-revue formats will 
be especially commissioned. 

Producer tapped is Bretaigne 
Windust, who brought in “Life 
With Father” for the web the 
staged the legiter on Broadway) as 
one of his less memorable efforts 
since the show is being pushed out 
of its Sunday time. But Windust’s 
legit credits as director include 
such smasheroos as “Arsenic & Old 
Lace,” “State of the Union,” 
“Finian’s Rainbow” and “Remains 
to Be Seen.” He also has Hollywood 
credits. 

It’s claimed that prexy Weaver 
was in Detroit trying to persuade 
Chrysler to go “NBC spec” just 
about the time CBS was wrapping 
up the deal for itself, and that 
Weaver was in Cincinnati, hq of 
Procter & Gamble, conferring with 
the soap officials when word came 
through that they were ready to 
Swing six and a quarter hours of 
business from NBC-TV to CBS tele 
(which became a fact some weeks 
ago In a CBS coup of about $11,- 
000,000, inclusive of additional 
P&G orders. NBC, however, came 
in for a couple of quarter-hours on 
web’s decision to give more of a 
weeper aura to its daytime skeds). 

; There’s been no tag given to the 
CBSeries although “This Is. the 
Story” is a possibility as overall 
handle for the dramatic stanzas. 

If “Four Star Playhouse” takes 
the 9:30 time back-to-back with 
the weekly specolas, the Lever 
Bros. “Big Town” vidpixers may 
get the heave. Lever moves its 9 
o'clock “Lux Video” to NBC, so 
is reasoned that feeling between 
CBS and Lever is not exactly ro- 
mantic. 

There may be a second CBSpec 
Series on another weeknight. Last 
Week, incidentally, there was a 
report that Westinghouse was in- 
terested in a gala alternating with 
the 10 o’clock Pabst Fights on 
Wednesdays. This could be the 
Slotting of the second Gargantua. 























COLGATE COMEDY HOUR 


Sundays 


Mst.: William Morris Agency 














McWilliams Heads Firm 
For ‘Am Hour’ AM Synd. 


Harry K. McWilliams, who re- 
signed from Screen Gems a couple 
of weeks ago as ad-pub director, 
has been named prexy and general 
sales manager of Air Programs, | 
packaging outfit which is planning | 
to launch Ted Mack’s “Original | 
Amateur Hour” into radio syndica- | 
tion. 

McWilliams stepped into his post 
this week, with “Amateur” as his 
first major project. Series is on | 
NBC-TV but has been off radio for | 
awhile. Plans are to air the show | 
live on a N. Y. outlet, and to tape | 
that for syndication over the rest | 
of the country. Longtime fave has 
had only four radio and tv spon- 
sors in its 20-year broadcasting 
span, which opens it to local and 
national spot sponsorship without 
sponsor conflicts. 








N.C. Hillbilly M.C. Out Of | 
Hosp After Auto Smash 


Greensboro, N. C., May 18. , | 

Jim Hall,. radio announcer and | 
hillbilly entertainer, was released | 
from Cone Memorial Hospital here | 





after being involved in an auto-| 39 byt won't ride through the four 


mobile wreck last week. 
Two members of his* “Radio| 


Rangers” band are expected to be | When Miss Shore exits. “Sweeney” | minority 


| 


released within the next week, ac-! 


cording to the attending physician. | Kate Smith show. 'said, will be to seek a- converted | Speedway, to handle the one-shot. 
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“JOURNEY INTO SPACE’ 





BBC Repeating Radio Series—Then 
20th Can Buy Rights 





London, May 18. 

Negotiations initiated by 20th- 
Fox to acquire the film rights of a 
BBC radio series, “Journey Into 
Space,” have been’ temporarily 
halted because the programs are to 
be repeated in the immediate fu- 
ture. 


Seymour Siegel, director of 
| WNYC, N. Y., said that he isn't 
seeking, nor does he particularly 
expect, an immediate audience for 








the UHF setup granted to the city-| gramming, it will 


WNYC Eyes Professional Groups As : 
Pioneer Audience for N. Y. UHF er 


receiver for every school in the 
New York City system, belief be- 
ing that even with only one class 
in each viewing educational pro- 
give the new 


The series, each running 30 min- | OWned-station last week. Although | station a tremendous viewership 


utes, covered 18 programs and 
was written and produced by 
Charles Chilton. Score was com- 
posed and conducted by Van Phil- 
lips. 

The BBC is expected to okay a 
sale when the series has finished 
its second run. 





‘Schiff, Stander Team 


For Ruggles’ ‘Sweeney’ 


Sam Schiff will produce and Ar- 
thur Stander script “The World of 


Mr. Sweeney,” comedy sketch star- | 


ring Charles Ruggles, who is sum- 
mer sub for the Tuesday through 
Friday Eddie Fisher-Dinah Shore 
rotationer on NBC-TV. 

Ruggles kicks off the series June 


days until the following week, 


has been a regular insert on the 





|aware of the problems in getting 
the first such outlet going in a 
seven-station VHF market, Siegel 
said that his plans for 
“several minority audiences” 
| bear fruit, although it will prob- 
ablv take some time. 


tele sets geared for UHF recep- 
tion, but Siegel feels that the spe- 





'tors, dentists, lawyers and other 
| professionals, as done on WNYC- 
| FM, plus school programming, will 
ultimately account for a heavy 
| concentration of U sets. 

| “The municipality has to look 
\forward several years,” Siegel 
isaid. “If we only broadcast to an 
|audience of 20-30,000 at first, it’s 


;more than can get into Madison | 
Square Garden. We're better 
equipped than any commercial 


because we can 


audiences,” 


One of his original moves, he 


ithe city-owned 
reaching | 
will pointed out, 


operator to properly go into UHF, 
specialize in| 


'as a start. 


Professionals at whom much of 
station’s telecast 
coverage will be directed, Siegel 
can in most cases 


| readily afford the price of conver- 
| sion to UHF. 


New York at present has few. 


ABC-TV Finds One-Shot 


cialized services to be offered doc- | 





Client for Speedway 
ABC-TV has picked up a one- 
shot client for May 31 just be- 
cause the Indianapolis Speedway 
classic is run that day. Conti- 
nental Manufacturing Corp. of Los 
Angeles is bankrolling “Indian- 
j}apolis Thrills of a Lifetime,” a 
filmed recap of that day’s and pre- 
vious races, in the 8:30-9 p.m. seg- 
ment for that night only. 
W. H. Hunt agency of L. A. is 
| dickering with Tom Carnegie, who 
'is the public address emcee at the 
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Here’s the Color TV 
announcement ad the public | | 
has been waiting fo see! ...cccccccc esc cece cee 





Here’s what creates more 
customer-exciftement than _— 
you’ve seen since TV began!-.....2cccccccccces 





eo 





Here’s the RCA Victor CT-100— 
the Compatible Color TV set that : 
will make sales history for you! .....cccccccceccc]® 


¢ 


Here’s why the RCA Service | 
Company is more important 
fo you than ever before! ecoecccecec ccc ccc ceeeeern® 


@ tee oe 


22° wp 


The newspaper ad shown on the facing page is currently 
eppearing in cities throughout the country where color ; 
- television programs are, or soon will be, available. 





RADIO CORPORATION OF AMERICA 


Every year more people buy RCA VICTOR | 





ee0ee @ ew, "advanced circuits and 
$00 082 
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World’s Fair in New 


an almost unbelievable 


electro 


nie communicat 


added to sound! 


Sary. So even 
$ Necessa ough you can’t enjoy color Programs in colog 
to bring you the finest in color television, on your present Set, you are able to see them 
Color is added to sight! Heart of the color Set is the revolutiona oo 
: CA Tri-Color Picture Tube — the famous is twofold a vantage of compatible color 
Now RCA brings you another Sreat ad. CA development that made all-electronig television is the Principal reason why RCA 
Vance—one that Was naturally expected compatible color television Practicable. This chose to dey elop this Particular system and 
from the Pioneer and leader in black-and. tube electronically “Paints” all the colors of ~0 Strongly recommended adoption by the 
White television After Spending almost the rainbow on ¢ screen of the set Imagine! CC of compatible Color television Standards 
$30,000, in color research and devel. Television Pictures so true-to-life you can see used by the RCA Co or Television System 
opment, RCA Proudly presents to the pub. the delicate skin tones of actors and actresses 
ic its all-electronic COMPATIBLE COLOR +++ the flashing colors of ornate Costumes as Be first to see it *+eand own itt 
TELEVISION set, dancers swirl across the stage... the vivid And now you can actually see and buy RCA 
Sreen of the baseball diamond! Victor Color TV. But with Only a few sets 
Alread color rogra Oast t t? 2 available in each area~plan to see it s00n 
4 e at Coaet 00 cane RCA Color Television is compatible 
Remember how ed you were at seeing Watch for announcements by your RCA 
Your first color Movie... how impressed you What about television Programs that arg ‘ictor dealers who now have RCA Victor 
Were by the first color snapshots you took? transmitted in black-and-white? On the RC4 Compatible Color TV on Sale and display, 
Here is a new kind of color Picture—a picture Victor Compatible Color Television Set, you 
transmitted through the air f miles away, will automatically see such Bosiers @blak. @ @ For the finest installation and servicg 
brought into Our home alive and sparkling — @ 6 We. Su Gn Qyerf ave to readjust Color Television . more enjoyable... more 
Vivid, sharp, clear ands briggt_@ aPRCe the controls! intricate requires expert installation and 
0" Calor Pele Rion set. For example, if you should be watching maintenance service With specialized equip. 
, You can’t imagine what color television Program in color, and then a black-and-white ment. The RC. Service Company offers yoy 
Olds in Store for You—till 'you see this new Program comes on, the set wil] automatically -++Plus the “know-how” of practical color 
CA Vic color Ver in actual perform. Put on screen Superb black-and-white Pic. servicing experience Sained while Color 
Ce. Already, NBC and another Ty network tures of extremely high definition. And if the television was being developed. Ask youg 
re Tansmitting Color Programs from Coast to Program following that should be in color, RCA Victor dealer about the RCA Victor 
ast. And right now-rat your RCA Victor + Set again will automatically bring you actory-Service Contract... available in 
dealer's _ U can see and order newest Color pictures at their rightest and best, Rearly all television 
“tronic wonder of the world, And for the millions of People who now own 


& Every year more people buy RCA 


Pe 








True-to-life Pictures 








tional €quipment—no ad. 
justment to the set js neces 


areas ~ exclusively 
Owners of RCA Victor Television, 


Vi 


RADIO CORPORATI 


CTOR 


than 


ON OF AMERICA 


® 





at its brightest and best 


. 


ge ae EH 





Black-and-y hite TV receivers, RCA Compat. po 
The RCA Victor Compatible Color Television ible Color means this: programs transmitted 
the Opening Set is the ultimate in television quality. You in color will automatically be seen ‘y eg 
York. It was Set every feature that has made RCA Victor Screen of a bigck- d-v@ite Rei M, inne s 
Step forward in the most-wanted and highest-rat ite iQ Oan®uy,M NO additi, i 
ion—sight was blac gr hig tebpvisim, Or all the 


-. 





= 











any other television a 














« 


oy 


Ray 


Hy go 
Meola 


“« 


- 


a 


BeBeip 
3 


= 


ae 


> 


a 


pon 


enone 






ae 


€. 


he 4 


hee 


in 


nae 


ie: 


aha, 


—_— 


ey 


fhe Re 


ee Pate 


Fg I si 
pte aeons 


sage ge, 
Pt ae a 
* 


on 


Pa ee ie iw 
2 a 


“ih 


& 


é 
gh: A em 


Ech 


- 


” 


<i imme 
pie: pene 0 


* 


ee ee 


se Abs 


ae RE, Fs 


aa 
oa 


seis 


lege < 


<= 


c—_ 


~*~ 


eae 


a 


~ 


, 
> 


<> el 


* ik 


Some gers a 


2 ait 
Rap 
; 


Be tone 
. 


Tne: 


age 


eS 


<8 











a4 RADIO REVIEWS 


VARIETY 





Wednesday, May 19, 1954 





opener 


FRANK FARRELL 
Park Sheraton Luncheqn) 

rector: Tom Shea ... 

20 Mins.; Mon.-thru-Fri., 1 p.m. 
WABC N.Y. 

A , o . 

N. Y. World Telegram & Sun 
syndicated columnist Frank Farrell 
is augmenting his copy output with 
this new half-hour cross-the-board 
interview sesh. Program’s appeal 
will depend largely on the calibre 
of guests tagged by Farrell. On 
Monday (19), scrivener, 
who’s been around_pn AM and tv 
before, displayed a@€ptness at han- 
dling a mike interview. 

Show is broadcast from the Mer- 
maid Room, Park Sheraton Hotel, 
N. Y., during the luncheon period. 
Locale, however, proved obtrusive, 


THE BOY NEXT DOOR 
With Mort Lindsey 
Producer: Martin Block 


Director: Bill Stedman 

6@ Mins., Mon.-thru-Fri., 1:30 p.m.; 
Sat., 9 a.m, 

WABC, N.Y. 


Martin Block, in his initial turn 
as a producer, has fixed “The Boy 
Next Door” in the spot immediate- 
ly preceding his own “Make Be- 
lieve Ballroom” stanza, to fill in 
part, the gap made by the depar- 
ture of Mary Margaret McBride. To 
handle the daily hour he’s brought 
in personable singer Mort Lindsey 
to fill the gabber post. 

Lindsey, also on the George 
Skinner telecast via WCBS-TV, has 
a quiet, sort of hoarse voice, dif- 
fering enough from the run-of-the- 


with background diningroom ac-|radio deejay sufficiently to give 


tivity and table chatter distracting 
from banter between Farrell and 
guesters. Listeners also have a 
chance to appear as guests on the 
show by writing in requests, with 
a panel of judges giving prefer- 
ence to the most meritorious let- 
ters. Dialers invited to appear on 
the show are also showered. with 
giftees, strictly in the giveaway 
vein. Stint, undoubtedly utilized to | 
stimulate listener interest, has a | 
cheapening effect. 

On hand to chat with Farrell on 
initialer were Corinne Calvet, Gen. 
Claire Chennault’s wife, Kenny 
Delmar, Carol Haney and Janis 
Paige. Delmar essayed his Senator 
Claghorn chacterization but failed 
to register with any yock material. 
Misses Haney and Paige made ex- 
cellent guests in that their appear- 
ances were exceptionally timely, 
since both ‘are in “The Pajama 
Game,” which opened on Broadway 
last Thursday (13) to rave — 

ess. 


QUIZDOWN 

With Bob Wallace, others 
30 Mins.; Sat., 11 a.m. 
Sustaining 


him singular identification. Chat- 
ter, over his soft piano plunking, 
was jovial but disjointed on preem 
show caught (17).. Perhaps he was 
trying too hard to be casual; his 
words, though pleasant, often car- 
ried no particular meaning. De- 
spite all this, he has a warming 
manner. 

Disks were of Andre Kostelanetz, 
Louis Armstrong, Les Paul 
Mary Ford and others, all seeming- 
ly in the lighter vein, but of wide 


| variety. Lindsey’s looseness com- 


plements the precision and _ elo- 
quence of the “old man” next door, 
Martin Block. 


Show Biz Names Salute 
‘Mary Margaret, Winding 
20 Busy Years on Radio 


ABC prexy Robert E. Kintner 
and a flock of name guesters were 
on hand Friday (15) to give Mary 
Margaret McBride a warm sendoff 
on the occasion of her windup airer 
over ABC after 20 years of broad- 





WROW, Albany 

Solid though unspectacular radio | 
educational promotion is presented | 
by WROW in a tieup with the| 
Knickerbocker News and Albany | 
primary schools, from stage of the | 
Madison Theatre, with two pupils. 
from each of three grades compet- | 
ing against a similar set from an- | 
other school, on a rotating basis. | 
Quizmaster Bob Wallace poses | 
questions on arithmetic, English, | 


casting. Among those who paid 
tribute to Miss McBride via lauda- 
tory comments and specially-writ- 
ten farewell poems were Tex Mc- 
Crary, Ben Gross, Hattie Silverman 
(widow of Sime Silverman, founder 
of VartIEtTy), Fannie Hurst, Alec 
Templeton, John Kieran, Patricia 
Collinge and John Golden. All told 
there were 21 wellwishers on the 
show. z 

Program had a number of touch- 


geography, history and other sub- ing moments that undoubtedly re- 
jects studied by youngsters submit-| suited in heavy tearduct activity 


ting them. Half-hour wraps con- | 
sequently in the names of many | 
children and schools. 


Wallace, who started at 14 as 
regular Albany High contestant on | 
“The Little Red Schoolhouse,” pre- | 
war sponsored show over WGY,) 
Schenectady, handles quizzing as- | 
signment smoothly. The competi- | 
tors are reasonably bright, but not) 
at the level of network Quiz Kids. 
This, from viewpoint of children 
listening, is probably welcome. 
School adjudged weekly winner re- 
ceives a Rand & McNally gift, 
while individual victor qualifies for 
the finals. Mechanical pencils are 
another award, some of these going 
to query-senders. Jaco. 


} 
} 


New Orleans— Dick Saunders, 
WTPS news director, has resigned 
to take post as assistant news di- 
rector at WLBT-TV, Jackson, Miss. 





from MMM’s large femme follow- 
ing. Some of the participants, in- 
cluding Miss McBride, also occa- 
sionally seemed to be choking up. 
There’s little doubt that this bow- 
out show is one that Mary Mar- 
garet will long remember, along 
with the huge turnout that showed 
up at Yankee Stadium, N. Y., in 
1949 to celebrate her birthday. 
Besides the verbal honors heaped 
upon her, Miss McBride, in turn, 
paid respect to those who aided 
her during her career, including 
Estella H. Karn, her business man- 
ager. Windup show had Miss Mc- 
Bride plugging the products of 20 
sponsors. Program, which closed 
with a brief benediction by Nor- 
man Vincent Peale, rector of the 
Marble Collegiate Church, was 
taped for a repeat the following 
day (Sat.). Jess. 
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pledged . 
to 
service 





WGAL-TV 


NBC + CBS « ABC + DuMont 
Lancaster, Pa. 


Steinman Station 
Clair McCollough, President 


Pledged to the welfare of 
: the many communities 
it serves, with a continuing 
series of programs and 
projects designed to 
enlighten, strengthen and 
support the best interests 


of the public. 
Represented by 


MEEKER TV, Inc. 


New York 
Chicago 


los Angeles 





San Francisco 





SLOAN SIMPSON SHOW 
With Miss Simpson: David Wayne, 

William Holden, guests 
Producer: Geoffrey Jones 
Director: Bud Drake 
30 Mins., Sat., 3:30 p.m. 
MUTUAL, from New York 

Sloan Simpson’s new _ half-hour 
show is representative of the com- 
mon variety interview session. Her 
angle is that she showcases differ- 
ent professions, or people with 
some similarity in jobs, each week. 
This time she pulled a brace from 
show biz—David Wayne, winner of 
the Antoinette Perry Award and 
other prizes for “Teahouse of the 
August Moon,” and William. Hol- 
den, 1953 H’wood Academy Award 
holder. Next time out, for example, 
her guests will be eminent “party 
givers.” 


With unquestionable charm, if 
less -originality, Miss Simpson 
handled the interviews in quarter; 
hour segments. First up was 
Wayne, who responded as interest- 
ingly as possible to queries about 
“How did you start in the thea- 
tre?” “What are your plans?” and 
to other questions he’s probably 
often answered before. Holden 
was treated in much the same 
manner, and answered similarly. 
It might have been the same man, 
answering twice. 


Could Miss Simpson introduce 
an element of surprise or contro- 
versy into the afternoon's listen- 
ing, the show would stand a much 
better chance of permanent suc- 
cess. 


GASLIGHT REVUE 

With Lou Steele 
Producer-Director: David Gordon 
210 Mins., Mon.-thru-Sun., 7 p.m. 
WPAT, Paterson, N. J. 

For a radio program of almost 
uninterrupted music, for 314 hours, 
there isn’t a better bet in the 
whole metropolitan N. Y. area than 
“Gaslight Revue” on WPAT. The 
music is pleasant—and the biggest 
boost of all is absence of chatter 
for 20 to 30 minutes on end, not 
even to introduce the next number. 
It’s almost like bringing FM into 
AM circles. 


In segments heard last week, 
there was some repetition of tuna- 
log. However the show evidently 
wasn’t intended to introduce new 
stuff, but to provide background to 
an evening at home. News §£pots 
are slotted on the half-hour, and 
around them the only commercials. 
Sponsors get better than an even 
break here, since the change to 
verbiage against all that music 
draws the ear, and their near- 
silence elsewhere is bound to elicit 
audience support. ‘ 

Music is largely from the Kos- 
telanetz - Faith - Mantovani school. 
Typical segment heard consisted of 
“Speak to Me of Love,” “Beau 
Soir,” “Over the Rainbow” (with- 
out lyrics), “Pigalle,” a rhythm 
& blues “Laura,” a quiet Latin 
tune, etc. Station segues material 
and mixes a little of all brands. 


Inside Stuff—Radio-TV 


Group of local television magazines have organized to form the 
Associated Television Magazines of America to provide means uf ob- 
taining editorial features and securing national advertising. Officers 
elected at the first meeting, in St. Louis last week, were: Bill Epper- 
son, TeleViewer, Oklahoma City, president; Carson Harris, Denver 
TV Weekly, editorial v.p.; Jim Stokman, TV Press, Nashville, adver. 
tising v.p.; Don Satterfield, Indianapolis TV News, circulation yp, 
and Jean Corlis, TV-Radio Life, Los Angeles, secretary-treasurer, 
Meeting was hosted by Armen Kayarian of TV Preview of St. Lou. 





Radio indie WINS and DuMont o&o0 WABD, video outlet, both in 
New York, and differently owned, have arranged a unique year-long 
series of cross-plugs for personalities and programs. They began 
hypoing each other’s material—so long as it comes in non-competitive 
hours—on Monday (17). The pact has WABD plugging the radio out- 
let’s morning stanzas and, in turn, WINS is passing along tips on the 
tele station’s nighttime programs. 





“Creeping commercialism” on video is being taken to task by a 
spokesman of the Episcopal Church. William Miller, radio-tv editor 
of the church mag, Churchnews, slams tv in the mag’s current issue 
for freedom without responsibility and “for failing to see that not 
only has taste been offended by tv commercials, but also morality.” 
Television has found “secondary” advertising profitable, says Miller. 
The habit of placing sponsor name everywhere during a show makes 
“public figures appear as adjuncts to a billboard display.” The attitude, 
he stated, about ‘‘what I pay for, I can do with as I want” is “without 
moral restraint.” Tele advertising has degenerated into a battle among 
sponsors based on “product differentiation” rather than stress on 
“inherent difference in quality,’ Miller says. “The major part of tele- 
-vision commercials goes into the alleged virtues of products which 
are minor, secondary and trivial.” 


— 
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“young hoysewife,” age 16 to 34.; yses. Studies have shown the 
It’s in this group that the greatest |“young housewife” group most 
leg Peng pores Wihowe readily resounding to drama, with 
ming for the “young housewife,” audience participationers drawing 
the web feels it (1) gets into more.|the oldsters. Yet “Breakfast” de- 
tv homes; (2) gets into homes fies the rule, getting its biggest 
where the listener does more buy- | @udience segment from the 16-34 
ing; (3) gets to homes with larger | 8roup and - families‘ of five and 
family units and more purchasing | Over. In t:.is case, ABC doesn’t 
per home, and (4) builds an audi- | Care. 

ence for the future. . 


Dramatic Strips~ Schenectady—Clyde D. Wagoner, 

It’s accomplished these ends via | who retired from the General Elec- 
dramatic strip programming — not | tric Co. May 1, after serving as 
soap operas in the pure sense—but | director of its news bureau for 
stories which are concluded either | more than 25 years, and who 
in one day or in a five-day strip. | pioneered in DX and special events 
Stories are of the ‘Modern Ro- broadcasting, will join the Motion 
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THE DAY IT HAPPENED 
With Madeleine Carroll, Franchot 


Tone, Lowell Thomas,’ Ben) 
Grauer, Dag Hammarskjold, 
others 


Writer: Bette Ripley 
30 Mins. 
UNITED NATIONS 

The United Nations, as a tribute 
to the International Red Cross, is 
circulating ‘The Day It Happened” 
to stations around the country. 
Airer, heard in N. Y. on several 
stations recently, possesses several 
impressive names, but the produc- 
tion fails to stimulate the interest 
the Red Cross deserves. Failure is 
due largely to the melodramatic 
story and its handling by scripter 
Bette Ripley. 

Instead of an actual instance to 
serve as a documentary, producer 
Gerald Kean has okayed a fictional 
piece that seldom seems real. Miss 
Ripley has tried to script a pro- 
gram to match the performers in 
glitter, and. series of cliches in 
human emotion results. 

In the fictitious midwestern 
town of Munson, there lives Fran- 
chot Tone, his wife (Madeleine 
Carroll) and two children. They're 
happy on the day chronicled, 
despite the foibles of the teenage 
daughter, who has a predilection 
for reciting poetry at breakfast. 
After they go their several ways, 
an unidentified explosion occurs. 
After recovering, the mother seeks 
out her brood. Daughter is found 
reciting poetry to a doctor as she 
assists him in bandaging people, 
and the young son, after much 
search, is discovered fishing by the 
river. The father is all right. 

Little time, except in the quasi- 
documentary narratives by Ben 
Grauer and Lowell Thomas, and a 
closing tribute by Dag Hammer- 
skjold, is devoted to the work of 
the Red Cross. 


mance” and “True Story” variety, 
and that they’ve gotten to the 
young housewife is borne out by 
Nielsens, which for last November, 
for example, gave ABC a Monday- 
through-Friday 10-11 a.m. average 
rating of 8.9 among “young house- 
wives” (and a 3.8 for others), while 
CBS, with Arthur Godfrey, had a 
4.2 among the young housewives 
and 5.0 among others. Figures are 
for east and central time zones, 
since opposition differs in the west. 


That the age of the housewife 
ties in with tv set saturation in 
shown in Nielsen figures, which 
‘state that in the 16-34 category 
there’s 71% tv set penetration, 
i'while there’s 64% in ages 35-54 
,and only 46 in ages 55% and over. 
So if the net can reach the young 
housewife, where set penetration 
is highest, it figures it’s got the 
problem beat in the mornings. And 
whereas in April, 1953, before the 
dramatic block was firmly en- 
trenched, it had an average for the 
week in the 10-noon segment of 
3.4, the rating this April had risen 
to 4.0, an 18% upbeat that put it 
just above CBS, its closest com- 
petitor. 

Afternoon and evening are en- 
tirely different problems, however. 
Web has explored afternoon soap- 
ers on other webs and has found 
that the afternoon soapers with the 
same characters and story line ap- 
peal mainly to the age group of 55 
and over. So ABC is programming 
music, with Martin Block. Whether 
that’s the answer is too early to 
| tell, but the web believes it is. 

Evening situation has the net 
| baffled, with no pat answer to the 
| question of how to get to television 
homes. If it’s merely a case of 
music and news, there’s the im- 
portant question of station rela- 
tions—if the station can program 
music and news as well as the net- 
work, it won’t take network service. 
ABC is experimenting with a “re- 
laxation” type of show, a low budg- 
eter music-news-feature hour-long 
strip in the 8-9 périod. Program- 
ming is based on a Politz study 
that shows the tv public wants “re- 
laxation” in the-~evening, to get 
away from the high-pressured and 
exciting television set. If “Just 
Easy,” the hour-long strip, doesn’t 
provide the answer, ABC admits it 
doesn’t know what will. 

Re the daytime situation, there’s 
one thing that’s a subject of con- 
cern—but in a gratifying way—for 
the ABC toppers. That’s the 
'“Breakfast Club” ratings, which 
' prove the exception to their anal- 











Picture and Radio Bureau of the 
State Commerce Dept. July 15. He 
will prepare motion pictures for 
television and do radio work. 
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Before you complete 
your summer 


ad plans, get the facts about... 














Dynamic $100,000 summer 
sales promotion for Crosley Group 
Advertisers 





WATCH FOR THE BIG 
ANNOUNCEMENT! 
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said, “will be the interruption of rn 


the proceedings to advertise the 
sponsor. I suppose the more cir- 
cus-like the atmosphere becomes, 
the higher the charges will be to 
the sponsor. . 
“Vaudeville Performance” 

““Tmagine this vaudeville per- 
formance with its present consid- 
erable ham acting being used to 
advertjse dog biscuits, mouthwash, 
toothpaste, refrigerators, etc. Fu- 
ture recorders of present history 
may well be astounded at the abys- 
mal depths to which our standards 
and values have sunk, at this high- 
ly critical juncture in a menaced 
world.” 

The change in the “ground 
rules” of the Senate subcommittee 
was announced Thursday (13) by 
Sen. Mundt with full approval of 
the membership. The relaxation, 
said Mundt, was made “in recog- 











Not Cropped Enough 


In one of those unusual 
quirks, ABC-TV got a network 
identification announcement in 
the middle of a €BS-TV show 
last Friday night (14). Show 
involved was t CBS filmed 
recap of the day’s Army-Mc- 
Carthy hearings and about 
one-third of the way through, 
a voice announced, “This is 
the ABC Television Network.” 

Witat happened was that the 
film editor who cut down the 
kinescopes of the hearings 
neglected to cut the ABC ref- 
erence out. Hearings are cov- 
ered by an ABC crew, with 
ABC feeding the telecasts out 
to its own net and to DuMont. 
CBS-TV kinnie was taken off 
the ABC feed, and the identi- 
fication’ was on the full hear- 
ing kinnie. Editor neglected 
to cut it, resulting in CBS-TV 
being identified as ABC-TV 
for a split-second during the 
show. 











x 





nition of the value and service of 
live coverage to these committee 
hearings as we have observed the 
results.” 

Only Sponsor 

The only sponsor for the Army- 
McCarthy hearings as of Monday’s 
(17) suspension was the St. Louis 
Post-Dispatch, which owns KSD- 
TV, St. Louis. Newspaper, however, 
placed its biz for local coverage 
with competitor WTVI. 

The latter got the bid since the 
newspaper’s own outlet did not 
carry the event live, while WTVI, a 
DuMont affiliate, did. 

37% of ABC-TV Time 

Army-McCarthy hearings, rather 
than dropping in ratings after their 
initial impact, rose to a peak two 
weeks after their start, according 
to ABC-TV researchers. A special 
nine-city Trendex on. the hearings 
for the week ending May 7 showed 
they reached their peak audience 
on that date, a Friday, with 9,200,- 
000 viewers turned to the ABC-TV 
coverage, Same morning, the 
hearings achieved a share of audi- 
ence of 68.2°%. 

Trendex also revealed that hear- 
ings have increased morning tv 
viewing 27,9%, with  sets-in-use 
level upped from 14.0 to 19.1. 
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“SUSPENSE” 
“MAMA” 


“WINKY DINK 
AND YOu” 


BILLY NALLE 
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HOW TO WRITE JOKES 


Sidney Reznick, top-flight comedy writer fer 
Phil Silvers, Milton Berle, Jimmy Durante 
and others gives you the low-down on hew 
to write gags that pay off! “FOR THE AP. 
PRENTICE COMEDY WRITER, OR. REZ- 
NICK HAS PREPARED A WORTH-WHILE 
CLINICAL REPORT.” —FRED ALLEN 
“In my opinion the finest book yet published 
covering the field of creative humor.” 
—SAM LEVENSON 
“A practical guide te successful comedy writ- 
ing.’ —GOODMAN ACE 


No C.0.0."s please. Only $2 prepaid 


TOWNLEY COMPANY, PUBLISHERS 
520 Sth Ave. Suite 400 (P) N.Y.C. 36, N.Y. 





Bills Vs. Com’! Hearings 


Continucad from page 29 


Survey covered Chicago, Cincin- 
nati, Cleveland, Columbus, °Phila- 
delphia, New York and Washington, 
ABC-TV also revealed that from 
the time the hearings started, to 
the time they recessed Monday 
(17), web had carried 78 hours of 
the controversy pickup. That con- 
stituted 37% of its total program- 
ming time, which -totalled 21014 
hours. 


Can. Sports Aired in U.S. 
For Claimed First on TV 


Detroit, May 18. 
Last week, WWJ-TV televised 
“Motor City Fights” from the 
Arena in Windsor, Can., marking 
what is believed to be the first 
time a sports event taking place in 
ae ag has been televised in the 


Event was planned as a part of 
Windsor’s Centennial Celebration. 
It required weeks of preparation— 
clearance of station personnel with 
U. S.-Canadian immigration de- 
partments and registration of the 
WWJ-TV mobile unit with the 
Canadian Dept. of Transport. 
James Eberle, WWJ public af- 
fairs manager, was in charge. Bill 
Flemming described the fights. Bob 
Ritter was director. 








NBC, Kaltenborn Hit With 
2006 Suit; Actor Claims 
Pic Libel as Gangster 


As a result of alleged misuse of 
a film in which he once appeared, 
actor James A. Shiro brought a 
$200,000 suit against NBC radio-tv 
commentator H. V. Kaltenborn and 
the web in Brooklyn Supreme 
Court last week. Plaintiff charged 
that NBC used a documentary on 
trucking industry shakedown art- 
ists in which he was prominently 
‘featured, without mentioning that 
portrayals were only those of ac- 
tors. 

Shiro claims that show on which 
film was used was “It Seems Like 
Yesterday,” on NBC o&0 WNBT, 
| last Nov. 5. As a result of the show- 
‘ing, he said, “my friends and 
| people in the business are under 
|the impression I’m a real gang- 
| ster.” 

The original documentary was 
|shot in ’37, and used to present 
| N. ¥. Gov. Thomas E. Dewey’s suc- 
| cessful bid for district attorney of 
|New York City. According to 
| Shiro, film was used to portray 
| Dewey's life story, and depicted the 
|thesp as a mobster. 

| Shiro, who said his name when 
;in vaude was Jimmy Sheer, men- 
| tioned that he’s now in the theat- 
|rieal pic “Violated,” and in one of 
ithe ‘“Gangbusters” vidpix, ‘“Bor- 








| dello the Ghost,” made by Phillips 
| H. Lord. 





such, other than the participation 
of the webs purely ag station oper- 


ators, has given rise already to 
some debate. On this later point, 
the presence of Tom Flanagan, 
prexy of the Station Reps Assn., 
who made a pitch at last week’s 
meeting, pointed up the possibility 
to some observers that the new 
organization with its non-web ori- 
entation may become a factor in 
the continuing fight between the 
networks and the stations and 
their reps over over the alleged in- 
vasion of the spot selling area. 
Tentative Bylaws 

In any event, last week's ses- 
sion was apparently designed to 
present the NARTB delegates with 
a pretty fully rounded proposition. 
Twenty-eight stations, including 
reps from Chi ABC and the NBC 
o&o’s, were represented and passed 
a tentative set of by-laws, outlined 
a budget and dues structure and 
set up several committees. Rich- 
ard Moore, general manager of 
KTTV, Los Angeles, one 
outfits’ original sparkplugs, con- 
tinues as temporary chairman and 
head of the exec committee being 
picked this week. 

TAB is aiming to be in business 
as a formal organization by July 1 
and is shooting for .a first-year 


See Fireworks On TAB 


Continued from page 26 





| try. 
|put “Operations Desks” into ef- 
leral stations throughout the coun- 


is to come from a dues setup 
whereby each member station 
pays a monthly fee based on its 
highest Quarter-hour rate. The 
operating board of directors will 
be drawn from three categories of 
population and there expressly is 
no distinction between VHF and 
UHF stations. 


Richard P. Doherty, ex-NARTB 
labor specialist now head of Tele- 
vision Radio Management Corp., 
has been assisting in the prelimi- 
nary. meetings, all of which are 
targeted at the NARTB get-to- 
gether, at which the big pitch will 
be made for membership. 

From offices of the Station 
Representative Assn. in New York, 
organization which helped incept 
TAB, came a plan_ yesterday 
(Mon.) to centralize all advertis- 
ing operations at indie tele sta- 
tions. To be called “Operations 
Desk Plan,” it will provide a de- 
vice whereby all commercial ma- 
terial, including slides, film, copy, 


; art work, etc., goes to one desk at 
of the 


each station, instead of to scat- 
tered men, as is now the case in 
most operations. 

Tom Flanagan, SRA chief, said 
the plan received the okay of sev- 
Many of them have already 


budget of at least $500,000. Kitty | fect. 
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With the announcement of the new Super-phonic, 
Zenith takes one more step toward absolute per- 
fection in high fidelity for the home. We pride 
ourselves that Zenith’s superb high fidelity with 
precision turntable speed brings a new meaning 


a Ac GR A 


! Stroboscope Speedomefer—Zenith’s 
amazing Stroboscope is your infalli- 
E ble turntable speedometer. When the 
: moving light becomes a dot, the rec- 
ord is being played at exact recorded 
speed... necessary for perfect pitch, 
tempo, timbre. No phonograph without 


such micro-metric measurement of turntable speed can give high 


fidelity, except by chance! 
Ws OT TT 
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Take the chance out of high fidelity with Zenith! 


The model illustrated is the Custom Super-phonic in blonde, $159.95*. 
In mahogany, $149.95*. The Super-phonic is available in blue 
pyroxilin finish, $129.95*, or blonde, $139.95", 


Buy U.S. Savings Bonds 


ZENITH’S PRECISION TURNTABLE SPEED 
TAKES THE CHANCE GOUT OF HIGH FIDELITY 


to the word “realism” in music. Of course, the 
final authority is your own two good ears. Which 
is why we most cordially invite you to bring your 
favorite LP record in to your Zenith dealer's... 
and hear it come to life for the first time. 


You can’t have high fidelity, except by chance, 
_ On any phonograph without a turntable speedometer 
and fully variable speed regulator. only Zenith gives you both! 








ae 


actual “highs”. 


reproduction). 








Fully Variable Speed Regulator—The 
fully variable Zenith speed regulator 
let's you make any needed adjust- 
ment in record speed. It’s in Zenith’s 
exclusive Cobra-Matic Record Player 
that plays any and all speeds from 10 
. to 85 RPM... 
and 162s RPM, the new “talking book”’ speed. It’s as necessary 
to perfect speed as the regulator on a fine watch. 


Dual speakers (7 





including 78, 33's, 45 


Perfect turntable speed is just 
the start of Zenith’s superb High Fidelity: 


'2” woofer for bass and 
separate tweeter for treble) are built by 
Zenith to assure accurate reproduction of 
all sounds within the range of the human 
ear, at normal listening levels. 


Wide-angle dispersion through the open 
front of the cabinet lets you hear the 
. . not just their reflec- 
tion. Increases ‘‘presence”’ of sound. 


Sound-sealed cabinet of heavy wood con- 
verts entire phonograph into sound cham- 
ber (necessary for true high-fidelity 


New barium titanate pickup with feather- 


light Cobra® Tone arm. Two changeable 
cartridges (1 mil and 2 mil stylus) for 
playing standard and LP records. Fre- 
quency range from 25 to 20,000 cycles 
per second. 


Ask Any Zenith Owner 


ENITH 
Fo rpshy ot eotcton on AIO ; 





Backed by 35 years of Leadership in Radionics Exclusively 
ALSO MAKERS OF FINE HEARING AIDS 


Zenith Radio Corporation e Chicago 39, Illinois 
* Manufacturer's suggested retail price, subject to change. Slightly higher in Far West and South, 
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Go down the latest Nielsen daytime 
ratings and check the top-rated shows. 


One after another, they’re CBS Television! 


One after another, you'll find the first 41 
on CBS Television*...if you count the 


two shows moving here in a few weeks. | 


In all broadcasting history, no network 
ever had so many. Or such a solid-basis of 


effectiveness for advertisers. 


Daytime television—now in more than 
30 million homes more than 80 minutes 
a day—builds its biggest audiences 

on CBS Television. Its average rating— 
11.2—is 67 per cent higher than on 


any other network! 


And as day follows night, America’s 
‘leading advertisers use far more daytime 
hours on CBS Television... more than 


on any other network by 72 per cent. 


Get daytime display where more of your 


customers are watching more of the day- 


time-on CBS TELEVISION 


* Based on First April NTI advertiser segments, Mondays 
through Fridays to 5 pm, while daytime rates apply. 
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Television Chatter 





New York 


Leslie Nielsen will star on “Stu- 
dio One” (CBS-TV) May 26... 
David Stewart leaves for Holly- 
wood to appear in Warner Bros.’ 
“Silver Chalice” June 1... Nina 
Foch will appear in “New Revue’ 
(CBS-COLOR) May 28... Alfred 
Hopson appearing on “Armstrong 
Circle Theatre” next Tuesday (25) 
. . . Sportsgabber Chris Schenkel 
is under a new two-year, contract 
with DuMont, and will broadcast 
from the St. Nicholas Arena (Du- 
Mont’s new boxing home) ringside. 

Novelist Max Wylie is new script- 
writer on “The Secret Storm,” 
CBS-TV weekday show sponsored 
by Ameriean Home Products Co. 


Bambi Linn and Rod Alexander, 
dance team of “Your Show' of 
Shows,” have completed a film for 
the Alfred P. Sloane -Foundation 
illustrating the do’s and don’ts of 
safety in dance story form. 

Sid Caesar leased a floor and pent- 
house on West 57th St. for re- 
hearsal studios for his own pro- 
ducing corporation, the Shellric 
Corp., for his upcoming fall solo 
starrer... On the new Arthur 
Murray television series starting 
June 15, NBC, 8:30 p.m., sponsored 


by Associated Products Inc., assist- | 


ant producer will be Lester Zim- 
merman and talent buyer will be 
Leon Newman, 

Jim Nolan cast for NBC-TV’s 
“Martin Kane” tomorrow (Thurs.) 
... Ted Wick, CBS-TV’s public re- 
lations head on the Coast, in town 
huddling with chief Dave Jacobson 
... Garry Moore rang up perform- 
ance No. 1,001 Monday (17) on his 
Columbia daytimer. 

Ed Sullivan, who was principal 
speaker at Schrafft’s Restaurants 
employee communion _ breakfast 
Sunday (16), planes to Chicago to 
emcee tomorrow’s (Thurs.) annual 
Good Government Awards lunch- 
eon at the Conrad Hilton Hotel 
... Faculty of the Barnard-NBC 
Institute of Radio & Television this 
summer (June 28 to Aug. 6) con- 
sists of Michael Dann, NBC-TV 
program manager; Ross Donaldson, 
network supervisor of literary 
rights and stories; Steve White, 
WNBC program .manager; William 
C. Hodapp, “American Inventory” 
producer; Paul L. Gerhart, director 


of the RCA Institutes, and Stanton 
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Dynamic $100,000 summer 
sales promotion for Crosley Group 
Advertisers 


WATCH FOR THE BIG 
ANNOUNCEMENT! 





M. Osgood, manager of film pro- 
duction and theatre television at 
the web... Betty Madigan to guest 
—_ Dave Garroway show Friday 
(20). 


Television sets in use in the U. S. 
as of April 1 totaled 29,495,000, ac- 
cording to an estimate by Hugh 
M. Beville Jr., director of Research 
and Planning for NBC. The new 
estimate reflects an increase of 6,- 
239,000 installations since April 1, 
1953, a gain of, 27% in the 12- 
month p@riod ... Brooks Clift has 
been promoted from associate di- 
rector on NBC-TV’s “Home” show 
to a full director on the program, 
alternating with the show’s other 
director, Carth Dietrick, on an 
“every-other-day” basis. 

Regina Resnik, Met Opera so- 
prano lead, to make her first 
dramatic video appearance on “The 
Goldbergs” via DuMont May 25. 
... “Television Celebrity Exhibi- 
tion” for United Cerebral Palsy to 
be held tonight (Wed.) at the Peter 
Kolean Art Gallery ... DuMent 
newscaster Don Russell to be feted 
by his Stamford, Conn., neighbors 
for work as a Sunday _ school 
teacher. 


General Mills goes Monday in |\fj 


addition to its Wednesday and Fri- 
day backing of the Bob Crosby 
daytimer on CBS in a 52-week pact 
effective early in June. Monday 
hitherto sustaining ... Arthur 
Godfrey will throw the switch May 
24 to open the Pick-N-Pay Super- 
market in suburban Cleveland. 
He’ll press the button on_ his 
CBSimulcast. 

Kenneth ~Banghart, NBC news- 
caster, off Monday (24) on the 
inaugural press flight of United Air 
Lines’ new DC 7-New York-to- 
Hawaii service for a week’s trip 

. . Don Budge, handling WPIX 
tennis telecasts, gets a six-day-a- 
week five-minute regular sports 
show. on the station ... John Till- 
man dropping chores as Eloise 
McElhone’s WPIX sidekick to stick 
to straight video news reporting 
... Keith Culverhouse joins WPIX 
staff as director of sales presenta- 
tions, to report to sales topper 
John Patterson. 


Eight of 15 available WCBS-TV 
Harry Marble news capsule seg- 
ments of web’s “Morning Show” 
are now sold, with Margaret 
Arlen’s 8:55 coattail now five-for- 
five, giving the CBS flagship a 13 
out of 20 score, with Bond Bread 
and Tapican (Pabst soda) the latest 
bankrollers . . . NBC teletrade ed 
Ellis Moore back on job after an 
appendectomy .. . Best Foods pull- 
ing closed circuit sales meet Aug. 
7 over CBS facilities, 2 to 3:30 
p.m., with viewers in_ studios 
around the country . . . WCBS- 
TV’s “Early Show” is SRO now 
(50 spots a week) and adds sixth 
day May 29 ... Ed Sullivan’s 
“Toast” (CBS) beat NBC “Comedy 
Hour” Sunday (16) for second in 
a row with 26.3 Trendex to the 
Eddie Cantor-starred 19.3. Week 
before, “‘Toast” did it to Jimmy 
Durante . . . Leo Morgan installed 
as producer of new Sid Caesar 
show next fall, 

Former N. Y. Post radio-tv editor 
Paul Denis turning out a column 
for TV People mag .. . Betty @ind- 
er joined the Gross-Baer packag- 
ing firm as assistant to sales chief 
Tony Ford ... Anne Sheridan and 
George Raft signed for the Milton 
Berle show for May 25. 


Chicago 

Stanford Meigs, ex-Leo Burnett 
account exec, added to the Chi 
ABC-TV sales staff... Jack Has- 
kell in for a guest shot as featured 
Singer on WNBQ’s “New Dimen- 
sion” Thursday night (20)... 
Beulah Karney, WBKB’s culinary 
expert, off next month on an extend- 
ed European junket to gather ma- 
terial for an upcoming novel .. . 
Vince Lloyd helming a new night- 
ly sports show via WGN-TV for 
Schlitz beer . . . Francis McCall, 
producer of NBC-TV’s- “Camel 
News Caravan,” attending the 
Northwestern U.’s television news 
seminar this week . . . Kenny Del- 
mar due in this weekend to take 
part in the WBKB Cerebral Palsy 
telethon which kicks off Friday 
night (21) and is slated to run 
through 2 a.m. Sunday (23). 

General Cigar has purchased the 
Tuesday segments and Chi Coca- 
Cola Bottlers the Thursday por- 
tions of Norm Barry’s 10:30 sports 
show on WNBQ .. . Jim Henne- 
berry named director of publicity 
and sales promotion at WICS (tv) 
in Springfield, Ul. . . . NBC-TV 
sales chief Ed Hitz back at his desk 
after an April 22 operation . . 


the Liberace vidpix series on 
WGN-TV Westgate Tuna... . Atlas 
Films shooting new series of tv 
blurbs for Greyhound and National 
Food Stores. 


—————— 
Editorial Slant 


Continued from page 28 


was justified, and particularly its 
sharp tone was justified, only be- 
cause the cause was likewise sharp. 

“Third, the commentator should 
always make clear—and prefer- 
ably even make a chronological 
distinction — between fact and 
opinion. Above all, there should 
be no oracular when-I-open-my- 
mouth-let-no-dog-bark from the 
chairs of broadcasting. A commen- 
tator’s word is of no greater value 
because he is amplified by 50,00¢ 
watts of broadcast power.” 

Newsman pointed out that radio 
for a long time believed that the 
subject of foreign affairs held little 
interest for the mass audience, but 
that this thinking was changed the 
past decade. ‘The result is, we are 
getting a less unctuous flow of dic- 
tion and less flamboyant use of sen- 
sation, and more understanding in 
ovr broadcasting of foreign af- 
fairs,’ he asserted. 


TV’s Competish 


Continued from page 27 




















acute stage for the UHF operators, 
now looking to Congress for help. 

In radio the skg is brighter now 
that the medium has successfully 
weathered the threat of tv, and 
there is more optimism, particular- 
ly among the smaller stations, than 
there Was been for some time. A 
spurt ia business which began in 
March is continuing, although the 
larger outlets are still experiencing 
a decline in revenues. 


Good Radio Situation 


With nearly 3,100 AM and FM 
stations on the air and applications 
still flowing into the FCC, the situ- 
ation in radio may be regarded as 
amazingly good, considering the 
advent of tv. What seems to have 
happened is that the sound me- 
dium has adjusted itself to live 
with video. It has reduced its 
overhead, embarked. on more ag- 
gressive selling and simplified its 
programming to satisfy more fully 
the audio taste, leaving the visual 
to video. Thus has emerg the 
music and news station. 


Not that radio is without prob- 
lems. But these are mostly with 
the FCC and are relatively minor 
compared to video’s. The sound 
broadcasters want more conces- 
sions from the Commission. The 
daytimers want to stay on the air 
longer, not sign off sooner, to pro- 
tect the- clear channel outlets 
against interference. The AM’ers 
also want the rule requiring an- 
nouncement of transcriptions elim- 
ipated and they want the agency 
to relax its requirement that engi- 
neers be stationed fulltime at the 
transmitters. 

Other Issues 

While these problems will be 
taken up at the NARTB conven- 
tion, there will be other issues bid- 
ding for attention. When thé mem- 
bers of the FCC hold forth at the 
general session May 27 they will 
undoubtedly be asked about ‘pros- 
pects for subscription video, pos- 


sibilities of a freeze on UHF, why 


VHF stations should be allowed 
“superpower,” whether the FM 
band will be reduced to make way 
for more VHF_ channels, and 
whether some educational chan- 
nels can be made commercial. 


This year’s convention will be 
unusual in that the engineering 
sessions, which run concurrently 
with the management sessions, will 
command equal if not greater, in- 
terest. The engineering agenda ac- 
cents color tv, with 14 papers de- 
voted to various phases of the de- 
velopment. Of particular interest 
to station operators will be a re- 
port by Robert E. Shelby of NBC 
on the network's experience to date 
in color programming. 

Association will honor CBS 
board chairman William S. Paley 
this year for outstanding service 
to the broadcasting art. Paley will 
deliver the kéynote address at the 
May 25 session. 

NARTB holds its convention this 
year in stronger financial 
than ever before, with more mem- 
bers, active as well as associate, 





Sears Roebuck has renewed Jack 
Angell’s Wednesday night news-| 
casts on WNBQ for another cycle 
... First Federal Savings & Loan | 
sharing alternate sponsorship of | 


on its roster and with no budget 
problems. It will be the first con- 
vention in which Harold E. Fel- 
lows is serving both as. president 
and board chairman. 


shape | 





styling was evident throughout the 


turn, 
British comedian Richard Hearne 


reprised his terp carbon of a 
jenare dance (it’s called the Lanc- 
ters in England) for okay yocks. Bit 
was done for the “Toast” cameras 
a few months ago but it holds up 
well, Also yo ree on the show, 
but with a different scene, were 
David Wayne and John Forsythe in 
a vignete culled from the multi- 
prize winning Broadway comedy, 
“Teahouse of the August Moon.” 
Segment was sparked by the stars 
slick thesping. It all added up to 
a socko trailer for the already SRO 
show. 

Closing section of the session 
brought on Dick Contino with his 
flashy accordion work. He's a top- 
drawer performer with the kind of 
good looks that draws femme 
squeals. His workover of “Lady of 
Spain” was especially zingy. Ted 
Lewis wound up the 60-minuter 
with an appealing memory-lane bit. 
Lewis carried on in his sentimental 
groove with “Count Your Bless- 
ings, Not Your Years” and “The 
Cop on the Beat, The Man In The 
Moon and Me.” It’s all part of the 
Lewis lore and he does okay by it. 

The VIP guests in the studio aud 
included Gen. Claire Lee Chen- 
nault and some of his Flying Ti- 
gers. Sullivan and the cameras 
treated them accordingly. Gros. 


“Halhmark Hall of Fame” did a 
remarkably fine job of telescoping 
Herman Melville’s classic, “Moby 
Dick,” into a fluid dramatic hour 
of television last Sunday (16) on 
NBC-TV. Producer-director Albert 
McCleery and adapter Howard 
Rodman accomplished two difficult 
things on the show: (1) they lent 
plenty of action to the story, al- 
though largely confined to one set, 
and (2) developed the character 
and motivation of Captain Ahab 
sharply and strongly. 

Much of the credit for the latter 
accomplishment should go to Vic- 
tor Jory, who turned in a notable 
performance as the Captain. It 
was no mean job to develop as 
complex a_ character as. the 
vengeance-driven master in an 
hour, but Jory made the man con- 
vincing in his bitterness and drive. 
Supporting cast was equally good, 
notably Hugh O’Brian as Starbuck, 
Lamont Johnson as Ishmael and 
Thomas B. Henry as Fedallah. 

Staging was ingenious. Most of 
the action was centered on the 
main deck, a convincing replica of 
a whalingboat deck, with supple- 
mentary sets in the crews quarters 
and on a small boat. McCleery 
got a sense of action and drive into 
the teleplay all within those con- 
fines, all the more remarkable be- 
cause the original novel itself is of 
the plodding variety. Everything 
about this production—script, act- 
ing, sets, lighting—was topnotch, 
and McCleery and his NBC Holly- 
wood staff can take a long, self- 
congratulatory bow. Chan. 








there’s a contrast in pairing for the 
livingroom loungers! Miss Kerr’s 
the slick star of “Tea and Sympa- 
thy” on Broadway. Cox is the Rob- 
inson J. Peepers of “Mister Peep- 
ers” on NBC-TV—a wry, 
soul who would be afraid to look 
at the beautiful face of the Eng- 
lishwoman. Ed Murrow 


Person” last Friday (14) for a low- 
beat click—Miss Kerr with her re- 
strained charm, Cox with his 
sphinxy mien that breaks up his 
aficionados. 

The actress was put on first, be- 
tween Acts II and III in her dress- 


Theatre, for about 
starting at 10:32. Lotsa chitchat on 
her career, family, London legit 
(more opportunities there for an 


verted the dressing room bathtub 
into a bed that she uses after the 
Wednesday and Saturday matinees 


formances. In 


utes to make her change, but she 
and Murrow carried on the confab 
(which sounded a bit faraway and 
etchy in contrast to her return to 
face the lenses). 

Cox was caught in his small N.Y. 
apartment where he “fools around” 
with gadgets, silversmithing, bicy- 
cles, joinery, chess ad infinitum. 
No, he didn't have a tv set, since 


radio set first and he doesn’t have 
a radio set yet. No booster for tv, 
he. Even Murrow broke up at 
times. To coin an idiom, Cox is one 
gent you gotta see to believe. 
Trau. 
If, like Hollywood, television 
‘were addicted to cycles, “The End 
| Of Paul Dane,” a psychological mel- 
ler on the U.S. Steel Hour over 





Tele Followups 


Continued from page 


Deborah Kerr and Wally Cox— | 


gentle | 


had "em | 
both on his CBS-TV “Person to) 


ing room at the Ethel Barrymore | 
12 minutes | 


actor to develop) and how she con-. 


to grab some shuteye between per- | 


one sequence she | 
had to go off-camera for a few min- | 


he understood you had to have a. 


Wednesday, May 19, 1954 


ABC-TV last week (11), rated as 
an excellent starting point. 


Based on a weii-writien but ex. 
tremely improbable script by Mor. 
ton Wishengrad and Virginia 
Mazer, the offering was saved from 
mediocrity by a couple of sturdy 
performances and the direction of 
Alex Segal, which fitted the dra- 
matics into a tight frame and more 
or less created an illusion of sub- 
stance. 


Theatre Guild production wasteq 
no time establishing its mood and 
stuck with it to the very end. It 
was tense, expressive tv drama that 
appeared to probe into depths where 
actually it«skimmed surfaces. but 
| managed to conceal this while on 
ithe air. On thinking it over, view- 
'ers may have found serious fault 
| with the logic of the thing. It was 
| too well done to be obvious. 
| $§tory had Warren Stevens estab- 
| lished as an amnesia case and po- 
tential killer. Teresa Wright, sep- 
arated from Stevens, knew he was 
lin town. For some time she had 
sought the help of psychiatrist Rob- 
ert Preston, telling him she felt 
{someone was trying to kill her. 

Preston, also getting the Stevens 
'case and establishing the obvious 
| link, tried to help Stevens and suc- 
ceeded, thus reuniting the couple. 

Climactic scene, when Stevens 
and Miss Wright finally meet and 
he tried to shoot her, had consider- 
able merit and came off beautifully 
after a skillful buildup. However, 
some of the assumptions in the play 
were preposterous. 

At any rate, Preston did himself 
proud in the role of the psychia- 
trist, managing to be both suave 
and dynamic without overplaying 
in the key role. Miss Wright is an 
actress who never lets the play 
down. As the disturbed and anx- 
ious Mary Swift, who rejected her 
husband while still loving him, she 
had both integrity and tenderness. 
Stevens drew a sharp, punchy por- 
trait of a man moved by irrational 
impulses and communicated the 
tensions in such a person's mind. 
He was particularly good in the 
scenes with Preston. 

Rusty Lane registered as the 
sympathetic police lieutenant. Per- 
ry Wilson was charming as Pres- 
ton’s wife. Fairly routine in its 
conception, “Paul Dane” was lifted 
to the level of the unusual by 
Segal, whose directorial touches 





never fail to embellish a show's 
values. 


Hift. 
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Eileen BARTON 


Opening May 20 
(For 3 Weeks) 


FLAMINGO HOTEL 
LAS VEGAS 


CORAL RECORDS 
Dir.: William Morris Agency 

















57th Street, 118 West Cl 7-1900 
GREAT NORTHERN HOTEL 
Room with Private Bath 
from 95.00 
2 Rooms and Kitchenette 
from 160.00 
Monthly on Lease 


Full Hotel Service for One or Two 
Persons Included 
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Also Moderate Monthly Arrangements 




















Custom Shirt Makers 


to Stage, TV & Screen Stars 
| bi SPECIALIZING IN 
< DRESS and SPORT SHIRTS 


[A Feed Sanders Inc 


77 W. 47th St., NYC, Ploze 7-5865 











Houseboat for Sale 


Attention Jones Beach and other 
shoreside summer theatre players— 
Houseboat for sale—ideal living quar 
ters for individual or group—40x18— 
two-story—sleeps six in three sep 
rate rooms — fully furnished. Price 
$3,850. Halsey, REctor 2-7147 or River 
Rd., Montville, N. J. Boonton 8-0276J. 
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_ Broadcast House 














the Washington scene. It is 
=the only building in the nation’s 


a net ylandmark toweringon 


‘ S ae 















capital that is specially designed 





and built for broadcasting. 
Next time you're in Washington, 


3 a 


make our home your home. — 
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From the Production Centres 


IN NEW YORK CITY... { 


Ted Schneider, WMGM operations manager, left for a two-week 
vacation in Florida Monday (17) . . . Jan.Bart, tenor on WMGM’s 
“American-Jewish Caravan of Stars,” bought a part interest in “The 
Grove,” nightclub in Far Rockaway . . . Jeanne Harrison, director for 
the Kay Armen show (WNBC), will continue her director's chores after 
leaving Beth David Hospital, where she gave birth to a baby girl 
recently. 


Selvin Donneson, WWRL sales topper, to Florida for a week... 
twenty-seven radio stations, 12 Canadian and 15 U.S., joined Broadcast 
Advertising Bureau during the past month,, It is first time north-of- 
the-border outlets have been admitted to'the group, but it was only 
recently the BAB board revised the rules . . . Guy Lebow negotiating 
with Basin Street owners to do late-night deejay show there wee Ted 
Schneider, WMGM operations boss, off on a two-week Florida trip 
as cohort Ray Lapolla, the outlet’s assistant night chief, is back from 
a tour of his own. Another WMGM staffer, Ed Stokes, is also vaca- 
tioning ... Ada Alfred has been appointed assistant ad and promotion 
manager for WINS. Charles E. Seitman has shifted from WLIB sales 
to WINS . .. Reggie Scheubel, partner and co-founder of Wyatt & 
Scheubel, New York agency consultant, announces change of firm 
name to Reggie Scheubel Inc. John M. Wyatt has left the outfit. 

WNBC deejay Jim Coy planed to Kansas City to participate in Cater- 
pillar Tractor Co. film. Stan Freeman, another of station’s platter spin- 
ners to be guest soloist at Carnegie Hall Saturday (22) for Gershwin 
Night of pop concert series. 


Arch L. Madsen quit general managership of KOVO, Provo, Utah, 
to be director of member service at Broadcast Advertising . . . Leon 
Goldstein, WMCA program chieftain, off on an extended vacation .. , 
WQXR out with a 24-page brochure on the makeup of its aud, with 
data on education, earning power as facets, etc. 


George Crandall, (BS press info chief, elected to board of Civil 
War Round Table Inc., of N.Y... . Emmett J. Heerdt Jr., sales manager 
of WEEI-CBS, Boston, here for huddles with Spot Sales officials ... 
Joan Farry, secretary to CBS sales manager Eldon Hazard, honey- 
mooning with Robert Fisk of NBC Films . . . Sam Caldwell has au- 
thored “Garden Gate,” same title as his CBS horticultural series ... 
Bill Stern preparing a new book for fall delivery, “The 100 Most 
Exciting Sports Events in the Past 20 Years” ... James O. Rankin, 
formerly radio-tv copy director at D'Arcy, joined Hilton & Riggio as 
v.p. and creative director . . . Sir Ian Jacob, director general of the 
BBC, returned to London last week on the Parthia. 


Jack Tyler, radio directormat BBD&O, who's been reining “Theatre 
of Today,” which has now gone off the air, is shifting to agency’s 
Coast office, for tv direction and production . . . Edward Stanley, NBC 
manager of public service programs, is author of “Waterway West” 
in June issue of Holiday, a nostalgic recounting of a trip through 
the Mohawk Valley by motor barge on the Erie Canal . .. G. James 
Fleming, WLIB news and special events topper, to cover U.S. visit 
next week of Ethiopian Emperor Haile Selassie. The station exec 
will be with tRe dignitary throughout the tour . .. Same outlet aired 
comments by top officials of the National Assh. for the Advancement 
of Colored People Monday (17), after the U.S. Supreme Court handed 
down its decision against discrimination in schools. 

New School for Social Research launching a workshop in planning 
+> 

















Firestone 


Continued from page 2 ———— 








Es solid scores in Buffalo (47.1), 
Miami (44), Richmond (40.5), 
Charlotte (48.8) and Hartford 


(41.8) in the multiple markets the 
story was in reverse, with 6.7 in 
Philly; 6.6, Minneapolis; 7.4, De- 
troit; 10.7, Washington; 6.8, New 
York. 

In addition, there has been a 
gradually deteriorating Trendex 
rating and audience share from 
1951-52 to current season (Decem- 
ber-January coupling) as follows: 
1951-52, an 8.9; ’52-’53, 6.4; current, 
3.9; share for the three periods, 
15%, 10% and 6%. It was also 
noted that national Nielsens for the 
three years were 24.2, 18.8 and cur- 
rent 15.3. : 


(It’s .understood CBS offered 
Firestone 9 p.m. Thursday opposite 
“Dragnet,” with Lux “Video Thea- 
tre” moving out of there to NBC, 
but Columbia insisted that the tire 
company would have to change its 
format if’it were to give “Drag- 
net” a tussle. CBS is still not out 
of the running, nor is ABC-TV, al- 
though Firestone’s only comment 
was that “future plans in radio 
and television will be announced 
at a later date.”) 


Last Nov. 30 there was an elabo- 
rate wingding staged by Firestone 
in New York to set off the show’s 
silver anni. RCA-NBC board chair- 
man David Sarnoff and Harvey 
Firestone Jr. exchanged compli- 
ments, recalling that company’s 
maiden airing was on Dec. 3, 1928. 
The singing star cast was aug- 
mented, with Eleanor Steber, Rise 
Stevens, Jerome Hines, Robert 
Rounseville, Brian Sullivan and 
Thomas L. Thomas, plus a doubled 





JAH! 


Salvation is here again 
for summer advertising! 










é 


Dynamic chorus und?r batonist Howard Bar- 
$100,000 low. Teleshow was extended a 
ealinmnae half-hour that night. 


Initial themesong was “Memory 
Lane,” just as Monday at 8:30 is 
now a memory—or will be after 
June 7. 


sales promotion for 
Crosley.Groyp Advertisers 


WATCcu FOR THE BIG Davenport—Charles R. Freburg, 
formerly assistant to the president 
ANNOUNCEMENT in charge of programming for 

. KWWL and KWWL-TV in Waterloo 
and for 15 years program director 
of WOC and WOC-TV in Daven- 
port, joined the Sperry-Boom 
agency here as radio-tv director. 








and writing marketable radio and film scripts for the summer session, 
June 21 through Aug. 4, with Flora Kheta Schreiber directing .. . 
Bert Cowlan, regular in the cast of “Stella Dallas,” set to narrate 
“Frontiers of Faith” Sunday (23) on NBC-TV .. . John Charles Murphy 
shifted from Fletcher Richards agency to the ad staff of Modern 
Bride mag. 


IN CHICAGO... 


Chi NBC news director Bill Ray one of the principal speakers at 
the Northwestern U. news seminar this week . . . Ed Reynolds, ex- 
WBBM, added to the WAIT sales promotion staff . . . WLS’s Saturday 
night “National Barn Dance” now backed by a 22-piece orchestra 
batoned by Herman Felber . . . John Willem, ex-Leo Burnett veep, 
added to the J. Walter Thompson account service roster... Frayn 


Utley, wife of NBC newsman Clifton Utley and conductor of her own 
WMAQ commentary, cited for her work in bettering human relations 
by the National Corfference of Christians and Jews ... WENR-FM 
goes back on the air Friday (21) after a two-week layoff while WBKB, 
its sister station, was getting a new antenna... Jack Pitman joined 
the Chi NBC newswriting crew ' 


IN W ASHINGTON- . ee 


John S. Hayes, president of WTOP-CBS, recently named general 
campaign chairman for the 55 Community Chest-United Defense Fund 
.. . Anne Hagen, radio-tv information officer for U.S. Information 
Agency, sole nominee for post of 2d v.p. of Women’s National Press 
Club ... J. Conrad Jacobs, ex-ad salesman for the defunct Washington 
Times-Herald, has joined staff of WWDC-MBS as account executive 
.. .<“Inga’s Angle,” WNBW-NBC femme teleshow, conducting a nine- 
week talent contest amongst area servicemen, with Special Services 
officer of each of the nine nearby bases serving as weekly judges... 
Roy Stevens, orch maestro and ex-trumpeteer with Benny Goodman, 
teed off a weekly series of live concerts over WMAL-ABC from Glen 
Echo amusement park, with station d.j. Bill Mayhigh emceeing 


IN PHILADELPHIA ... 


Mayor Joseph S. Clark Jr. is slated to speak at the testimonial 
luncheon-for Steve Allison, WPEN’s controversial late-night commen- 
tator, at the Barclay Hotel tonight (Wed.) .. . Lanse McCurley, WPTZ 
sportscaster and sports editor of the Daily News, is in Chestnut Hill 
Hospital . . . Howard Barnett, production manager of WIP, is acting 
as associate producer of the Musicrafters’ original revue “Say When,” 


Paul A. Barkmeier, vp. on distribution for Radio Corp. of America, 
has named Jerry Achtenhagen & Sons Inc., distrib for RCA Victor 
consumer products in San Diego, Calif.; trading area, replacing the 
Leo J. Meyberg Co., which is now concentrating on the Los Angeles 
and San Francisco territories . . . Red Mcllvaine, comedian-deejay, 
and radio station KYW parted company suddenly, with no explana- 
tions from either side 


IN SAN FRANCISCO ... ‘ 


Frank Walsh and Jack McDonald preemed (15) their new KGO-TV 
sports show, “Both Barrels.” . ..KCBS head Arthur Hull Hayes to 
Gotham to meet with CBS officials . . . Tele-station KPIX and KNBC 
radio will participate in Stanford U.’s 12th annual Speech and Drama 
Depts.” summer radio-tv institute, June 21l-Aug. 17 . . Bay area 
radio-tv guests: Claire Trevor, Jan Sterling, Sugar Ray Robinson, Jghn 
Wald ... Howard Wines left local TV Guide to join Bakersfield’s 
KBAK-TYV sales staff... “‘Wolo,” KPIX puppet show, completed 13 
fairy-tale films for national distribution. Filmed by the New Albion 
Films studios in color and black and white, “The World of Wolo” 
is the first series of its kind to be filmed in S.F. ... On the KCBS 
hiring line: Abner George, relief announcer; Fran Wager, promotion 
secretary; Jean Kolb, contract artists; Barbara Woods, secretary to 
chief engineer; Geraldine White, sales . . . Dave Allen expanded his 
KPIX kiddie show to six days per week .. . KNBC landed a 26-week 
contract for its nightly “News Parade,” sponsored by U.S. Rubber. ¢ 


IN PITTSBURGH ... 


Jim Murray Jr., son of the KQV manager, has been elected presi- 
dent of the Radio Club at St. Vincent College, where he does a deejay 
show on the campus station ... Herb Morrison has landed a salt com- 
pany sponsor for his five-minute, across-the-boafd newscasts on WJAS 
at 7:55 a.m. ... Greg Van Camp, promotion chief for WTRF-TV in 
Wheeling, and his wife are on a Bermuda vacation . . . Edward Kom- 
perda, Playhouse actor, is directing an hour-long tv version of Pitt 
professor Lawrence Lee’s “Prometheus in Pittsburgh,” which will be 
presented May 28 on the educational channel, WQED .. . Jim Thomp- 
son, chief announcer at KQV, celebrated his 16th anni with that station 
. . . Bob Finkel in Hollywood now directing “That’s My Boy” tv series. 
He’s the son of Bill Finkel, Pittsburgh theatreowner and former chief 
barker of the Variety Club. 


‘Get Pigs In Out of Rain’ 
N.J. Fans Told as Freak 
: ° f Milw e i iti 
Brings in Western Pgms, | his piugsing of competitive ‘spon. 


Atlantic City, May 18. sors, made it impossible to sell the 
Freak weather conditions result- | P'O8'4™. 
ed in odd tv reception in this area |. Eigen and 
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sponsored by the Philadelphia Junior Chamber of Commerce .. a 


last week (13-14), with the usual 
dependable Philadelphia and some 
New York stations fading to zero, 
while startled fans watched pro- 
grams which originated in such 
faraway places as Omaha, Cedar 
Rapids, St. Joseph, Mo., and Green 
Bay, Wis., loom up on their screens. 

Skies during the period were 
overcast with a strong, almost gale 
wind, blowing out .of the north- 
west. Theory is that waves 
bounced off cloud formations to hit 
earth here with resulting recep- 
tion. Audio, in many instances, was 
reported exceptionally good, with 
the video part of the reception 
ranging from good for a short time 
to nil. 

Fans heard a weather forecaster 
in St. Joseph urge them to “get 
your pégs in out of the rain.” On 
Channel 3 (WPTZ-TV) beamed 
from Philadelphia, an Omaha sta- 
tion zoomed in. 

Atlantic City Press city room re- 
ceived dozens of calls Thursday 
night from bewildered and some- 
times plain mad tv viewers, and 
the number of calls doubled the 
following evening, 





(Bud) Wolff notified Goodman prior 
to his suit that they intend to press 
for payment of $2,750 that the gab- 
ber claims is due him per the 11- 


week balance of the 13-week pact | 


by which Eigen was to get $250 a 
show. . 

Eigen and Goodman made their 
|deal for the Milwaukee package 
shortly after the emcee was 
bounced from WBKB here as a re- 
sult of the televised kissing: inci- 
dent with pic starlet Cleo Moore 
that got countrywide press play. 

The Goodman complaint also 
charges,that he and the station re- 
ceived a “flood” of protests be- 
cause of Eigen’s comments about 
the city and its citizenry. In a rou- 
ting check with the Milwaukee 
UHF’er for background on the al- 
leged “incidents,” manager Don 
Mann volunteered the information 
that he and -Goodman mutually 
agreed to drop the show, which had 
one participtaing sponsor, for 
financial reasons. He said that he’s 
| had discussions with Eigen to work 
| a similar show as a house package, 


| adding, “Eigen is more than wel- 





come to return to the station.” 


Crosley Grabs Segments 
Around Champ Bout 


Crosley Division of Avco Manu- 
facturing has picked up two 15- 
minute segments surrounding ABC 
Radio’s coverage of the Rocky 
Marciano-Ezzard Charles heavy- 
weight championship bout June 17. 
Gillette has the radio exclusive of 
the bout itself. 

One-shots will feature Bill Stern 
and will air at 9:45 and after con- 
cluSion of the bout: ABC news and 


special events veep Tom Velotta 
and BBD&0O’s Bob Foreman are 
ironing out formats. 
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even for Jume, July and August, 
and meantime the rival CBS is hav- 
ing a comparative picnic with its 
peaceful summer agenda. 
‘Regular’ Replacements 

In NBC’s more or less orthodox 
summer slottings, here’s how the 
seven-day sked shapes over and 
above those previously reported: 

Sunday—“The Hunter” pix for 
“Man Against Crime.” 

Monday—Dennis Day through 
Aug. 2, then a brief interim before 
Tony Miner’s “The Medic” is 
primed for the 9 p.m. berth. 

Tuesday» (through Friday) — 
Charlie Ruggles in “The World of 
Mr. Sweeney” sketches (originated 
on Kate Smith daytime show this 
season), for Eddie Fisher and 
Dinah Shore. 

Tuesday—Milton Berle first-half 
still open; “Truth or Consequences” 
went in for Fred Allen last night 
(Tues.); “Mr. & Mrs. North” to 
July. 20, then slot goes local time. 

Wednesday — Previously  an- 
nounced. 

Thursday—Hazel Bishop - spon- 
sored show 10 to 11 from July l 
to Aug. 19, but no format set up; 
then Lux “Video Theatre.” 

Friday—Filmery for Campbell 
“Soundstage” and sports pix for 
Gillette Fights. 

Saturday—“Ethel & Albert” off 
eight weeks for “The Comment,” 
a public servicer. 

seecermntnneemetemnec — 
Socko setting for cast 


or.indie parties! — 
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ertainment 


Call Jack Moffat, Cl 6-3200 or write 
30 Rockefeller Plaza 


Circle Line »* 








as 











MENICO $90 PER MONTH | 


Daily rates, too. Includes Amer. style meals, 
room service, breakfast in bed. Semi-tropical yet 
cool lakeside Am‘-Eng. colony on Lake Chapala 
near Guadalajara. Peace and economy in sunny { 

year-round AJIJIC INN ... water ski, paint, 
write, think, have fun, or just sit in the sun. § 
DINER’S CLUB MEMBER. 

Write Bob Thayer, Ajijic, Jalisce, Mexice 
~ were 























HELP — I'M STIFLING 


Former detor, youns. diversified cleri- 
cal background, excellent knowledge 
personnel, statistics, correspondence, 
bookkeeping, wishes position affiliated 
with theatre, TV, or music. Have been 
working in other fields and am _ svf- 
focating. Need contact of show busi- 
ness, my first love. VV 51754, Variety: 
154 W. 46th Street, New York 36, N.Y. 
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FURNISHED APT. 
238 W. 56th STREET 
“Near Everything” 
2 — LOVELY ROOMS — 2 
Bath and Kitch'tte 
Refrig - Gas - Elec Included 














SEE SUPT (Weekdays) 
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EVERY DAY 
ON EVERY CHANNEL 


BROOKS 
COSTUMES 


3 West Gist St, W.Y.C. Tel. PL 75800 
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‘YOU NAME IT, WE'LL SHOOT 


Vidpix Avert Crisis 


Hypo Employment From 25 to 607, 


for Coast Unions: 





Hollywood’s telefilm industry has + 


ed employment in the various 
hyiits afd guilds from 25% to 60%, 
making the difference: between de- 
pression and a healthy state for 
most unions. That’s the consensus 
of a number of key unions polled to 
determine the effect of vidpix job- 
wise on Hollywood, where the pix 
production picture remains gloomy. 
Spokesmen for unions contacted 
were unanimous in agreeing they 
would face a state of crisis if it 
weren't for tv. 

At a time when feature film pro- 
duction in Hollywood is abnormally 
low, IATSE film editors local 776 
has 88% of its 956 members work- 
ing, with approximately 40% of 
these in teevee, according to busi- 
ness agent John Lehners. Number 
of cutters with jobs in the indie 
field, which consists chiefly of vid- 
pix, is 436, as compared to 400 in 
the majors. “Today the studios 
are majors in name only as far as 
we are concerned; they now usu- 
ally carry a film editor for one pic- 
ture only. In tv the editor is usu- 
ally assured of at least 40 weeks a 
year work on a series, so it’s a 
much better deal for him,’ com- 
mented Lehners. 

Fred B. Phillips, business agent 
of makeup Local 706, reports that 
of his 352 members, 80% are em- 
ployed, 25% of that number work- 
ing in tv. The tv jobs provide the 
difference between the union being 
in healthy and in bad shape, he 
said. 

Joseph Youngerman, exec secre- 
tary of the Screen Directors Guild, 
was frank to state SDG would be in 
serious condition if it weren’t for 
tv. SDG has 750 members, and of 
that total 66% are now working. 
Of the directors currently em- 
ployed, 60% are in the video field. 


(Continued on page 44) 


ABC's 0&0 Bid 
For ‘Intrigue’ 


Possible forerunner of a bid by 
ABC-TV o&o stations to take away 
the “Foreign Intrigue” telefilms 
from the NBC o&o’s came this 
week when WABC-TV, the form- 
er’s N.Y. flagship, got the series 
for second run in N.Y. Series will } 
run Wednesday nights (10:30-11) 
Starting May 26, six days behind 
the first showing on WNBT, which 
has the series in the Thursday 
10:30-11 slot. ° ° 

It’s the first instance of Ballan- 
tine’s doubling up on “Intrigue” in 
any market, and a J. Walter 
Thompson spokesman said _it 
shouldn't be inferred that the prac- 
tice will be repeated. He denied 
that the brewery was experiment- 
ing on WABC-TV with an eye to- 
ward a possible move in August, 
but stated that WABC-TV had 
made a good time offer which was 
accepted. “Intrigue,” placed on a 
spot basis all over the country, has 
been firmly established in the 
Thursday 10:30 slot en the NBC 
O&o's but will have to meve come 
August, when “Lux Video Theatre” 
Moves into Thursdays 10 to 11 on 
NBC-TY, Agency hasn’t indicated 
Whether or not it will be satisfied 
to stay on the NBC stations in an- 
Other slot, but a WABC-TV exec 
frankly admits this is a eeme-on 
to the agency to move ever. 


SET INDUSTRIAL FILM 
ON ELECTRIC HOOPLA 


Electric Companies of America’s 
75th anni hoopla this fall won't be 


restricted on television to their up- 
—— $1,000,000, David ‘O. Selz- 
dust epoduced spectacular. All-in- 
rome & &Toup has ordered an in- 
: rial film commemorating the 
nD! from RKO’Pathe, which start- 
€d shooting last week. 

Deal for the film, titled “The 
yen Minds,” was set via N. W. 
yer agency. Pic will probably be 











distributed to tv outlets, 


Sheridan’s Vegas Pix 


Hollywood, May 18. 

Newest name femme to join the 
vidpix ranks is Ann Sheridan, 
signed by Jack Chertok to star in 
a series tentatively tagged “Las 
Vegas Hotel.” 

Chertok is exec producer, while 
Jacques Mates, formerly with the 
Loretta Young show, will be pro- 
ducér of the Sheridan series. in it, 
the actress portrays a publicity di- 
rector for a Las Vegas hotel. 

Pilot is due to roll in July. 
Chertok is planning the show for 
a national sponsor, for full pro- 
gramming. 


Chi Auto Dealer In 
Vidpix Prod. With 
Bowling Series 


Chicago, May 18. 
As result of his experiences as 
a bankroller of a live tv sports 
show, Pete DeMet, Chi auto dealer, 


has branched out into tv film pro- 


duction. Setting up a special pro- 
duction firm, DeMet and associates 
have completed lensing of a series 
of 26 half-hour bowling vidpix , 
which have been turned over to 
Walter Schwimmer for syndication. 

Film series is an outgrowth of a 
live bowling show the car merchant 
has sponsored the past winter on 
WNBQ, which has knocked off as 
high as a 13.8 ARB rating despite 
its 11 p.m. slotting. Like the live 
version, the celluloid series is 
made up of actual bowling games 
with top keglers vying for cash 
prizes of each show. 

For the film series, DeMet and 
sports promoter Matt Niesen have 
tied up most of the top bowlers in 
the country to an exclusive pact, 
with the pros cut in for a percent- 
age of the gross, plus the prize 
money won during the shooting. 
The’ Brunswick - Balke - Collender 
bowling supply firm is also taking 

art on the promotional tieins. 

Iso assisting on the production 
details is the Wright-Campbell ad 
agency, which handles DeMet’s 
regular billings. 


OF OPENS BALTO OFFICE 
IN SALES BUILDUP KICK 


Still in the process of expanding 
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FLAMINGO. FREE 
AID TO AGENCIES 


Another vidpic first — a no- 
strings invitation to agencies and 
clients to submit video formats 
which will subsequently be pro- 
duced in half-hour form at no cost 
or obligation—has been plotted by 
the Harris Group’s Flamingo Films. 
It’s part of an all-round program 
development scheme that’s the 
basis of Flamingo’s newest vidpic 
series, a 26-film dramatic antholo- 
gy series to be produced overseas 
by Monte Carlo Productions, in} 
which Flamingo is partnered with 
Ed Gruskin, Marty Poll and Tony 
Bartley. 

Séries, as yet untitled, will con- 
sist of 26 half-hours starring top 
names. Of the 26 pix, there will be 
13 sets of two “pilots” each; that 
is, the same stars and a similar 
format or story line will be used 
in two films, which will subsequent- 
ly be used as the basis of a ney 
series with the star and format. 


That’s where the agencies come 
in. Since the 26 films will com- 
prise an independent series to be 
distributed starting in the fall by 
Flamingo, the distrib outfit is of- 
fering agencies te opportunity to 
call their format shots. Agencies 
will be asked to submit their ideas 
on the type of show they'd like to 
have—if a particular client wants a 
situation comedy slanted along cer- 
tain lines and has been unable to 
get just the right touch in shows 
already packaged and up for sale, 
he’ can tell Flamingo specifically 
what he wants and that format will 
pgo into two of the films. 

Agency is then under no obliga- 
tion or cost ‘since Flamingo is mak- 


' For Screen Gems 


| Division 
|'with prexy Tom O'Neil, new sales 





ing the pix anyway), but gets a first | 
refusal right on a series embracing 
his idea. Of course, if there are | 
too many formats submitted, Fla- 
mingo will have to choose among 
them, with the best getting the nod. 
Series, which goes before the 
cameras in July, will go into re- 
lease in September either on a na- 
tional or syndicate basis, and any 
new series springing out of the 
originals can start production at 
that time. 
Plan’s Novelty’ 

Novelty of the plan lies in the 
fact that the agency can get two 
pilots of a show fitted to its own 
specifications at no cost to itself. 
Ordinarily, the only other place the 
agency could do so is at a network 
on a live basis where the agency 
produces. In the case of filmed 
segments the percentary would 
have to nut up coin for the pilots. 
Under the Flamingo plan, the ad- 
vantages work both ways. The 
agency gets its pilots, and Fla- 
mingo sets format and story ideas 
for its 26 films. 








its sales setup, Official Films has 
opened a Baltimore office under 
Barry Winton and has signed Tom 
Brennan as a N. Y. account exec. 
Winton, former William Morris of- 
fice staffer, has been covering Bal- 
timore and Washington from N. Y. 
in the past. Brennan was most re- 
cently with Frank Caaper Associ- 


ates and previously with Young & | 


Rubicam. 


While sales chief Herb Jaffe is | 
concentrating on the sales buildup, | 


other Official toppers are on the 
Coast looking at product. 
Hal Hackett, who returned from 


Europe last week, left for the Coast | 


Monday (17) to join v.p. Herman 
Rush, who Coasted last week. 
Board chairman Mike Nidorf also 
planed for the Coast this week. 


They'll all join Jaffe in Chi next | 


week at the NARTB confab. 


oe ? ° 
Rapf’s ‘Nobel’ Series 
Hollywood, May 18. 
Matthew Rapf has formed Mat- 
thew Rapf Productions, teevee film 
production company, and will be- 
gin lensing late June or July with 
initial series, “Nobel Prize—Bene- 
fit of Mankind,” based on achieve- 
ments of Nobel Prize winners. _ 
Rapf has been negotiating with 
Paul Muni, owner of film rights of 
Alfred Nobel's life, to narrate and 
essay on occasional role. 





Prexy | 


Poll, Gruskin and Bartley (at- 
ter’s the husband of Deborah Kerr) 
| start production the first week in 
|July at the Walton-on-Thames 
| studio in London. Pix will be shot 
/on a one-a-week schedule, thus) 
|overcoming objections of top Hol- 
'lywood holdouts who have shied 
|'away from the idea of a two-day 
| shooting schedule. While the pro- 
| ducing trio will work out of the} 
Walton lot, one of the largest and 
best-equipped in England, about 
50° of the shooting will be done | 
on location in Europe and North} 
Africa. Pix will be budgeted high | 
(about $30,000 each) because of | 
location, one-a-week schedule and} 
star names involved. While some | 
‘of the stars are tied down to pacts, | 
| Flamingo isn't unveiling who’s in- |} 
volved yet. Sarett Rudley, for- 
|}merly with Columbia Pictures, is 
story editor and will script some of 
the films. Directors, who will be 
British, haven't been named yet. 

- 





@ ‘ bd , bd 
Prep ‘Junior’ Series 
Holywood, May 18. 

Terry Morse has been pacted by 
Junior Aces Inc, producer Robert 
Fallon to meg the upcoming “Jun- 
ior Aces” vidpic series penned by 
Sam Roeca. 

Tom Brown, Dee Aakers and 
Nancy Mathews will top cast of the 


| Loretta Young. 


ishow and “Maxwell House Coffee 
| Time” on radio. 








initial 13 teleplay package. 


Vidpix Distribs Migrating En Masse 
To NARTB; Plenty New Product Set 


a 
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Halt Pix-to-TV Suit 


Los Angeles, May 18. 

Equity Pictures’ $2,000,000 suit 
to reclaim eight’ old pictures from 
television was recessed to June 2/' 
by Superior Judge John F. Ford | 
to permit the plaintiff's attorney 
to study new evidence recently un- 
covered in NY. 

Complaint contends that United 
Artists, Eagle Lion, 
Classics and other defendants | 
failed to distribute the films prop- 
erly and had no right to sell them 
to television. 


Production Setup 
Revamp in East 


Eagle Lion | 








Screen Gems this week revamped | 
its eastern production setup in an- 
ticipation of more production in 
New York and setting up of a 
Gotham animation unit, with Ben 


Berenberg getting the nod as east- ' 
ern production chief. Berenberg, | 
with the title of exec producer. 
will be in charge of the ‘creative 
department, studio and location 
shooting, animation. editing and 
lab supervision. He'll continue as | 
producer on the “Big Playback” 
series. 

Columbia vidpix subsid will have | 
Howard Magwood as a producer- | 
director in the east and Seimer | 


Chalif as production manager. M. 
Peter Keane, who formerly headed 
up eastern production, has been | 
given the job of color consultant, | 
with the title of director of tech- | 
nological development. A vet in 
use of tinted film, Keane over the 
past few months has been working | 
on color commercials, with one for | 
Pall Mall already having been com- 
pleted, and a series of packaged 
goods in the various 16m colér 
stocks set to be exhibited today 
(Wed.}. 


COAST PRODUCERS INK 
FOR GE-REAGAN SERIES 


Hollywood, May 18. 

Former Metro producer Z. 
Wayne Griffin and pix producer 
Leon Gordon have joined Revue 
Productions to produce the telepix 
part of General Electric's new live- 
and-lm_ series, being emceed by 
Ronald Reagan. 


Griffin produced a number of 
Clark Gable starrers while at the 








| Culver City lot, his credits in- 
| cluding 


“Lone Star,” toplining | 
Gable and Ava Gardner, and “Key 
to the City,” starring Gable and 
He also produced 
and directed the Burns & Allen 


Gordon's credits include “The 
Green Years,” “That Forsyte Wom- 
an,” “Kim” and “Mrs. Parking- | 


ton,” at Metro, and the writing of 
“White Cargo,” “The Last of Mrs. 
Cheney,” “When Ladies Meet” and 
“Susan Lennox.” The GE series 
begins in September on CBS-TV, | 
slotted at the 9 p.m. Sunday time. | 


Seeks Coin From MTP’ 


Los Angeles, May 18. 

Count Deyenhard von Wurm- 
brand filed suit for $37,000 against, 
Mutual Television Productions in 
Superior Court, claiming the com- 
pany owes him that sum on two 
promissory notes. 

Plaintiff bases his claim on a 
note for $25,000, given Sept. 4, 
1952, and a second for $12,000, on 
March 6, 1953. Both notes, he de- 
clares, were signed by Rudolph 





'vate issue for 
' through the Wall St. 
'firm of Gartman, Rose & Co. 


| nies the 





Monter, then president of Mutual. 


Largest turnout of vidpix dis- 
tributors yet is slated to grace next 
week’s Natioonal Assn. of Radio & 
Television Broadcasters convention 
in Chicago. Virtually every dis- 


| trib, major and minor, will be rep- 
| resented, with many of them using 


the confab as the opportunity for 
screening new product. It's esti- 


| mated some 20-odd new syndicated 
| shows will be shown. 


Convention will also provide op- 


| portunity for brass of several new 
| distribution outfits formed over the 


past year to meet station toppers 
for the first time since their estab- 
lishment. New outfits hitting the 
convention for the first time are 
Television Programs of America, 
with prexy Milton Gordon and exec 
v.p. Michael Sillerman; Flamingo 
Films, with ali the members of the 
Harris Group; Motion Pictures for 
Television's film syndication setup, 
with v.p. Ed Madden heading the 
delegation; Nationa] Telefilm Asso- 
ciates, with Ely Landau and Olive® 
Unger repping the new firm; 
Minot TV, with prexy Charles 
Amory as topper; and the Film 
of Genéral Teleradio, 


| boss Pete Robeck, veep Dwight 
| Martin, plus Mutua] administrative 
,; veep Bob Schmidt who is work- 


ing on the vidpix end also. 
Flamingo heads the list of dis- 
tribs displaying new product, with 
previews scheduled for Bernard 
Prockter’s International Police”; 
the old “Béllah” films now sched- 
uled for syndication; “Televideo 
Theatre.” the. “Jewelers’ Show- 


'case.” reruns, and “Top Secret,” 


the quarter-hour Marion Parsonnet 


' science-adventure series. 


Minot will be showing the new 
(Continued on page 44) 


796 Stock Issue 
On O'Seas Prod. 


Overseas telepix producing team 
of Ed Gruskin and Marty Poll has 
wrapped up a deal for private (and 
eventually public) financing for 
their various ventures via a pri- 
$75,000 floated 
brokerage 





Coin will be used mainly to de- 
velop new properties and to main- 
tain the Gruskin-Poll offices in 
N. Y., Paris and Berlin. After some 
six months, a public issue will 
probably be floated for just under 
$300,000. Key purpose of opening 
the firm to the public will be to 
keep financing of new properties 
within the company itself and to 
strengthen it to the point where 
bank loans can be secured for any 


_excess production coin 


Gruskin and Poll will continue 
to hold majority interest in the 
enterprise, with Daniel Cowin, of 
the Stock Exchange brokerage 
house, becoming a director of t 
main holding company and each of 
the individual production compa- 
producers organize. 
They're permanently organized as 


| Inter-Continental Television Films 


but also have organized for indi- 
vidual series as Diana Productions, 
Monte Carlo Productions, etc. 


CAMPBELL’S A&C BUY ON 
WCBS-TV IN ‘ROD’ TIME 


Campbell Soups, in line with its 
expanded campaign for the moppet 
market, has picked up the “Abbott 
& Costello” vidpix series for a 
summer network run on CBS-TV. 
Series goes into the Saturday 
11:30 am. slot starting June 5, 
with deal set by Leo Burnett 
agency. Buy further points up the 
fact that “A & C,” originally 
filmed. as an adult comedy stanza, 
has been developing into one of 
the mest potent juve series under 
the MCA-TV banner. 

Comedy series ousts “Rod Brown, 
Rocket Ranger” from the Saturday 
ayem time. 
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i ARIETY City BySty Syndicated and National Spot Film Chat 


VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 


ratings are furnished by ARB, based on the latest reports. 
This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 


stations and clients as an aid 
show in the specific market. 


in determining the effectiveness of a filmed 
Attention should be paid to time— day and 


time factors, mae sets-in-use and str rege wantanestE anys according to 
time slot, i.e., a Saturday afternoon children’s show, a low rating, 
have a Gee share and an audierlce composed largely of children, with oat 
responding results for the sponsor aiming at the children’s market. Abbre. 
viationse and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. -Numbered symbols next to station call letters represent the sta. 
- tion’s channel; all channels above 13 are UHF. Those ad agencies ligted as 
distributors handle the national spot for which the film is aired. 





























Stations—KNXT (2), KNBH (4), KTLA (5), 
LOS ANGELES « Approx. Set Count—1,730,060 KABC (7), KHJ (9), KTTV (11), KCOP (13) 

TOP 10 PROGRAMS DAY AND APRIL SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM e STA. RATING 
1. Life of Riley (Com).......... OPES .dcdveet « Saas Lies BAR ate ate. oe en ca pea p> SERRE toes 68 6c case BIO} Medatlion Theatre: «025.05 tp. i ae 8.9 
2. Badge 714 (Myst)............ | yh ROT ear BIN. ooo 3 eke Pe ee. vs ani ce as SEs sa &98 SB ic ccba ce BBS Parry. Sees nk carat Peep +. ° 9 iia 9.2 
3. Amos ’n Andy (Com)....°.... MEsU ov keds 58% RTP Roe ere te TUCS, BI00-Bt00 -. . ceive. s TE Seer Slciahscas ¢ $06.4 LFirat BON TREMRG..0.6 0105.6 <6 BOOP kc cece 14.0 
4. Superman (Adv).....%....... Ps «as Gas Fd 6a Leo Burnett....... Mion. $:30-6:00. ...4c3005 eA a Pere ... 69.4! Pres. Eisenhower....... 1 eM. os k's's 9 6 16.9 
S. Kit. Carsém (CW). o. oA oss DRS 8k dei oa RSs SE NRA ORs Won. TiF-O OO ok 6s oe... VS oes BO akc tech Bee 1 wee GRO. Fens Ba OMIA: «hy i 20.5 
6. Waterfront (Dr)...... cakh eee (le of <a eee eo ROR re Aer UCR. 0 PLO cs F000 8 8 EAR eae We Sth cs cece ee Pe Se Pee Se cs ns Se Kas Pet >) ae 17.4 
7. Annie Oakley (W)............ ty otf See eee eR a4 ecu eee ee Toes. 7500-7: 30 MS. ees Ly: a Be aves os _ 64.0-; First Run Theatre ; oc. .o0065s BAO fice. 13.7 
8. Captured (Adv).............. is gh OR DM eo aoe a ued Bat. SOG-Ssae 4. ck. Sy RRR rare ae | a ong. ET 1 SACRRE GHORSOR iii ns 5 00 cons OO: re 17.1 
9. Wild Bill Hickock (W)........ PAG vite wuke Leo Burnett....... Sun. 6:00-6:30 ......... Tee se ivan an. ce tecss 38.5.1 Ydu Are There: .. 2.3% el t. > ye 5.8 
10. Kent Fheatre (Dr) .......... tg ig, Je eS eee BG Sy ON a Aes Cn oe OO Hk 5a Se Vee as ik eg (Se eee 67.7 | Jackie Gleason... .. 66s ces sar (+ en 21.5 
. Stations—WDTV (2), WJAC (6) (Johnstown), 

PITTSBURGH Approx. Set Count—815,000 - WENS (16), WKJF (53) . 
ai : 
1. I Led Three Lives (Adv) ..... 2 Se He ee Pine ses Sat. 9:00-9:30 .......... GBS... ies 69......... 61.1|I Married Joan........... Or) le ae 10.6 
a eee See Ra SO ape Si SO eNO 00 nos seins 2 7 ee aS GT iy... » > BBs Your, Show of Shows... . ss: WJAC -; csi... 11.3 
3. Captured (Adv).............. Ld 8 ee oe Fri. 9:30-10:00 ..,...... 40.2... cece 72. .cccccee 06.1 |Our Miss Brooks,......... | ee 7.2 
4. Waterfromé Cie)... «nies cess 8 hy GRO oR ES aaa nhs oe cu i” Se : ee ee ches boa Pe stenend « 59.7 Fireside Theatre. ....0.<s%s WPS Bohn 6 os 12.5 
5. Orient Express (Dr).......... WEY 266 sR As > Ee ae ee Sun. 46:00-10:30 ..-.... . Ae oe OF. iekos Gace ee ED. . +s rose so aeen WHOMNES 5 ehas cs 12.8 
6. Favorite Story (Dr)........... Ae Ree Pere. fas Peak cee Thurs. 10:00-10:30 ..... Bae Le ee GB. bis tin coca,” LD ame ; ois. 6 cee LE” 2 Sa are 9.6 
7. Superman. .tAde):. .. 2.62. :. os WDOTV. . & nes Leo Burnett....... Gat: 5:60-6:30 ........: — & Pee — eee ook TO ROILON. . . 280s ets: WRG soc. 3.0 
8. Life With Elizabeth (Com)....WDTV..........: | ER ee Thurs. 8:00-8:30 ...... eS soak Ped Oe. s.saccnen 48.8 You Bet Your Life... ....... 0 14.5 
9. Ramar of the Jungle (Adv) ...WDTV......... gt BA Sona ae OSS D'S: Sil ag TOS os 2S 76 tne ae 20.6 | What In the World......... f(r 0.8 
10. Captain Midnight (W) .......WDTV......... Tatham-Laird-..... See ta 00-12: si PO Ss. ae ee OB kk. ting 103 i Sunday Best... 2. 22. fees , cS Je 0.4 
. ¥ e e 
BALTIMORE Approx. Set Count—625,000 Stations—WMAR (2), WBAL (11), WAAM (13) 
BR Ties -F5e Gil is i Ss OAL nook oan DEG ss Ossie 5 a et: 50290-8100 00s ce , | § a ee BOG 555.5355 48.0 | Premium Playhouse........ WMA® ...... a73 
2. Ramar of the Jungle (Adv) ...WBAL.......... sy Wy eere Ts” ke i ar BP ey > TB. chtages 35:4 7 O'Clock Final ........... EEE 30s 6.2 
. : EN Re 0 aa a J. eae 5.8 
3. I Led Three Lives (Adv)...... WRAL, 2.0 6G cis sis FONT jcc co aaah had. ce Wed 10:30-11:00 ... 6... 3 ere pee ,46......... 50.8 | Blue Ribbon Sports......... 2 OS Se 21.3 
cients Gee 2 task eo 2 |) See 17.5 
4. Cisco Kid (W)....... 0) ee eh WRAL. ge s.0ck'snx PAM. ts cw wanes Teen. 1-GO8 SO isa ecate 1929 3. S546 Ke @....0:.5. B12 /% O'Clock Final... ... 0.60 WMAR §...u~; 9.1 
. i Mews—-J: DISS .. va coe Sen 8 ial ie 
S. Beperee Cee. = .6s ss. eos eu i) se eae Leo Burnett....... Wee. THE TO side cas 4 1B.S. eee eee 2 jae eee cede Be8:] 7-O'Clock: Final:... & 58% DEMO. oak 16.5 
| Je Gtafford . «i. .%iens eek ee 73 
6. Annie Oakley (W) ... ....... WAS... cise xd "2 Me iets ae Sat; G00 oe kkk eos iy ek BOR eye ee ye 206: Film Fannies.... ..0s%e.. WAAM. ....;. 2.4 
7. Wild Bill Hickock*(W)....... | IR areas Leo Burnett....... Pri: 72009190 655 5. A eae BS laid vata u's 268 |.7 -O' Clock Pagal 05.3 Fokd ocak i 0% Serer 8.7 
| WNews—J... Daly... ...d 200. OO. ee 5.5 
8. City Detective (Myst) ........ tee ae ee Sk SERRE ee mae Sun. 11:00-11;30: ...5-. SO. bese oh B65..< wéee at TOE: BoA . Seen WHAT ..c.... 7.3 
| -Mystery Marquee........ OS Ae ee 4.7 
9. Captured eet ate WAAWM fo ceecss Bs os ana Aap ratte There 06-96-13°00 =... 13D. a Pe ee SOs teens: BI oss 5 oh ene 0 ee WMAR <..... 10.2 
10. Death Valley Days (W)....... WMAR.........McCann-Erickson.. Sun. 6:00-6:30 rere ”. See eee 27.3 | Reward for Tatent........... WAAM ....... 8.0 
SEATTLE-TACOMA Approx. Set Count—320,000 Stations—KOMO (4), KING (5), KTNT (11), KMO (13) 
* = ) 

1. Life of Riley (Com) ......... Meals ks, oe ON Wes 8.2, sk es ee Tees, 21908-0022... . SORTS STE, el at +o cea 08.8.) Plice the. Face. . a0 3 20054;  } hh ee 12.7 
2. Death Valley Days (W)....... MAEET. po Peace McCann-Erickson.. Sun. 9:00-9:30 ......... a rere RR pee CeO |TV Piaveouse. 6. ees ve e's iit. ae 13.0 
3. Amos ’n Andy (Com)......... ROM <n Re A ae eee Thurs. 8:30-9:00 ....... BAM ¥ i. Se ave I oppers 66.7 | Four Star Piayhouse....... re 17.2 
4. Liberace (Mus)......°%.......- Li... FPS eee oo ha rains Wed 8:30-9:00 .°....... i BE eee ae | eae 70.9 | My Little Margie.:.. . ...s0+. MO -...-.. 29.7 
5. Superman (Ady)... ..c-ccccecs Beet cc ce ceca Leo Burnett...... Mon. 6:00-6:30 ...4..... Re OND | Te ae News ws oP eae reky  : 4.2 
| What's Your Trouble..... ED tS 33s, 2.1 
6. Badge 714. (Myst)... .ccccese- BE ea oe a oa . A Seo xt. 2 B-10: 08 ns ve ood 6 Dee. oa esy os Or. S20 seis oe 59.01 Ode Miss Brooks. «i...» «sos ss 5 04 te 18.9 
7. Wild Bill Hickock (W) ....... 6). Re ee Leo Burnett....... Wed 6:00-6:30 5. ieee. Se. FeAs sos 3 Be. Uictccs: Le oh aes iw cae Comet MONEE. co.d-+ a6 4.6 
| eT PA, «eo > CAA 2.5 
8. Waterfront (Dr).............. WS IGS co o'ctaiat POG in a dan bas aes, ©:30-10:00 acces Se ovata & one Sh ioae tence eels MEOOIDD, <5, Oden kc ca . oh. 2 i are 12.2 
9. I Led Three Lives (Adv)...... Pe vex ele cd. NE tet es fk (5 MS Ge ee eee kT or eA ree te Be AR ie eee <e)! 6 12.3 
1 eOwWe . COMFAVEN.., «cs 950025 ii) 6 8.8 
10. Favorite Story (Dr)... ....... RING. 2. re: 6 NT ee TEES Tues. 8:00-8:30 ....... 6 eit ae Ph Eee ee 62.0 | Milton: Berle... ..2...0 Fes cae | °) (ea 17.9 





DAYTON 


Approx. Set Count—295,000 














1. I Led Three Lives (Adv) ....WHIO.......... Ziv Fa eae or eer Tues. 9:00-9:30 Baty A ae Cer re k 57.4| Fireside Theatre WLW-D ..31.3 
2. Liberace (Mus) .............. WHIO...,....,.Guild.......+.-... Thurs. 7:30-8:00 ...... oe eae Gs .cécccce MR Ree GBS, ico. a8< cs ss 17.1 
; . | News -Caravan........ 2. - WLW-D ...... 24.3 

3. Superman (Adv)............. Wee i does Leo Burnett....... igo R pico |. Sen mee ee J AP pe 88......... 24.5! Barker Bill's Cartoons...... . fo rr 0.7 
| Captain Video....... As och SERED Dat eee ee 0.3 

4. Kit Carson (W) ............. WLW-D. 2.0055 ee ee ooce> Mm. 6:00-6:90 .......-. ai — pee a our bel s adacodea Cael re ~9.2 
5. Badge 714 (Myst) ........... DZ ere OD : s.. vonalentads Mon. 10:30-11:00 ...... “ Serer ee Oe ee: ae 18.7 
6. Range meee Oe Oe WLW-D Poe ae aii WANE. avocs odoin ne ok Thurs. 6:00-6:30 ...... De iceekehs 62...ceeee¢ 23.3|H-Bomb Film........secees WHIO ....... 59 
7. Duffy's Tavern (Com)........ i) me eee ee on SP rae Fri 9:30-10:00 ......... Pee SRadess -+» 57.0/Our Miss Brooks. . $060 WOEEEO) capoee 2.5 
8. Captain Midnight (W) ....... WHIO .........Tatham-Laird...... Sat. 10:00-10:30 a.m.....12.5......... SS... cccocss SROIPIANY LAGS... .ccancccekes RMD .....- 02 
9. Wild Bill Hickock (W) ....... WLW-D.....+>- Leo Burnett....... Wed. 6:00-6:30 ........ EW. wiscckie, Bee wees 15.1|Western Theatre...........WHIO ......- 13 
bien Captain. Video... ..ssevs WEI wsceee’ 1.0 

10. Dangerous Assignment (Adv) .WLW-D....... BE ie Seis bi. dewad’ Sat. 5:30-6:00 ........ , Se Siivcaurene 20.0 Woated wheats vee helt WR WHIO id 5 8.4 
DAVENPORT-ROCK ISLAND (QUAD-CITY) Approx. Set Count—250,000 Stations—WHBF (4), WOC (5) 
1, Superman (AV)... ..csccveecas 2 rae Léo Burnett........ Fri. 7:30-8:00 aa aan aed MO aia a wes 61. 60.2 |Golden O ‘tuni 3 23.7 
2. Range Rider (W) .....eseee: wac baneenees CBS _ Paid) 0 3c eee OTE cacec cs eee Oe tai 4 ao ied second aha oe be fa a as 
3. € owboy eG UN): eae sass woc tees cers PUMIIINEO . cc asee carn Bun. 6:00-6:30 .icisei.. ty Ree 68......... 46.6| Life With Father........... WHBF .......15.0 
4. Annie Oakley (W)............W HBF ......0., ORO. 6. .cvvcbestesi ee. SiGe’ oS wees eka es obiece | wee sees. 37.1/Paul Winchell. ..........0s. WOC ....0,+-10.0 
5. I Led Three Lives (Adv). ....WHBF..... Joke ME bsnl Wed, 10:00-10:30 ....... I 75..ceseees 34.9 |Death Valley Days.......... WO. cscee. 86 
6. Foreign Intrigue (Dr)........ ES -hbvesses J. Walter ThompsonSat. 10:00-10:30 ........ SBA, taiewnd GBiewceccce GO| Wrestling ..<. 22. .c..canscs eel deve: 23.6 
- wyatt Squad (Adv).......... WOC oo seesees og POET EME Tues. 9:30-10:00 ....... _. ae 44 oo0s O63 ne BM -Mow isc ccuaiuted WHBF ....... 30.7 
. bates Story (Dr) oe WHBF sae bie ete ae dees, PP eerie Thurs. 10:00-10:30 ...... Te ee 73 iedecs. SOR] Geetites 5c) ke se ae Cs SER Re Te 
. Captain Midnight (W) ....... WHBF....,.....Tatham-Laird...... Sun. 2:00-2:30 .....06, LE Ee Pe 92.....se06 19.0/Seminary Choir........,.,.WOC sseceees 1.8 

. . sia jock | Pil Short. . ii... cewstees WOC 3.yi ies. 1.1 

10. Duffy's Tavern (Com) ....... Me SSidscick 7 gh eae ar eae Mon. 10:00-10:30 ....... eee 60 Kone bi 21.5 | Pride of the Family esate WOC deste 8.6 
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TWO NEW HALF-HOUR MUSICAL TREATS . «for local and regional neuite + 
; trom the producers of THE LIBERACE SHOW _' = | 
~ . 

E E 
FLORIAN FRANKIE 
ZABACH LAINE 

SHOW SHOW 
Television's Great. New Musical Personality! | WITH CONNIE HAIN ES 


Peat 




















There's a new star on the TV horizon — FLOR- 
xX IAN ZABACH and his fabulous violin that 

“talks.” A sensation in theatres and clubs from 
coast to coast ... his recording of “The Hot 
Canary” has sold more than a million copies. 
Now ... GUILD has built an excitingly different 


“personali musical show” around this great 
entertainer nation’s top dance stylists. 





cording sensation ... how starred in his own 
tuneful TV musica] revue. Featuring the songs J < 
of lovely. vivacious Connie Haines, and the 






yn MUSICAL ENCHANTMENT FOR ALL THE -FAMILY J 
A rs Lavish Settings ¢ © Glorious Songs 


Both shows produced with the same GUILD FILMS 
sige ‘know-how’ that has put The LIBERACE Show in more 
) , than 180 TV markets! 


FOR HIGHER RATINGS...AND GREATER SALES IMPACT! 


z 








Check on these current GUILD half-hour hits... all for immediate delivery! 


LIFE WITH LIBERACE JOE PALOOKA © 
E LIZABETH (For Radio or TV) Ham Fisher's great charac- 


Sparkling situation com- TV's top musical hit. New terizations brought to life 
edy, starring lovely Betty F radio version available in by = all-star Hollywood 
White. September. 
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James 


Daly Figures 116 (Count Em) _ 


TY Stanzas a Warmup for ‘Intrigue’ 


J. Walter Thompson agency, op- 
erating for Ballantine Beer, trotted 
out James Daly last week for a 
game hen feed and roundtable 
chinfest at the poshy Puncheon 
Room of 21 in New York. Daly was 
just in from Sweden, where Shel- 
don Reynolds has been shooting 
“Foreign Intrigue,” the national 
spot telefilm series on NBC. Daly 
took over the starring role last 
year from Jerome Thor, the 
trenchcoater who preemed with 
“Intrigue” in the fall of '51. Thor’s 
handle was Cannon; Daly’s is 
Powers; the other and more stra- 
tegic difference is that Daly drop- 
ped the trenchcoat as “too much 
of a sartorial cliche” for U.S. cor- 
respondents swashbuckling their 
way around Europe in those cloak 
and dagger scripts on video’s first 
offshore locationer. 

Before his “Foreign” fortissimo, 
Daly was cast in 116 television 
workouts and was known mostly to 
the trade. ‘With the Reynolds raz- 
zle-dazzler Daly’s stock has gone 
up, which leads him cautiously to 
believe that, while he needed those 
116 outings to gain performer sta- 
tus (plus feeding those three hun- 
gry kids of his, all with strictly 
Irish tags like Tyne; plus ditto 
for his wife), it took only one 
steady package to give him an im- 
print in the medium. Daly wasn’t 
boasting or playing it immodestly; 
simply citing the facts articulately 
and forthrightly while chain-smok- 
ing Pall MaHs and diving into 
Courvoisier cognac (wait’ll Ballan- 
tine hears about that!). 

Having gone before the cam- 
eras in Paris, Stockholm and else- 
where and made a study of the 
theatre abroad, Daly said he’s con- 
vinced that “every American 
should have been bern in Europe” 
as far as the thesping craft is con- 
cerned. “You learn more about 
your trade there, at an earlier age> 
because the opportunities to de- 
velop yourself are greater. Atso, 
their repertory theatres are bound 


to further that development. You | 


don’t have to go knocking on the 
doors for jobs; they come after 


your work, your range and capaci- 
ties. While I believe in the agent 
system, the commission men are 
practically non-existent in Sweden. 
I guess that’s because the middle- 
man is eiiminated in a natural way 
when the preducer makes it his 
business to know all about 
actors.” 


Daly will be in the U.S. for a 
month or so before scramming 
back to lens another 39 chapters. 





Vidpix Distribs 


_—~=e Continued from page 41 = 


“Royal Canadian Mounted Police” 
and “New Orleans Police” series 
being produced by Victor Stoloff. 
Guild Films will screen its “Florian 


Zabach Show” and rushes of its 
Frankie Laine series. TPA will 
give stations their first look at ‘El- 
lery Queen,” while Official will 
have first prints of Triangle Pro- 
ductions’ “Secret File, U. S. A.” 
and Connie Gay’s “Town & Coun- 
try Time.” 

The Film Division of General 
Teleradio, in addition to its 30 
features and “Greatest .Drama,” 
just made a deal with an undis- 
closed British firm for a 26-week 
package of half-hour animated car- 
toons. All of these products will 
be showcased at the meet and prob- 
ably the former Phillips Lord prop- 
‘erties as well. 

Hollywood Television Service 
will probably have prints on its 
“Greatest Outlaws” series, while 
| United Television Productions will 
be showing its “Curtain Call” pack- 
age of the three John Steinbeck 
films shown originally on “Omni- 
bus,” the four pix Gross-Krasne 
made for “Lux Video Theatre’: and 
six “GE Theatres” made by Bing 
Crosby Enterprises. It’s tyobable 
UTP will also have first prints of 
the new Xen Murray series on 
hand. MPTV will be preeming its 
'“Tim McCoy” and “Junior Science” 
| quarter-hours. NBC Film Division 
| will show pilots of. “The Falcon,” 
| while CBS Television Film Sales 








PALMER-WELDON MUSIC 
"SERIES SET FOR COAST 


; Hollywood, May 18. 

Jan Productions has begun lens- 
ing a new half-hour telefilm series, 
“This Is Your Music,” starring 
Byron Palmer and Joan Weldon. 
Jack Denove is producer-director 
of the series, being gunned at 
KTTV’s studios. 


Series has been sold to Pacific 
Telephone Co. for Coast release, 
and is being~ offered to other in- 
stitutional sponsors in other parts 
of the country. Format calls for 
stories and themes set to music. 

Nelson Riddle has been inked to 
handle the music; Ernest Fegte 
will design production for the en- 
tire series, and David Lichine has 
been signed to stage the first show, 
and will. probably remain for the 
entire series. 


Gruskin-Poll Set 
2 0'Seas Series, 
Dubbing, Feature 


“Flash Gordon,” first 26 of which 
were produced in West Berlin, is 
changing its locale. Marty Poll and 
Ed Gruskin, who turned out the 
first batch for, Motion Pictures for 
Television syndication, start shoot- 
ing on 13 new half-hours next 
Monday (24) in Marseilles. Gunther 
Von Fritsch will direct, with MPTV 
continuing to syndicate. 


That’s only the first phase of a 
busy schedule for Poll & Gruskin. 
In July, they move to London for 
the new dramatic series for Fla- 
mingo Films release (see separate 
_story). Meanwhile, they'll be set- 
ting up a dubbing arrangement in 
France for conversion io the 
American tele market of foreign 
pix for National Telefilm Associ- 
ates. And in early 1955, they start 
shooting a feature, “‘Content As- 
signment,” for United Artists re- 
lease. Pie is a suspense type, 
based on the book of the same 
name by Holly Roth. It'll be shot 
| in London with locationing in Ger- 








you because the impresarios know | will be preeming “Varsity, U.S. A.” | ™@?Y- 











TV FILM STUDIO 
FOR RENT 


27 minutes from midtown 
LONG OR SHORT TERM LEASE 
Largest stages in the East 
100 x 80—40 x 40 
Now available after two years 
continuous occupancy of 
‘Man Against Crime." 

Tel. LUDLOW 4.2166 


BEDFORD PARK FILM STUDIOS, Inc. 
2826 DECATUR AVE., BRONX, N.Y. 


and will be trying to get rushes of 
| “The Whistler” and “Man from the 
; Islands.” 

| Every firm will be displaying 
, some sort of promotional gimmick, 
| but probably the. most original and 
| persuasive will be CBS.’ In con- 
| junction with its big push for its 


{ting up a studio and will have a 
| camera team on hand. Station big- 
wigs will be invited to talk with 
Gloria Swanson, Gene Autry and 
|other stars on camera. CBS will 
then rush prints of the take to sta- 
tions, where program and news di- 
rectors will be only too happy to 
| splice in the,.prints showing their 














bosses on local news shows. 


' CBS Newsfilm package, CBS is sef- | 





Gunther Buys Hillbilly 
Series for Trial Run 


Gunther Beer, currently in about 
10 markets with assorted telepix 
product, has bought Official Films’ 
“Town & Country Time” hillbilly 
telepix series, for a trial run in a 
small market as a possible prelude 
to a regional buy of the pix. 

Gunther has set the Connie Gay 
package om” WSVA-TV, Harrison- 
burg,- Va., for the trial run. Deci- 
sion on extending into a regional 
buy should come in a couple of 
months. 























/ leoking into 


/ 


space? 


top rated network shows, 


city to city syndication. Guaranteed excellent 
quality . . . AT A PRICE YOUR SPONSOR 


CAN AFFORD TO PAY. 


For ‘TALES OF TOMORROW" exclusive 
in your city, YOU MUST ACT PROMPTLY! ... 
write, wire or phone, NOW! 





211 So. Beverly Bivd, 
Beverly Hills, California 


BEVERLY HILLS - HOLLYWOOD » NEW YORK 


Beverly Hills... CR 5-1076 


Yes, you see. a new era.. 
TOMORROW" . . . 26 science fiction, proven, 


. “TALES OF 


now available for 


New York... PL 1-0236 
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Avert Crisis 


Continued from page 41 


Youngerman commented he sees 
no possibility of a shortage unless 
the film industry returned to pro- 
duction of something like 400 pix 
a year, at the same time tv was in 
peak production. 

Another union which would be 
in trouble if it weren’t for ty is 
cameramen’s Local 659, whose bus- 
iness agent, Herb Aller, says 30% 
of the lensers are working steadily, | 
with about 25% in tv. 

Screen Actors Guild, while not 
having even a percentage break- 
down available, said tv pix have 
provided a good many man hours 


of work for thesps, and saved the 
guild from a serious situation. 


Saves Scribblers 


TV has helped tremendously in- 
sofar as the Screen Writers Guild 
is concerned, said a spokesman, 
who estimated. that currently 150 
scribblers are working on teleplay 
assignments, and that there is a 
continuous flow of tv work for the 
writers. “These writers would be 
out of work if it weren’t for tv, 
although, of course, if tv weren't 
here we might have more picture 
production,” the spokesman com- 
mented. Producer Jack Chertok 
has 12 writers under contract, he 
mentioned, as an example of the 
help provided by tv. 


SWG has 503 members who write 
for tv from time to time. Currently 
there are approximately 120 mem- 
bers toiling at the major studios, 
and the SWG’er broke it down this 
way, adding these were approxi- 
mate figures: Universal-Interna- 
tional, 26; Republic, nine; Metro, 
32; 20th-Fox, eight; RKO, two; 
Paramount, nine; Columbia, 25, 
and Warners, 10. 

Employment is highest at the 
Society of Motion Picture Art Di- 
rectors, where 90% of its 130 ac- 
tive members are working. Of that 
percentage, 25% areintv. Despite 
the high figure, a spokesman an- 
ticipates no shortage in the near 
future. He reports members find 
jobs much _ steadier in video, 
where they’re assured of from 42 
to 45 weeks a year on a’series, 
rather than films, where it’s on a 











picture-to-picture basis. 








Smith to Guild 
As Sales Chief 


Post of sales manager at Guilq 
Films, vacant since Barney Golq. 
man exited the firm a couple of 
months ago, has been filled by 
Joseph P. Smith, who’s disbanding 
his Cinema-Vue Corp. to take the 
post. Smith is bringing in Cinema. 
Vue’s sole vidpix property, the 
Danish-made cartoon feature, “Tin. 
der Box,” and may also turn over 


to Guild a couple of other proper. 
ties for which he’s been negotiat- 
ing. 

A vet motion picture sales exec, 
Smith joined Lippert Pictures in 
1950 and a year later helped form 
Tele-Pictures Inc., the Lippert 
subsid which distributed over 100 
films to tele. He was v.p.-general 
manager of Tele-Pictures until a 
few months ago, when the feature 
catalog was handed over to Bill 
Broidy as part of a Lippert-Broidy 
deal and Tele-Pictures was dis- 
banded. Smith then formed Cin- 
ema-Vue. His brother and assistant, 
Frank Smith, will probably move 


over to Guild also, as an account 
Vidpix Chatter 


exec. 
. New York 


Marty Poll, producing partner of 
Ed Gruskin, leaves to join the lat- 
ter next Wednesday (26) in Europe 
for six months of overseas produc- 
tion . . . Screen Gems holding a 
closed circuit demonstration of 
packaged goods shot in various col- 
or stock at NBC today (Wed.)... 
Martin .Lee, Desilu Productions 
veep, in town talking new national 
deals for upcoming shows .. . Les- 
lie Harris, CBS Film Sales veep, 
returned from production talks on 
the Codst . . . RKO Pathe com- 
pleted production. on a_ Signal 
Corps picture, “You in Great 
Britain” ... Lee Savin, United 
Television Programs exec v.p., in 
from the Coast for huddles with 
N.. Y. veep Aaron Beckwith . 
Elihu Harris officially moved in as 
Sereen Gems advertising-promo- 
tion chief _ ; 


——— 
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TV commercial... 


RKO PATHE...where 





SPOTS BEFORE 


YOUR EYES BD 


...get RKO 


Professional 
‘treatment! 


RKO PATHE... ready at the ring © 
of a phone to get going on any 





Oo” 
PATHE; 


tomorrow- 


looking experts are girded by 31 
years of successful film-making... 


RKO PATHE... with facilities 


and know-how to meet the tough- 


est schedule... 


RKO PATHE... professionals in 


‘ 
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ytiidd 


TV commercial films —of top 


quality! 
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RKO PATHE, we.. 


“The Professional Company” 





625" Madison Ave., New York'22. N.Y. 


e Phone: Plaza $-3600 
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UBS SET BACK 





And It Goes for All Other Biz 


With biz off for the past several weeks, music execs are ex- 


plaining the dip in the usual clic 
year. Following is the chronicle 


which covers the month-by-month reasons why business isn't so 


good. 


January: The month of the post-Christmas letdown when cus- 
tomers are paying off the December bills. 


February: Bad Weather and/or 
March: Federal income tax an 


April: Easter vacation and state income taxes. 
May: More interest in seed catalog than disks; start of the base- 
pall season and, currently, the McCarthy-Army video hearings. 
June-July-August:Summer vacations. 
September: Back-to-school expenses. 
October: Biz should be good but is’nt. 
November: Pre-Thanksgiving -period and hold-off of purchases 


for the Christmas period. 


hes that are repeated year after 
of agonies or calendar of alibis 


the pre-income tax worries. 
d the Lent season. 





i 
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December: Biz not bad, but could be better. 








Diskers Intent on Standardizing | 


DJ Service Via 45s; Economics 





Major disk companies are de- 
termined to convert their cuffo 
disk jockey service from the old- 
stvie 78 rpm disks to 45s even in 
face of general opposition by the 
station librarians and jockeys. Re- 
cent polls have indicated a domi- 
nant jockey preference for the 78s 
for reasons which the diskers be- 
lieve are based on rank hostility to 
progress. 

For the companies, the switch to 
45s will represent an important 
savings in material, packaging and 
mailing costs.~ Several majors, 
such as RCA Victor, have been of- 
fering inducements to their distribs 
to promote the 45s among the jock- 
evs by cutting the price of the dee- 
jay kits. The overall program has 
not been too successful and it’s 
understood that the majors will 
soon switch over to a 45 service for 
pops regardless of the jockeys. 

Numerous” stations are now 
equipped to play the new speeds 
but a larger number are still not 
rigged for the conversion. An- 
other factor in the jockey's hostili- 
ty is that their libraries are on 78s 
and programming of standards 
would necessitate a switching be- 
tween old and new machines. 

Meantime, some smaller outlets, 
who now must buy their disks 
from companies like Decca and 
Capitol on a nominal monthly fee 
basis, are burning over this sub- 
ing scription service. They are tag- 
ging it as “discrimination” and | 
“biting the hand that feeds them.” | 
While the subscription rates are) 
under $10 monthly, these stations | 
regard it as an affront to their | 
prestige. | 








Laine Sparks Musical 
Memorials to His Late | 
Pianist, Carl Fischer 


} 
As a memorial té Carl Fischer, | 
who died in March, Columbia is | 
issuing a special album featuring 
Frankie Laine, whom _ Fischer 
worked with for many years as pod 
companist, and Doris Day, Frank 
Sinatra, Paul Weston and Sammy | 
Kaye. All the artists are waiving 
royalties on the disks’ sales. 
Meantime, one of _ Fischer’s 
major compositions, “Reflections | 
of An Indian Boy,” will be preemed | 
by the Cleveland Symphony Aug. | 
5 and will be repeated later by | 
the Los Angeles Symphony. Laine, | 
incidentally, has written lyrics to | 
four themes from the work. Funds | 
from the L.A. concert will be de- | 
voted to a Fischer’ scholarship | 


fund for pianists living in L.A. 
county. ® 


Satchmo Ow Tour of | 


Army Camps, Colleges. 
Louis Armstrong ldunched a_| 
Series of concerts in colleges and 
military installations in the south | 
last week. The Satch has been | 
Pacted. at such institutions as Da- | 
Vidson College, University of 





North _Carolina, Louisiana State, | 
Virginia Polytechnic Institute, Tu- | 
ane, as well as Ft. Knox and Camp | 
Lejeune. 

our was set by Joe Glaser’s As- | 
*0ciated Booking See, eat « 5 


Col Setting Up 


| manager, 


i set for, Jung, + release. 


CARMICHAEL’ BIC 
POINT VS. MILLS 


In a precedent-setting decision 
affecting the status of copyright 
renewal clauses in old writer-pub- 
lisher , contracts, N.Y. Federal 
Judge David J. Edelstein ruled 
last week that original 
assignments were not necessarily 
binding as contracts. He made the 
ruling in denying a petition by 
Mills Music for a summary judg- 
ment to dismiss the action by 
Hoagy Carmichael for return of 
renewal rights on 14 songs, includ- 
ing “Stardust.” 

Importance of the decision for 


the music biz lies in the fact that | 


for the first time it opens the 
doors for songwriters to challenge 
the valadity the renewal assign- 
ments made in contracts before the 
existence of the Songwriters Pro- 
tective Assn. Judge Edglstein 
stated that a justifiable controversy 


| does exist on whether adequate 


Familiar Guys 
Hollywood, May 18. 

The Four Guys, new quartet 
which debuted with “This 
Must Be The Place” on Coral, 
isn’t exactly a new quartet. 
Outfit consists of the four male 
voices of The. Modernaires. 

Resurgence of public inter- 
est in quaxtets cued the move 
by Hal Dickinson, Allan Cope- 
land, John Drake and Fran 
Scott. Group’s initial disk, 
“Place,”’ was written by Cope- 
band. 








Own Can. Distrib 


Toronto, May 18. 
After 14 years affiliation with 
Sparton Records of Canada Ltd.. | 
Columbia will set up its own or- | 
ganization in Canada the middle of | 
June, with Toronto headquarters | 
to be tagged Columbia Records of } 
Canada Ltd. Quality Records will | 
handle the pressings for the Do-. 
minion market. 
Toronto office will be headed by | 
Robert Pampe as veep and general | 
following his previous | 
American post as divisional man- | 
ager for Columbia Records. Veep | 
and treasurer of the Canadian | 
company will be H. A. Berry, for- | 
mer director of international op- 
erations for Columbia in the U. S. 
Pampe said: “With the dynamic 
expansion of Canada_ evident 
everywhere, Columbia Records de- 
cided it should enter the Canadian 
field more directly and on a wider 
scale.” 


JACK BENNY MAY DO 
KIDISK SET FOR CAP 


Hollywoo®@, May 18. 

Jack Benny is receptive to a 
scheme that he do a kidisk album 
for Capitol Records. But many de- 
tails still have to be worked out. 
Idea is still very much in forma- 
tive stage. 

Capitol veepee Alan Livingston 
is trying to frame the script. After 
he has written it, Benny will have 
a chance to okay it before making 
final decision on recording. 


Sammy Fain to Chirp 
Own Tunes in MGM Set 


Academy Award-winning tune- 
smith Sammy Fain is getting a 
showcasing as a vocalist via an 
MGM Records longplay album of 
his compositions. Fain copped the 
1953 Oscar for “Secret Love,” | 
which slotted in WB's “Calamity | 
Jane.” 

Album will include such Fain | 
tunes as “I'll Be Seeing You,’ 
“When I Take My Sugar To Tea,” 
“You Brought a New Kind of Love 
to Me” and “That Old Feeling,” 
among others. 








| puts 


| “consideration” was given to Car- 
| michael at the time of the original | 
|assignment. In 
| “consideration” refers to the com- 


legal parlance, 


pensation, in money or any other 
form, given to Carmichael in re- 


_turn for the renewal assignment. 


Judge Edelstein’s ruling now 
it up to the publishers to 


prove that adequate consideration 


| was present in order to validate 
| the renewals. Up to this point, the | 
| key ruling was made in the Wit- | 
mark vs. Fisher case of about 10. 


years ago when the courts upheld 
the validity of copyright renewals 
made prior to the expiration of the 
first copyright term of 28 years. 
Now such renewals have to be 
validated by proof of the consid- 
eration angle. 
Billy Rose Vs. Bourne 

It’s believed that the new deci- 
sion also may have bearing on the 
action of Billy Rose against Bourne 


Music for return of “That Old 
Gang of Mine” copyright. Rose and | 


his collaborators, Mort Dixon and 
(Continued on page 51) 


Small TV UHFers 
Ask Nominal Fee 
For ASCAP Deal 


In the wake of ASCAP’s recent 
agreement with stendard indie 
video outlets on blanket and per- 
program license deals, small ultra- 
high frequency (UHF) stations are 
now asking for special considera- 
tion because of the marginal nature 
of their operation. Walter Reade 
Jr., theatr@ circuit owner and oper- 





‘ator of the UHF WRTV in Eaton- 


town, N. J., recommends that 
ASCAP take $25 per quarter as a 
token license payment. 


Current proposed blanket licens- 


ing pact calls for an approximately 
2“c ASCAP bite of the videe sta- 
tions’ gross. Reade’ informed 
ASCAP that it appears that they 


will “become a partner of ours 
based on our gross. business.” 
Reade indicated that the UHF 


video profit, if any, could not war- 
rant such a license deal. 

Reade suggested that if ASCAP 
would agree to a nominal license 
fee, it would indicate the Society's 


“confidence in small town tv and 
/eneourage us to render the com- 
| munity 


service which we are all 
desperately trying so hard to give.” 
Reade also said that it be a public 
relations gesture on ASCAP’s part 
if it recognized the problem of 
small UHF stations, especially in 
view of the hearings due before 
the Senate Small Business Commit- 
tee later this month. 


*X’ Marks Stu Rose 
Jimmy Hilllard, artists & reper- 
toire chief for Label X, an RCA 
Victor. subsid, has inked a GI 
singer, Cpl. Stuart Rose. , 
Label X signed the singer after 





He'll be backed by | buying a couple of masters cut by | lations 


renewal | 


aware icemanannmenaanent 
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Joys Back 100% With ASCAP as Csida 
Exits 10-Year Deal With BMI Subsid 





OK With Petrillo? 


Offbeat musical instruments 
are still cropping up on cur- 
rent wax product. Most recent 
are a lead pipe and a shofar, 
traditional Hebrew ram’s horn. 

The lead pipe is featured on 
Patti Page's Mercury slicing 
of “Steam Heat” and the sho- 
far is the only instrument used 
in Kapp Records’ longplay al- 
bum, “One God.” Mac Cep- 
pos handied the lead pipe 
licks, while an unbilled sexton 
played the shofar. 








AFTRA Wants 
New Disk Pact 


American Federation of Tele- 
vision & Radio Actors. which rep- 
resents all non-AFM talent on wax, 
jhas asked the major disk com- 
panies to sit down for new pact 
talks. AFTRA became the collec- 
‘tive bargaining agency for narra- 
tors and choristers about four years 
ago when it inked its original deal 
‘with the diskers and since then 
has agreed to extend the agreement 
from year tu year. 

It’s believed that the recent deal 


between’ the American Federation- 


diskers 
for a 


‘of Musicians and _ the 
‘sparked AFTRA’s request 


new deal. The AFM received a 
20% boost in scale, spread over 
five years, and it’s likely that 


AFTRA’ will ask for a similar hike. 


COL TUCKS AWAY 
‘PAJAMA’ CAST SET 


Columbia Records put “The Pa- 
'jama Game” original cast album 
|in the groove Sunday :16). Score 
|for the show, which opened to 





| favorable notices on Brozdway last 


week (13), was penned by Dick 
Adler and Jerry Ross. Frank Music 
is publishing. 

Recording session was headed 
up by Col v.p. Goddard Lieberson 
John Raitt, Janis Paige and Eddie 
Foy Jr. are starred in the album. 
Already released by Col from the 
Adler-Ross score are singles of 
“Hey There” and “Hernando’'s 
Hideaway” by Johnnie Ray: The 
Mariners’ etching of “Steam Heat” 


and Guy Mitchell's “There Once 
Was a Man.” 
“Pajama Game" marks Col's 


third original cast set of the sea- 
son. Label previously nabbed “Kis- 
met” and “The Girl in Pink 
Tights.” 


Trudy Richards Sues 
Newton for $50,000 


Warbler Trudy Richards filed a 
$50,000 suit against Larry Newton 
of Derby Records in N. Y. Su- 
preme Court last week. Miss Rich- 
ards alleged that Newton didn't 
use his best efforts to promote her 
Derby platter releases. 

Complaint also adds that New- 
ton had failed to render rovyaity 
statements on her releases: Miss 
Richards inked a seven-year per- 
sonal management pact with New- 
ton in April, 1953, but claims that 
he had falsely represented himself 
as a competent manager. Before 
moving to Derby, thrush had re- 
corded under the Decca banner. 

The suit was filed under her 
real moniker, Gertrude Schwartz. 


-ASCAP’s Stanley Adams’ 
| European Goodwill Tour 


ASCAP prexy Stanley Adams 
{embarked on the Queen Elizabeth 
{today (Wed.) for a goodwill tour 
‘of England and the Continent. He 
j;will explain the purpose and the 
| workings of the Society to cultural 
| groups and will cement ASCAP re- 
with foreign performing 








the Van Alexander orch. Album is/| Rose for an indie Coast label, Look | rights societies. 


i Records. 


He'll be gone about six weeks. 


+ George and Eddie Joy's. dual 
began operation with ASCAP 


and BMI was severed last week 
| with the buyout of the BMI firm, 
| Trinity Music, by Joe Csida. The 
| Joys will continue to publish via 
their ASCAP firms, Joy Music and 
its subsids, Oxford and Hawthorne. 
Split marks the first return to ex- 
clusive ASCAP operation of an 
old guard pub which had moved 
into a BMI affiliate setup. 
Trinity was formed last August 
with the Joys and Csida as one- 
third pards. Csida also was named 
general manager of the Joy firms 
with a copy deal in the Joy Mu- 
|Sic catalog. Csida later brought 
in Charles Grean, ex-RCA Victor 
pop artists & repertoire chief, as 
his aide in Trinity. Grean will stay 
with Csida as veepe in Trinity. 
Csida originally had a 10-year 
tieup with the Joys while the 
BMI deal is to run five years with 
a cancellation clause at the end 
of the second year. Csida’s take 
from the overall copy deal has not 
been fully ironed out as vet. 
BMI guarantees Trinity $55,000 
for its first year with additional 
annual guarantees depending on 
performance ratings for the pre- 
vious year. In less than a year of 
operation, firm nabbed 47 diskings 
for its copyrights. The original 


{Continued on page 52) 


British Chappell Warns 
Against Showtune Plugs 
In Advance of Legiters 


London. May 18. 

Countering a widespread practice 
by U. S. visitors here of bringing 
in sheet music from the latest 
Broadway musicals, a warning to 
bandleaders, clubs‘ broadcasting 
Stations and theatres has been is- 
sued by Chappell & Co., a lead- 
ing British music publishing house 
affiliated with Chappell Music in 
the U. S., against “illegal perform- 
ances of show tunes from musical 
plays not yet presented in London.” 
They've also warned against the il- 
legal importation and use of or- 
chestral parts or copies or disks 
of similar numbers. 

A four-page leaflet, distributed 
by the company, lists the plays and 
songs which have been put on the 
banned list These include the 
showtunes from two Rodgers & 
Hammerstein productions, “Me and 
Juliet” and “Allegro,” the Cole 
Porter numbers from “Can-Can” 
and “Out of This World,” and the 
numbers from “Top Banana.” “Kis- 
met" and “Wonderful Town.” On 
behalf of Edwin H. Morris, they've 
also imposed a bar on five songs 
from “By the Beautiful Sea.” 

In their circular, Chappell ex- 
plains it has no desire to prohibit 
the playing of pop numbers from 
musicals after their first produe- 
tion but they are “absolutely for- 
bidden prior to that.” Releases 
for colonial and foreign territories 
will be given as stage productions 
are presented in these areas. 

The ban also applies to the re- 
cordings of the show music “until 
such time as they have been com- 
mercially recorded and released in 
this country.” 








Dorsey Bros. to Cut 
Kiddie Wax for Bell 


Hollywood, May 18. 
The Dorsey Bros. band dips 
briefly into a new field with their 
next Bell Records release. They'll 
compete for the kidisk market. 


Band cut a session last week of 
» pair of pop tunes and added a 
new version of “My Friend the 
Ghost,” with Gordon Polk handling 
the new lyrics aimed at the moppet 
market. Sonny Burke, Decca’s 
Coast recording director, super- 
vised the session as a favor to the 
| Dorseys. 
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Eddie: Fisher: “My Friend’- 
“Green ‘Years” (Victor). “My 
Friend,” cleffed by part of the “I 
Believe”: songwriting team, has a 
similar religioso flavor and makes 
potent material for Eddie Fisher. 
It’s belted in open-voiced style for 
full highlighting of the reverent 
lyrics. Red Foley has sliced this 
number for Decca in a soft, effec- 
tive rendition with appeal for both 
the pop and country markets. On 
the Victor flip, Fisher has another 
excellent item in “Green Years,” 
a literate ballad. with a lovely 
melodic line. 

McGuire Sisters: “Heavenly 
Feeling”-“Goodnight, Sweetheart, 
Goodnight” (Coral). Based on a 
commercial jingle for a _ coffee 
brand, “Heavenly Feeling” has 
been transmuted into a neat pop 
tune that may overcome the jinx 
besetting most other such adapta- 
tions. McGuire Sisters give it a 
good ride with ensemble backing. 


Jocks, Jukes and Disks 


By HERM SCHOENFELD. 














ing style by Janet Brace. It’s an 
attractive side which ,if anything, 
might. be too smart for the pop 
market. Flip is a fair rendition of 
a standard ballad ~ with slight 
chances. 

Du Droppers: “How Much Long- 
er”-“Just Whisper’ (Groove). Du 
Droppers are a rhythm & blues 
combo.whose harmonies shade into 
the pop field. “How Much Long- 
er” is a strong torch number 
belted by a Bill Kenny-type tenor 
in the lead. Flip is a slower- 
tempoed number with a religioso 
lyric. 

" to Winters: “Reading Old Let- 


ters”-“I Don’t Want To Be Wor-| | 


shipped” (Mercury). June Winters, 
a comparative newcomer to the 
wax fold, makes a neat impression 


with “Reading Old Letters.” 


Thrush has savvy and knows how 
to get across a lyric idea with im- 
pact. “Reading Old Letters,” a sen- 
timental ballad, is pleasant fare. 





Best 


Bets 


poi eg.) EE were area Saree es MY FRIEND 
ay ey”) rer pices Sk ckeccenlee ae Green Years 

MeGUIRE. SISTERS 2... ceed. cece wee HEAVENLY FEELING 
COPE) Bey ds oe Goodnight, Sweetheart, Goodnight 








Reverse side is a slow rhythm 
number with solid juke possibili- 
ties and could grow into the big- 
ger entry. 


Art Carney: “Va Va Va Voom”- 
“Song of the Sewer’’ (Columbia). 
Art Carney, Jackie Gleason’s side- 
kick on the latter’s video show, 
bows inauspiciously on wax with 
this coupling. Carney doesn’t have 
much of voice and needs material 
with enough kicks to overcome 
this deficiency. “Voom” is a pe- 
destrian item with some tiresome 
Spike Jones’ noises in the back- 
ground. “Song of the Sewer” over- 
works an obvious idea with little 
comedy gloss. 


Betty Hutton-Tennessee Ernie 
Ford: “The Honeymoon’s Over”- 
“This Must Be the Place” (Capi- 
tol). This is Betty Hutton’s best 
wax effort in some time. In tan- 
dem with Tennessee Ernie, she re- 
strains those ultra-frantic manner- 
isms but gets plenty of speed out 
of “Honeymoon’s Over,” a rhythm 
& blues-type number. “Place,” 
which was lagnched a couple of 
weeks ago by Dinah Shore for Vic- 
tor, is another knockdown rhythm 
item on which Miss Hutton reverts 
back to her trademarked antics. 


Lillian Roth: “I'll Cry Tomor- 
row”-“Eadie Was a Lady” (Coral). 
Lillian Roth’s newly published 
autobiog, “I'll Cry Tomorrow,” is 
the basis for the topside number, 
an inspirational ballad with no 
specific reference to the song- 
stress’ saga. Miss Roth gives it a 
warm interpretation. She bright- 
ens the mood with a racy work- 
over of the oldie on the flip. 


Kay Penton: “A New Town Is a 
Blue Town’-“I Was Meant for 
You” (Mercury). Kay Penton is a 
distinctive stylist who has worked 
most of the jazz and intime spots, 
but has not had a chance on wax 
before. She gets a good launching 
here with “A New Town,” a bluesy 
number from the “The Pajama 
Game” legit score and perfectly 
suited for Miss Penton’s easy but 
subtle delivery. Bottom deck is a 
change-of-pace folk-styled rhythm 
number, lightly handled by Miss 
Penton with choral backing. This 
tune is no relation to a similarly- 
titled standard. ‘ 


Ella Fitzgerald: “Who's Afraid?”- 
“I Wished on the Moon” (Decca). 
Ella Fitzgerald has heen unaccount- 
ably absent from the hit lists for 
the past couple of years, although 
generally recognized as one of 
best song purvevors in the busi- 
ness. This coupling of standards 
again showcases her stvie in its 
top form. “Who's Afraid?” is 
etched in delicate tones while 
“Moon” gets a richer, more _ in- 
tricate rendition, both standing up 
under repeated spins. Gordon 
Jenkins orch and chorus provide 
lush backing. 

The Mariners: “When I Needed 
You Most’’-“Steam Heat” (Colum- 
bia). The Mariners have evolved 
a definite pop style with their last 
few releases and the quartet shows 
up nicely on this platter. “Needed 
You Most" is a pleasing ballad 
with a good beat. “Steam Heat,” 
another item out of “Pajama 
Game” score, is given a cute work- 
over, but will have to trail behind 
Patti Page's etching for Mercury. 
- Janet Brace: “Popcorn for You”- 

Blame It on My Youth” (Decca). 
Despite that corny title, “Popcorn 
for You" turns out to be a very 
clever number handled in charm- 


Flip side is an okay entry and her 
vocal efforts here again mark her 
as a thrush to watch. 


Album Reviews 


Ted Heath Orch: “The Music of 
Fats Waller” (London). Ted Heath 
has been cleaning up in the U. S. 
market for the past couple of years 
with his longplay releases and this 


salute to Fats Waller will continue 
the pace. Pairing of Heath’s swing 
tempo and the Waller composi- 
tions is a natural for a big payoff. 
Heath’s arrangement and delivery 
are colorful and imaginative and 
give the Waller works a special 
zing. Album’s big selling point is 
the workover of Waller’s “London 
Suite.” the first time it’s been 
etched on LP. It’s packaged on 
one side of the 12-inch platter and 
marks an important contribution to 
the Waller lore. The bottom side 
shows Waller off in a lighter 
groove with nifty interpretations of 
such faves as “Honeysuckle Rose,” 
“Ain’t Misbehavin’,” “Blue Turning 
Gray Over You” and “I've Got A 
Feeling I’m FaHing.” 

Jo Stafford-Paul Weston Orch: 
“Garden of Prayer” (Columbia). 
This group of pop and hillbilly re- 
ligious tunes makes a natural pack- 
age for Jo Stafford’s unaffected 
lyrical style. With backing from 
husband Paul Weston’s orch, she 
delivers simply and tastefully on 
such numbers as “It Is No Secret.” 
“Star of Hope,” “He Bought My 
Soul at Calvary,” “I Found a 


where,” “Invisible Hands.” ‘‘Peace 
in the Valley” and “The Beautiful 
Garden of Prayer.” 





Willis Bros., country & western 
vocal combo, joined Coral Records. 


Friend.” ‘“ Beautiful Isle of Some- | 











LAWRENCE WELK 


and his 

CHAMPAGNE MUSIC 
142nd Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 

Exclusively on Coral Records 

THE MAN WITH THE BANJO 

Vocals by Larry Hooper 

and 


n 
UNTIL SUNRISE 
Vocals by Alice Lon 


ASCAP CLICKS AGAIN 
AT D.C. PRESS ‘MATINEE’ 


Washington, May 18. 
ASCAP’s annual click, its fourth 
“Musical Matinee,” went across in 
customary successful style past 
Thursday (13) at a luncheon of the 
National Press Club. 


The show, a good will gesture 
by the American Society of Com- 
posers, Authors & Publisher, 
brought top tunesmiths, to enter- 
tain the newsmen. 

Entertainment this year included 
Lew Brown & Ray Henderson, 
Sammy Fain, Mack Gordon, Bennie 
Benjamin & George Weiss, Bee 
Walker, with Ste Como and the 
Hilltoppers to put over some of 
the songs. The songwriters han- 
dled most of the piano and vocal 
chores of their own compositions. 


ASCAP prexy Stanley Adams 
emceed. All the entertainers were 
well received, but the biggest hand 
went for the nostalgic standards 
of Sammy Fain, Gordon, and 
Brown & Henderson. Brown 
brought down the house at one 
point when he started to sing 
“Shine,” then suddenly paused in 
horror and commented, “Hey, wait 
a minute; you’re going to have me 
investigated.” 


Basie’s ‘Cavalcade’ Spot 


Los. Angeles, May 18. 
Count Basie has been set to 
| headline the annual Cavalcade of 
| Jazz the afternoon of June 20 at 
| Wrigley Field. Others in the lineup 
| include Perez Prado, Dinah Wash- 











| ington and the Four Tunes. 


| Basie will double Sunday be- 
tween the Cavalcadé in the after- 
noon and the 54 Ballroom at night, 
| Winding up a three night stand at 
' che terpery. 


Hayman, whose 


for Red Hot Mammas.” 


Charles Bates) on “Hannah.” 


mental salute to Soph, a socko 


The Tucker aibum is heralded 


Sophie Tucker's 00 Golden Years’ 
Mercury has just issued a handsome album (MG 20049; $15) in 


honor of and starring Sophie Tucker in “50 Golden Years.” Pro- 
duced under the direction of Merc’s then a&r topper Richard 


chestra backs the cavalcade of Tuckeriana (with 
the ubiquitous Ted Shapiro, of course, at the ivories), it is a 
showmanly presentation of a show biz great. 

Jack Yellen scripted the fore-half of the 12-inch LP, as he did 
most of her special and other trademarked séngs. The flip side 
is a cavalcade of uninhibited Tucker tales to tired wives and 
others—a sort of Broadway Dorothy Dix with Kinsey overtones— 
whose song titles speak their lyric burthens about as graphically 
as anything. They are variously titled “It’s Never Too Late,” 
“Vitamins, Hormones and Pills,” “Inhibition Papa,” “There’s No 
Business Like That Certain Business,” and “Sophie Tucker Schoo) 


The “A” side is more sentimentally proper as Patti Page chirps 
“Yiddishe Momme,” George Gibbs does “Some Of These Days,” 
Vic Damone renders “Who Cares?”, Rusty Drapers does “Hard 
Hearted Hannah” and Soph signs off with “50 Golden Years,” by 
Jack Yellen to Lucille Day’s musical setting. 

“Hi-Ya Soph!” kicks off the pot-pourri of her trademarked 
songs, permitting the new-generation singers (chiefly disk artists 
and,~of course, exclusively Mercury) to give their modern im- 
pressions of Soph’s technique, although in the instances of the 
males the “imitations” go by the boards. Yellen and Dan Dough- 
erty (music) dominantly did the special songs, but to round out 
the credits “Yiddishe Momme” (spelled that way on the jacket) 
is by Yellen with Lew Pollack; Yellen, with Milton Ager, did 
“Who Cares?”, both also collaborating (plus Bob Bigelow and 


Interlarded in the “Hi-Ya, Soph!” greetings are recorded salu- 
tations via phone calls “from all over the world” (in sundry multi- 
lingual cheerios and congratulations), leading into George Jessel 
in a telephone bit; Miss Page's “Momme’” takeoff; Eddie Cantor's 
“If You Knew Sophie Like I Knew Sophie” impression; Miss 
Gibbs’ takeoff on the Shelton Brooks standard, “Some Of These 
Days”; Jack Benny's telephonic greetings; Vic Damone's “Who 
Cares?”, Rusty Draper’s “Hannah” and her concluding philosophy, 
a definition of “what constitutes success, in life or in show busi- 
ness?”, good material by Yellen. 

Flip the side and it becomes a saucier exposition of earthy 
material, of the ‘““Make It Legal, Mister Siegal” genre. This makes 
it a question, perhaps, for disk jeckey reprises, requiring some 
editing possibly in certain ditties. 

But there is nothing awry with the “A” side, the warm senti- 


showwoman for half a century. 


It is to her distiné¢tion that she can blend the romantic and nos- 
talgic with the saloon stuff and make both jell. 

The handsome album runs 16 pages with its unusual galaxy of 
intimate pictures—Soph with show biz greats, plus heretofore 
unpublished family groups. The end-papers of the package include 
a Palace bill, showing her headlining, Joe Frisco bottomlined, 
and The 3 Sailors, Princess Agreneva Slavinsky & Her Royal 
Russian Choir (a Morris Gest presentation), Jack Pepper, “Our 
Gang Kids,” Tom Davis and the 4 Kemmys, rounding out the bill. 


as a “limited edition.” It should 


please the veteran star’s wide following who will delight in the 
eight pages of “The Sophie Tucker Story,” in prose and pictures. 
Abel. 





- Longhair Disk Reviews 





Bach: St. Matthew Passion (Blue- 
bird, 3 LP; $9.30). Good, compe- 
tent, pop-priced version of the 
oratorio has quiet drama and ap- 
peal in version by Torontce Men- 
delssohn Choir under Sir Ernest 
MacMillan. Soloists are superior, 
orch lends fine support (especially 
some solo instruments) and result 
is a rewarding effort. 

Poulenc: Les Mamelles de Tire- 
sias (Angel; $4.95). Modern opera- 
burlesque is an amusing, tuneful 
satire on changes in sex. Tender 
and witty by turn, it has a charm- 
ing, graceful presentation by an 
Opera Comique group under Andre 
Cluytens, giving it the right, light 
touch. Soloists Denise Duval, Rob- 











,,Aeety | Best Sellers on Coin-Machines 


POO4644OG8 
De ME GOMta dS pic CE loss as edu ee tee reece oatc er elk 5 CONG 6 cia se whe os Victor 
77 %& >  ¢ ¢.) SRS ema (oe ee et OL pee Four ‘Koattghte .cécctacvir Capitol 
3. LITTLE THINGS MEAN A LOT (3) ............. aes bare « RROD ROO to ou tg thks 64:4 Decca 
4. MAN UPSTAIRS (3) ............. PERRI RI 2a , Mele BP see cede Capitol 
fie a a a a eg eo | ae Victor 
ee FF fof Eg RRR I See ee an tes Pi! ey, Capitol 
7. MAKE LOVE TO ME (16) .................... Jo Stafford ..........Columbia 
8. IF YOU LOVE ME (REALLY LOVE ME) (2) .............. ee Capitol 
>. ee NS ood .-. sides eatkb au dies sod aehcnca Frank Weir ...... ..... London 

a lk Rk RR ree en on a OE oo occ  METCUTE 

Second Group 

Se ee Oe aos bos ween nunc adcdcioees. i mae 

MAN WITH THE BANJO 200 panes Bh 

THREE COINS IN THE FOUNTAIN ............ccccccccccccce Four Aces ..... IS Decca 

SO eles os so. Gaddebenwd ov denenc. oles, » Dedn-Blartin. ... cece. Capitol 

SPE MUIR , . 5 sin's buviuin' Clas'eacicdacheduncccan. Archie Bleyer ........ Cadence 

JILTED Son, AeBiate eT TES aw Sie lar i'w he wheatota eae a Radda dekecn cee | 2OVORE DPROSP 2 kg i cass... Coral 

te ME MN ait css Pe actal Caedbe Soeeotic ide coe NOS (King) Cole ...... Capitol 

MS eta oo aos re fl eee ren tats ainaaark ae a . -Eddie Fisher , weinveas Victor 

= —o DEE a6. Vado de ts ieceiis vc cca douse ooo. Tony Bennett ........ Columbia 
ole eel yes 2 Bi oe Se Tee a ee bis abhi Georgia Gibbs ....... Mercury 

: : oncae Rube @ik aaa eke Reine ae eae ee pave, Geet Dee oo nctacks cx Columbia 

1 REALLY DON’T WANT TO KNOW .......... Sti ke tated bat -» Les Paul-Mary Ford ....Capitol 

a RP ae re eee Fawisse deeds ce ees Pott Pane ...5.7...3 5% Mercury 

I ee a Sends t pede te ¥aatusedaees Ronnie Gaylord ...... Mercury 

ee hg PPPOE Oe eTan pepe te a ied Tal SOM TEWMOS: .... oocsicar, M-G-M 


‘Figures ia parentheses indicate number of weeks song has been in the Top i0) 
SUPP PFIPRCEEE DLAC OOOOOO66066 66-6604 SOOO PEOS OOS EEFFOSEFE690-0-0-0-04666644466 - 





ert Jeantet and Jean Giraudeau 
stand out. _ 

Brahms: Trio No. 1 in B (London; 
$5.95). Well-integrated perform- 
ance of the lush, lovely chamber 
work, by the Trio di Trieste, clear- 
sounding and smooth. Some of 
Brahms’ loveliest melodies are 
here, if sometimes fragmentary. 

Mozart: Quartets No. 20 & 21, in 
D (Columbia; $5.95). Some neat 
ensemble playing by the Juilliard 
Quartet on two fine Mozarf works. 
The stately, tuneful ‘No. 21 has the 
cello often in the solo spot and 
otherwise prominent (hence the 
title “Cello Quartet”), for interest- 
ing effect. 

Musie of Vivaldi (Decca; $5.85). 
Four graceful Vivaldi concerti 
charmingly done by the Virtuosi di 
Roma. There’s delicacy as well as 
strength in both composition and 
performance. Fine string tone 
stands out. 

Rivier; Symphony No. 2 & 
Honegger: Symphony for Strings & 
Trumpet (MGM; $4.85). Rivier work 
has a lean, tight, attractive score, 
with Hindemithian rhythms. Hon- 
egger piece is more asceptic, less 
interesting. Both get excellent per- 
formances by the MGM String 
Orch under Izler. Solomon. 

Dvorak: Symphony No. 4 (Rem- 
ington; $2.99). Lushly melodious 
G Major in a vigorous, yet mellow, 
well-balanced reading by the Cincy 
Symphony under Thor Johnson. 

Robert Shaw Chorale (RCA 
Victor; $5.95). Devout, rarely-heard 
and musically-appealing Schubert 
Mass in G, Bach’s pastoral-like 
“Komm, Jesu, Komm,” and some 
Brahms songs, persuasively and 
effectively sung by the w.k. Shaw 
group. Brown.” 


Israel Symph Works 
Set for U. S. Release 


. London, May 11. 

Recordings of the Israel Phil- 
harmonic Orchestra, now being 
made in Tel Aviv by Electric & 
Musical Industries (EMI), are to 
be released in America under the 
Angel label. 

The works being cut are by 
Mahler, Mendlessohn, Schonberg 
and contemporary Israeli com- 
posers. The recordings are being 
made under the supervision of 
Lawrence Collingwood. 
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Cap Hits All-Time $17,740,000 Sales 
Peak; Net Take Jumps to 7816 





Hollywood, May 18. + 


Il-time sales record of $17,- 
740.985 was recorded by Capitol 
Records, Inc., for the 12 months 
ended March 31. Prexy Glenn E. 
Wallichs told stockholders today 
in a letter reporting that net earn- 
ings were up almost $250,000. Sales 
volume represented an increase of 
better than $3,000,000 over the 
$14,687,220 7. the preceding 12- 

th period. 

mvonsolidated net income, the re- 
port said, leaped to $781,453 after 
providing for Federal income taxes, 
as compared with $546,929 last 
vear. Current net income is equiva~ 
jent, after payment of preferred 
dividends, to $1.62 per share on 
the 476,230 shares of common 
stock outstanding. Last year's net 
was equal to $1.12 per share. 

In announcing the gains, Wal- 
lichs told stockhelders that the up- 
ward trend in the company’s sales 
and earnings, which has been un- 
interrupted since 1949, continued 
through the first quarter of this 
year. 


Carroll Gibbons Death 
Shocks Brit. Music Biz; 





Mull Savoy Replacement |“ """ "*"<* 


Contino’s $62 Per Min. 


Hollywood, May 18. 

Dick Contino lays claim to being 
the highest paid accordion player 
in history with an afternoon date 
June 13 at the Stancato School of 
Music. He’ll be the featured at- 
traction at the annual accordion 
festival staged by the school. 

Contino will get a flat $2,500 for 
the date. He’ll work approximate- 
ly 40 minutes—which figures out to 
962.50 per minute. 


ALEX KALLAO GETS HOT, 
FROM EMBERS TO VICTOR 


Alex Kallao, jazz pianist who re- 
cently wound up a long stand at 
the N. Y. eastside spot, The Em- 
bers, has been ticketed for RCA 
Victor’s newly projected jazz pro- 
gram. 





jazz operation for Victor, is prowl- 
ing the jazz spots around the N. Y. 
metropolitan area.for instrumen- 
talists in the diskery’s program to 


(Week ending May 8) 


Friends, Neighbors. . 


London, May 11. 
Happy Wanderer... .Bosworth 
Secret Love...Harms-Connelly 
..- Reine 
I See the Moon...... Feldman 


Best British Sheet Sellers 


RCA’s Bally for Sth Anni of 45's 
As Key to Offset Summer Slump 





ae Sp Partners ....Mellin 
on’t Laugh At Me...... Toft 
Heart of My Heart. _. F.D.&H. Cap Album Art Lauded 
Mer ee acmelodies , 
Bell Bottom Blues... ... Reine Capitol’s sebne elem ant me 
Someone Else’s Roses. . Fields ? 
Such a Night Sterlin knocked off three of the five top 
Make Love to Me oe hee Morrie priges at the Fourth Lithographic 
ye het he Awards Competition sponsored by 
the Lithégraphers’ National Assn. 
Second 12 Awards were in the packaging di- 
The Book . ... ..Kassner | Vision. 
Cross Over Bridge. New World Sleeve for the Frank Sinatra 
h My Papa . Maurice “Songs for Young Lovers” album 


Moe Preskel Buys 


ennessee Walk... .F.D. & H. 
Swedish Rhapsody ..Connelly 








garnered first prize. Other trophies 





I Get So Lonely...... Maddox jturing Les Baxter and Bas Sheva; 
Tek a eee jand the Joe (Fingers) Carr Rag- 
e Shoemaker’..... urne i 
Love Me acakea bestes aawoot et See cere 
ee as obbins 
Luxembourg Polka..... Dash 
Young at Heart...:.. Victoria TOM MACK NOW HEADS 





As part of the stepped-up inter- 


Top Tune Catalog _ est in jazz by the major companies, 


died about two months ago. 
Top Tune 


Tune Music catalog. Top Tune, }o- ; 
| cated in Atlantic City, N. J., had 
been owned by Bud French, who 


Decca has named Tom Mack to 


Meadowbrook Music, headed by | ’ 
| Moe Preskel, has acquired the Top prs Bagge Pee ea h gg Remarc 


Jack Lewis, who is heading the | 


; 


| repertoire division on the Coast. 
He'll work under the supervision 
of Milt Gabler, Decca’s a&r chief 
over pops and jazz. 

Mack has been working in Holly- 


went to “The Passions,” album fea- 


catalog comprises 





about 250 copyrights. ' Burke, Decca’s Coast chief. 


wood for several years with Sonny 











London, May- 18. 

The sudden death of pianist- 
bandleader Carroll Gibbons last 
Monday (10th) has shocked the 
whole British music business. Gib- 
bons died in London Clinic from | 
coronary thrombosis at 51. 

The Requiem Mass held for him 
at Farm Street Catholic Church, | 
Mayfair, on Thursday ‘morning | 
(13) was crowded out by bandlead- 
ing colleagues, music publishing, 
recording, broadcasting and tv rep- 
resentatives, as well as musicians 
who had worked for Gibbons. He 
was buried at the American Ceme- | 
tery, Brookwood, the same after- | 
noon. 

Carroll Gibbons was born in| 
Clinton, Mass., and never changed 
his American nationality, although 
he worked in Britain for thirty 
years. He came over with Rudy 
Vallee in 1924, after studying at 

(Continued on page 52) 


ASCAP EMPLOYEES TO 
PRESENT NEW MUSICAL 


Variety Workshop, comprising 
employees of the American Society 
of, Composers, Authors & Publish- 
ers, will preem a new musical, 
“The Broadway Angel,” at Palm 
Gardens, N.Y., next Wednesday- 
Thursday (26-27). Proceeds will go 
to the Veterans Hospital Radio 
Guild. . c 

Musical is the second production 
of the Variety Workshop, which 
Was organized in 1952. 


Johnson Ankles Cap 
As Publicity Chief 


Hollywood, May 18. 
Bob Johnson, Capitol Records 
Publicity director for the last 15 
months, has ankled the post. No | 
immediate replacement is planned 
and his duties will be divided up 
among other staff members with 
Bill Olofson taking over editing of 
the Cap magazine, Music Views. 
Johnson, a former newspaper- 
man and fiction writer, probably 
Will concentrate on freelance mag- 
azine assignments. 


Doris Day’s ‘Secret Love’ 


Tops Scot Bestsellers | 
Glasgow, May 1l. | 
» Doris Day’s waxing of “Secret | 
-ove,” on the Philips label here | 
and Columbia in America, tops the | 
current hit tune barometer here, | 
With Joan Regan’s “Someone Else's | 
Roses” on Decca in the No. 2 po-t 
sition, 
“ Third slotting is held by the 
our Knights-in “I Get So Lonely” 
n Capitol, with Frank Sinatra fast 
coming up in fourth position with 
Young at Heart” (Capitol). 


























Garner Switches to Shaw 
actroll Garner ankled the Gale | 
eency last 


Shaw Artists. Garner had been 


With the Gale office for the past | 
our years. 


week to pact with | 





newortha Glaser continues as Gar- 
'S personal manager. 
seneg 4 






VARIETY Scoreboard 
TOP TALENT AND TUNES 





Coin Machines 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Disks Retail Sheet Music 


as Published in the Current Issue 





NOTE: The current comparative sales strength of the Artists and Tunes Usted hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enw 
merated above. These findings are correlated with data from wider sources, which ere exclusive 
with Variery. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 


TALENT 


TUNE 

PERRY COMO (Victor)......... sesbtvecse Wemtee 

KITTY KALLEN (Decca)...........--..-. Little Things Mean A Lot 
(Man Upstairs 

" seecececeees’* )If You Really Love Me 

FRANK SINATRA (Capitol).............. Young At Heart 

(Oh, Baby Mine 


POSITIONS 
This Last 
Week Week | ARTIST AND LABEL 

1 1 

2 2 

3 4 KAY STARR (Capitol) eet ee 
4 3 

s 6 


FOUR KNIGHTS (Capitol)... ........-20: )I Was Meant For You 


\Cross Over The Bridge 


6 5 PATTI PAGE (Mercury) ‘seeeeeereeeeees) Gtoam Heat 
7 7 JO STAFFORD (Columbia) ................ Make Love To Me 
{Three Coins in the Fountain 
8 ay FOUR ACES (Decca) ....... , écatnckeenns ee 
| Wedding Bells 
9 10 NAT (KING) COLE (Capitol) .......... ir flattens To Be ‘Bie 
10 oa FRANK WEIR (London) .eeee--. Happy Wanderer 
TUNES 
POSITIONS (*ASCAP. {BMI) 
Week Week TUNE PUBLISHER 
1 1 oS es ceeeemawes pau de abadvews ecakd’s ing koa oe Witmark 
2 2 +YOUNG AT HEART ..........--.-eeeeee cep eeeeees coceseoe. uUNnDEeaNY 
3 6 *LITTLE THINGS MEAN A LOT  .....c.c ccc nccvccccevesvoees Feist 
4 5 *OH,. BABY MINE.............---- Sokuteclus vedesds se ebessna nee 
5 3 “CROSS OVER THE BRIDGE.............. ree © ab aeae's éoen ae 
6 4 *MAKE LOVE TO ME ........ Pee ee rene ee eT | di tecsas ce eee 
| 7 8 *ANSWER ME, MY LOVE..............--,:0+sse0e: ndveenges 
8 7 +MAN WITH THE BANJO.........-.20 0. - see eeeeeeeeee . .e..--- Mellin 
9 10 +IF YOU LOVE ME (REALLY LOVE ME) .......--...-00s0005: Duchess 
10 +MAN UPSTAIRS .......----:-eeee08: _..... Vesta 


-+ Timed for the fifth anni of the 


introduction of 45 rpm disks, RCA 
Victor is prepping a major promo- 
tion in June for its 45 extended- 
play line. Company is issuing 
streamers and display cards to 
dealers and is making available a 
catalog-type counter rack to show- 
case its 101 EP bestsellers. 

A group of Victor execs, includ- 
ing George R. Marek, Bill Bullock, 
| Bill Alexander, Irwin Tarr and 
| Jack Burgess, recently concluded a 
| tour of all Victor distribs to lay 
|} the groundwork for the promotion. 
It will be tied in with singing com- 
| mercials for the EPs on several Vic- 
_tor NBC network shows. 
| Meantime, Joe Carlton, pop 
lartists & repertoire chief, is mobil- 
jizing the diskery’s top names to 
|buck the warm weather business 





DECCA’S COAST JAZZ Ceriton is planning to. shoot. with 


successive releases by Eddie Fisher, 
Perry Como, Tony Martin, Eartha 
| Kitt and the Ames Bros. in order, 
as he puts it, “to stir up some noise 
_and get people into the shops.” 

| Carlton is of the opinion that the 
‘industry must take active steps to 
counter the summer slump. The 
a&r exec pointed out that a couple 
of big new hits could easily reverse 
,the current downward trend. “We 
don't intend to hold back until the 


will shoot the works to get the disk 
business rolling again.” 


e > - 
Fairbanks’ Vidpix 
_ Musicians Problems 
| Now an Int’l Incident 
London, May 18. 
Douglas Fairbanks Jr. has been 
,running into more trouble as re- 
sult of the Musicians’ Union ban 
_on recordings for television pro- 
grams. After the union instructed 
/ its members not to attend any of 
‘the music sessions, the producer 
| arranged for his NBC telepix series 
to be recorded in Paris. 
_ It is understood that the MU has 
made representations to the 
French Musicians’ Union and lIat- 
ter is now refusing to handle “the” 
work. According to reports, Fair- 
‘banks may now have to switch his 
recording sessions to Amsterdam. 





i 
| 
} 





i 


VICTOR’S MILLER LP’S 


' 


ON 20TH-FOX REISSUES 


Hollywood, May 18. 

Reissue of two 20th-Fox films 
featuring the late Glenn Miller's 
orch has cued renewed Miller 
piatter activity. RCA Victor is 
bringing out a pair of soundtrack 
albums from the films, “Orchestra 
Wives” and “Sun Valley Serenade.” 
| Deal for the albums was closed 
a few weeks ago. LP albums are 
brand new since there wasn't a 
soundtrack album on either film 
when first released. 


Dan Gabler Reactivates 
Commodore’s Jazz Series 


Commodore Records, one of the 
earliest jazz labels that pioneered 
the formation of numerous indie 
companies in the field, is being 
reactivated. Danny Gabler, brother 
of Decca’s Milt Gabler who or- 
ganized Commodore back in 1938, 
will run the company with Jack 
,|Crystal and Leonard Feather in 
the artists & repertoire slot. 

For the past few years, Commo- 
dore has confined its releases to 
albums made before 1945. New 
setup will have a Contemporary 
Jazz series as well as standard 
Dixieland material. The diskery is 
tied up with the Commodore Music 
Shop, N.Y., which the Gabler fam- 
ily founded. 








Brown Univ. Combo 
To Cut Dixie Sides 


Campus bands are now getting 
into the disk act. Buzz McKee and 
his Brunotes, undergrads at Brown 
U. (Providence), have been tagged 
by the indie Boston Records to cut 
Dixieland sides. Combo will be re- 
leased via the Sheraton label, Bos- 

, ton subsid. 

|. The Brunotes recently have been 

| touring college campuses as well 
as playing dates at Jimmy Ryan’s 
New York jazz spot, and Mahogany 





| Hall, Boston. 
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Mercury Bows 
Brit. Affiliate 


London, May 18. 

The British end of Mercury Rec- 
ords was inaugurated in London 
last Tuesday (11) with a cocktail- 
party for leading deejays, press- 
men and trade execs. First re- 
leases under the Mercury label are 
scheduled for June 1. Hitherto, 
Mercury disks were released here 
under the Oriole label, and Oriole 
will continue to control the des- 
tines of Mercury here. 

Among the first releases are 
titles by Patti Page, Sarah Vaughan, 
Vic Damone, Ralph Marterie, Billy 
Daniels, the Gaylords, ete. and 
these will be followed by elassical 
and jazz LP and EP disks. 

The Oriole factory at Aston Clin- 
ton, in Buckinghamshire, is being 
trebled in size to cope with the 
pressing of the British Mercury 
sides. 

Morris Levy, executive head of 
Oriole Records, is the British Mer- 
cury boss, assisted by Jack Baver- 
stock as sales, publicity and ex- 
ploitation manager. 


JOE (BYOIR) McCURDY 
TRIPLING RCA CHORES 


With the exit of Warren Schwed 
from the top RCA Victor disk 
publicity spot to return to the 
Carl Byoir office, Joe McCurdy, 
Byoir account exec, is now tfipling 
in his supervisory RCA duties. Mc- 
Curdy is now assuming duties in 
the disk division as well as con- 
tiuing in the NBC and RCA divi- 
sions. 

Schwed has been assigned by 
Byoir to account exec post for a 
new soft drink product being mar- 
keted in the N. Y. area. 


Art Ford Paces Late Aft 
WNEW Offbeat Music Show 








WNEW, N. Y., pop music outlet | 


which has gained a rep for pro- 
gramming the hits, is currently ex- 
perimenting with offbeat numbers 
in a cream afternoon slot and has 
come up with a solid rating payoff. 
New show, launched several weeks 
ago in the 5:30 to 6 p.m. position, 
is being jockeyed by Art Ford who 
also pilots the post-midnight “Milk- 
man’s Matinee” show for the sta- 
tion. 

Ford’s afternoon stanza is show- 
casing foreign imports, esoteric 
jazz and pop numbers’ which 
haven't made the grade but which 
Ford thinks have merit. A typical 
half-hour had numbers by Jean 
Sablon, Chet Baker, Maynard Fer- 
guson, Tommy Mara and Matt 
Dennis, a medley of instrumental 
ists and vocalists who are far 
from being on any hit parade. 

According to Bill Kaland, 
WNEW program chief who brain- 
trusted the afternoon show, the 
new Ford program represents a 
change of pace for the station. 
“You can’t get by playing only the 
hits,” he said, “and if you don’t 
label the music one way or an- 
other, the public will listen and 
like it.” 





3 Suns to Hit Road 
Three Suns, RCA Victor trio, 
wind up an eight-month stand at 
the Hotel Astor’s Columbia Room, 
N. ¥., Saturday (22). 
Combo was originally booked for 
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21 “True Love Goes On”............ -. ‘= . 4 .. 11 
CREW CUTS (Mercury) 
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NAT (KING) COLE (Capitol) 
|] 23B “It Happens To Be Me”........... eee 7 x 8 
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Stone appointed Buzz Carleton, Vi ’ 
1cto el. 
STONE T0 CONSOLIDATE who has been associated with him tor's Trade Press P.A. Fowler, Cook to N.Y 


MUSIC, TALENT HDQTRS. 


Hollywood, May 18. 
Cliffie Stone is consolidating his 
music publishing, personal manage- 
ment and television production in- 


terests and moving into new Holly- 
wood offices. Each of his outfits 
has heretofore had its own head- 





for the last nine years, as general 
professional manager of Central 
Songs (BMI) and Snyder Music 
(ASCAP). Lee Heintz has been 
named exec secretary of the organi- 
zation. 

Beside the pubberies, Stone has 
Cliffie Stone Productions, the 
“Hometown Jamborée” radio and 
television show and is personal 





In a revamp of RCA Victor's 
flack operation, Ann Fulchino has 
been named trade press contact in 
addition to handling pop disk pub- 
licity. Ben Kemper continues to 
cover the Red Seal side. 

Both Miss Fulchino and Kemper 
worked under Warren Schwed 
until the latter’s return to the Carl 
Byoir office. It’s expected that a 





After Coast Confab 


Capitol Records veepees William 
Fowler and Hal Cook returned to 
their New York base Monday (17) 
after a series of Coast confal: with 
diskery brass. The Coast meets 
dealt with diskery’s fall release 
and promotion program. 


Cap is holding its national sales 





new publicity head, from within | meet in Estes State Park, Colo., in 
two weeks. They are now setting | quarters. -| manager of Tennessee Ernie, Molly | th ; i cthaee it 
a theatre and nitery tour. In expanding his  operation,| Bee and Joanie O’Brien. J will pod cael eri wilt Ph DR a A oA 
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Piccadilly — Whitechapel 
Feelin’ im Fallin’—Biuve, 





Honeysuckle Rose—Ain’t 
Waitx. 


MUSIC OF FATS WALLER—Vol. 3 





|TED HEATH DOES IT AGAIN 


ON THIS 12" LONG PLAY RECORD 


BEP. 6159 


MUSIC OF FATS WALLER—Vol. 2 


(from “London Suite’)—I’ve Got a 
Turning Gray Over You, BEP. 6170 


Misbehavin’—Alligator Crawi—Jitterbug 
BEP. 6160 


THESE 3 RECORDS AVAILABLE IN ALBUM BEPA 12 


THE BEST BIG BAND HIGH FIDELITY RECORD EVER: LL-978 
THE MUSIC OF FATS WALLER 


f Available on Extended Play:] 


MUSIC OF FATS WALLER-—Vol. 1 
Soho — Limehouse — Chelsea — Bond Street (All from “London 


OTHER TED HEATH 


Ted Heath o the London Palladium 
oquence; lek = Your: 3 
Champ; Dark yf 
De Nothin’ 
Solitude; The 
Bad; Rhapsody 
Fourth Dimension 


Eyes; Blues for Moderns; 
Tilt, You Hear From Me:;. 
Hawk Talks: § Get it 
For Drums; Etrospect; 

LL-802 


RECORDS 





LONG PLAY HITS 


Strike Up The Band ’ 
Strike Up The Band; Obsession: 
De ; Piper's Patrol; Vanessa: 
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On The Upbeat 





New York 


Betty Madigan, MGM Records’ 
thrush, guesting on Dave Garro- 
way’s NBC-TV show Friday (21). 
She’s also set for a date at the 
Rendezvous Room, Philadelphia, 
beginning May 24... . Joni James 
into Convention Hall, Asbury Park, 
N. J., for a two-day stand May 29- 
30... Jo Ann Toney, MGM Records 
pactee, begins a week’s engagement 
at the Palace Theatre Friday (21). 
_. Tite Puente, Latino orch leader, 
returns to the Palladium_ tonight 
‘Wed.) ... Thrush Elly Williams 
in town plugging her Rainbow 
etching of “Airirang” ... Ray De 
Nemo, Bethlehem Records’ crooner, 
currently at Ben Maksik’s Town & 
Country Club, Brooklyn . .. Nat 
(King) Cole opens at the Chez 
Paree, Chicago, May 26... Trend 
Records pacted Ernie Felice to a 
five-year deal ... Jackie Lee, Coral 
Records’ keyboard artist, currently 
at the Coronet Lounge, Baltimore. 
_.. . Rosalind Minoer appointed an 
associate at the Mike Hail flackery. 


Hollywood 


Deal being dickered for Jan 
Garber to come back to town next 
month for a stand at the Pal- 
ladium. Batoneer, in the business 
37 years now, was at the Holly- 
wood terpery last year... One- 
nite promoter Van Tonkins bought 
Sauter-Finegan for a series of five 
gigs up the Coast on completion 
of their current fortnight at the 
Palladium ... Count Basie set for 











Announcing 
A General Meeting of 


The Composers Guild of 
America 
To ratify a constitution ond install 


on executive board and officers. 
To be held Friday, May 21st, 8 P.M. 


PH! GAMMA DELTA CLUB 
106 W. 56th Street 
New York City 


Deems Taylor, Arthur Schwertz, 
Robert Russell Bennett, 
Co-Chairmen 
* * = 
HOLLYWOOD-ROOSEVELT HOTEL . 
AVIATION .ROOM, Hollywood 


Leith Stevens, Walter Schumann, 
Mack David, Co-Chairmen 
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A “HIGHLIGHT” 
For Every Program 


JUNE 


LEO FEIST, INC 








Music Publishers! — 


Interested in Scandinavian Market? 


Experienced, energetic persen, well-known in 
Scandinavian musie eiretes, seeks eennection 
with big American publishing firm as Sean- 
dinavian representative. Finest references, 
eood economies. Bex V67154, Variety, 154 
West 46th Street, New Yer’ 36, N. Y. 





June 18-20 at the 54 Ballroom, 
then up to San Francisco for one 
week at the Downbeat before trek- 
king through the northwest on 
.one-niters . . , Wingy Manone at 
the Jazz Hill, Phoenix . .. Deal 
underway for a new _ southside 
nitery in town, the Savoy. Op- 
erator Stuff Crouch expects to set 
a deal this week to permit open- 
~ for the Memorial Day week- 
end. 





Chicago 

Louis Armstrong set for two 
frames at Terrace, East St. Louis, 
Ill., beginning June 15 and follow- 
ing with four-weeker at Blue Note, 
Chi, on June 30... Ralph Marterie 
in this territory throughout May, 
capping with four days at Tulsa 
Horse Show opening May 25 and a 
week at Moonlight Gardens, Cin- 
cinnati, beginning June 18... 
Lionel Hampton staging Regal 
Theatre floorshow in Chi May 28 
for one week ... Art Hodes last 
week pacted with General Artists 
Corp. 


Pittsburgh 

Joe Lescak is the new organist 
with the Al DiLernia Trio at Wil- 
liam Penn Hotel... Charlie Spivak 
opened week’s engagement at the 
Horizon Room Saturday (15)... 
Bobby Dale band on a tour of 15 
Western Pennsylvania theatres 
after finishing up long stay at Wil- 
liam Penn Tavern ... Herb Con- 
rad, organist, signed for the sum- 
mer at Gorley’s Lake Hotel near 
Uniontown . .. Twin Coaches fig- 
ured it had the 4 Aces sewed up 
for a return, but Vogue Terrace 
grabbed them for week of June 21 
. .. Eddie Cole threesome into the 
Blue Moon for a stay . . . Carousel 
closing down May 29 for a few 
weeks and Herman Middleman, 
who has the house band there, will 
job around during that time. He’s 
already set for two weeks at the 
Colonial Manor .. . Bobby Cardillo 
combo had its contract extended 
at the Monte Carlo. 


Scotland 

Teddy Foster Orch will show- 
back Lena Horne in vaude stints 
;at Empire, Glasgow, June 7, and 
|Empire, Edinburgh, June 14 .. 
'Frankie Laine set for Empire, 
| Glasgow, Sept. 20, opening U.K. 
; tour at this vaudery ... Jack Par- 
|nell “Jazz Wagon” show playing 
Empire, Edinburgh...Dr. Crock’s 
band into Playhouse, Glasgow. 


Burns, Brit. Bandleader, 
To Tour U.S. Army Bases 


British bandleader Tito Burns is 
to play eight weeks of concerts and 
dances for the American service- 
men in Europe, commencing on 
July 7. The tour will embrace 
camps in Germany, France and 
Austria, plus some dates at U.S. 
bases. in Great Britain. 

Accordionist - bandleader Burns 
(who hurriedly changed his 
self-styled first-name when he pre- 
viously toured certain parts of Eu- 
rope) turned down an offer to play 
in Israel during the summer in or- 
der to carry out the American en- 
gagements. : 


Coral’s Marla Terry 


Deejay reaction in Cleveland to 
a couple of demonstration disks by 
a young thrush Marla Terry has 
earned her a Coral pact. 

Coral also bought the demos, 
“Rendezvous” and “A Lovely Fan- 
tasy With You,” both cleffed by 
Nick Cornell. : 
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Lorry Raine Signs on Dot 


Thrush Lorry Raine has been 
inked to a term pact by Randy 
Wood's Dot Records of Gallatin, 
Tenn. Diskery will initially release 
two sides cut by Miss Raine inde- 
pendently. 


Vocalist and her manager-hus- 
band Tim Gayle are curreatly tour- 
ing eastern disk jockeys to plug 
the Dot platter. 


RECORD DEALERS FORM - 
TRADE ASSN. IN MASS. 


Boston, May 18. 
Formation of the Record Dealers 
Assn. of Eastern Mass., comprised 
of platter retailers, was announced 
here last, week by Frank Homeyer, 
prez of the new organization. Store- 
owning group, concerned over the 
serious dip in platter sales recent- 
ly, believes that only through or- 
ganization can mutual cooperation 
between distribs and the dealers 
be attained and has appointed a 
committee to meet with the whole- 

salers to discuss their problems. 


One committee was set up to in- 
vestigate self-service stores, which 
at present have not caught on here. 
In addition, the board of directors 
went on record as approving the 
principles of fair trade for platters, 
a touchy subject here lately with 
some retailers unloading disks at 
discount rates. 

The association has tentatively 
skedded a one-day convention on 
Oct. 12, planning to invite major 
label toppers to discuss the future 
of the record biz. 


Pitt Trolley Strike 
Cancels Morgan Date 


Pittsburgh, May 18. 

West View Park, which depends 
a lot on trolleys and busses for its 
patronage, cancelled Russ Mor- 
gan’s one-nighter Sunday (16) ina 
hurry following the dismal business 
Sammy Kaye did there the Tues- 
day before. Transportation strike 
started only 48 hours before the 
Kaye booking so management 
couldn’t do anything about it and 
took a beating. 

With Morgan, however, there 
was time and he agreed to let park 
out of the contract with proviso 
that they play him back later in 
the summer when trolleys and 
busses are running again. West 
View will go along with inexpen- 
sive local orchs on its regular 








the walkout and has alerted several 
other name outfits with commit- 
ments to expect a postponement 
in case strike continues for any 
great length of time. 

 atacnson aesncate Cc 
Ray Henderson, challenge the re- 
newal assignment made in their 
original contracts. 

Judge Edelstein also ruled that 
a justifiable controversy existed 
over whether “unconscionable ad- 
vantage” was taken of Carmichael 
when he made his original con- 
tracts with Mills. In the brief filed 
by Lee V. Eastman, the cleffer’s 
attorney, it’s claimed that Irving 
Mills cut- his name in on several 
songs with Carmichael without 
contributing anything to the num’ 
bers. 

Problem of renewals has been of 
paramount importance to the 
musie business for the past few 
years because of the thousands of 
valuable copyrights involved. In 
the vast majority of these copy- 
rights up for renewal, the assign- 
ment was made in the original 
contract. 

The cleffers’ main contention. is 
that the Copyright Act of 199, in 
dividing the copyright term into 
two parts of 28 years apiece, 
clearly intended io give the writ- 
ers a second crack in making a 
new deal. That is the philosophy 
underlying the basic SPA contract 
which now automatically reverts 
the copyright ownership back to 
the writers after the first term. 


Bob Thiele Ill 


Hollywood, May 18. 

In town for a month of concen- 
trated recording sessions, Coral 
Records’ artists & repertoire top- 
per Bob Thiele was felled last week 
by a strep throat and ordered to 
bed for several days. 

Barring complications, he’s ex- 
pected to be back at work by the 
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end of this week. 


dance nights for the duration of |- 


Seattle Tooter Jobs Drop Sharply 


2 


As Liquor Board Clips Ballroom Biz 


Seattle, May 18. 

Closing of dance halls here ts 
hitting employment of musicians, 
with only other channel for new 
jobs, television, not taking up the 
slack. Harry Reed, president of 
Local 76, American Federation of 
Musicians, says dance halls are be- 
ing forced out of business because 
of strict rulings by the state liquor 
eontrol board, and that others are 
about to fold up because of little 
business. 


The Everstate Ballroom closed 
some time ago and the Palladium 
will be converted into a bowling 
alley in the next few weeks. These 
two closures will cost 25 musicians 
their jobs, Reed said, and concern 
is felt for other Saturday night 
jobs which employ about 250 musi- 
cians. 

Liquor ruling has to do with 
dancehalls providing ice and mix- 
ers for patrons. Many have been 


doing this for years, but if the| 


liquor board rules that this makes 
them “bottle clubs” they will be 
forced to stop the practice, leading 


to decrease in biz and eventual | 


closing. 
Neither of the two television sta- 
tions here, KING-TV and KOMO- 


use about 16 regularly; on KOMO 
there are two on a daily basis. In 
Tacoma, the two tv stations use 
about 15 musicians on daily and 
weekly programs, but policy of no 
staff musicians prevails there also. 


Most locations in Seattle use 
three and four-piece combos, with 
many bars using just a pianist or 
organist. but Bob Harvey, in the 
|Georgia Room of the Olympic 
| Hotel, uses an eight-piece outfit 
|Friday and Saturday nights, and 
Norm Hoagy has a five-man group 
five nights a week at the Magic Inn. 








Dismiss Shubert Suit 
Vs. Yost Over ‘Prince’ 


Suit brought in N.Y. Federal 
Court in 1948 by April Produc- 
tions, a Shubert subsid, against 
Ben Yost’s Vikings for infringe- 
ment of “The Student Prince” was 
dismissed by Judge Henry W. God- 
dard last week. 

Judge Goddard ruled -that al- 
‘though the Vikings sdng melodies 
|from “The Student Prince” at the 
'now defunct Club Harem, N.Y., it 
was not done within the framework 





TV, have staff musitians, but they | of the script’s context and was in 
do provide steady work for a cer-|the beundaries of the Harem’'s 


tain number. Programs on KING’ ASCAP license. 





OF Mew RECORD RATINGS 
BY THE TRADE PRESS 


WD Vek Lae 





AYE AYE AYE AYE trinity) 


GINNY GIBSON (MGM) 


BOOGIE, THE scotictin 


Al LOMBARDY (Dot) 


CRAZY 'BOUT YOU BABY sunteom: 


CREW CUTS (Mercury) 


EAST SIDE, WEST SIDE (chompion) 


JOHNNY DESMOND, ALAN DALE, 
BUDDY GRECO (Cereal) 


GO IN AND OUT THE WINDOW 


(Sunbeam) 
MILLS BROTHERS (Decca) 


LAST TIME, THE :modern) 


DON, DICK & JERRY (Crown) 


OH LOVE OF MINE vincens) 


RONNIE GAYLORD (Mercury) 


OUT IN THE MIDDLE OF THE NIGHT 


(Ample) 
KAREN CHANDLER (Cereal) 


RAIN (Falling From the Skies) 


' s (Mellin) 
FRANK SINATRA (Capitol) 


SUDDENLY (Brenner) 
VOICES OF WALTER SCHUMANN 


(Victor) 
PERCY FAITH (Columbie) 
MANTOVANI ORCH. (London) 


SWAY (reer) 


BOB CARROLL-FRANK DE VOL (Derby) 


THEY TELL ME (chose) 


FOUR NIGHTS (Capitol) 


THIRTEEN WOMEN (cenby) 


BILL HALEY & COMETS (Decca) 


VENEZUELA (moontight) 


- LES BAXTER (Cepitol) 


WOW (vincent) 


RONNIE GAYLORD (Mercury) 














Billboord Cash Box Voriety 
75 (Geod) | & (Very Geed) 
75 (Goed) Best Bet 
Best Buy Sleeper of 
the Week 
75 (Geed) 8 (Very Good) 
Record Sleeper of Exceiient 
Spotlight the Week 
80 
(Excellent) Best Bet 
82 Sleeper of 
(Excellent) the Week 
Record Sleeper of | Very Good 
Spotlight the Week 
Record Disk of Excellent 
Spotlight the Week 
79 (Goed) C+ (Geed) 
80 
(Excellent) | 8 (Very Geod) 
78 (Good) Best Bet Best Bet 
73 (Goed) B+ 
(Excellent) 
78 (Geod) | 8 (Very Geed) 
74 (Good) Best Bet 
76 (Goed) | C+ (Geed) | Very Good 
77 (Good) Sleeper of 
the Week 
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Theodore Roosevelt Jr. and Gene 
Tunney are the other two trustees. 
These residual values can take the 
shape of film reissues, motion pic- 
ture synchronization, television 
rights, recordings, and the other 
byproduct rights that come from 
the show’s score, which contains 
such tunes as “I Lost My Heart 
at the Stage Door Canteen,” “This 
Is the Army Mr. Jones,” “I’m Get- 
ting Tired So I Can Sleep,” “Army 
Wir Corps Song,” “Blue Serge 
Suit” and others. 

As with. “God Bless America,” 
the same fancy 10c royalty per 
sheet music, all. mechanical and re- 
production rights and in fact the 
entire copyright goes to the Scouts’ 
fund which Berlin founded with 
the ballad, which, to date, has 
earned the astronomic figure of 
$239,053.74. 

This is an alltime show biz rec- 
ord for a single song’s earnings al- 
though admittedly it has been 
swelled by abnormally high royalty 
scale, designed to increase the 
fund. 

With Army Emergency, Relief 
which realized almost $10,000,000 
from the one Berlin soldier show 
—legit run and the WB pic version 
—no longer requiring this sort of 
economic priming, the Army ceded 
all rights back to the songsmith. 
He turned them over on the prem- 
ise that the Scouts may well be the 
next generation’s line of defense-— 
a potential, he states, he “hopes to 
God will never come.” 

Flies to Coast 

Berlin flew to the Coast over the 
weekend to sit in on 20th-Fox’s 
“Show Business.” His Paramount 
picture, “White Christmas” (Bing 
Crosby-Danny Kaye), awaits re- 
lease. 

When Berlin returned with Par 
production head Don Hartman 
from Europe, he stated that the 
“Say It With Music” project for 
the next Crosby-Kaye filmusical 
“isn’t’ quite set.”’ There are cer- 
tain conditions yet to be yorked 
out. 

This package would cull the 


Berlin Donates ‘Army’ 


Continued from page 1 4 





four Music Box revues, Including 
such songs as “Say It With Music,” 
“Lady of-the Evening,” “Crinoline 
Days,” “Everybody Step,” “They 
Call It Dancing,” “Pack Up Your 
Sins,” “Orange Grove in Cali- 
fornia,” along with Grace Moore’s 
interpolations of the two standout 
Berlin ballads, “All Alone” and 
“Remember,” plus some 20 produce 
tion numbers. 

Berlin is prouder of the fact 
that, while nearly $10,000,000 isn’t 
to be slighted, he was officially 
cited for the “great morale job” 
the show did for the benefit of over 
3,000,000 of our Armed Forces 
who saw it in the United King- 
dom, Italy, the South Pacifie and 
the Philippines. Berlin got the 
Medal of Honor for this from the 
U. S. Government. 

Before leaving for the Coast the 
songsmith became a Doctor of 
Music for the second time. He took 
his transposing keyboard special 
piano to Philadelphia for the 
Temple Univ. award, and when 
chided for being “a two-finger 
musician,” he told the students and 
faculty that he was given a DM 
from Bucknell in 1941. To which 
one of the studes cracked, “That 
makes it an honorary degree for 
each finger.” 


° > ¢Vv? Try 

P. Winchell’s ‘X’ Disks 

The wax pursuit of video and 
nitery comedy personalities still 
continues. Latest to be put into 
the groove is ventriloquist Paul 
Winchell via Label X. 

His first side, “You're So Much 
a Part of Me,” will be performed 
on Winchell’s last Show on NBC- 
TV May 23. 








Simon Opens ASCAP Co. 

Pub topper Bill Simon joined 
the ASCAP ranks last week with 
the formation of the Eastbrook 
Music firm. Simon had kicked off 
his publishing operation about a 
year ago with Westbrook Music, a 
BMI affiliate. 

Pop as well as kiddie tunes will 





cream of the crop of tunes from 














go into the Eastbrook catalog. 









































MGM RECORDS 
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TOMMY MAR 


sings ; 
| CRIED LOVE IS 
FOR YOU AN ILLUSION 
MGM 11729 78 RPM 
K 11729 45 RPM 





IN ENTERTAINMENT 


NEW YORK 36 WN 


~ 














Director, alphabetically listed. 


A Girl, A Girl 


Angela Mia ........ 
Answer Me, My Love 
Come Back To My Arms 
Cross Over The Bridge 
Don’t Worry "Bout Me 
Dream, Dream; Dream 
Happy Wanderer 


I Really Don’t Want To Know . 
I Understand How You Feel .. 


‘Isle Of Capri 
Jilted 


Little ‘Things Mean A Lot 
Make Love To Me 
Man Upstairs . 
Man With The Banjo 
maarie 15 ..5:.4: <j 


Poor Butterfly 





t Filmusical. 





‘returning to London to take his 











‘Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Survey Week of May 7-13, 1954 


Alone Too Long—*“By The Beautiful Sea” 


ee eee eevee 


BE 5 GE aie hee show Baie Cele 
Hernando’s Hideaway—*“Pajama Game” 


I Speak To The Stars—*"Lucky Me” 
If You Love Me (Really Love Me) 


Knock On Wood—*“Knock On Wood” 


weeee 
cee te ereeeeeee 
See ucesceevsegece 
a ee 


Secret Love—*"Calamity Jane” ; 
Steam Heat—*“Pajama Game” .. 
Three Coins In Fountain-7"Three Coins In Fountain”. Robbins 





UME rn eee chad Recut eh ERA e Perle e eee ahr Witmark 
WO FG OBE oS viscose Becca's Persie ie eaees thas Sunbeam 
Second Group 
A Dime And A Dollar—?“Red Garters” ........... Famous 
EM 8 Sk Sec ok. Fh wae ¢ ean CORREA Deh Sete ne 4 eee 
oervel Tat VOmiee . oi occ cs 6 Be ee Sa See ee Capitol 
Da- Bit Mein LaCwenes: -. oh. c6 SRS SDL ees 8 ee 
From The Vine Came The Grape ......... eee Randy-S 
ng MRE OE CEP tO eee re eS ee Pee ee ....-, Southern 
ee See ee, ME Nc cies ew sees 6 eee ee et United 
i rn ce ere Ce. seks dene seaee cece’ es Broadcast 
It Happens Te Be Me ..... 2. ccececccesesccccees Paxton 
It’s A Wonderful World ....... RA NER Ae Be Pee cote Miller 
Lazy Afternoon—*“Golden Apple” ............... Chappell 
Lost In Leveliness—*“Girl In Pink Tights” ....... Chappell 
MeCN MINN AMIE icin oe tig Ad 0 oa € cite Wigs wate wpe knee Feist 
a APS Ss Paes BEET Ferry, gon eee tere Paxton 
ENE oe nen ara hn 2a wae Waly s wieie ace acnner eine Peer 
Stranger In Paradise—*“Kismet” .......... Cn wcled Frank 
There'll Be No Teardrops Tonight ................ Acuff-R 
OE ER SoC ge GN Gas 43a Samak Leeds 


Wedding Bells (Are Breaking Up That Old Gang) .. Mills 
bow ee a” a eee Leeds 

Top 20 Songs on TV 

(More In Case of Ties) 

ee NEeT Be SOO ee cg gaa Ts bn 6 cw RETA eases Bourne 
RI NNO a Sod gb w 6 6 0's 2 Mme Noo b% 84:0 Lord 
ee eo. oS oa-acceeoweece eves Laurel 
ee SE os, os. wen. 5 areoitb ae aes bare Frank 
I Love Him So Much I Could Scream ............ Marks 
Oe A ee EE ee cng kaa oe hire ews ao i oleeb Witmark 
oe eee MEG WOES GOOG}. xc cess acaice dees ves Robbins 
eT are sci. aa wh chan babes és FE ae eee ee Harms 
et ee sn nee eee ane Os tod eectnihe Sheldon 
ree ee es I 2 oo oo od 00.00.0010 oes eee es Feist 
OT DO ae en es eeeaan aka Melrose 
ee ee ee eee ree 
Oh, Baby Mine (I Get So Lonely) ................: Melrose 
eee RS REP ry en ee ee, 
Teves Comms In The Femmtain ...waces cccececncec cd Robbins 
pe Re ee a ee Pickwick 
ES esa Cele pity: agen ON ae ae AE I a a a os ae Witmark 
ren © SOO TOS DEOL ot os 64-403 sane 68% 00 06 es Pincus 
Ce RT Rien beans ae ae oe a ame Mg eo Starrite 
I EN oo ae nines o's 6a. 4% WOE MLO ae od G'hsa wns Sunbeam 


* Legit musical. 


Fash) SE cite g Ae ad Valando 

ot een ee Morris 

Bs. s.calvaeweke tee Chappell 

Pa 9 NE ge céveckdss Ore m 


nih does eh tae H&R 


Ute eon ee bkeeeae Feist 


Pe fee oie Shae 2 Frank 




















Carroll Gibbons 
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Boston Conservatory of Music, and 
joined Howard Jacobs’ Band at 
London’s Berkeley Hotel. He after- 
wards transferred to the Savoy 
Hotel, and ultimately became lead- 
er of the Savoy Orpheans, the 
band that was the pioneer of broad- 
casting in this country. 


In 1930, he went back to the 
States to work for M-G-M in Hol- 
lywood, but stayed only a year, 


own band into the Savoy Hotel, 


where he functioned until his 
death. 
Enormously popular for his 


sweet society style of piano-play- 
ing, as well as his speaking and 
singing voice, with its distinctive 
New England accent, Gibbons re- 
corded, broadcast, conducted vari- 
ous musical shows and made some 
solo variety appearances in a Ca- 





reer that has kept him consistently 
at the top of the pop music biz 
for over 20 years. | 

Five years ago he was appointed 
director of entertainments of the 
Savoy group of hotels, being re-| 
sponsible for the cabaret and or- | 


chestras. No decision has yet been 
made about who will succeed him 
at the Savoy, although it is ex- 
pected that two people will take 
over his work—one to conduct the 
orchestra, and the other to look 
after the entertainment bookings. 
Pianist-vocalist Jimmy Miller, 
Carroll's | sub-conductor, is mean- 
while fronting the band until the 
new appointments are made. 
Carroll Gibbons leaves a widow, 
vocalist-accordionist Joan Alexis, 
whom he married three years ago. 





Paula Adams Joins Elgart 

Paula Adams has taken over the 
vocalist’s chair with the Les El- 
gart orch. 

Thrush previously was known 
as Yole O’Bryan when she sang 
with Frank York’s band. 


“pEC 


,acor : 










Joys-Csida 


Continued from page 45 —! 


BMI deal will continue with Csida’s 
solo operation. 


The Trinity performance pay- 
off is at an inflated rate per plug 
(usual rate is between 4c and 6c 
per point per plug) until the 
$55,000 advance in the first year 
is matched. After that the per 
point payoff drops until a higher 
bracket is reached. It then slides 
down until it hits another bracket 
The advance in the second yeap 
will amount to coin earned by the 
firm in its first year’s operation. 
The third year advance will equal 
the second year’s earnings and so 
on until the: termination of the 
pact. There are no provisions 
after the five year term has ex. 
pired. . 

Of the 47 recordings, “Santa 
Baby,” etched by Eartha Kitt for 
RCA Victor, was the biggest per- 
formance grabber. “Lovin’ Spree,” 
also a Joan Javits-Phil Springer 
tune, also did well. “Crazy Mixed 
Uv Song.” cut by Peter Lind 
Haves and Mary Healy for Essex, 
saw action on the deejay turn- 
tables, although it didn’t come near 
the hit proportions of “Santa 
Baby.” Dave Miller, who heads up 
Essex, is known in the trade as 
“a guy who can get performances.” 
It’s understood Trinity was earn- 
ing enough performances to merit 
the BMI guarantee. 

Eddie Joy, who’partners in the 
publishing firms with his father, 
George, will continue to head up 
Preferred Representatives, a tal- 
ent management org. 





Kapp in Pop Groove 

Kapp Records is readying its 
first pop albums for release this 
week, Diskery, headed up by Dave 
Kapp, kicked off its operation last 
month with the religioso album, 
“One God.” 

Spearheading Kapp’s pop album 
agenda are sets by composer 
Jimmy Shelton and pianist Roger 
Wiliams. The Shelton package will 
be tagged “A Lamplight” and 
feature the tunesmith crooning his 
own songs. The Williams set will 
be tagged “The Boy Next Door.” 
Albums will be issued on longplay 
and extended play albums. Singles 
from each album will be pressed 
for deejay promotion. 


seiceialiimmemel 


OH BABY MINE, 
I GET SO LONELY 


Words and Music 
By PAT BALLARD 


Melrose Music 











RECORDED BY: 














4 KNIGHTS..... veces ss Capitol 
CROSBY-LOMBARDO .....Decca 
JOHNNIE and JACK....... Victor 
KEN GRIFFIN....... . .Columbia 
LARRY CLINTON ........... Bell 
ART SMITH .............M-G-M 
BRIGADIERS .............Prom 











se Fabulous! 
MITCH MILLER 


AND 


i MERV GRIFFIN 


FROU FROU 


Columbia Record No. 40244 
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Pianorama’ a Good ix sereened. simultaneously with | Prado Sues Bus Line 


Idea But Comes Off — 
As a Strange Medley 


In theory, “Pianorama World,” 
the Helen Beatty Clarke-Rob L. 
Roberts presentation which opened 
last week (12) at the Broadway 
Theatre, N.Y., should be a good 
show. In practice, despite the array 
of assembled pianistic ‘talent, it 
isn’t. 

Billed as “the newest dimension 
in entertainment,” this musical 
tour of the world attempts to bite 
off considerably more than it can 
chew by merging ‘the classical, 
modern and ultra-modern in a 
single and rather unimaginative 
frame, Constant assumption ap- 
pears to be that music in itself 
isn’t enough and that added hypo- 
ing is needed. Instead of making 
- show, these added frills break 
t. 

“Pianorama” serves as a show- 
case for some outstanding key- 
board talent with an extensive rep- 























tew BIGHITS! 


* KISS A FOOL GOODBYE 

* | DON'T WANNA GO HOME 
*! LOVE YOU BOBBY SOx 

* GOD IS MY PARTNER 


* IF | WAS A THOUSAND 
YEARS OLD 








| 44 


Recorded by: 


DORIS DAY 


Columbia =40210 


&' SONS 
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the playing, it’s quite an artistic 
treat. The jazz band comes up with 
hot rhythms, and while individual 
members do just fine, their attempt 
at simulating a ‘“jam_ session” 
doesn’t quite come off. 


as dynamic a piano personality as | 
has been seen and heard for a long 

time. Around him, playing music 

of various nations, are concert pi- | 
anists with the nimblest fingers | 
heard outside Carnegie Hall. David 

Saperton is excellent and Jeanne | 
Rosenblum sparkled with an ex- , 
quisite rendition of the first move- | 
ment of Beethoven’s Pathetique 

sonata and later with Gershwin. 

Joseph Battista did three Villa- | 
Lobos works with fire and great | 
skill, ditto Abba Bogin. Jazz combo | 
was composed of Bobby Hackett | 
on the trumpet, clarinetist Tony | 
Scott, Kai Winding (trombone), | 
Clyde Lombardi (bass), Joe Roland | 
(vibes) and Ed Shaughnessy, traps. | 
They are better in solos than as a | 
unit although the session with | 
Clarke joining at the keys was top- | 
notch and theif “St. Louis Blues” | 
version had sock quality. 

John Conte did the brief introes 
without much distinction. The 
Clarke-Roberts production, apart 
from giving a hefty plug to Pan- 
American Airways (one of Pan- 
Am’s execs is one of the angels), 
didn’t sustain interest and failed 
to come off as a unit despite use 
of the travel line. Pix screénings 
were distracting and added little 
to the overall enjoyment. Lighting 
also failed to impress except in a 


couple of scenes. ‘“Pianorama” 
doesn’t do justice to its star—the 
piano. Hift. 





Patti Page to Etch 
Pic Tunes in Spanish 


Buenes Aires, May 11. 
Local songwriter Ben Molar has 
hit paydirt once more, and his 


tacion Termini” and “Autumn in 
Rome,” which are sung in the 
David O. Selznick pic ‘Indiscre- 
tions of an American Wife,” are to 
be waxed in a Spanish version by 
Patti Page. This version of the pic- 
ture, with Spanish lyrics to the 
songs, Will be distributed through- 
out South America by Columbia 
Pictures. 

Miss Page’s name is familiar 
here to only a relatively few disk 
enthusiasts who have imported 
Mercury disks privately. 


Hendler’s Coast Shift 


Herb Hendler, .who ankled his 





Ralph Flanagan a couple of weeks 
ago, is shifting his headquarters to 
the Coast in June. He's currently 
in the process of settling his man- 
agement deal with bandleader 
Buddy Morrow. 

George Thompson has taken over 








gan. 


Spanish lyrics for two songs, “Es-* 


managerial pact with bandleader | 


the managerial chores for Flana-’ 


Over Fatal 51 Crash 


Los Angeles, May 18. 
Damage suit for $18,500 was filed 


| by bandleader Perez Prado in L.A. 


Star of the show, put together Federal Court as an aftermath of | 
under the musical supervision of a bus crash in Texas in 1951. De-| 
Tutti Camarata, is Ken Clarke |fendants are driver James L. Car-| the 


son, Crosstown Bus Lines and 


Crosstown Lines of Huntington | 


Park. 


Singer Delia Romero was killed 
and Prado injured when the bus 
overturned. The $18,500, Prado 


said, represents the guarantees his. 
band was forced to pass up because | 


of the accident. 


Himber Bows New Band 


Richard Himber wiil unveil his 
new orch and chorus at the Rye- 
wood Country Club, Rye, N. Y., 
May 28 before taking the organiza- 
tion on tour during the summer. 

Bandleader is also recording a 





couple of sides with his crew for 4 longplay album. Set will hit the | 


Eli Oberstein’s disk company. 





Coral’s Bob Dini 


Bob Dini, GI vocalist with the 
U.S. Army band stationed in Wash- 
ington, D. C., has been inked to a 
|term pact by Coral Records. He 
formerly was with Derby Records. 

Dini holds the same Army spot 
that Eddie Fisher had when the 
| latter was in service. 


‘DO WHAT YOU PLEASE’ 
COAST JAZZ CONTEST 


Hollywood, May 18. 


A new kind of jazz concert has 
been worked out by Bob Markus 
| who’s producing “Music on a Sun- 
| day Afternoon” at the Ivar Theatre 
| here Sunday (23). Talent is being 
| encouraged to perform as _ it 
| pleases rather than follow public 

dictates or recreate material with 
which it has been identified. 

Already set for the show are 
Walter Gross (who probably won't 
do “Tenderly,”) Jess Stacy, Hally- 
; wood Saxophone Quartet,. Kitty 
White, and George Van Eps, Dick 
Catchart ahd the Pete Kelly Big 
| Seven. It’s strictly an informal 
| afternoon with no one out to make 
a fortune. Even Markus stands to 
clear only $70 if he manages to 
achieve a complete sellout of the 
400-seat house. 
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Paul Desmond to Head 
Own Combo for Fantasy 


Paul Desmond, alto saxist with 
Dave Brubeck Quartet, has 
been signed to an exclusive pact 
by the Coast indie, Fantasy Rec- 
_ords. Pact is unique in that it per- 
mits Desmond to record for Co- 
Tumbia Records with Brubeck’s 
combo, but he will cut for Fantasy 
as a leader. 

First session with Desmond is 
| planned for next month, when the 
| Brubeck group appears in Los An- 
| geles. ‘ 


| MGM’s Magyar Kick 








Leeds Music has peddled a flock. 


' of masters cut by gypsy orchs of 
Bucharest to MGM Records. 
| Diskery is releasing 12 tunes on 


| market at the end of this week. 





Indie Labels, Sans Police Force, 
Easy Prey for Pirates in Sticks 


te 
vv 


Disk bootleggers in the hinter- 
lands are cashing in on indie label 
hits. For the past couple of months 
some record retailers have been 
buying duds of the indie disclicks 
and peddling them under their own 
label.* The indies became hep to 
the disklegging practice when the 
retailers started returning their 
platters after reports had come in 
from disk jockeys and jukebox op- 
erators that the disk was*clicking 
in their territories. 

The bootlegging of indie platters 
has been’ confined to the small 
towns around the country where 
the indie distribs links are scant. 
The indie labels are a _ natural 
target because they don’t have the 
policing systenf of the majors. 
Fact that smaller indies when they 
get a hit can’t keep pace with the 
demand also encourages the pirates 
to make up differences. ° 





Most recent instance of the 
| pirating is with the Rama release 
_of “Gee” etched by The Crows. 
| Rama launched the tune which was 
| later covered by most of the major 
tlabels. Rama execs have started 
ito hit the road to track down the 
| Pirates. se 


| 
Styne Sues Morris For 
Copyrights on 7 Tunes 


Los Angeles, May 18. 
Jule Styne filed suit in L.A. Su- 
| perior Court asking to be declared 
| sole owner of copyrights on seven 
| Songs published by E. H. Morris 





| Music. Tunes are “I Was Silly, 
| Headstrong, Impetuous,” “Oh, 
| Henry,” “Things We Did Last 


Summer,” “Get Away for a Day,” 
| “On a Sunday by the Sea,’“Papa 
| Won't You Dance With Me” and 
“You're My Girl.” 

| Plaintiff declares there was an 
agreement, made in 1945 and 
| amended in 1949, whereby he and 
Sammy Cahn were to write songs 
exclusively for the Morris firm for 
_ five years. Under the agreement 
| Morris was to have all copyrights 
‘except those which the writers 
| were prohibited from giving be- 
| cause of prior commitments. 





j Waliy Early Back to N. Y. 
Wally Early, MGM Records sales 
| Manager, returned to his New 
| York desk Friday (14) after a two- 
' week midwestern jaunt. 
Early checked MGM's distribu- 
| tion and sales setup in that area. 
cf AEC SN IRAE STS RE AE RS 
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Please Note That the Title of Our Song Pub- 
lished and Recorded Under the Title 


“| UNDERSTAND” 


Has Been Changed to 


“| UNDERSTAND JUST HOW YOU FEEL” 


This Song Is Not to Be Confused With 
the Seng “I 
Wayne and Kim Gannon, Published by 
leo Feist inc. 


JUBILEE MUSIC, INC. 


1270 6th Ave., New York City 


UNDERSTAND” by Matel 
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Modern Dance Interpretations 


Just Concluded: CHEZ PAREE, CHICAGO 
opening soon 


LAS VEGAS - BOSTON - ATLANTIC CITY 


Personal Management LOU PERRY 


PRESS RELATIONS ~ PAUL MONTAGUE 
745 Fifth Avenue New York City 


177 N. State St. Chicege 








The forthcoming American Guild 
of Variety Artists convention set 
for Montreal, June 7 is expected 
to be the stormiest in the turbulent 
history of that union. The Guild 
admittedly has gone through one 
of its roughest years because of 
squabbles on several fronts includ- 
ing a major fracas with the Ameri- 
can Federation of Musicians, 
another with agency organizations, 
fights with resort operators, and 
lastly, an impending squabble 
within the organization on the 
dwindling of employment oppor- 
tunities. - 

So far the administration has 
won all assaults from within the 
union, and has won the majority of 
them on the other fronts. However, 
during the course of all these tiffs, 
it’s claimed that employment 
chances for talent has been endan- 
gered, and some have been lost. 
Consequently, the administration 
faces a restive membership at the 
meeting. 

The two major items to undergo 
convention scrutiny will be the 
status of the welfare fund and the 
squabble with AFM and its prexy 
James C. Petrillo. The forraer has 
been the lead-in to all tiffs within 
the union, except the one with the 
musicians. Settlement of this fac- 
tor will provide the keynote to 
other issues, such as negotiating 
with agency and boniface organiza- 
tions. It’s felt that opposition to 
AGVA from outfits such as inn- 
keepers in the Lakewood area will 
automatically be resolved. 

The fight with the AFM, unless 
resolved earlier (see separate 
story), will probably provide some 
fireworks at the convention. The 
meet is being held in a town in 


ABRAMSON ELECTED 
AGVA WELFARE HEAD 


Nat Abramson, head of the WOR 
Artists Bureau and the Bramson 
Entertainment ,Bureau, has been 
elected chairman of the American 
Guild of Variety Artists Welfare 
Trust Fund. He succeeds David 
Katz, former managing director of 
the Roxy Theatre, N. Y., who re- 
cently resigned. Abramson, who is 
also president of the N. Y. Enter- 
tainment Managers Assn., is one of 
the employer,.reps. Other employer 
rep is Nick Prounis, who operates 
the Versailles, N. Y., along with 
Arnold Rossfield. One more rep 
to succeed Katz is still to be 
named. ' 


Reps for the union remain former 
Congressman William F. Brunner, 
who is vice-chairman of the fund; 
Rabbi Bernard Birstein, of the Ac- 
tors Temple, and Dave Ferguson, 
executive secretary of the Jewish 
Theatrical Guild. 


Cops Okay Chi Habit 
Of Rolling for Drinks 


Chicago, May 18. 

Dice tables, i.e. those on which 
the game ‘“26” are rolled for 
drinks, went back into action on 
the downtown and northside nitery 
scene last weekend when Chi po- 
lice released their clamps. Tables 
were barred for about two months 
while a grand jury was making a 
crackdown on the city’s honky 
tonks. 


Nitery ops have always found 
the games a valuable adjunct to 
biz, increasing liquor sales and, by 
way of the prizes which are tickets 
all drinks, bringing customers 

ack. 











Eddie Fisher will open a two- 
week engagement at the Cocoanut 
Grove of the Ambassador Hotel, 
Los Angeles, June 15. 








AGVA Girds for Stormy Convention — 
In Montreal; Fights on All Fronts 


which AGVA has the only adverse 
court ruling in its hassle with the 
musicians. Both sides have been 
hurt badly by this fight, and some 
way will be sought to effect a settie. 
ment. However, it’s believed that the 
performer union will not go back to 
the 1951 agreement, which defined 
the jurisdiction of musical acts and 
performing musicians. AGVA's 
cancellation of that agreement 
after charging that the AFM had 
repeatedly violated the pact, is the 
cause of the present battle. 

One of the undercover move- 
ments now under way is the lining 
up of delegates by one of the paid 
organizers in AGVA. He's seeking 
to supplant Jack Irving as national 
administrative secretary of the 
union. 

Hiram McCallum, general man- 
ager of the CNE, is expected in 
New York within a week to confer 
with AGVA prexy Bright and Jack 
— union’s national administra- 
or. 

















LENNY COLYER 
“Mr. Specs Himself" 
Currently 
GLEN PARK CASINO 

BUFFALO . 
Per. Mgt. AL BORD® 
203 N. Wabash, Chicago 


HESS MAYER 
420 MADISON AVE. 
New York PL 5-4564 
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WHEN IN BOSTON 
t's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 
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When in Buffalo Stop at the 
ROANOKE 
APARTMENT HOTEL 
An Apartment for the price of a Room 
Complete Cooking Facilities 
M. Lenchner, Mgr., 206 So. Elmwood Av. 

















comics! 

Get M. C. BITS 
by ROBERT ORBEN — 
W 56 printed pages of one- 
liners, bits o bernon, 
sight gags, routines, impressions, intro- 
deco, cddies & emcee material. 700 
boffs plus a free comedy catalog! Send 

$1.00 to: LOUIS TANNEN 


120 W. 42nd Street, New York 36, N. Y- 
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SPECIAL RATES! 


Right in the heart of Philadelphia’s 
theatrical and night club district ... 
¢ excellent facilities, spacious, homey rooms. 


hn Bartram Hotel } 


BROAD AND LOCUST STREETS 
Robert Pearce, Resident Monager 
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CNE Puts Ultimatum to AGVA, AFM: 
‘Settle Your Hassle or No Union Work’ 


& 


: - Toronto, May 18. 

Fed up ‘with the feud between 
the American Guild of Variety 
Artists and the American Federa- 
tion of Musicians, board of direc- 
tors of the Canadian National Ex- 
nibition has set Friday (21) as the 
absolute deadline whereby they 
will await the unions’ decision on 
the CNE 24,000-seater grandstand 
show which, last year, grossed 
$430,000 for 14 night performances, 
On continued deadlock, Hiram Mc- 
Callum, CNE general manager, and 
Jack Arthur, grandstand show pro- 
ducer, are currently working on 
plans for a stage presentation that 
will not involve members of either 
warring union. 

With deal for Roy Rogers and 
his troupe as star act closed in 
November (long before the present 
union argument caught the CNE in 
the middle), the Rogers status is 
still unsettled. Western reen 
star will probably put on only the 
daily matinees and then work into 
the night performances but not 
carrying the brunt in the latter. 

In jeopardy are the jobs calling 
for a line of 90 dancing girls and 
30 boys; a 32 mixed-voice chorus; 
various AGVA membership acts; 
the 30 musicians under Scotty Wil- 
son for the matinees; and the 60 
musicians, under Howard Cable, 
for the night performancec. Just 
what format the new show will take 
is top secret with McCallum and 
Arthur; but it will not be the 
earlier proposed fmportation of 


the Calgary Stampede and a flock |- 


of Indian supers for a tepee village 
background. 

Meanwhile, Arthur has had to 
scrap his former plans for a big 
five-sscenes musical and is now 
whipping up a one-seat show that 
will incorporate various staging 
tricks. This will throw many stage 
craftsmen out of work, plus cos- 
tume makers, with Arthur unable 
to carry out his former staging 
commitments, which meant an out- 
lay of some $100,000-$150,000, apart 
from hefty performer payroll. No 
matter how the unions settle their 

(Continued on page 58) 


HOUSE LOOKING OVER 
LIST OF EX-GI TALENT 


Washington, May 18. 

The Army turned in a list of 
entertainers who served overseas 
during 1952-54 to a House sub- 
committee investigating favored 
treatment for athletes and_ enter- 
tainers in the Armed Services. 

List included singer Vic Damone, 
Mischa Dabisth, ice skater; Bob 
Hoffman, tap dancer; Ray DeToro, 
singer; Charles Conte, musical 
comedy; Jason Eiseminger, film 
actor; Tony Louello, accordionist; 
Michael Gubitosi and Bobby Blake, 
motion picture, radio and tv per- 
formers; Sam Mangione, singer; 
Joseph Radecki, dancer; Richard 
Carter, theatre manager; Albert 
Schnellenbacher, dramatic singer; 
Richard Contino and Thomas M. 
Brown, entertainers; Richard H. 
Long Jr., film actor, and Bobby F. 
Musgrove, entertainer. 


Jack Benny Lines Up 








More Names for P’kge 


_ Additional talent has been signed 
for the Jack Benny show slated to 
start a tour in Dallas, June 14. 
Channing Pollack, a magico; Stuart 
Morgan Dancers, Nita & Peppi, 
acro, and a group billed as the 
Beverly Hillbillies have been set. 
Previously signed were Gisele Mac- 
Kenzie and the Will Mastin Trio 
with Sammy Davis Jr. 

Tour will wind up at the Metro- 
politan Theatre, Seattle, with a two- 
Week stand starting July 12. 


Palace’s 5th Anni Bill 


The Palace Theatre, N. Y., fifth 
Sr versary bill will be headed by 
a ay & Dale and Lillian Roth. 

ard, which starts May 28, will be 
one of the most expensive ever 
assembled for this Broadway 
Vauder. 

n aor this occasion Smith & Dale 
Mal revive their Avon Comedy 
“tes ah Agent Al Grossman is cast- 
the ‘wo male singers to complete 
quartet. Other acts set so far 
Ce oe & Bruno, The Albins and 
PS Chimpanzees. Broker Dan 
“lendly is lining up other acts. 
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Jessel’s Saloon, Pix, TV 
And Book Commitments 


Las Vegas May 18. 

After his current two weeks at 
El Rancho, opening tomorrow 
(Wed.) night, George Jessel has 
an iffy deal with Lou Walters for 
four weeks-each at the New York 
and Miami Latin Quarters some 
time after Thanksgiving. The iffy 
aspects involve Jessel’s possible 
picture production commitments 
plus his ABC-TV deal. The Florida 
date, obviously, would have to be 
done providing the comedian 
could telecast from Miami. Deal 
calls for $7,500 per frame. Possible 
dates would be Nov. 28 in New 
York and Dec. 23 in Florida to 
open the season. 

Jessel heads east for the Mar- 
ciano-Charles fight and then Eu- 
rope, where he may vacation and 
wind up a book of memoirs (in- 
cluding some of his standout after- 
dinner speeches) for Henry Holt & 
se longtime literary commit- 
ment. 


Patti's $50,000 
On Hawaiian Date 


‘Honolulu, May 18. 

The Patti Page-Jimmy Boyd- 
Delta Rhythm Boys-Gil Lamb show 
grossed about $50,000 in six nights 
and single matinee at Civie Audi- 
torium last week, setting what may 
be all-time record for Honolulu 
stage shows. 

On final night, estimated 1,500 
persons had to be turned away 
after house capacity of 5,600 -was 
reached. Show opened to smallest 
crowd of entire week but word-of- 
mouth parlayed it into smash. 

Buck Buchwach, who handled 
promotion for the new James Taka- 
Tats Matsuo-Ralph Yempuku com- 
bine, backed up the venture with 
a $2,500 ad budget, plus space- 
grabbing publicity stunts that 
landed both Miss Page and young 
Boyd on front pages of city’s 
dailies. 

Miss Page left town with about 
$15,000 for herself and her three 
musicians; Boyd got $2,000; Lamb 
drew $1,000; Delta Rhythm Boys, 
who already were in town, having 
just closed record-breaking 17-week 
run at Yempuku’s South Seas 
nitery, got $1,500. 

Optimist Club of Honolulu, in 
on the deal on a participating basis, 
will net about $6,000 for their com- 
munity service fund. 


Paul Whiteman Set 
For Reno, Frisco Dates 


Paul Whiteman will take on some 
nitery dates in the fall. Maestro 
has been pacted for the Mapes, 
Reno, Sept. 9 and follows with the 
Italian Village, San _ Francisco, 
Sept. 23. 

Whiteman played several stands 
last season during his video hiatus. 
Other dates are being lined up for 
him by the William Morris Agency. 











‘Doodles’ Young Takes 
Over Cafe Albert, N.Y. 


Danny Young, who is Doodles 
(& Skeeter), has taken over the 
operation of the former Cafe Al- 
bert on the eastside New York. 
He’s headlining here along with 
Juanita Hall. Spot has been re- 
christened Drift Inn. 

This disk-panto act last worked 
in New York at the Latin Quarter. 


Soph Revamps Sked 





Sophie Tucker’s fall schedule is | 


undergoing considerable change. 
Instead of opening her fall tour at 
the Latin Quarter, N.Y., Soph will 
play that spot sometime in April. 
She’ll work-at Amato’s, Portland, 
early September and a schedule is 
now being worked out to bring her 
east. 

Following the Latin Quarter 
stand, Miss Tucker is expected to 
work her way south to Miami 
Beach. where she'll spend most of 
the winter. 


‘Nicer’ Agents in U.S. 
_ Lord and Lady Ulick Brown, 
in New York on their first trip, 

“are of the opinion that “Amer- 
ican agents are so much nicer 
than our own; so much more 
courteous.” The Browns speak 
authoritatively, as they’re the 
only titled 10%ers in London, 
and probably also the only 
agents with such fancy billing 
in private life. 

They are ensconsed at the 
Waldorf for three more weeks, 
auditioning a flock of acts for 
the niteries and vauderies 
which they book in Britain. 
ie Later acts for them in 


Walters Raps 
-AGVA Policies 
As Anti-Talent 


Lou Walters, operator of the 
Latin Quarters in New York and 
|Miami Beach, this week charged 
the American Guild of Variety 
; Artists with cutting down employ- 
ment for actors with its present 


program. Walters hit at the tinion’s 
policy of classifying nitery per- 
formers as employees and at the 
benefit policy. 

Walters stated that an adverse 
ruling on his appeal from the de- 
cision by the N. Y. State Un- 
employment Compensation Board 
will be the precedent that will 
eliminate many of the cafes hold- 
ing on by narrow margins. He’s 
currently seeking to reverse the 
ruling by the board that nitery 
entertainers are employees and 
that the boniface, regarded as an 
‘employer, is responsible for the 
unemployment compensation taxes. 
Walters stated that should the de- 
cision be upheld, many niteries 
will be liable for the payments not 
made during the long period when 
it was generally conceded by many 
that acts were independent con- 
tractors. Many clubs, he said, 
aren’t too prosperous at this time, 
and these will be forced in bank- 
ruptcy. 

On the benefit front, Walters is 
again renewing his longrunning 
fight against gratis shows. The 
giant shows at the Garden and the 
main ballrooms of the various 
hotels bite into the cafe audience. 
Acts from various cafes are used 
at these affairs, and after this 
audience has seen these turns, the 
niteries have little else to ger- 
chandise, he says. 


Henie Icer Pulls 79G 
In Columbus, 0., Stand 


Columbus, O., May 18. 

Sonja Henie’s 1954 “Tee Revue” 
twirled to a gross of $79,000 in 
seven performances in the Fair- 
grounds Coliseum here last week 
under auspices of Ben Cowall Pro- 
motions. 

Top for the 4,692-seat house was 
$3.50. Friday and Saturday nights 
were sellouts. 











0.&J.’s ‘Hellza’ Heading 
For Ink in Sydney 


Sydney, May 11. 

Looks as though the Olsen & 
Johnson show, “Hellzapoppin,” has 
a real battle ahead to come out of 
the red on its Sydney run under 
the Harry Wren management at 
the Palladium. Production diffi- 
culties got the show off on the 
wrong foot some four weeks ago, 
These have now been irdned out, 
but word-of-mouth has been against 
a building into a major draw. 

Indications are, however, that | 
the show will win popularity inj} 
Melbourne and elsewhere with pro- 
duction rewrite. The O-J type of | 
comedy is somewhat over the heads 
of the Aussies presently. 


Vegas Inns Try 


Two Shows on Sat. 


H 
Las Vegas, May 18. 
Deadline for hotel operators to. 


; 


register complaints about elimina- | 


tion of the third Saturday show at | 
the various hotels has been set at | 
May 24. Feeling among the boni- | 
faces is that even if one operator | 
should do a third show during any | 
night, then all innkeepers will go | 
back to the former policy. 


When the step was first proposed, | 
El Rancho operator Beldon Kalle- | 
man objected on the ground that. 
with his small casino capacity, he | 
couldn't hold the customers for | 
long periods at a time. Thus, he} 
felt that he needed the extra show | 
in order to keep the payees on the | 
premises. 

The experiment went into effect | 
May 8 and effects were conceded to ; 
be fairly stisfactory. However, sev- | 
eral weeks will be needed to give 
the experiment a fair try. With 
huge weekend crowds, more activ- | 
ity will be needed to keep the cus- 
tomers interested. Thus casinos 
which find their players drifting 
out may be forced to resume the 
third show. That will end this 
noble experiment. Fact that boni- 
faces are doubtful that this can be | 
carried off permanantly is seen by 
the fact that the talent contracts | 
still stipulate a third show. 

The idea of eliminating the 
third Saturday show started at the 
Sahara. However, it was pointed 
out that this spot had a heavy 
roster of lounge entertainment | 
with such outfits as Artie Shaw 
and his Gramercy Five plus the | 
Irving Fields Trio. Thus this inn 
was in a position to eliminate the 

















first to go along but were later pre- 


late show. The others refused at | 
vailed upon to experiment. 





Chicago, May 18. 





' the boxoffice, chorus lines are fad- 


| ing fast from the Chi cafe scene. 
| Present week shows fewer dance 
|lines active than perhaps ever in 
the Windy City’s nightclub history, 
with only Dorothy Hild Dances 
| holding forth at the Edgewater 
Beach Hotel and the skating Boule- 
var-Dears performing the produc- 
tions on the Conrad Hilton’s ice 
rink. Latter room closes for sum- 
mer repairs on May 27, leaving 
| the town with a single leg-show. 
Only a week ago, Merriel Abbott 
disbanded the Empire Eight, 
youthful team of four boys and 
four girls, that terped 
| three months at the Palmer House, 
| succeeding the long-standing and 





|}once famous Abbott Dancers. Chez | miration. 
| Paree, Chicago’s last nightclub of | 
| the old school, last year peeled the | fact to lean on: that business con- 


flashy Chez Adorables, admittedly 
to increase its buying power for 
jtopname acts. On the other hand, 


Chorus Girls Fading Fast From Chi | 
Niteries; B.0. Depends on Headl....rs 


the Palmer House’s Empire Room 


With names the decisive factor at | Telieved its line and added an ex- | 


| tra act to its bill, pointing up pos- 


| sibility that the 


| 


| 
j 


} 


| 
| 


a+filling distaff display on the cur- 


management is 
finding linework superfluous di- 
version. 

It should be noted that certain 
smaller clubs, the few that. re- 
main like Mangum’s Chateau, still 
maintain small chorus lines. | 
There’s no question now, though, 
that the leading cabarets in town 
have lost a good deal of their glit- 
ter and lavishness from giving up | 
the gals, and more than a few old- 
time nightclub regulars have been 
heard bemoaning the lack of eye- 


rent shelf. Especially. at Chez 


for only | Paree, the girls had stood strong- 


| ly with conventioneers, who oft- 





times grew vociferous in their ad- 

But the clubs have this singular | 
tinues good or bad, as ever, depend- | 
ing upen the quality and name | 
value of the headliners. 


Obligatory Vaudeville Gets No 
‘Sell’ as Argentine Film Men 
Hope It Flops: Union Scale Set 





Buenos Aires, May 18. 

First preliminary reaction to the 
Government-forced vaudeville pol- 
icy in Argentine film theatres is 
not favorable. This is due to two 
factors: (1) Admissions have been 
raised to render managements the 
estimated cost of the live acts and 
(2) the confused and hurried book- 
ing of the first bills has not pro- 
duced a high level of entertain- 
ment. By the end of the month 
some 24 houses will have vaude- 
ville under official decree. 

In lining up talent, operators of 
film houses are guided by mini- 
mum scales set up by the Variety 
Entertainers Union. Some of these 
rules are not perhaps as astonish- 
ing in this country as they would 
be in the United States. For ex- 
ample, it is provjded that a vaude- 
ville turn must be at least 30 min- 
utes long. That's about twice the 
length of an American variety 
turn. 

Rates are nominal, running from 
$7 for a single dancer te $35 for a 
juggling trio. There are 24 differ- 
ent categories of acts, all separate- 
ly priced. Vocalists, guitarists, con- 
jurors, contortionists, mind-read- 
ers, ventriloquists, eccentrics and 
the inevitable-for-Argentine tan- 
goists have their respective min- 
ima. 

Because they were strong-armed 
into accepting vaudeville, few the- 
atres so far have gone beyond 
the barest advertising. Certainly 
there’s been nothing approaching 
“sell.” Plainly the film men want 
vaudeville to lay an egg. It hap- 
pens that the film theatres are 
holding their first national conven- 
tion opening tomorrow (19) and 
undoubtedly this will be utilized 
as a sounding board for film 
squawks against live acts. 


Up to now President Peron, 


+ whose late wife the famed Eva 


Peron was once a smalltime per- 
former, has remained aloof from 
the hubbub over obligatory variety. 


MARTIN & LEWIS SHOW 
GROSSES 256 IN K.C. 


Kansas City, May 18. 
Dean Martin & Jerry Lewis and 
their vaude troupe in a one-nighter 
in the Municipal Auditorium pull- 
ed a packed audience to the 9,000- 
seat facility Thursday (13). At top 
of $4.48 comedians drew a gross 





‘of $25,000, one of biggest one- 
| nighter takes ever here. 


Playing the date here were Dick 
Stabile orch, Step Bros, Carsony 
Brothers, Gene Sheldon, The Sky- 
larks, Helene & Howard, Carole 
Richards, Stan Fisher and Barr & 
Estes. 


Coast Trio Heads East 
To Cash in On Disclick 


Hollywood, May 18. 


Newest combo to hit the personal 
appearance trail on the basis of one 





' odd-label disking is Don, Dick & 


Jimmy, piano-bass-guitar and vocal 
trio which has been at the Green 
Hotel in Pasadena for four years. 
Trio etched “Angela Mia” on 
Crown label and the platter has al- 
ready passed the 100,000 mark. 
Trio treks east this week to be- 
gin a personal appearance tour of 


key eastern cities. Associated 
Booking Corp. is handling the 
jaunt. 





Liberace’s MSG SRO 


Liberace has piled up a record 


| advance sale of nearly $45,000 for 
| his one-night concert next Wed- 


nesday (26) at Madison Sq. Garden, 
N.Y. Pianist has virtually sold out 
everything but the balcony, and 
the Garden is planning to install 
1,000 more seats at $6 and $4. With 
a price scale ranging from a $6 top 


| to $1.50 for balcony seats, pianist 


could gross $55,000 on the one- 
nighter. 

He follows the Garden stint with 
a guest shot May 30 on Ed Sulli- 


}van'’s “Toast of the Town.” 
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Puerto Rico Casinos Pitch For 
US. Tourists in Place of Cuba 


| San Juan, May 18. 
Puertp Rico is making a deter- 
mined hid to get a slice of Ameri- 
can tourism via casinos and talent 
operatiqns. Thus far, the major 
concenttation by Island authorities 
is to get the proper personnel to 
get the gaming trade rolling in 
high gear. So far there are many 
syndicates attempting. to get in, 
but the islanders seem to feel 
that Spanish-speaking impresarios 
would be better in light of the con- 
ditions prevalent in the islands. 














The Puerto Ricans seek to cash 
in on the disrepute of the Cuban 
casino industry. Foldo last week 
of the San Souci, Havana, pin- 
points the general belief that the 
Cuban casinos aren’t run according 
to American standards. General 
feeling was that the games were 
too highly rigged in favor of the 
house and the tourists were beiag 
taken advantage of. For that rea- 
son, it’s felt, the Americano trade 
in Miami Beach didn’t go to Ha- 

(Continued on page 58) 





H’wood Backs Ballot 
For L.A. Civic Auditorium 


Hollywood, May 18. 


George Sidney was appointed to 
represent the Screen Directors 
Guild on the executive committee 
of the Forward Los Angeles cam- 
paign to raise funds for the pro- 
posed new Civic Center Auditori- 
um. Walter Pidgeon was named 
to represent the Screen Actor’s 
Guild. Both appointments were 
made by Y. Frank Freeman, chair- 
man of the entertainment indus- 
try executive division, 

Proposition F, calling for the 
authorization of a $19,500,000 bond 
issue to build the auditorium, will 
be on the ballot June 8. 

















“Succeeds where other comedi- 
ans fail. Jack Durant wins con- 


DOIN’ FINE as usual! 





Just Concluded * 


PALLADIUM, London 
DESERT INN, Las Vegas _ 








Vande, Cafe Dates Z 





New York 


A new iceshow is being readied 
to open at the Roosevelt ‘Hotel, 
New Orleans, July 1. . . . Hamilton 
Trio slated for the Cal-Neva Lodge, 
Lake Tahoe, Aug. 6... . Valerie 
Noble on a celebrity unit being 
sent out to Alaska by USO-Camp 
Shows today (Wed.) for a five-week 
tour. She’s due back on the Coast 
late June. . . . Rose Goddard & 
Rosemary Williams have opened a 
talent agency in New York... . 
Lillian Roth, now at La Vie en 
Rose, feted at Danny’s Hideaway 
cocktail party yesterday (Tues.).... 
Gaylords opened Friday (14) at the 
Stage Coach Inn, Hackensack, N. J. 
. . . Phil Foster pacted for the 
Town & Country, Brooklyn, June 
11.... Jack Carter signed ‘for the 
Mapes Hotel, Reno, Aug. 12. 





Chicago 

Joni: James package, with Four 
Knights, Marshall & Farrell, and 
Billy Wells and Four Fays, taking 
over Chicago Theatre June 11 for 
two frames... Jesse Elliott set for 
Burl Ives bill at Black Orchid be- 
ginning June 8 for four weeks... 
GAC signed Bob Carroll, Derby 
Records pactee .. . Betty Clooney 
to Gay Haven, Detroit, May 31 for 
single week ... Janik & Arnaut 
to Jones Beach, N. Y., for summer 
season , . . Olivet Miller & Bert 
Gibson playing entire summer at 
Paradise Club, Atlantic City, start- 
ing June 24... Darvas & Julia to 
Elmwood, Windsor, June 7 for two 
frames...Ben Wrigley pegged for 
Eddys’, Kansas City, June 11, for 


fortnight following stint at Latin Recently Concluded 

Quarter, N.Y... Sid Krofft set Charley Foy's Supper Club 

for Eddys’ on June 25... Norm Hollywood 

Dygon and Mr. Chips slated for| x 

summer season at Pickwick in Appearing 

Syracuse, Ind., opening May 28. “The Dennis Day" TY Show 
MAY 24th 


Hollywood 


Ritz Bros. are putting together a 
unit >to play one-niters in audi- 
toriums around the country ... 
Eartha Kitt returns to the Mo- 
cambo July 13... Sophie Tucker 
opens June 16 at El Rancho Vegas, 


break-in spot for new Coast acts: 
it’s 100 miles closer to Hollywood 
than Top’s, San Diego, where most 
of the acts have been going... 
The Crows set for a three night 
stand at the 54-Ballroom here... 
Peggy Lee opens at the Fairmont, 
San Francisco, June 8... Sugar 
Ray Robinson makes his Coast 
debut May 28 at the Oasis, south- 
side nitery ... Rose Murphy goes 
into the Chez When, San Francis- 
co, July 16 for two weeks... 
Billie Holiday opens at the Down- 
beat in San Francisgo Aug. 10 for 


Marjane Booked For 
South France Tour 


French chanteuse Marjane has 
been inked for a tour of theatres 
and casinos in southern France by 
Pierre-Louis Guerin, nitery oper- 
ator, who runs the Lido, Paris. 
Singer will begin trek in July, 
winding up with a brief engage- 
ment at the Moulin Rouge, -Paris, 
starting Sept. 3. 


Chirp, who recently played the 
Blue Angel, N.Y., hasn’t appeared 
in Paris in about a year. Follow- 
ing her Moulin Rouge date, she'll 
return to N.Y., where she plans 
opening her own nitery, which will 





two weeks and then comes south 
for a fortnight at the Oasis, 


Omaha 


Pianist Bill Kaye opene 
Harry’s Key Club... Paul ec 
head agency to handle booking for 
Angelo’s nitery~ here starting 
Aug. 1. 








Atlanta 


. Freddy Martin orch opens Frid 
(21) for an eight-night engagement 
at Joe Cotton’s Steak Ranch 
They'll follow Frances Langford & 
the Fellas. .. . Current at Henry 
Grady Hotel’s Paradise Room is 
Martha Stewart and Lew Parker, 
6 pang song and comedy rou- 
ne. 
tee eeetaeSssssedhresssnnsssstsestnnasmnene ee ey 
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BENSON BROS. 


Two Crazy Mixed Up Kids 








Direction: M.C.A., Beverly Hills, Calif. 














BLACK 


A new note in 
Glamer Comedy 


Staged by 
Mervyn Nelson 


Mot. Cass Franklia 
Lou Walters Ent. 
1576 Broadway 
New York 














~-RICARDEL 
and his ORCHESTRA 


Currently 
SHERATON CARLTON 
HOTEL 
Washington 
D. C. 


Personal Mat. 
WM. BURNHAM, JR. 
730 Fifth Ave., N. Y. 
y Press Relations 
ELt HOFFMAN 











Latest Comedy Material 


for MC’s, Magicians, Enter- 
tainers, ete. Send fer our 
latest price list ef great 


ORIGINAL gagfiles, mone- 
logs, dialogs, parodies, 
skits, ete. Written by show 





biz tep gagmen, Or send 
$10 for $50 worth of above. 
Money back if not satisfied. 





LAUGHS UNLIMITED 


tinuous laughter in the far reaches 
106 W. 45 St., MN. ¥.. N.Y. JU 2-0373 


of the Cocoanut Grove—a rare 
thing in this room—and rates a 








MAPES HOTEL, Reno be ‘lagged Les ‘Chansons’ de. Mar 
CHI CHI, Palm Springs 








SS ae eee LATIN QUARTER, New York BUDDY LEWIS 
eomedian with pace and speed that LATIN CASINO, Phila. AND ‘ 


keep the ringsiders laughing with 
no time between jokes to explain 
them.”” HOLLYWOOD REPORTER 


DON PHILLIPS 


EXCITING NEW COMEDY TEAM 


* CELEBRITY ROOM — Philadelphia 
* GATINEAU CLUB — Ottawa 

* CHUBBY'S — Camden 

* 500 CLUB — Atlantic City 


“wLATIN QUARTER 


(BOSTON) 
Appearing with EARTHA KITT 
THANKS: Louw Perry, Gerber & Weiss, Suez & Rothbard 


LATIN QUARTER, Boston 
CHEZ PAREE, Montreal 
BEVERLY HILLS, Newport, Ky. 
ANKARA, Pittsburgh 
CAL-NEVA LODGE, Lake Tahoe 


* Not in alphabetical order. 


Exclusive Representative - 


YATES ARTIST CORP., 565 Fifth Ave., New York 17, N. Y. 
Hollywood — WALTER MEYERS 


“Wowed the audience with his 
ready wit.” HERALD EXPRESS 


“A comedian par excellence. His 
delivery was so outstanding the 
crowd was in stitches during his 
entire floor time.” DAILY NEWS 
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“DEPARTS WITH 
THEIR ACCLAIM” 


VARIETY 

Houston 

“Joanne Wheatley broke Shamrock 
Room records during recent two-week 
stint. Inked for earliest possible re- 
turn by Frank Briggs, Shamrock Hotel 
manager.” 


THE HOUSTON CHRONICLE 

A by Paul Delaney 

“An enthusiastic epening-night audi- 
ence we levely, young Song- 
stress Joanne Wheatley, calling the 
performer back for encore efter en- 
O68 .< 5) 


THE HOUSTON POST 

by Gene Miller 

“Joanne Wheatley presented one of 
the tightest and most entertainirg 
floor shows the Shamrock has hed 
to offer in some time... 

“When this reporter was forced to 
leave, it seemed apparent that the 
young lady would remain in the spot- 
light for some time since the audience 
showed no signs of letting her go.” 


THE HOUSTON PRESS 

by Paul Hochuli 

“Seldom have | run inte an act I en- 
joyed as much as I did Joanne Wheat- 
ley (who) has that priceless asset 
known os the ability to sell a 
song... 

“She can make a federal case out of 
ony number, whether it be ballad or 
hillbilly. I’m going to spend consid- 
erable time listening while she’s 
here.” 


VARIETY 
Shamrock, Houston 


ere top songsellers. Miss Wheatley 
is at the center front mike and Kan- 
ner at the background piano key- 
board. Arrangements are sure-fire... 
“Numbers are a fine blending of 
notes and make their repertoire of 
everything from the semi-classic to 
hillbilly @ smash routine.” Jedo. 


BOSTON DAILY RECORD 
by George Clarke 


“She has the poise of Jane Froman, 
the singing facility of Patti Page, and 
@ certain kind of dark haired beauty 
which is her very own. 

“It is the considered opinion ef Your 


|" HOON 
NESTE 


wit HAL KANNER 


Personal Management 

STAN GREESON 

308 East 79th Street 
New York, N. Y. 


“Joanne Wheatley and Hal Kanner 


“HOUSE WAS 
FILLED” 
—BILLBOARD 





Reporter that she can’t miss, se this 
is due notice to Patti, the ‘Singing 
Rage,’ ‘Her Nibs,’ Miss Gibbs, Kay 
Starr, and all the rest of the great 
girl singers, that they can get ready 
to move over... 

“She sings anything and everything 
from boogie woogie to the classics, 
ond wowed every one opening night 
with a hot version of ‘Misirlou’, An 
instantaneous change of gown in a 
blackout is also a sensational thing ... 
‘If one is to analyze this girl’s work 
there is much of Jane Froman in it, 
and much of Patti Page, too, and 
maybe a little bit of Billy Daniels. 
“Woweel” 


VARIETY 

Hotel Radisson, Minneapolis 

“. . . comes through with plenty on 
the vecal and performing ball (in) 
an act that’s different and rich in 
entertainment content. 

“Miss Wheatley employs an unusually 
gifted, versatile accompanist-artanger, 
Hal Kanner (who) in addition to work- 
ing at the piano, also frequently joins 
the songstress in background vocaliz- 
ing that at times provides the stun- 
ning effect of a chorus...” Rees. 


THE MINNEAPOLIS STAR 

by John K. Sherman 

“. . . dynamic enough to make the 
sella: of the Radisson’s Flame Room 
throb. Her voice has power end 
range, and she phrases neatly ond 
at times seductively. No retiring vio- 
let is Hal Kanner, who must be one 
of the cleverest arrangers in the Lusi- 
ness.” 


CLEVELAND PLAIN DEALER 

by Glenn C. Pullen 

“. .. possesses vivid showmanship as 
@ songstress with a remarkable range. 
She can be caressingly sweet (and) 
os contagiously joyful as Ethel Mer- 
man... 

“The Attractive Miss Wheatley, who 
wears stunning gowns, is high octane 
stuff. | would cail this one of the 
most ingratiating acts in show busi- 
ness today.” 


CLEVELAND NEWS 
by Arthur Spaeth 


“, .. hers is a voice and vocal way 
that are top drawer. 
“in our years around the sip-sup-and- 


“fORnE 
WESTIE 


wit HAL KANNER 


Personal Management 

STAN GREESON 

308 East 79th Street 
New York, N. Y. 





" “A SMASH 
ROUTINE” 


see salons we have come to expect 
enly the more obvious and blatant 
aspects of showmanship, but thet 
Wheatley-Kanner team is as sleeks as 
velvet . . . each new arrangement, 
whether comic or dramatic, keeps lift- 
ing you just a little higher, and songs 
become ‘productions’ in the most com- 
plimentary some ef thet tired 
word... 


CLEVELAND PRESS 

by Winsor French 

“... one of the brightest shows thet 
has come to the Hollenden. 

“The tall, handsome Miss Wheatley 
sings in the grand manner . . . Kan- 
ner, whe can also raise up his voice 
as well as play a brilliant piano, fre- 
quently joins her in a duet and spec- 
tacular, | guess, is about the only 
word for them .. .“ 


THE MIAMI HERALD 

by George Bourke 

“ ... turns in a singing stint that is 
truly vibrant (offering) a topnotch 
melding of the dramotic with the 
harmonic. 

“With an audience appeal that is 
both assured and warm, gowns and 
some costuming twists that surprise, 
and arrangements that are daring 
and breathtaking, Miss Wheatley runs 
@ musical gamut with a vocal ver- 
satility that seems impossible .. .” 


FLORIDA SUN 
by Poul M. Brunn 
“, . « dominetes everything within 
range. What «@ gown! What a fig- 
ure! What musical arrangements! 
What showmenship!” 

eo 
VARIETY 
Saxony, Miami Beach 
“. . . impresses with a@ completely 
fresh approach to arrangements and 
selling. With arranger Hal Kanner 
at the piono, conducting the orch and 
doubling as vocal background builder, 
she builds a stint thot keeps the 
tempo and interest mounting os the 
errangements work in colorful shad- 
ings and effects. Working otf times 
in throaty vein and, when called for, 
on the high ranges, the attractive 
songstress hypos her harmonics with 
strong delivery and warm appeal. . 
The presentation stamps her a class 
ect.” lary. 


“JOani 
INEST 


wit HAL KANWER 


Personal Management 

STAN GREESON 

308 East 79th Street 
New York, N. Y. 
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“WORKED TO 
A BEG-OFF” 
—BILLBOARD 


THE BILLBOARD 

Chase Hotel, St. Louis 

“This club has @ show-stopping act 
in singer Joanne Wheatley, brought 
in as headliner .. . 

“A toll brunette, Miss Wheatley has 
a powerful set of pipes, plus an ex- 
ceptional display of range and vol- 
ume. She did nine numbers on the 
night caught, mixing them up be- 
tween pops and novelties, and finally 
closing with ‘Misirlou’ to a beg-off.” 

Abie 1. Morris. 


VARIETY 

Edgewater Beach, Chicago 

“Copper this time is Jeanne Wheot- 
ley, @ gal with the poise ond pipes to 
blow the dust eut of the far corners 
ef the commodious Marine Dining 
Room... 

“Long on warbling solesmanship, Miss 
Whectley dominates the scene . . . 
“Showcasing is classy throughout, 
with plenty ef tricky support from 
the lighting department, « clever 
quickie gown switch and adept back- 
stopping by picnist-erranger Hal 
Kanner, whe clso joins in for some 
walk on @ stranger to many but she 
deports with their accloim.” Deve. 


THE BILLBOARD 
Edgewoter Beach, Chicago 
“. .. comes on with @ topnotch voice 
end superb erranging. On the 
night caught, the house wes filled 
with the exception of «@ few bed 
lecation sects. 
“Wiss Wheetley possesses all the 
cherm necessary to capture an eavdi- 
ence at the outset, and her voice and 
the music hold the show from there. 
Hal Konner, who arranged the score 
end acts as cenductor, alse does 
duets with her from an off-stage posi- 
tion. The couple has cleverly util- 
ized many tricks of the trade to be.t 
edvantage, including the off-stage 
singing, portable mikes, and clever 
lighting techniques. Also used for 
effect was a blackout three-second 
change of costume which caughi the 
seat-holders completely unawere, 
and won a top round of applause.” 
Steve Schickel. 


CHICAGO AMERICAN 

by Charlie Dawn 

“g@.. one of the most refreshing live 
‘blossoms’ of the new season is sing- 
ing stor Joanne Wheatley (who) 


“JOR 
WWE 


wi HAL KANNER 


Personal Management 

STAN GREESON 

308 East 79th Street 
New York, N. Y. 








“BROKE 
SHAMROCK 
ROOM RECORDS” 


JUST CONCLUDED 


4 FABULOUS WEEKS 
HEADLINING 


- EDGEWATER 
BEACH 
HOTEL 


CHICAGO 
(Thanks Dorothy Hild!) 


heads the progrem et the huge Me- 
rine Reom . . . singing por excellence.” 


CHICAGO DAILY NEWS 
Oy Sum Soom 

 eietiine treat ndl 
The dct cparts ond glows with ‘the 
inner warmth ef theatrical experi- 
ence and easy showmenship .. . the 
brighest floor show the Marine Room 
hes offered this season.” 


THE BAKER HOTEL 
Dalles 
. . « Hope te heve (yeu) return te 
the Mural Room when your beokings 
permit.” 

Fenton J. Boker. 

Menoging Director. 

DALLAS MORNING NEWS 
by Williom Toylor 
“, . . ect is full of surprises . . . 
presto gown chonge . . . effective 
tendem posseges . . . coressing infi- 
mate mike werk centrested with 
forceful crescendes As in doringly 
sheded ‘Misirlou’ 


LATIN CASINO 
Philodetphia 
“. . . thrilled by your perfermence. 
Mest onxieuvsly awaiting your quick 
return.” 
Dollies Gerson, 
Deve Dushoff. 


NOW HEADLINING 


MOUNT ROYAL 
HOTEL 


MONTREAL 


thy ExcrCeeg 


Sonn 
LNHERTLEY 


wi HAL KANNER 


Personal Management 

STAN GREESON 

308 East 79th Street 
New York, N. Y. 
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Talent Shortage Straps Spot Week 
-Vauders; Cafe Names Don't Pay Of 


m of getting headliners|formances are of an extraordi- 
soma aah oat to open spot | nally high level, has at this ene 
weeks is being aggravated by the made it almost impossible to get | 
fact that nitery lures will no longer circuits to cpen up for a week or | 
suffice for theatres. Recent sub- | so. Me st 
par takes by Danny Thomas and| Almost every chain is watching | 
Tony Martin at the Chicago Thea-| for personalities that can warrant) 
tre, Chicago, points up the fact that | the reentry of a house into vaude- | 
cafe lures will have to stick to that | ville. 


It’s known that the Loew} 
orbit when making personal ap-|chain is negotiating for several | 
pearances. Both these headliners | names, including Eartha Kitt and/| 
didn’t suffer in cafes as a result 


Patti Page. Paramount had been | 
of the bad showing at the theatre. | dickering for Eddie Fisher, but | 
They still fill up niteries when 


deal has fallen through. | 
playing there. Thus far, the bookers are peed 
The failure of nitery attractions 


|away from pairing two or -more 
to pay off in theatres has further ame feel 
decimated the possibilities of spot that such combinations rarely | 
weeks. That, together with the | click. | 


veel eee ee AGVA CRACKS DOWN 
ON LAGGING BOOKERS 














the second time around unless per- 
sc iaendiianediaeminesaaaaal 











The American Guild of Variety | 
Artists is on the warpath against 
bookers who fail to register con- 
tracts with the union and pay the 
welfare fund payments. 

Union. last week, had one of the 
major casual date agents on the 


Philly Cafe Owners 


Huddle on AGVA, Cops’ * 
Crackdown Vs. ‘Exotics’ 


Philadelphia, May 18. 


Pressure is being continued on 
Philadelphia night spots, in par- 
ticular the cafes playing strips and 
from police raiders and 
the American Guild of Variety 
Artists. The Cafe Owners Assn. of 
Greater Philadelphia, which has 
been quiescent all season, 1s call- 
ing a meeting at the Celebrity 
Room tomorrow (19) to discuss the 
exotic situation, get together on 
uniform advertising and policy and 
also to obtain the thought of Police 
Commissioner Thomas Gibbons on 


exotics, 


the subject. 
Plainclothesmen 


scene exhibition, 


hearing the following morning. 


Charles Posternock, who was ar- 
rested along with five entertainers 
|in the raid on the Barton Sho Bar, 
April 28, and was discharged by 
Magistrate Amos Harris the follow- 


ing morning, was rearrested on 


writ requested by the district at- 
torney’s office and held in $500 


bail for the Grand Jury. 
Common Pleas Court 


raided Steve 
Brodie’s Sho Bar (11) and arrested 
| moderately warm names. They feel | ),7. Starr on charges of an ob- 
and the _ pro- 
prietor, Alexander Mittelman, 38, 
‘for permitting same. They were 
both discharged at a magistrate’s 


Judge 


SAMMY LEWIS ON OWN 


Sells Share In Band Box To Part- 
ner Billy Gray 


Hollywood, May 18. 

Sammy Lewis has sold back to 
Billy Gray his interest in Billy 
Gray’s Band Box which pair jointly 
purchased from Max Gold in 1951. 

Lewis will concentrate on pro- 
ducing nitery packages. He’s done 
several recently for William Morris. 
Will also continue to supervise the 
Patti Moore-Ben Lessy act. Miss 
Moore is his wife. 


WEINGER TOO BUSY FOR 
CELEBRITY, N.Y., DEAL 


Murray Weinger, set to take over 
Copa City, Miami Beach, has 
ankled from the operation of the 
Celebrity Club, N.Y. Weinger was 
to have taken over the latter spot 
with Steve Gibson & Red Caps to 
be installed as the headliner, start- 
ing Oct. 1. He now feels that he 
cannot handle both cafes. 


Meanwhile Harry Adler and Nat 
Dunn, partnered in the operation 
of the Celebrity, which Was taken 
over from Alabn Gale, are con- 
tinuing to shop around for another 
buyer. Both want to devote more 
time to their agency business. Spot 
is now open when they book ban- 
quet trade of sufficient size to 
guarantee profit. 
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carpet. Percenter was warned that 


Eugene V. Allessandroni acted as 
the committing magistrate and also 
issued the. writ. Posternock was 
charged with permitting the -pre- 
sentation of an obscene show. Fines 
of $100 were imposed on a dancer 
bilied as “Sandra” and Buddy 
Ottenburg, owner of the Knotty 


he'll be placed on probation and 
another failure to file. pefformer 
pacts with the union will result in 
license revocation. Union is also 
eyeing the affairs of other bookers 
in an effort to tighten its super- 
vision. 








a aeeiemenninaall 





Bar, North Philly spot, last week 





after a court trial. A hassle devel- 
| oped when the AGVA insisted 
| Ottenberg pay both fines, under 
| threat to pull out shows at both his 





Cugat to Italy 


Xavier Cugat has been signed 
for a series of concerts in Italy 
starting in July. He'll tour under 
the auspices of Pietro Garimei and 
Dr. Achille Trinca. 


He'll be on the Continent for 11 
weeks, 





| 
| 
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Knotty Bar and the Wedge. 


| The AGVA at its membership 
|meeting (12) decided to put teeth 
|in a motion passed last Sept. 15; 
|which forbids performers from 
|playing more than three shows 
| nightly or appearing in more than 
|four spots. According to Charles 
| Garvey, mdnager of AGVA’s Philly 
have been 
using the dancers as much as eight 


branch, some_ clubs 


or nine times a night. 


Expulsion is the penalty for 
members violating this ruling, and 
the agents requiring them to work 
extra spots will be disfranchised. 
Two clubs (the Stork Lounge and 
have already 
threatened to drop entertainers 
because the AGVA ruling conflicts 


Drury Lane Inn), 


with their grind policy. 





| 
| 
| 


| 








Puerto Rico 


Continued from page 56 


vana too frequently to take advan- 


tage of the green felts. 


There are several factions seek- 
; ing to get the P.R. go-sign on the | 
| casinos. It’s believed that money | 
| from the mainland is behind on all 
the applications. However, Spanish 
backgrounds are necessary in or- 
| der to placate native feeling. One 
| of the lures is the tax exemptions 
en island industry affords. 
| Of course, few of the Puerto 
| Ricans can afford to play in the 
| lush casinos. Thus it’s evident that 





Continued from page 535 game 


dispute, Arthur will now have to 
whip up an entirely different one- 
set show, with all attendant cuts 
in staging budget. 

Both unions are still huddling 
but Toronto dispute is basically 
unchanged, with several hundred 
workers losing hope of summer em- 
ployment in this theatrical plum 
unless the quarrel is settled by 
Friday. When the CNE board of 
directors held their last-minute 
meetings before announcing the 
ultimatum, that they refused ‘top- 
pers of AFM‘or AGVA to sit in 
as either consultants or observers. 

AGVA demand that representa- 
tives of other entertainment unions 
sit in on the Toronto talks with 
AFM was also turned down by Wal- 
ter Murdoch, head of the Canadian 
musicians. AGVA contention is 
now Narrowing to demanding mem- 
bership of the dance line and 
mixed chorus in AGVA only, with 
musicians in AFM only. This pro- 
posal was rejected by Murdoch on 
claim that former AGVA members, 






—_—— 


join the AFM auxiliary and “‘tem- 
porary” group, “will not be thrown 
back into the arms of ’AGVA.” 
(Over 200 former AGVA members 
here have joined the musicians 
union in recent weeks, these in- 
| Cluding vaude and nitery artists, 
plus the two Toronto AGVA paid 
reps going over to AFM.) 


who surrendered their cards to | 


Announcing 





8580 Sunset Bivd. 
Hollywood, Calif. 








JAYNE: DIGATANO 
with JACK McCLENDON 


NEW FASHIONS IN DANCE 


Management 


LEW AND LESLIE GRADE 


| the island administration will have 
,to go in heavily for tourist promo- 














COURT HITS AFM IN 
CAN. ROW WITH AGVA 


Toronto, May 18. 

In mixup between American 
Guild of Variety Artists and Amer- 
ican Federation of Musicians, lat- 
ter lost their appeal by a court or- 
der, which directed the musicians 
to play for a dance quartet on “The 
Big Revue,” Canadian Broadcasting 
Corp. tv show, originating weekly 
from here. On lost AFM appeal, 
musicians must currently play for 
the dancers even though group are 
members of AGVA. 

While AGVA members face the 
ultimatum of joining AFM before 
the union musicians will play for 
them, court granted the dancers an 
interim injunction which prohibits 
Samuel Hersenhoren, orchestra 
leader of the CBS’s “Big Revue.” 
from refusing to play for an act 
when the band’s action would 


breach the contract the dancers 
hold with the CBC. 


ssa eornentinen tines sarees entanneeananinesammmenmieeteme nar oe 
—_—_—__—_—_————eo——————O 


















a. 
BILLY GILBERT 


May 19 
GARRY MOORE SHOW 
CBS-TV 


Personal Mgt.:—DAVID L. SHAPIRO 
1776 Broadway, WN. Y. Ci 5-5368 











¥, MILBOURNE 
? CHRISTOPHER 


Friday, May 21 
“THE HOME SHOW" 
NBC-TV 
DAVID L. SHAPIRO 
1776 Broadway, New York 

Circle 5-5368 


en 


KIRBY STONE 
POUR & 


TV's ZING 
ZANG ZANIES 
Now af The 
COPACABANA 
New York 
Mgt.: WILLIAM MORRIS 


Agency 






























































| tion, including acts, to make the 
| expensive new structures pay off. 


| The present administration of 
| the island is in the thick of the 
| “Operations Bootstrap,” a program‘ 
to lift the living standards of the | 
Puerto Ricans. The casinos are ex- | 
pected to be an integral factor in | 
providing more revenue to the P.R. | 
| treasury. It will also be a good spot | 
to develop local talent and thus | 
provide an entry into the Puerto 
Rican market in New- York, which 
is becoming increasingly more im- 
portant. 
—_——K—— 


COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First of 15 files $7.00—All 35 issues $22 
Sinoty: $1.06.Bach IN SEQUENCE ONLY 
Beg rong | ith No. 1—No Skipping! 
@ 3 Bks. PARODIES, per book..$10 @ 
@ MINSTREL BUDGET......... $25 @ 
@ 4 BLACKOUT BKS., ea. bk...$25 @ 
@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over e thousand 


Neo C.0.D.’s 
BILLY GLASON 
200 W. 54th &t., New York 19—Dept. V 
Circte 7-1130 


The Return 





250 W. 57th St. 
New York, N. Y. 
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RAJAH RABOID 


JACKS GAMEING CASINO 


Juan, Puerto Rico 


After 6 Record Weeks in 


St. Thomas, Y. I. 


New York: Dick Henry Los Angeles: Hal Gordon 


Canada: Mae Johnson 











SONGS With 
nancy kenyon 


currently 


jorie’s playgoers club 
NEW YORK 


A Management Assoc. Attraction 
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° VARIETY NEW ACY¥S 59 
LILLIAN ROTH. . generally chronicled is the financ- SYLV ANIA MELLO which is certainly a good idea of |EDDIE LAWRENCE 
ing of her comeback by a group of 18. Mi the singer and his material at the | Comedy 
0 Mins. show bizites topped by Milton ins. outset, but which could better be|20 Mins. 


La Vie en Rose, N. Y. 


arreTy (Ibee), New Act, Jan. 
14. 1921, Palace, N. Y.: “This is a 
kid act having Lillian Roth, a tot 
who played in ‘Shavings’ last sea- 
son, and her sister, Anna, who is 
even a smaller kidtet than Lillian. 
A third kid has an unimportant 
bit . . - Mention of husbands is 
made with Lillian saying she is 
thinking of marrying a picture ac- 
tor—perhaps Charlie Chaplin, be- 
cause he is lonely now, anyway ... 
Lillian encored in ‘one,’ doing 
Ruth Chatterton in ‘Daddy Long- 
legs. She has a gift of mimicry, 
put a truer idea of its faithfulness 
could be had with characters more 
familiar. The Roth children are 
entertaining.” 

VariETY (Ibee), New Act, May 
6. 1921, “The Knight of the Party”; 
18 Mins., Proctor’s 23d St. Theatre, 
N. Y.: “Lillian Roth drew atten- 
tion as a kid player in ‘Shavings,’ 
from which she went in,vaudeville 
Jast season with her much smaller 
sister Anna ... The present act 
is considerable improvement over 
the first effort. It was written by 
James Madison ‘who has the kids 
in cute little blue twin beds at 
the rise of the curtain, There is 
mention of a wedding anniversary 
celebration downstairs, for which 
several actresses have been en- 
gaged to entertain. 
she can imitate some and starts 
off with an Ethel Barrymore bit. 
She has one more, it being the 
‘Pollyanna’ bit used last season... 
In a cute change Lillian reappears, 
dons shell-rimmed specs, and gives 
her impression of a politician... 
really a monolog well done and 
well received . .. Enter Lillian as 
a boy in swallowtails ... . The 
Roth Kids show a good deal more 
all around than on their first try. 
They needed a routine written that 
fitted them and this one answers 
the purpose well. Both children 
are clever. They should win a spot 
on the bigger bills.” 


VarRIETY (Mark), New Act, May 
27, 1929, Audubon Theatre, N. Y.: 
“Now out of the kid class Lillian 
Roth is back in vaude for a spell, 
having profited many ways by her 
experience in the musicals. It 
was out of the varieties that Miss 
Roth was plucked for Earl Car- 
roll’s ‘Vanities, and her return 
after a long absence finds her pre- 
senting an entertaining act re. 
She has eschewed all of her kid 
mannerisms but retains her girl- 
ish charm of delivery. Miss Roth 
goes in for topical songs but gives 
them just a little more attention 
than average. She is a snappy 
dresser. Little bit of tapping she 
did as an encore was just labor 
lost. Doesn’t need hoofing to sell 
her stuff.” 


VARIETY (Jose), New Act, Jan. 1, 
1947, Chateau, N. Y.: “Lillian Roth, 
who achieved eminence in musical 
comedy and films, is currently es- 
saying a comeback after several 
years of retirement. Preem night 
at the Chateau indicated that she 
hasn’t lost her song-selling skill 
in the intervening years. She still 
has a robust and punchy delivery, 
knows her way around an audience 
and in general adds up to worthy 
cafe fodder. With the material she 
has on tap, which includes a med- 
ley of songs she’s identified with, 
some special material numbers and 
excellent arrangements of some 
Pops, she’s likely to more than 
get by in vaude. She comes by 
her strong stage instinct naturally. 
She’s been on the boards for a 
long time, starting out as part of 
a4 moppet turn from which she 
graduated to a single and subse- 
quently to musicals and films. En- 
tire turn shows a great deal of 

now-how which her hiatus of sev- 
eral years hasn’t dimmed.” 





This is the third - of -a- century 
Saga of Miss Roth’s vaude career, 
as limned in these four New Act 
reviews. In between, and. even 
Prior to the first vaude flyer of 
the Roth Kids, Lillian apparently 
clicked in a legit bit in “Shavings,” 
one subsequently thereto she has 

fen a bright diadem in the Para- 
Mount stellar roster, in Broadway 
Musical comedy, and in the now 
standard variations of broadcasting 
Cutlets, as befalls virtually every 
Show biz personality, from an 
acrobat to a Barrymore. 

It was in the post-World War II 
ey days that Vartety’s Joe Co- 
0 ose) reported Miss Roth mak- 
an er “comeback” that she was 
trong nadir of her personal mael- 
raoae It is common property 
re nas Alcoholics Anonymous 
oe Rag more recent surcease she 
a — she has found in a faith not 

Md forebears have been sturdy 
farce for the rehabilitation of a 
menti. ‘Tagic personal life, not to 
lags on her career. (Bob Down- 
prof review of this personal and 
5 €ssional saga, for which Ralph 


dwards’ “Thi ph 
Video show This Is Your Life 


Much credi 
Week's igs 


Case gets and deserves 
t, is in Literati in this 
ue). An item also not 


Lillian says p 


Berle. Miss Roth .has made this 
investment pay off spiritually in 
a big way. 

As a strictly professional entry, 
circa 1954, Miss Roth should capi- 
talize hugely on the pyramiding 
public .interest which already has 
been stirred by Edwards; more 
recently reprised by Ed Sullivan’s 
“Toast of the Town,” and which 
more vividly will be given further 
impact when her autobiography, 
“T’ll Cry Tomorrow,” is published 
officially in June. 

Her cavalcade of hits, with 
which she has been identified in a 
prolific parade of Paramount film- 
usicals of the era when Hollywood 
first learned to talk and sing, is 
a harkback to the days of the years 
of most adults patronizing niteries 
and theatres. 
professional. Her underplaying is 
showmanly. Her reprise of the 
many memorable Tin Pan Alley 
odes she first introduced is an ode 
to her personal guts. But with- 
out the overtones, the heart- 
aches and the moxie that consti- 
tute the Roth songalog at Monte 
Proser’s La Vie en Rose, plush East 
54th St. nitery, it’s a heartwarming 
performance in many respects. 


She paces well from within her 
own instinctively professional com- 
etence, but needs an assist or two 
in minor, yet important details, 
such as those silvered nails and 
that cruel full-up lighting. Espe- 
cially the lighting. She still looks 
handsome,— elementary mathema- 
tics im relation to her musical 
catalog of the late 1920s indicates 
she, too, has been stretching Jack 
Benny’s 39—and is nicely gowned. 
But the contrast when she utilized 
softer lighting tells the answer. 


She wisely eschews the maudlin, 
letting the sentiment of her per- 
sonal theme song, “I'll Cry To- 
morrow” (written with Gerald 
Marks) and her charming exiting- 
toward-the-door signoff, “Please 
Tell Me When,” take her off to an 
affectionate audience response. 


Show biz is replete with freak 
circumstances that brought back 
virtually every headliner extant 
today. There was a_ gimmick 
somewhere — a domestic comedy 
cycle, a falsetto style, a catch- 
phrase, a standout or offbeat per-. 
formance, a recording—there are 
instances galore. Miss Roth’s au- 
tobiographical travail would ap- 
pear to be an inordinately severe 
gimmick for personal and profes- 
sional rehabilitation, but the end- 
result would appear to almost 
make even the shattered years of 


domestic degradation worth it. 
Abel. 

JAN VALERIE 

Songs 

20 Mins. 


Top’s, San Diego. 

A classy redhead with style, 
Jan Valerie shows a_ potential 
geared for the smarter niteries. In 
her breakin at Yale Kahn’s can- 
teen, the song stylist scores strong- 
est in the s.a. department, an asset 
that counter-balances seme vocal 
deficiencies. 

She’s a toothsome, full-bodied 
titian who wins the males and 
doesn’t disturb the distaffers with 
the obvious. 

In a Ray Gilbert-written act that 
runs the gamut from s to x, two 
items stand out—‘“‘Let Me Love 
You Tonight,” a ballad with a 
socko parted - moist - lip finish 
straight from an_ adults-only 
movie, and “Shake Your Maracas,” 
which she does well. 

Participation gimmick enlivens 
the latter, her finale, as patrons 
join*in with maracas from tables. 
“Hallejulah,” a calypso caper, is 
handled capably and so is ‘Rock 
Rock My Baby,” jazzed-up version 
of the lullaby, But her trite lament, 
“I’ve Got a Lot of Men in My Life 
But No Life in My Men,” caoyld be 
cut in favor of a harder hitting 
number. 

Musically, the act is strength- 
ened by Joe Hooven’s arrange- 
ments, the Pert Pellish piano and 
bongo drums of Wally Fernez. 

At this point, the songstress has 
considerable work ahead. She must 
develop intonation and _ timbre. 
She should work on phrasing lyrics, 
learn how to punch key words. In 
time, the showmanship and self- 
confidence figure to come along, 
for the basic talent is there. More- 
over, she’s a provocative eyeful 
with a fresh appeal. Don, 


PATINE & ROSA 
Acrobatics 
7 Mins. 
Castle Hotel, Omaha 

Patine & Rosa have been mak- 
ing the vaude and circus rounds 
for several years but have yet to 
be filed in New Acts. They show 
standard acro tricks, with the 
blonde gal, Rosa, adding some com- 
edy. 





Patine’s head slide makes for a 
good closer. Trump. 


er performance is | 


Blue Angel, N.Y. 

Sylvania Mello is a diminutive 
blonde who, judging from the ova- 
tion she got from members ,of the 
Brazilian colony in N.Y. on her 
first night is apparently a head- 
liner in her native country. It’s not 
likely that she’ll duplicate that 
status in the U.S., although she’ll 
undoubtedly appeal to a limited 
circle here. 

She’s a powerhouse type of sing- 
'er who applies equally strong mod- 
fulation to-—both ballads and the 
| faster Brazilian folk tunes. Result 
|is a feeling she’s pushing too hard, 
| she’s overselling. That goes espe- 
cially for the ballads, in which she 
/employs a sort of recitative style. 
| She’ll get a better reception on the 
| folk music which she renders with 
| verve and fire. Miss Mello. wisely 
restricts herself to Brazilian tunes, 
although offering segments of some 
handles the between-numbers chat- 
of them in English. Her command 
of the language is limited, but she 
intros nicely. 

She’s an okay bet for the intim- 
eries, although she’d. project better 
in a larger room, and a likely pros- 
pect for television guest shots, but 
otherwise the type of music and 
the style in which it’s essayed is 
limited in appeal. Chan. 


ERNESTO BONINO 

Songs 

25 Mins. 

Boulevard, Elmhurst, L.1., N.Y. 

A recent import from Italy, Er- 
nesto Bonino seems to have the 
equipment to make good in the 
U.S. He reveals a lot of native 
charm, song savvy and a good line 





to the American trade, 
In his bow at the Boulevard, 


along well in many mediums in the 
U.S. His present act is well-suited 
|to niteries. He has a knowledge of 
languages with his offerings in 
English, French, Spanish and Ital- 


| Continental singers 
Bonino opens with an interna-| 
tional medley and follows with) 
pops in various tongues. His major | 
effort is ““O Marie” as it would be | 
sung by various singers. There’s | 
also a rendition of “Sorrento” and | 
“Wanted.” The only offnote in his | 
presentation is a cowboy takeoff, | 
which has no particular merit. 
Bonino’s vocal texture is fairly 
light, but it didn’t prevent a big 
score in this outsized room. Hos- 
pices of smaller dimension would 
serve him better, but he needn’t 
fear the larger rooms. Jose. 


JOSIE BALABAN 
Songs 

12 Mins. 

One Fifth Ave., N. Y. 

Some of the Balaban clan’s show 
biz savvy has rubbed off on A. J.’s 
daughter, Josie, but not enough for 
her to stir up much noise as a 
French chantoosie. She’s got the 
charm equipment and knows how 
to handle herself on the floor but 
her songalog is standard as is her 
style. 

She plays it safe with a Mont- 
martre medley that’s familiar to 
Manhattan’s nitery trade. It in- 
cludes such  well-worked over 
Frenchansons as ‘“‘Chante, Chante,” 
“Domino” and ‘“L’Accordioniste.” 
It’s delivered self-accomped at the 
keyboard with a warm piping style. 
However, she lacks the excitement | 
of many of the authentic or even 
pseudo-Montmartre mademoiselles. 
She encores with a medley from 
“Can-Can,”: Shubert Alley’s salute 
to Pig Alley, and a closing “C'est 
Si Bon.” mpage 

Her way with an intro is winning 
and her friendly demeanor comes 
across nicely. She’s a_ pleasant 
looker but the skin-tight gown 
doesn’t show her off to advan- 
tage. Gros. 


STAN WILSON 
Songs 
15 Mins. 
Riverside, Reno 

Playing his first major club, Stan 
Wilson is out of San Francisco 
where he’s been building a steady 
following. Primarily a ballad sing- 


Bonino indicates that he can get! 


ian. He has the ability to put a | department. 
song across, and like most good | 


left to a later period in the songa- 
log. A faster; probably gayer note 
would place him more firmly in 
good stead. 

“Mona Lisa” is a sensitive thing 
without anything more than 
straight, sharp-focus singing. It’s a 
surprising number in the midst of 
the rest of his collection. 

Wilson explains very neatly why 
he sings every number. It’s not 
offending but it’s not always im- 
portant either. At the outset, be- 
fore he loosens the first note he 
tells about “St. James.”’ The kick- 
off would be more effective by im- 
mediately breaking out the music 
and leaving the story till last. 


Even though Wilson builds a fine 
excitement with just his voice and 
guitar, numbers fall off too sud- 
denly at the end. This is probably 
only noticeable in a bigger room 
like the Riverside. Eventually, with 
orchestral arrangements for some 
of his songs, the impact will be 
even greater. Perhaps some clos- 
ing bar work for the orchestra on 
his numbers would end them 
more dramatically. 

He’s a poised, sure singer, who 
reaches for unusual vocal effects 
|and never fails. If he continues in 
the field of Smart rooms (which he 
certainly can) _some attention 
should be given to a fe® orchestral 
arrangements behind him. It will 
simply give the illusion that he is 
not quite so alone. 

His potential is excellent, espe- 
cially since he has not limited him- 
self to straight ballad singing. 

ark. 


of gab which is readily intelligible, BOBBIE WRIGHT : 


Songs 
14 Mins. 
Village Vanguard, N.Y. 

Chalk up Bobbie Wright as an- 
| other “find” for Vanguard impre- 
'sario Max Gordon. Negro thrush, 
although a bit on the thinnish side 
| physically, is hefty in the piping 
She’s the kind of 
| warbler who can take a lyric, espe- 





s his staying | cjally a standard, for a fresh and 
power on the floor is considerable. | jnyigorating ride. It’s strictly in- 


timery stuff, though, but good 


| enough to keep her swinging from 


one boite to another. 


Miss Wright has a lilting ballad 
repertoire. It’s all in the same 
groove and some change of pace 
would help. However, her 14 min- 
utes is socko and she has ’em ask- 
ing for more. The songbag in- 
cludes ‘“’Swonderful,” “Moonlight 
In Vermont,” “Foggy Day,” ‘When 
I Fall In Love” and ‘Love You 
Madly.” All are tasty and ear-hug- 
ging. Gros. 


RWUE & LOUIE 
Ventriloquist 

25 Mins. 

Hotel Castle, Omaha 


Rwue and Louie, the latter the 
dummy, is one of the top ventrilo- 
quist acts in the midwest today, 
and is a good bet for any visual 
medium. His patter is top-drawer 
and at show caught, Rwue con- 
cluded the Louie stint with:a har- 
monica solo billed as the “only one 
in the world” and brought back a 
grandpa-type dummy for the en- 
core. 

Costuming and eyebrow-expres- 
sions of both McCarthys is excel- 
lent, and the old guy’s beard a 
clever item. Grandpa’s singing of 
“Old Gang of Mine” is a rousing 
closer. Rwue is ready for the big 


time. Trump. 
THE SPIDERS (5) 

Songs 

12 Mins. 


Apollo, N.Y. 


This Negro quintet needs con- 
siderably more experience. The 
boys are all young and have loads 
of exuberance, but are provided 
with only average vocal ability. 
Their voices all sound alike and 


tone. 
The Spiders use two men in al- 
ternate leads for “Hey Baby,” 


“Why Do I Love You?”, “I Didn't 
Want to Do It” and “You're The 
One.” In session caught, boys 
showed difficulty in holding a clos- 
ing note for more than a couple of 





er, Wilson nevertheless branches 
out effectively in all directions, hit- 


and pop only slightly. 

A big, handsome singer, Wilson | 
wears an open-neck, tight-fitting | 
shirt, props a foot on a chair, and | 


ample, he strikes the mood of the 
tune with the thumping of the 


deal of lowdown whining and} 
whimpering. 

Wilson's voice is out of the ordi- 
nary. It’s a strong-whisper quality, 
capable of high level shouting in 
perfect key. But even at the top of 
his strong lungs, he never really 
seems to,be shouting. 

Opener is “St. James Infirmary” 





uses a guitar for exciting “accom-| | On- | 
paniment. In “High Noon” for ex-| sists of members of his family. | 
Daughter plays fhe piano, and the 
|sons, ranging from 7 to 11, play 
strings with the flat of the hand. | 
In blues, the guitar does a good | 


beats, with voices wavering on the 
verge of breaking. Art. 


ting calypso hard, blues harder,| wicHAEL CHIMES & CO. (5) 


Music 
Mins. 
Palace, N.Y. 


Michael Chimes’ company con- 


the harmonica. Chimes has each. of 
the harmonica-playing youngsters 
performing abbreviated solos with 
various degrees of expertness, and 
they wind up with a group effort. 
For their age, the kids are com- 
petent on the instrument. They 
play fairly simple selections and 
ingratiate themselves. It’s a good 
act for theatres and should be ex- 
cellent in the casual field. Jose. 





thus fail to give any variety to} 


Village Vanguard, N. Y. 

In the past few years it’s been 
the crooners who've moved into 
the nitery fold after breaking 
through on wax. Now it’s the com- 
ics. Eddie Lawrence has been win- 
ning turntable attention via his 
Coral etching of “Old, Old Vienna” 
and it springboarded him into 
“live” » bookings. Lawrence has 
come prepared. He pens his own 
material and he’s got a _ bagful. 
Enough, at any rate, to please the 
hep cafe-goer, for his material is 
topical and sharp. 

After running through his ver- 
sion of “Vienna,” an artful jibe 
at Blue Danube vintage melodies, 
he gets down to business with sa- 
tiric punches and clever mimicry. 
Some of it misses—most of gt hits 
—but even the misses have their 
good points and he comes across 
as a young and amiable funster 
especially suited to the tastes of 
the intimery trade. 


_ His delivery is sure, his timing 
is exact, and his carbons are pre- 
cise. He does a “dog news” re- 
porter bit a la Winchell that’s 
hilarious and gets similar results 
from a Hollywood parody of the 
standard mystery drama plot. Bits 


on psychiatry and Ronald Colman . 


delivering a rye bread to his true 
love also are pegged for the funny- 
bone. Gros. 


JIMMY JAMES 
Songs 

18 Mins. 

Black Orchid, Chi 


Having etched one biscuit on the 
Dot label, Jimmy James now makes 
his first appearance in a major 
cabaret. Results on this stage are 
moderate, but lad’s_ possibilities 
look all right. Square-chinned 
good looks and shy personable 
menners appeal to the matrons, 
and fine set of baritone pipes 
|equips him for the pop idiom. But 
at present, individuality in his out- 
put runs short, and he’s in dire 
need of a more confident delivery 
and some choice arrangements if 
he’s ever to rise above the stand- 
ard run of ballad singers. Stage 
presence also is too diffident te 
rivet a crowd for any length of 
time. : 

Selection is standard, opening 
with “Very Special Day” and con- 
tinuing in almost straight segue to 
“Wanted,” “Them There Eyes,” 
and “Birth of Blues,” each neat 
phrased but not heftily sold. 
“Chalo Mio Rey,” his disk tune, is 
a catchy ditty that rates okay for 
variety, and “Begin the Beguine” 
and “My Funny Valentine” around 
out his yield. More gab at the 
outset could —_~ rapport, and a 
more solid song lineup might stop 
the chinking tableware. Les. 


TORRINI & PHYLLIS 
Magic 


8 Mins. 
Palace, N.Y. 

Torrini & Phyllis comprise a 
magic and novelty turn. Male goes 
through standard small tricks with 
fair line of punctuating gab. Ilu- 
sions are in the catalog of most 
magicos. He ends his turn with an 
art demonstration, drawing one 
picture which when turned upside- 
down turns out to be another. 

_ As performed by Torrini, the act 
| is little more than an extension ‘of 
|a parlor routine. It needs more 
{gimmicks and showmanship to 
make time on the pro circuits. 
Jose. 








BARBARA KELLY 
Songs, Dance 
10 Mins. ‘ 
Castle Hotel, Omaha 

Pretty brunet Barbara Kelly is a 
standard show-opener, with songs, 
tap dancing and a bit of contortion. 
Comes on in nifty black formal 
gown to display an average voice, 
ithen strips to briefs for her tap 
number. Nothing to Bef excited 
about. rump. 


ALBERT & LES WARD 
Instrumental, Comedy 

12 Mins. 

Empire, Glasgow 

Two talented young males offer 
jinstrumental and comedy act that 
| has asset of much pace and novelty, 
but requires shaping for markets 
outside of U. ‘ 

Work largely with a Health Rob- 
insonish contraption made up of 
handbells, horns, washing board, 
cardriver’s learner plate, etc., and 
with picture of cow painted on 
metal and milk gushing forth. 
| Clothes are similarly freakish, one 
sporting square padded shoulders 
and short long pants, and t’other 
a tartan Cap. 

Score in travesties of Ink Spots, 
Max Geldray, Dorothy Squires and 
| Beverley Sisters (using third 
‘dummy head for last-named trio), 
| and also please the customers with 
|impressions of English  singer- 
| comedian Harry Secombe and talk- 
ing harmonica of radio star Ronald 
Chesney. Gor.d 
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La Vie en yg Sree _ 

Lillian Roth, Joey » The 
Footnotes (4), June Taylor Girls 
(6), with Doug Rogers; Van Smith 
Orch; $5 minimum. 





This may be the swansong show 
for Monte Proser-Milton Black- 
stone-Nat Harris & Co. operation 
at 123 E. 54th St., before the Gil- 
more’s (steakhouse) management 
resumes its property for an uptown 
branch and La Vie shifts to the 
Hotel Shelton on Lexington Ave. 

Show is marked by Lillian Roth 
(New Acts) in a signal comeback 
performance; Joey Bishop's flip 
comedy style (which seemed in- 
hibited largely by the paucity of 
attendance on the second night, 
Friday); and a general aura of 
wonderment “wha’ hoppened to 
business?” After a reportedly good 
opening night, Friday appeared 
spotty around town. A class eatery 
which did bullish biz on Wednes- 
day was noticeably sparse in at- 
tendance on a second visit two days 
later, yet the Stork Club for that 
same evening was jumping, as 
against occasions when business 
was light even in that East 53d St. 
retreat. Indicating that mayhaps 
there is just so much business to 
go around. 

It is not for nought that the 
joints are mulling curtailment of 
those $5 minimum tariffs and going 
back to the $3 come-on. Usually it 
averages out better, ‘but let an 
attraction come on the horizon and 
the flexible minimums go up to $5. 
Which, economically, is as_ it 
should be—talent comes high. Al- 
though in that direction there, too, 
are evidences of a more moderate 
approach. 

As for LaVie, the idea of the 
June Taylor line becomes an eco- 
nomic hurdle. Doug Rogers is the 
.dember-leader. The top turns are 
augmented by the Footnotes, vig- 
orous rhythmic mixed quartet, 
which is more entr’acte than an 
“act,” at least as presented in this 
jewel box intimery. And for back- 
ground, there is a really expert 
Van Smith combo which produces 
beaucoup accomp for three pieces, 
with the maestro at the wer) 

e . 


Sands, Las Vegas 


Las Vegas, May 12. 
Danny Thomas (with Walter 
Popp), Marti Stevens, Honey Boy 
Watson, Chuck Nelson, Genie 
Stone, Copa Girls (10), Ray Sin- 
atra Orch (16); no cover or mini- 
mum, 





Danny Thomas is an actor born 
to his trade and is performing 
every second he’s on in current 
Copa Room show that runs a 
month. Room is a mecca for his 
faithful and that means SRO. 

His transitions from pathos to 
high humor are seemingly effort- 
less and rack up solid entertain- 
ment for the act. At very top of 
dramatic bits, star can break’ the 
spell of audience silence in query 
if they’re still out there. Needless 
to say he can turn an audience on 
or off like few boite entertainers 
extant today. 

Show as a whole at opening ran 
nearly two hours with Thomas on 
one hour and 15 minutes. There 
were no complaints but star will 
cut to conform with Vegas casino 
lure. Bistro thesp socks over jokes 
anent his tv show, “Make Room 
For Daddy,” and a king-size por- 
tion of family humor, most of 
which he’s been doing a long time. 
Song “Oh, My Papa,” touches off 
dramatic and joke tirades of his 
formative years in Toledo and 
winds with heavy mitt-stinging. 
Surprisingly enough, Thomas war- 
bles “Young At Heart” straight 
without resorting to recitative. En- 
tertainer, who opened the Sands, 
does requested Syrian lament for 
begoff. Long-time accomper Wal- 
ter Popp provides soft Steinway 
background. 

An improved song stylist is Marti 
Stevens. Contralto has only to re- 
shuffle her repertoire and omit a 
number or two to enhance her 
work, “It’s Hot Down There” is a 
tropicana tune with torrid lyrics. 
“Only A Paper Moon” and “The 
Way Of the Blue” are okay ballads. 

Copa Girls shine in pair of pro- 
ductions set to .Jimmy McHugh 
tunes. “Doin’ the New Low Down” 
features 12 year-old Honey Boy 
Watson, an embryo Bill Robinson 
who does clever tap routine backed 
by line. Second production is 
“Can't Believe That You're In Love 
With Me,” in which gals are beau- 
tifully-friled up in refreshin 
choreo with Chuck Nelson an 
Genie Stone making a cute roman- 
tic duo in nice rendering of the 
lyrics. 

The Ray Sinatra crew handles 
musical chores with usual dispatch. 

Bob. 


Blue Angel, N. Y. 
(FOLLOW-UP) 
Current layout at the Max Gor- 


from the last show and two new- 
comers, one of them, Sylvania Mel- 
lo, making her U.S. debut. Miss 
Mello, who ee in some extra 
firstnight trade tle form of a 
delegation from New York's Bra- 
zilian colony, is discussed at great- 
er length in New Acts. 

Other newcomer to the bill is 
Leo De Lyon, who’s no stranger to 
the east ’50s, nor for that matter 
to any section of Manhattan where 
show business flourishes, De Lyon 
is constantly improving on his 
basic facilities in the form of new 
and funnier material. In fact, he’s 
reached the point where he’s a bet- 
ter comic than he is an impression- 
ist. His equipment—a set of vocal 
chords that can simulate almost 
any musical instrument and ap- 
proximate any voice range—while 
basic to his comedics, is subordi- 
nate to them, so much so that his 
weakest stint was a straight im- 
pression affair, a lengthy version 
of “Ebb Tide.” It was his closer, 
and an unfortunate choice, for his 
entire stint up to then was hilari- 
ous, and the finish was a little anti- 
climactic. Otherwise, solid through- 
out. 


Big noise on the bill is Robert 
Clary, the rubber-faced little 
Frenchman who opened in the 
room two weeks ago after two 
years with “New Faces.” Clary 
socked across a half-dezen tunes of 
varying mogd (from a satire on 
modern pops called “Don’t Put a 
Dent in My Heart” to a ballad from 
“Golden Apple” called “Lazy 
Afternoon”), with equally gratify- 
ing effect. Had to beg off. 

Other holdover from last frame 
is Trude Adams, whom Gofdon 
brought uptown from his Village 
Vanguard. Move is wholly justified. 
She’s a fresh-faced youngster with 
a fine voice, and handles both bal- 
lads and special material stuff with 
equal aplomb. Jimmy Lyon Trio 
provides good backstopping and in- 
termissioning as does Bart Howard 
on the piano. Chan. 





Beverly Hills, Newport 
Newport, Ky., May 10. 
Arthur Lee Simpkins, Jackie 
Kannon, Landre & Verna, Dean 
Campbell, Donn Arden Dancers, 
(8), Gardner Benedict Orch (10); 
$3 minimum, $4 Saturdays. 





Current lineup, in for a fort- 
night and with Arthur Lee Simp- 
kins back for his fifth time as head- 
liner, maintains the class entertain- 
ment standard for Greater Cin- 
cinnati’s only plush nitery to sur- 
vive the Kefauver probes. 


Solid on voice and stage pres- 
ence, Simpkins has undivided at- 
tention for a quarter-hour. The 
Negro tenor registers with Scottish 
ditties, selection from “La _ Bo- 
heme,” “Marie,” “The Long Way 
Home” and a dramatic sock finish 
on “I Believe. 


Donn Arden Dancers (8), featur- 
ing’ Lennie Lathrop, are fixtures 
here, and fill the opening, closing 
and midway spots in style with 
youth, looks, dash and precision. 

Dean, Campbell, emcee, and 
Gardner Benedict’s 10-piece orch, 
round out the permanent talent for 
the floor show with the intermis- 
sion dance music supplied by Jim- 
my Wilbur, Bill Kleine and Dick 
Garrett. 

Landre & Verna, repeating after 
seven months, scored with four 
ritzy dance routines, climaxed with 
Landre holding his brunette doll 
partner aloft with one hand for fast 
revolutions. 

Jackie Kannon holds the boards 
for a full 30 -minutes, much too 
long, and the first quarter hour, 
without his unbilled blond assist- 
ant. The short and youthful enter- 
tainer’s opening recitation of fa- 
miliar chatter was unimpressive. 
Closed to better advantage with 
magic hoke and a dizzy aaa oe. 

oll. 


Gatineau, Ottawa 
Ottawa, May 14. 
Four Aces, Bert Stone, Bobby 
Dae & Babs, Franceska Kae, Harry 
Pozy Orch (8); $1 admission. 





This is a Four Aces show all the 
way. Solidly pre-sold through disks 
and a previous appearance last year 
at the Glebe theatre, Aces are 
drawing .the young crowd, plus 
plenty of support from middle- 
agers. Boys have savvy and sell 
their ditties every minute, using 
most of their disclicks, but offer- 
ing a few standards they haven't 
recorded. Session is smooth and 
balanced, showcasing Aces’ ability 
to sell various types from plaintive 
“Tell Me Why,” through bouncy 
“Heart Of My Heart” to “My 
Hero.” 

Bert Stone, held over, emcees 
and solos to heavy mitting with 
gags and impressions. Bobby Dae 
& Babs handle taps and one warble 
chore. Franceska Kae’s stanza is 
modern ballet with an Oriental 
inge. 





don-Herbert Jacoby eastsidery is 
evenly split between two holdovers. 


Harry Pozy band backs up ably. 
Gorm, 


Latin Quarter, Boston 
Boston, May 14. 
Eartha Kitt with Bill Loose, 
Wells & 4 Fays, Buddy Lewis & 
Don Phillips, Guy Guarino, Harry 
DeAngelis Orch (8), Zarde Bros. 
(3); $6 minimum. 





This is Eartha Kitt’s initial nl- 
tery stand in the Hub and judging 
from the hefty turnout and enthu- 
siastic response to her highly 
stylized vocalizing, the “sultry 
thrush should come close to set- 
ting the season’s top mark here. 
At any rate, she'll keep this spot 
busy, something that hasn’t hap- 


pened with too much regularity | be 


this season. 

Riding the crest of several solid 
disclicks, the ga! is home free 
from the moment she walks on and 
launches into “I Want To Be 
Evil.” Bypassing between-number 
chatter, she spotlights such items 
as “I’m Just a Little Girl,” “What 
Have You Got If You Haven’t Got 
Love?” and “Let’s Do It.’ Show- 
casing her linguistic flair, she pipes 
“Aret Moi” and “C’est Si Bon” in 
Gailie, building to socko windup 
with the Calypso “Somebody Bad 
Stole De Wedding Bell.” 

It’s only during. the latter num- 
ber that she indulges in any ban- 
ter and judging from the spontane- 
ous reaction a little more might 
hypo what is already a slick sesh. 
Not to be overlooked are the clever 
musical backgrounds arranged by 
her accomp-director Bill Loose, 
with the “Little Girl” number an 
especially tasty bit of scoring. 

Layout tees off with Wells & the 
4 Fays, a standard acro act that 
plays the various Hub spots with 
regularity and always scoring with 
the ringsiders. Buddy Lewis & Don 
Phillips, a couple of comics, dish 
‘out carbons of w.k. performers, 
the best reaction to Lewis’ aping 
of Ted Lewis strutting his classic 
“Me and My Shadow,” aided by 
an audience stooge. 

Harry DeAngelis and his boys 
cut a fine show and set tempos 
for customer terping alternating 
with the Zarde Bros. trio. Guy 
Guarino, the spot’s .baritone, by- 
passes the singing chores this 
frame tg act solely as one 

ie. 


Boulevards Ehnh’st, N.Y. 


Christine Jorgensen with Myles 
Bell; Ernesto Bonino, Migal Twins, 
Ned Harvey Orch, Damiron Orch; 
$5 minimum, 





Abe Goldstein, who at one time 
bonifaced Iceland, N. Y., is ap- 
parently finding the operation of 
this king-sized spot in a prosper- 
ous section of Long Island more 
to his liking. The large capacity 
makes it — to book a steady 
retinue of names, and be assured 
of getting off the nut if only be- 
cause of the weekend business. 

This time, Goldstein has booked 
Christine Jorgensen on a repeat. 
This headliner did turnaway busi- 
ness here a few months ago, and 
he’s attempting to cash in further 
on the former. GlI-tuner-femme. 
This time, it’s a 17-day booking. 

Christine is gaining in assurance 
as a performer. Since her N. Y. 
bow at the Latin Quarter, N. Y., 
she has a more polished floor pres- 
ence and a better savvy on line 
delivery. Her attempts at song and 
dance are serviceable, but not 
dazzling, but she does ingratiate 
herself with the audience. 


She’s still assisted by Myles Bell, 
who does a full-fledged act on his 
own before joining forces with 
Denmark’s most famous export. 
Bell has a good collection of ver- 
biage with some blue tinges that 
always seem to go over with nabe 
audiences. He gets plenty plaudits 
on his own and with Miss Christen- 
sen. 


_ The major item in the surround- 
ing show is Ernesto Bonino (New 
Acts), who hits it off nicely with 
this mob. Migal Twins, a fast and 
efficient male hoofing duo, open 
the proceedings. They hold the 
floor sufficiently long enough to 
work out some terp and acro com- 
bos and a pleasant softshoe. 

Ned Harvey, long an occupant 
of midtown nitery podiums, does 
the batoning out here and he does 
right by the acts and the dance 
sessions. Damiron rhumbas provide 
the relief. Jose, 





Top’s, San Diego * 
San Diego, May 15. 
Joel Grey, Tommy Gumina, Billy 
Britt Orch, Peggy Lou Dutton; $1 
cover, 





Armed with superlative new Jay 
Livingston- Ray Evans material, 
Joel Grey bounces onstage for a 
can't-miss session of recitative. 
hoofing, waggery and all-around 
Joel de vivre that earns solid ap- 
plause. It's no news that the perky 
performer always has been, loaded 





with a vatjety of talénts, but now 





he has integrated all the facets for 
a solid act. It’s a sock blend of old- 
time show: biz flavor and youthful 
electricity. 3 

Mobile-faced youngster—he’s 22 
—includes .impressions. of Jerry 
Lewis, Harry chman, Chevalier, 
Desi Arnaz and George M. Coltan, 
a song-dance tribute that makes for 
a begoff exit “after a 30-minute 
stint, including a rouser “Meetin 
Time” opener, an ode to rhythm 
with leaping terpology, “Someone 
to Watch er Me” vocal with 
lontly-blues material intro, and a 
merge of two Grey standards—the 
“too young for nostalgia” lament 
and his “Dear Miss Grable” num- 


r. —. 
Grey’s a likable kid with immac- 
ulate timing and hard-hitting show- 
manship. He eschews indigo lines 
and even his “hot diapers” crack 
(anent his infantile worship of 
Betty Grable) couldn’t bother a 
blue nose. In sum, a remarkable 
talent with tailor-made material, 
bolstered by the Buddy Bregman 
arrangements and Nick Castle’s 
surefire staging. 3 

Tommy Gumina sets the scene 
nicely for Grey with a strong acor- 
dion routine. A_ tousle - haired 
youngster with a set smile, Gumina 
sells all the way, lacing his squeeze- 
box standards with jazz figures. 
Gumina’s an exciting performer, a 
good musician hep to the hokum 
needed to make an accordion pay 
off in niteries. : 

Billy Britt’s house crew does a 
good job of showbacking and vo- 
calist Peggy Lou Dutton is equally 
competent. Don, 


Black Orchid, Chi. 
Chicago, May 11. 


Dwight Fiske, Dorothy Loudon, 
Jimmy James, Rudy Kerpays Duo; 
$4 minimum. 





Dwight Fiske has been absent 
from the Chi nitery~ scene since 
1947, and if there was any ques- 
tion anent his drawing powers a 
turnaway crowd on opening night 
(11) proved his following is still 
intact here. He’s set for four weeks 
at this intimery, with two youth- 
poodle singers on the supporting 
card. 


Purveyor of indigo tales holds 
forth for 35 minutes, unspooling a 
reel of amusing and slightly fan- 
tastic yarns, many of them new to 
Windy City patrons. And when he 
has exhausted the new issue, the 
crowd keeps him aboard with 
requests for his classic entendre 
tales. Turn is a completely satis- 
fying one. Fiske’s polished elocu- 
tion, helped no little by pseudo- 
dramatic mugging and capricious 
pianistics, makes maximum of the 
unusually clever material. Each 
story is a travesty, from the ab- 
surd saga of “Stella, the Pure 
White Mouse” to a neat bit of his- 
torical sacrilege concerning Queen 
Elizabeth and Sir Walter Raleigh. 
Wrapup lines contain the moral, 
so to speak, and never miss their 
mark. 

Arresting chirp Dorothy Loudon, 
making her first Chi appearance, 
has vibrant tones and a legit ring 
that can stack with the best of 
them. Gal’s salesmanship keeps the 
payees engaged through an offbeat 
catalog of pops and blues, opening 
with “You Can’t Have Everything” 
and clinching with a smart “Gotta 
See Your Baby Every Night.” Mid- 
way is her biggest click, “Make the 
Man Love Me,” undersold in a 
whisper. 

Male chanter Jimmy James kicks 
off the bill with an okay pops dis- 

lay, which is not the usual bait 
or this room. He’s reviewed under 
New Acts. Rudy Kerpays cuts his 
customary fine show at the keys 
with Al Poskonka assisting on bats. 
Intermission mood piano is played 
by Ken. Sweet. Les. 


Riverside, Reno 
Reno, May 13. 
_Jean Larroil, Stan Wilson, River- 
side Starlets, Bill Clifford Orch 


with Betty Joyce; no cover or 
minimum, 





This two-act show is kept busy 
for the “table limit’one hour— 
and doesn’t seem long at that. 
Comedienne Jean Carroll fills a 
good half hour and from the sound 
of the sideliners, could have kept 
building for another 30 minutes. 

Story piled on story and fast 
line-tied to fast line is not an orig- 
inal approach to comedy by any 
means, but Miss Carroll seems to 
Zive it a sort of spontaneity which 
takes it out of the realm of pat 
material. Her story about a dress 
shop is ohe of many high points. 
And a race track bit sews up the 
gambling clientele. 

Playing his first major club is 
Stan Wilson, a blues-calypso sing- 
er (see New Acts). 

The Riverside Starlets Open red 
hot, sizzling through “St. Louis 
Blues,” and “Blues in the Night” 
as sung by Betty Joyce. A “Roar- 
ing °20s” routine closes the show 
in good style. Mark, 


Edgewater Beach, Chi 

te Chicago, May 14. 
South American Revue,” with 
Lecuona Cuban s (13), Janik 
& Arnaudt, Rudy Cardenas, Ting 
& Coco, Dorothy Hild Dancers (7). 
$3.50 minimum, $1 cover, . 





Current package is the last to 
showcased in the Marine Dining 
Room of this plush hotel before tha 
outdoor Beachwalk opens, and 
manaieg three weeks of prom 
season it should fare pretty wejj 
at the tables. Though it runs a pit 
long, this spread moves along 
swiftly and commands attention 
from start to finish. 

Colorful shell of this lavish dis 
play is formed by Ernesto Le. 
cuona’s versatile Cuban Boys, wiio 
double on a host of instruments in 
dishing up the bump tempos. Ore) 
initially composed of four saxes 
three trumpets, and six rhythms. 
but the percussion section in. 
creases, as needed, with reed and 
brass members sitting in on the 
bongos and maracas. ikewise, 
sections of the orch break up into 
guitar quartets and sextets to per- 
form productions with unit’s sock 
vocalists, vivacious Nellie Castel] 
and lyrical Rafael Hernan. 

Group plays the full gamut of 
Latino moods from “Peanut Ven- 
dor” and “Guadalajara” to “April 
In Portugal” and has unusual 
restraint in volume and. vibrancy 
for so large a Latino instrumuntal 
unit. Music smacks of considerable 
Americanization, which makes it 
okay for after-show dancing. Band 
was noticeably erratic in backing 
the acts on opening night (14), but 
should smooth over the miscues 
with more rehearsal. 

In the wake of a sumptuous 
opener by Dorothy Hild line and 
the .Cuban Boys, Tina & Coco, a 
pair of energized pygmy-sized gals, 
charm the patrons with their heel- 
clicking Flamencos. Vigorous turn 
is’ loaded with flash and is lauded 
for skillful terp. 

Youthful Mexican, Rudy Car- 
denas, turns in a boff demonstra- 
tion of speed juggling. Lad works 
with impossible-seeming objects so 
deftly and at such lively pace that 
the impact: is nothing short of 
breathtaking. 

Not a Latin act but a standout 
specialty turn, Janik & Arnaudct 
give this bill a potent climax. Hush 
takes over the house from the mo- 
ment serpentine femme enters 
slithering down a rope, and the 
customers remain riveted as she 
prsecots to coil and spiral about 

er male partner. Gal has a com- 
pletely flexible body that can con- 
tort in any shape, and her snake 
interpretation is completely con- 
vincing. Intrigue between serpent 
and man hits a peak in silent 
drama and touches off an explosion 
of applause. Les. 


Ruby Feoo’s, Montreal 
Montreal, May 12. 
Oliver Wakefield, Rita Allen, 
Fred Toldy, Roger Joubert: no 
Lcover or minimum. 





Oliver Wakefield's second ap- 
Pearance within the year in Ruby 
Foo’s attractive Starlight Room is 
a repeat of his initial success and 
solidifying his rep as an entertain- 
er in this town. 

Sporting the same wide handle- 
bar mustache, he reprises his estab- 
lished faves and updates his mono- 
Py mange with plenty of local 
barbs for solid payee appreciation. 
Although his offhand manner and 
confused ramblings on practically 
any subject may encourage the un- 
wise extrovert to get into the act, 
Wakefield’s savvy and sharpness 
cut them back to size and leaves 
them happy. His hesitant approach 
to a story and the frequent use of 
verbal doubletakes give him a 
chance to bring in the slightly blue 
innuendo, but is never offensive. 

Precedi Wakefield’s stint 1s 
the thrushihg of Rita Allen, whose 
styling lacks definition due mainly 
to her song selection. Her piping 1S 
strong and seems best when used 
on something semi-classical but 
the changeover to an over-arranged 
pop number in slow tempo leaves 
much to be desired. Neut. 


Thanderbird. Las Vegas 
Las Vegas, May 13. 
June Havoc, Homer & Jetiro, 
Barney Rawlings, Buddy King & 
His Ladies (10), Al Jahns Orch 
(11); no cover or minimum. 


ee Be 

Vegas nitery debut of June 
Havoc in a fortnighter is interest- 
ing display, not so much of the 
voice as sheer exuberance and the 
talent to hold an. audience. She 
gives show an aura of cuteness. 
Homer & Jethro are solid in ¢o- 
starring spot. But, cute as it 15, 
opus falls far short of being 4 
killer-diller and it is expected that 
only a big tourist influx can make 
a satisfactory hoxoffice dent. 

Miss Havoc makes innumerable 
costume changes behind a screen 
on stage with two arms (belong- 





(Continued on page 60) 


eS eee ae ee ee ee 


ee a a a e 


ew a Se ee ee ee a a 








ng 
1es 


US 
ind 


als, 
el. 
un 
led 
‘ar 
rae 
rks 
; SO 


of 


out 
udt 
ush 
mo- 
ters 
the 
she 
out 
om- 
-on- 
ake 
-on- 
ent 
lent 
sion 


len, 
no 


uby 
n is 
and 
ain- 


dle- 
tab- 
ono- 
ocal 
tion. 
and 
rally 


ness 
aves 


rable 
creen 
long- 


_Time:” 


Wednesday, May 19, 1954 


VARIETY 


= 


HOUSE REVIEWS 61 





Musie Hall, N. Y. 

“Cherry Blossom Time” Revue, 
with Sahomi Tachibana, Irene An- 
tal, William Upshaw, Tong Bros., 
Eric Hutsin, Maria Di Gerlando, 
Paul Knowles. Produced by Leon 
Leonidoff. Choreography by Rus. 
sell Markert and Margaret Sande, 
“Executive Suite” (M-G) Review 
ed in VARIETY Feb. 24, 54. 





One guess on the motif of the 
current stage show titled “Blossom 
Japanese. The sidewalls 
and ramps are making like pago- 
das. The “Kimona Girl” opening, 
nicely. terped by Sabomi Tachibana 
and the chorus, opens into deep 
stage which takes the form of a 
visit to “Teahouse.” That in turn 
jeads to some muttered “script 
about there just happening to be 
a USO troupe — which turns out 
to be the three Tong Bros. who 
were reviewed as “new act” 
while playing the Hall in 1949. 

“Black Magic” is loosely at- 
tached to the idea that Orientals 
are good magicians and know how 
to saw women in half. Against a 


> 


placked-out stage the Rockettes ap~’| 


pear as luminously spectral top- 
halves and bottom-halves of sev- 
ered torsos. The dancing which 
follows is extremely amusing and 
the sock of the show. The choreog- 
rapher (Russell Markert) gets a 
golden Japanese butterfly award 
for both technical resource and 
creative imagination. AH this con- 
stitutes Item D of Leon Leoni- 
doft’s Nipponese nipups and. is 
followed by Item E, “Love Duet,” 
sung by Maria Di Gerlando and 
Paul Knowles. Japanese girl _in 
paper house drawing room with 
Jow furniture. Comes to call young 
naval personage. You guessed it 
again — “Madame _ Butterfly.” 
Finally, Item F, “East of the 
Moon,” full company. 

Music note: Although the “Bach 
Festival’ proved somewhat offbeat 
as an overture (Leon Zawisza on 
the stick, performance caught) and 
gave organist Ashley Miller a rous- 
ing “solo” within the orchestral 
setting, it was not, on the whole, 
one of the sock displays of the 
Hall’s music department, for the 
perhaps obvious reason that Bach’s 
purity of form allows little oppor- 
tunity for Hall showmanship. 


Acrobatic note: The Tongs be- 
long to the “unbelievable” type 
of vaude-circus wonder-provoking, 
applause-winning prowess. The un- 
derstander supports one man on 
his heels, and holds another man 
in his hands. While the two men 
maintain this sufficiently precari- 
ous perch, the chap underneath, 
in total defiance of all natural 
laws, squirms and twists on the 
table. reversing nis own posture 
and the two weights. This is more 
than stupendous; it’s slightly stupe- 
fying. 

Japanese note: While Leonidoff 
played “Butterfly” straight and the 
two singers gave the Italian duet 
a high-soaring, open-throttle kama- 
kazi attack, news from Tokyo is 
worth adding for the current rec- 
ord: when now performed in Japan 
by the Japanese the plot of 
“Madame Butterfly” is updated so 
that, after the young naval per- 
sonage scrams, Madame gets her- 
self a new love, and a worthy Jap- 
anese Harry carries on. Land. 


Olympia. Miami 
Miami, May 14. 
Nancy Walker, Dean Murphy, 
Harmonicaires (3), Olga Suarez, 
Nio Yu, Les Rhodes House Orch; 
‘Charge Of the Lancers” (Col). 





Might be the availabilities at this 
time of year, or else upped budget 
maintenance, but quality of shows 
booked here in recent weeks has 


been consistently good, with cur- 
rent layout typical. 
Co-topliners Nancy Walker and 
ean Murphy are in fine style. 
Murphy, a local resident, has been 
Seen here before, but never to 
better effect. Emcees proceedings 
in suave manner; sets up series of 
sharp topical twists applied to the 
Miamis and the national scene, and 
in own spot purveys his incisive 
array of carbonings of in-the-head- 
tines personalities. Material uti- 
ized to aid in projections is of high 
Standard to add to overall impact 
and heavy aud returns. 
: Nancy Walker broke in her new 
¢t recently at the Sans Souci hotel 
- lhe in-and-out results. Stage 
— Casing brings out the hoyden- 
a quality and visual appeal lack- 
pr a the break-in. She’s definitely 
t ome here, with stint showing 
pollshing and tightening of rou- 
anes. Working in relaxed manner, 
‘if keeps laugh mood mounting, 
With standout, her routine on 


hen, Spoof on bulllerinas shows 

o g00d advantage also, for a solid 
ore, : 

veittmonicaires, local outfit which 
n a Godfrey “Talent Scout” pro-. 


gram shot, go over handily with 
their mouth organ mixings of pops, 
semi-longhair and jive. Arrange- 
ments are imaginative and tech- 
nique above par. 

Tightrope trickery achieved by | 
Oriental looker Nio Yu_ brings | 
steady series of gasps, graceful | 
balancing and eye-opening stunts 
garner her big returns. Toe-ballet | 
work of Olga Suarez rounds out | 
matters—it’s neatly devised, but} 
could stand more flash inserts. | 
Routines would also look better | 
against a production background. 

ary. 





Apollo, N. Y. 
Charlie Barnet Band (16), The 
Spiders (5), Pigmeat, George Wil- 
shire, Barbara Velasco, Phyllis 
Branch, Guitar Slim Band (6), 
a Briggs; “Invasion, U.S.A.” 
(Col). 


Chicago, Chi 
- Chicago, May 14. 
Four Lads, Tommy Leonetti, Pat 
Henning, Rafaet & Parisienne 
Models (2), Louis Basil House 
yn (12); “Elephant Walk” 
(Par). 





This presentation house is con- 
tinuing its recently installed diet 
of two disk names per show on the 
current two-weeker and has simi- 
lar formats on tap for upcoming 
spreads. Teenage response looks 


encouraging with present entry, as | 


Four Lads are known for one or 
two Columbia clicks and Tommy 
Leonetti is a highly touted prop- 
erty in this town, 

Bill opens with novelty turn of 
Rafael & His Parisienne Models, 
an unusual teeoff entry for this 
house as it doesn't have a slambang 
pace. Models are two blonde look- 
alikes 








Leading the Apollo layout this | 
week are the bands of Charlie Bar- | 
net and Guitar Slim, but there is 
no musical overlapping since the 


outfits differ widely in size and 
sound. Rhythm & blues idiom is 
the basis for both, yet Barnet is 
generally in the danceable vein 
while antic-laden Slim heads a rau- 
cous and funny foursome. 


Barnet’s sax solos are slick. How- | 
ever, other one-man turns by the 
band members are fair. Tunes like 
“Cherokee” and “Jack in the Box,” 
peppered throughout the bill, are | 
competent but uninspired in this! 
meeting. Guitar Slim is a distinc- 
tive showman, state a low-slung 
guitar and bouncing as if he were 
on a buckin’ bronc. It’s an inten- 
tional device and good for frequent | 
laughs and mitting. He shouts out | 
i“Done Get Old,” “Things That 1/ 
| Used to Do” and “Certainly All.” 


| The Spiders are reviewed in. 
New Acts. The bill also has Pig- 
meat, George Wilshire and ex- 
@horine Barbara Velasco in a 
dragged-out burlesque comedy rou- 
tine. Phyllis Branth, who appears | 
midway through the card, has a set | 
of pipes ranging from high soprano 
to a near-bass. Sounding some- | 
thing like a pop edition of ima, 
Sumac, she satisfies nicely with | 
three Latino numbers, “Perhaps,” 
“Babalu” and “El Cumbanchere.” | 
Only in the initial bit does she fail 
to come across effectively, and then 
because she tries too hard to make 
her “Black Magic” sound like Billy 
Daniels. 


Bunny Briggs, who used to work 
often with Barnet, teams again) 
with the maestro for a solid 15) 
minutes. The tap antics are neat, 
especially in a gimmicked-dance 
which supplants Barnet’s baton_in > 
leading the band. Briggs’ voice is: 
light and melodious in incidental | 
warbling. Art. | 





L°Oeuvre, Paris 


Paris, May 11. 
Mouloudji; $2.50 top. 








The pendulum here increasingly 
swings towards a lessening of legit 
house activity with many houses | 
now welcoming more revues and) 
oneman shows. As the Theatre De | 
L’Etoile and the Varietes, the 
Oeuvre now gives its boards to the | 
versatile Mouloudji. He displays his 
versatility by putting on a show 
consisting of a two-act play, ‘Les | 
Sargasses,” written, directed and | 
starred in by him, and then finishes 
the show with a 60-minute song) 
istint. This young singer-painter- | 
' novelist - poet-actor-playwright-di- 
|rector brings it off. 
| The play is a slight fantasy about 
}@ young vagabond who wanders, 
into a strange city where the 
jstreets are empty, the shutters 
/closed, no animals but rats, and 
‘the trees have hands which clutch 
|at strangers. It seems he is the 
;man chosen to lift the curse on the 
city. The Queen wants to marry 
|him, but when she tests him by 
| disguising herself as a young girl, 
she finds he is not to be trusted. 
He realizes that she is a sorceress, 
| but play ends as the official execu- 
| tioner is about to put him to death 
|as he screams for someone to 
| awaken him from his nightmare. 


| Play is a bit too diffuse in moral 
|}and meaning to have much weight, 
| but is neatly played and mounted 
|and an interesting prelude to his 
;}songalog. Possessed of charm, 
| boyishness and poise, he displays a 
pleasing, ingratiating voice with a 
knack of getting the most from a 
song. He mixes the Left Bank bal- 
lads of despair with a refreshing 
leavening of bright and impish 
songs to make this a well balanced 
pleasing songalog. Phrasing, interp 
and bodily emphasis are of the 
brightest order and he emerges as 
the most poetic and most beguiling 
of the younger stars here. The boy 
looks liké a bet for specialized nit- 
ery slotting in the U.S. with his 
Left Bank black-garbed appear- 








‘here. . Mosk. 


giving a_ personal 
‘should have been set earlier for 


ance, and stunning ase = mamma PE Se pee Sey hip eng Homme gg 
i ish the season | Bobby: Lomb, ratty ; , 
—— ae ee jsoubrette femme Dawn Lake, with many Wall Streeters predicted. 


appeal but no particular 


‘rench accents and who gambols 
about quickly, bedecking the gal’s 
heads with snivs of cloth to make 
offbeat and sometimes amusing 
millinery. Turn has some comedy 
value, and the hat creations appeal 
enough to the hausfraus to land a 
good mitting. 

Tommy Leonetti follows on with 


a well-fashioned songalog delivered | 
in appealing dusty tones. Lad is | 
| the bobbysox idol type, being gaunt 


and goodlooking, and his whisper 
nuances seli the romantic stuff 
like “‘Will You Still Be Mine” and 
“Three Coins in a. Fountain.” 
Segues through first four tunes, 
among them his latest Capitol 
pressing, “I’m Available,” and then 
launches into first gab _ session, 
which is relaxed and amiable, and 
insight that 


immediate rapport. Wrapup offer- 
ing as a medley of nationality 
songs, scoping “Danny Boy,” “Yid- 
dishe_ Mama,” and “Sorrento.” 

Pat Henning lends comic relief 
with an intimate approach to gag- 
telling, getting off some potent 
throwaways in the course of his 
stay. Donning flexible hat that can 
adapt to a number of shapes, he 
gives pointedly ludicrous impres- 
sions of Bette Davis, film gang- 
sters and people in a _ parade. 
Hunchback routine has good pos- 
sibilities, but ends too abruptly for 
real impact. 

Closing the show, Four Lads 
take a 20-minute slice with a varie- 
gated yield of songs. Youthful 
group is solidly rhythmic, pleasant- 
ly harmonious and can only be ac- 
cused of being sometimes uncom- 
mercial with a catalog slightly un- 
orthodox for pop purveyors. Open- 


ing pace is moderate, including a | 


hymn-styvle number, “The Place 


, Where I Worship.” It’s a nicely 


structured tidbit, sung convinc- 
ingly, but it might have impressed 
better as change of pace after the 
crowd had warmed up. Group picks 
up tempo eventually with bouncy 
“Down By the Riverside,” a socko 
display piece that allows departure 
for individual solos. Natural 
clincher is their Columbia biggie, 
“Istanbul,” for which each member 
wears a red fez, and plaudits ring 
loud at curtain-fall. 
Louis Basil house orch show- 
backs in usual capable ae. 
es. 


Alhambra. Glasgew 
; Glasgow, May 18. 
Jack Radcliffe with Helen Nor- 
man, Billy Dick: Stanley Baxter 
with Bond Rowell; Molly Urqu- 
hart, Dawn Lake, Bobby Lomb, 
Johnny O'Connor, Claire & Leslie 
Gonda, Lynnette Rae, Kenneth 
Sandford, Cherry Willoughby Danc- 
ers, Jack Bolesworth Orch. 





Jack Radcliffe, Scot character 
comedian, is pivot of this layout, 
aimed at after-dinner audiences, 
and sprinkled with new faces. He 
scores particularly as a drunken 
husband, assisted by Helen Nor- 
man, his longtime femme partner. 

In a scene as an old man squab- 
bling with the mortician after his 
wife’s death, Radcliffe again has 
the stubholders amused. Good foil 
fork here from Billy Dick as the 
mortician, a bald stooge with pleas- 
ing thesping talents. 

Stanley Baxter, until three years 
ago a legit actor, shapes up as hav- 
ing much miming talent and also 
'a flair for dialect. He scores sol- 
idly as a comical chorine in a tilt 
at backstage life, being partnered 
!here by Molly Urquhart. Baxter 
‘does another spot as an elderly 
| professor of phonetics, examining 
‘the quaint lasgow speech and 
'treating working-class phrases as 
‘items of poetic beauty. This has 
icertain local value, but would be 
incomprehensible to city incomers. 
| Besides, it has been done too often 
‘before by the same performer. 
Australian arrivals are comedian 


who have plenty of eye-| 
terp | 
ability, though this isn’t essential | 
to the act. Rafael is a mustachioed | 
hatter, who speaks in exaggerated | 


a small piping voice, and Johnny 
O’Connor, pleasing crooner. All 
impress on practically first show- 
ing in the U.K., with O’Connor 
having a casual lazy style and a 
voice very like that of Bing Crosby. 

‘More pleasant vocal work comes 
from Lynnette Rae and Kenneth 
Sandford, and a Hungarian dance 
duo, Claire & Leslie Gonda, offer 


Rowell, tall rotund foil, assists the 
main comedy teams and works in 
scenes. 


Cherry Willoughby Dancers are 
a well-drilled lineup of chorines, 
most effcctive when they dance an 
‘illuminated ramp built in = semi- 





circular shape round the orch pit. | 


The Jack Bolesworth orch show- 
backs effectively. Production 
‘chores have been imaginatively 
{handled by Timothy Heath Joyce. 
Gord. 








Aux Baudets. Paris 

Paris, May 18. 
Philippe Clay, Roaer Comte, 
| Jacques Brel, Denise Benoit, Fer- 
nand Raynaud, Colette Valery, J. 
P. Ferraa; satirical revue, “Cine 
Massacre,” by Boris Vian; sets, 
| Jean-Denis Macles; staged by Yves 
Robert: with Clay, Jean-Marie 
'Amato, Guy Pierauld. Edmund 
Tamiz, Jean Yanne, Bob Du Pac, 
| Rosy Varte; $1.50 top. 





Jacques Canetti has wisely 
drawn his new show in this pocket 
sized chansonnier-music hall from 
the best of his past presentations 
_and the best of the Leit Bank caba- 


ret. He has made this the most un- 
derstandable, and tlre most palata- 
ble of the chansonniers an@ it 
should pay off in word-of-mouth. 
'Pius the straight acts he has 
pegged half the program with one 
of the better satirical revues 
of the Left Bank Existentialist 
cave, the Rose Rouge. Result is a 
fine show which should keep on 
tor a long time. 

Roger Comte starts show with a 
series of stories and impressions 
‘told in a hesitating, lispy manner 
/Okay for those in on the lingo. He 
finishes with a Rube Goldberg take- 
‘off also good for hefty vocks. 

Jacques Brel is a writer-singer 
who works with a personal guitar 
'accomp. Songs are in the poetic 
spirit and neatly delivered. Denise 
Benoit is a pert lass sporting a pair 
of red velvet gloves on her dra- 
matic arms as she does songs of 
yesterday and today. 
a weak voice into a neat impres- 
‘sions of turn-of-the-century songs. 
This goes over well. Fernand Ray- 


naud’s impressive mime and mono- | 


‘dramas are reviewed under New 
Acts. 


Philippe Clay comes on in his 
| songalog to finish the first part of 
‘the show. Clay is a tall, dynamic 
isinger whose well chosen reper- 
tory and off-beat interping is rap- 
lialy pushing him to the top ee 

“The 


i 


the young songsters here. 


Drowned Corpse” has him swaying | 


(in a green light as he recounts the 
'tale of an innocent passerby killed 
by a thief. Black garbed with an 
jextremely expressive face, Clay 
makes for a fine song stint and 
definite star material here. 


Second half of show, “Line-Mas- 
sacre,” falls in with the music hall 
trend here of finding their new tal- 
‘ent in the cabarets. This vest pock- 
‘et theatre group, spawned by the 

|exacting entertainment require- 

ments of the boites, equally proj- 
ects the invention, humor and pac- 
ing across the footlights to make 
this takeoff on films a ribtickler. 
Group enacts a story as various di- 
rectors would have done it. Zany 
titles and madcap proceedings tear 
into a love story as DeMille. Hitch- 
ock, De Sica and others would have 
seen it. Fast changes and clever 
pacing, costuming and movement 
make this a laugh-laden affair, and 
something new for the music hall 
auds who have not known the cab- 
aret circuits. Colette Valery is a 
vivacious femcee and J. P. Ferran 
does sterling accomp work on the 
piano. Mosk. 
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tive in diversification. 


proposed moves outside the show 
biz realm, SW has entered tv sta- 
tion operation and also has the pro- 
duction and distribution rights to 


Cinerama. 
| Earlier Wall St. was of the 
opinion that television, as it in- 


creased its coverage, would deliver 


a near-fatal knockout blow to the | 


nation’s theatres. It was felt that 
|the major studios would survive 
' successfully by switching easily to 
|vidfilm production. The move to 
| telepix on the part of the majors, 
| however, has not developed as 


terping of a good standard. Bond) 


She parlays. 


In addition | 
to its Latex buy, the first of several | 


Palace, N. Y. 

Jones & Wilbert, Torrini & Phyl- 
lis, Joe Phillips (2), Michael 
;Chimes & Co. (5), Sharkey the 
| Seal, Gloria Ware, Dick ee 
| Whirlwinds (4), Jo Lombar i 
| Orch; “The Saracen Blade” (Col) 
/reviewed in current issue of 
| VARIETY. 





The Palace presentation for the 
‘current frame is one of the more 
uninteresting efforts on its calen- 
dar. The acts seem to go along in 
an even keel on the early part of 
the show, and the accelerated gait 
' toward the close isn’t sufficient to 
put the layout on the plus side. 


A brace of vet turns decorates 
the last half of the program. 
Sharkey, the Seal puts life in the 
bill with a good trick assortment. 
The flinpered amphibian, paced by 
Mark Huling, goes through a laugh 
and applause-getting routine as per 
usual, thus paving the way for the 
acts that follow. 


Gloria Ware exhihits well-trained 
pipes that seem equipped for op- 
eretta. She's nicely built. looks 
well and goes through a pop reper- 
toire in fine stride. Some faster 
numbers would have put some ad- 
ditional lustre in her turn. 

In the next-to-closing slot Dick 
Buck'ey holds up well. He puts 
his Oxonian accent to good use in 
getting volunteers on stage for 
some ventriloquy in which the par- 
iicipants do pantomime. It works 
out well and the hat-passing bit at 
the close sends him off to a good 
handpatter. 

The Whirlwinds at the close do 
their standard assortment of roller- 
skating tricks. The two mixed cou- 

|ples perform their work with fine 
pregjsion. 

> pening the show is a fast terp 
twain, Jones & Wilbert. Negre 
hoofers are rapid workers, which 


hides the fact that their hoofing 
isn't too distinguished. However, 
the closer wherein the smaller 


member of the partnership hoofs 
while carrying tables and chairs in 
his teeth helps them off strongly. 

Joe Phillips, assisted by an un- 
billed looker, is doing a lot of the 
late Johnny Burke's act in mufti. 
The World War II jokes aren't 
holding up like they used to. Phil- 
lions sounds like he’s just reading 
off the lines, and that isn't the way 
this venerable material should 
should be treated. 

Under New Acts are Torrini & 
Phyllis and Michael Chimes & Co. 
Jo Lombardi’s showbacking. as al- 
ways, is fine. Jose. 


Empire. Glasgow 
Glasgow, May 18. 
Beverley Sisters (3), Tommy 
Fields, Albert & Les Ward. Three 
Lesters, Rob Murray, Fredelie Har- 
rison, Alex & Nico, Shane & Lamar, 
Bobby Dowds Orch. 





British act, the Beverley Sisters, 
has entertainment value, but lacks 
;pep and oomph of similar trios 
from America. Group are strik- 
ingly gowned in sparkling blue 
,lace, but make too much play of 
the “‘little-girlish” gimmick. and 
giggle too much between numbers, 
as if hardly anticipating the hand- 
to-hand music which they get. 

Songalog ranges from “O Mein 


Papa” to ‘Istanbul,” “Teasing” 
and “Mommy Kissing Santy 
Claus.” Act also essays the num- 


ber “He Like It, She Like It,” 
which they build-up as a naughty- 
stvle tune. 

Rest of layout is merely satisfy- 
ing, top entertainment coming 
from the trampoline trio, Three 
Lesters, and from Albert & Les 
Ward, musical dud (See both in 


New Acts). 
Freddie Harrison tinkles the 
ivories in between much acro- 


humor and falls. He turns cart- 
wheels after plaving a classieal 
piece, leaps over the piano, gets 
the audience to join in singing 
pops, and plays “Daisy, Daisy ... 
Bicycle Built for Two" while a 
string pulls a miniature boy-and- 
girl on a tandem across the. stage. 

Tommy Fields, brother of come- 
dienne Gracie, could improve his 
act with better comedy script. He 
has nice approach, good presence 
and essays north-of-England char- 
acterization with useful effect. His 
best item is when he portrays an 
ancient butler in a number titled 
“There's Lots of Things I Know 
About Her Ladyship.” 

Rob Murray, deadpan juggler 
from Australia, returns with his 
“couldn’t-care-less” act in which 
he skilfully tosses plates, sticks 
and balls with assumed air of dis- 
gust. Bored gimmick has first- 
time viewers amused, but tends to 
bore outfronters seeing the act for 
second or third time. Would be 
advised to work up new routine for 
future showcasing here. 

Alex & Nico offer Continental 
clowning act which pleases, and 
/Shane & Lamar (‘see New Acts) 
are a couple of girls whose terping 
is tasteful opener. Orch backing 
is handled: by Bobby Dowds and 
ij house orch. Gord. 
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VARIETY BILLS 


WEEK OF MAY 19, 1954 


Numerals in connection with bills below indicate opening day of show 


whether full or split week 


Letfer in parentheses indicates circuit. (1) independent; (L) Loews (> Moss) 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 
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NEW YORK CITY 
Music Hall (1) 20 
Eric Hutson 
Sahomi - Tachibana 
Irene Antal 

Maria De Gerlando 
Paul Knowles 
Tong Bros 
Rockettes 





Gaudsmith Bros 
Joanne Tolley 
Ben Wrigley Co 
Havel? = Lola 


Go 
Chicago (P) 21 
4 Lads 
Rafaels P Models 
Tony Leonetti 


Corps de Ballet Pat ee 
Sym See Olympia (P) 20 
Palace (R) 21 Polly Bergen 
Massives Romo Vincent 
Betty Brett Fedi & Fedi 

George Kirby Roulette 

Los Romeros 3 Mike Higgins 

BRITAIN 

IRMINGHAM Skylons 

PB i anni (M) 17.| Iris Sadler 

Guy Mitchell ‘ LINCOLN 

Seaton & O’De Royal (i) 17 

Hylida Baker Leon Cortez 

Aiphonse Berg Co | Doreen Harris 

Jack Watson Nat Gonella 

Tommy Jover Co Afrique 


Raf & Julian 
BLACKPOOL 
Tower Circus (1) 17 
C Cairoli & Paul 
Knies Animals 
Natsch 


Knies R 
2 Cherks 
Harold Gautier Co» 
Fattini 


mses 

Douglas Kossmayer 
3 Petroffts 
George Rursa 
7 Eagles 

Rassos - 
qo Beer Barrel P 
Little Jimmy 


Fk Ma kin 

a 

Flayden & Haynes 

Raynes & Shaw 

Tommy Osborne 

Vocalettes 
BR 


Alhambra (M) 17 
David Whitfield 
Jimmy James Co 


Harry & Betty 
BRIGHTON 
Hippodrome (M) 17 

Jimmy Edwards 

Tony Hancock 
Joan Turner 
De Vere Girls 
3 Hellos 
Les Duonos 
Rita Martell 
CHELSEA 
Palace (1) 17 
Diana Dors 
Max Le 
Rona ogers 
Winters & Fielding 
Irving & Girdwood 
Babette & Raoul 
peorte 
oy Nac 
CHISWICK 
Empire (S) 17 
Diana Deck 
Peter Seller 
Teddy Johnson 
Benny Hill 
Francis Duncan 
Robey Buckley 
Nixon & Dixon 
N & P Lundon 
EAST HAM 
Metropolit-n (1) 17 
Billy Russell 
Karen Greer 
Dick Emery | 
Robert Harbin 
Wilbur Wheeler 
Vola 
Dave Soin? Ore 
Frank Sherry 
FINSBURY PARK 
Empire (M) 17 
Deep River Boys 
Bunty St Claire 
Authors & Swinson 
George Meaton 
Frasers Harm Co 
Wright & Marion 
R Russell & Susie 
Leslie Randall 
GLASGOW 
Empire (M) 17 
Billy Daniels 
Mills & Melita 
Larenty Tp 
Walter Jackson 
L Raynor & Betty 
H Norman & Ladd 
Eldino Co 
C Warren & Jean 
GRIMSBY 
Palace (1) 17 
Pat Tracy 
Billy De Haven 
Gena Mae 
Benny Garcia 
Roy Price 
Caruna & Dodo 
D Shirley Co 
HACKNEY 
Empire (S) 17 
Jimmy Young 
Alfred Marks 
Joan Hindé@ 
2 Yolandos 
Red Fred & Rosa 
McAndrews & Mills 
LEEDS 


Empire (M) 17 
Frankie Vaughn 
Harry Secombe 
James Brown 
Francois & Zandra 
Bruce Forsythe 





Nelson Lloyd 
P Canine Wonders 


Hippodrome ($) 17 
5 Smith Bros 
S & M Harrison 
Albert Sturm 
Freddie Harrison 
N Mongadors & A 
Girl Friends 

Palace (M) 17 
K Mackintosh Orc 
Conway & Day 


Billy Eckstine 

De Vere Girls 

Nelson Bros 

Fran Dowie 

Allen Bros & June 

David Berglas 

Darlys KS 
NORTHAMPTON 

New 1)) 17 

Dan Young 

Margi Morris 

Gabrielle Webb 

Gay Lamour 

Dick Collins 

Tony Merry 

Syd Jackson 

Fred Renwick 

Bunny Reeves 

Naughtigals 

NORW 

Hippodrome (1) 17 

Harry Lester Co 

Goofus 

Village Slickers 

Farmeérs Daughters 
NOTTINGHAM 
Empire 


(M) 17 
Alan Alan 
M C Mikowskis 


Tom Jacobsen 
Kelroys 

Joan & Ernst 
Sam Rogers 


PORTSMOUTH 
Royal {M) 17 
Lita Roza 
Arthur Haynes 
Harvards 
Freddie Sales 


& Leslie 

Pharos & Marina 
SCUNTHORPE 
Savoy (1) 17 

Gwen Liddle 

Len Marten 

Les Cyge 3 

2 Carozels 

Henri Vadden Ce 


Empire 
Radio Revellers 
Rey & Roniy 
Jon Pertwee 
Terry Scott 
Sally & Charles 
P & P Page 
Joyce Golding 
Semprini 

SOUTHAMPTON 

Grand (i) 17 
Dick Bentley 
Swan & Leigh 
Mundy & Earle 
Max & Julie 


Marshall & 
SUNDERLAND 
Empire (M) 17 

Al Martino 

Hackford & 

Angelos 

Terry Hall 

Eddie Gordon & N 

Beryl & Bebo 

Beryl Fllis Co 

WOLVERHAMPTON 

Hippodrome (1) 17 

Carroll Levis Co 

Violet Pretty 

Teen Agers 

M French & Joy 

YORK 


Empire (1) 17 
Izzy Bonn 
B Bartholomew 
Bill Moyvnard 
Nicolettes 
Noberti 
Pexanos 
Copa Cousins 
Ray Allan 


Doyle 





Cabaret Bills 





NEW YORK CITY 


Bive Angel 
Robert tare” 
Sylvania Melle 
Martha Davis 
Trude Adams 
Bart Howara 
Jimmy Lyons Trio 
Leo De Lyon 

Bon Soir 
immie Daniels 
Thelma Carpenter 
Oliver Wakefield 
Kaye Ballard 
Dolores Brown 

“ “= Societ 
Treniers , 


\ Chateau Maarid 
Fele & Bruno 

| F Alonso Ore 

|Sarita Herrera 

<Opac + ina 

| Jimmy Durante 
| Eddie Jackson 

| Jack Roth 

; Jules Buffane 
Barry Sisters 

| Val Valente 

; Sandy Evans 

|} M Durse Gre 

| frank Marti Ore 
Hotel Amp :ssadeor 
Jules Lande Ore 


Fifth Ave 


Joe LaPorte Ore 
D’Aauila Ore 
Two Gwvitars 
Viadimir Rozhen 
Lubov Hamshay 
Misha Uzdanoft 
Senia Karavaeff 
Misha Markoff 


Hotel Astor 
Sammy Kaye Ore 
Hotei New Yorker 
Ed & Wilma Leary 
Jo Barnum 
Ben Dova 
Steve Kisley Orc 
Dee Drummond 
Frank Sonell 
Hotel Pk Sheraton 
Cy Coleman ' 
Eddie Litwin 
Hotel Pierre 
Denise Darcel 
Charles Carts 
Stanley Mefba Ore 
Chico Relli Ore 
Hotel Piaza 
Peter Lind Hayes 
Mary Healy 
‘Ted Streater Ore 
Monte Orc 
Notel Roosevelt 
Guy Lombardo Orc 
Hotel St Reais 
Daniel & Baron 
Milt Shaw ore 
Ray Bari Orc 

Hotel Sherry- 

Netherland 

Juliana Larsen 
Lester Lanin Ore . 
Jan B 


Dorothy Loudon 
Jimmy James 
R oy Duo 
Bive Note 
Sarah Vaughan 
Conte -Condoli 
Cafe Society 
Margie McGlory 
Janet Brace 
Bill Snyder 
Chez Paree 
Sophie Tucker 
Mary Kaye Trio 


Frances Faye 

Lenny Maxwell 

Rickie Layne 
Bar of Musle 

Josh White 

Sue Carson 

Dick Hazard Ore 


Biltmore Hotel 


Dave Barry 

Elsa & Waldo 

Los Gatos 3 

Hal Derwin Ore 
Ciro’s 

E Albert & Margo 

Dick Stabile Orc 

Bobby Ramos Ore 


Chartey Foy’s 
W Smith & C Girls 


of Musie 
Bill Jordan 
Guy Rennie 
Harvey Bell 
Beth Challis 
Gina Valenta 
Ethel Davis 
Fred Thompson 
Black Magie 
Sammy Walsh 
Jean Burkette 
Lynn Taylor 
Beverly Kenny 


Clover Club 
Betty Clooney 
Jay Lawrence 
Olga Suarez 
Tony Lopez Ore 
Selma Marlowe Line 
Woody Woo lbury 

Leon & Eddie’s 
Lois De Fee 
Lynn Star 
Arlene 
Rita Marlow 
Charlotte Waters 


Bar 


Flaminge 
Kay Starr 
Jones Boys 
Boy Foy 
Silver Slipper 





| Sparky 
| Bill Willard ~ 


| 
| Ray Bolger 


Sally Rand 
Hank Henry 
The Appletons 
Eve Marley 
Kaye 


Jimmie Cavanaugh 
Desert inn 
L QQ Rev 
Sahara 


A M Alberghetti 

| Last Frontier 

|X Cugat Ore 

| Abbe Lane 

| Dorsey Bros 

|Peggy Ryan & Ray 
McDonald 


Billy Fields 
L MM 


Mary me ae | 
Darvas & Julia 
Lee on 


B Harlowe Orc 


La Vie En Rose 
Lilian Roth 


Van Smith Ore 


Le Ruban Bleu 
Julius Monk 
Matthews 


N Parris Trio 


Town & Country 
Johnny Morris 
LaPlaya 6 


Versaiiles 


Fay DeWitt 

Don Liberto 

Georgie Kaye 

Al Norman 

Lou Nelson 

Dorothy Keller 

Patti Ross 

Linda Lombard 

Margy Duncan 

Paula Stewart 

Carol Ohmart 

Salvatore Gioe Ore 

Panchite Ore 
Village Barn 

Rachel Ellen 

Norbits 

Jack Wallace 

Larry MacMahon 

Joe Furst 

Hal Graham Ore »«& 

bi gO Vanguard 

rd 


sco Ore Lo — 
Hof! Statier Marshall Izen 
Art Weems Orc C Williams Trio 
Hotel Taft Waldorf-Astoria 
Vincent Lopez Ore | George Gobel 
tatin Quarter N_ Brandwynne Orc 
Gene Baylos Mischa Borr Ore 
CHICAGO 
Bive Angei Brian Farnon Ore 
“Calypso Magic” Conrad Hilton Het’ 
Talley Beatty Margie Lee 
Sam Manning Adele Inge 
Lady Jamaica Lippe & sch 
Princess Orelia cag A Ma 
Lord Carlton Bob Bromley 
Lady Trinidad Bill Griffin 
D’Lacy Quartet N & J Waldo 
Black Orchid Boulevar-Dears (7) 
Dwight Fiske Boulevar-Dons (6) 


F Masters Gre 
Edgewater Beach 
“S American Rév” 
Lecuona Cuban B 
Rudy Cardenas 
Tina & Coco 
D Hild Ders 
Paimer House 
Mata & Hari 
Yvonne Adair 
Prof Backwards 
Channing Pollock 





Consolo & Melba Charlie Fisk Orc 
LOS ANGELES 
Ambassador Hotel | Harry Stevens 
Connie Russell Mary Foy 
Paul Gilbert Marguerite Padula 
Benny Strong Ore | A. Browne Orc 
Band Box Mocambo 


Benay Venuta 
Georgie Kaye 
Paul Hebert Orc 
Moulin Rouge 
B Minevitch H R 
De Castro Sis (3) 
Dominique 
Chiquita & Johnson 
Louise Hoff 
Barbettes (5) 
Gina Genardi 
Tom Canyon 
Fluff Charlton 
Bob Snyder Ore 
D Arden Dancers 
Statier Hotel 
Hildegarde 
Johnny Johnson 
S Ennis Ore 
Ron Perry Ore 





MIAMI-MIAMI BEACH 


Nautilus Hotel 
Dick Shawn 
Andre D’Orsay 
Antone & Ina 
Sid Stanley Ore 
Sans Souci Hote: 
Charlie _ Farrell 
Sacaras Orc 
Ann Herman Dcrs 


Roney Plaza 
Johnny Pineapple 
Hawaian Rev 

Saxony Hote! 
Mandy Campo Ore 
Johnny :Silvers Orc 
Tano & Dee 
Tony De La Cruz 

Vagabonds 
Vagabonds (4) 
Maria Neglia 
Mary Ann Bentley 
Mayo Bros 
Russ Arno 
“urf Riders 
Frank Linale 





Ore 


LAS VEGAS, NEVADA 


Asia Boys 
El Cortez 
Eileen Wilson 
Helen Boice 
Golden Nugget 
Penny & 
Thompson 
B Bradley & Susie 
Sands 
Danny Thomas 
Marti Stevens 
Peggy Lee 
Georgie Kaye 
Don Cherry 
El Rancho Vega 
Joe E Lewis nares 
Lili St Cyr 
Thunderbird 
June Havoc 
Homey & Jethro 
Patio 





i Josephine Premice 


RENO 


Mapes Skyroom 
Ames Bros 
iLole & Lita 
Skylets 


‘E Fitzpatrick Orc 


New Golden 
| Georgie Shaw 
Don Rice 
Lewis & Van 
‘Golden Girls 





‘Nice To See You | 





Osborne Stan ‘ 
gs Fe og Riverside Starlets 


Wilson 

w 

Jean Carroll | Ri Clifford Orc 
HAVANA 

Montmartre Tropicana 
Benny Moore $ de Espana Orq 
G A Guedes 
Olga Guillot - Celia Cruz 
Carlos Pous Rene & C Delaine 


Rosendo Rosell Mano Lopez 





& Margot Marta & Alexandei 
Zale be 9 Paulina Alvarez 
Martha & Alexand | Bertica & Rolando 
Sonia Calerc Orlando de la Rosa 
Alonso Ballet Kiko ey 
C Playa Orq Senen Suafez Org 
Fajardo Orq A Romeu Org 


Reefer Broadcast 


Continued from page 1 jae 


effects. It’s the same as social 
drinking of alcohol. Yet we're 
forced to conspire with criminals 
to gratify this whim. It’s not fair. 
We're surrounded by laws that are 
unnecessary because they can’t 
keep marijuana out of this coun- 
try. 4 








“The trouble is there hasn’t been |# 


enough voices raised. I guess we’re 
not a very well organized group.” 

Next day, State narcotics agents 
seized the recording tape from 
KPFA program director Wallace 
Hamilton and turned it over to 
Attorney General Edmund G. 
Brown for study. Said Brown at 
the time: “A great disservice is 
due to the fight against sordid 
narcotics traffic in California by 
those who seek to minimize the 
effects of marijuana. The majority 
of heroin addicts get their start 
from adventures in using mari- 
juana.” 


However, following an investiga- 
tion by District Attorney Frank 
Coakley and Deputy State Attorney 
General Leo Vander Lans, the 
tape was returned to the station. 
They stated that any action against 
the station might have to come 
from the Federal Communications 
Commission because they could 
not think of any State law regulat- 
ing broadcasts. 


In the interim, the FCC request- 
ed and received a written report 
on the broadcast from its local of- 
fice. So far, no action has been 
taken. ‘ 


In defending the purpose of the 
broadcast, Program Director Ham- 
ilton, along with directors Charles 
Levy, Bruce Harris, Watson Al- 
berts and Mrs. Gertrude Chiarito, 
issued a signed statement: 

“Within. the context of KPFA’s 
non-commercial schedule of re- 
sponsible public service a discus- 


-sion onan important social issue 


— marijuana — was broadcast on 
April 22. 

“Opinions on the broadcast, like 
many opinions presented over 
KPFA, were highly ‘questionable, 
both to the committee of directors 
and a large majority of the public. 
But the station’s listener sponsors 
know that the unpopular and heret- 
ical, as well as the accepted and 
familiar, are welcomed over KPFA, 
and are presented to the station’s 
listeners for their thoughtful con- 
sideration.” 

Money Troubles Too 

The 24 resigning sponsors, who 
withdrew support 12 days” after 
the narcotics program, issued a 
joint statement explaining their 
decision was made before the dis- 
puted marijuana broadcast, “But 
the incident itself with the sta- 
tion’s statements regarding it,” 
they added, “further confirms our 
lack of confidence in the group 
now in charge of the station.” 


Dr. Frank N. Freeman, dean 
emeritus of University of Califor- 
nia’s school of education, and one 
of the resigning sponsors, declared 
his group had objected to the man- 
ner in which the station was man- 
aged after a personnel shakeup 
last year. 


“KPFA is in great financial 
danger due to the inadequacies of 
its present administration,” he 
said. “Slightly less than half of the 
operating costs of KPFA are met 
by its 3,300 listener subscriptions 
which provide approximately $33,- 


S| 000 a year. More than half the an- 


nual operating funds of the $70,- 
000 must be obtained from founda- 
tions or other private sources. 


“The present management has 
consistently alienated the main 
sources of such support, developed 
over the past seven years. For this 
reason the financial collapse of the 
station appears to be imminent.” 


KPFA manager Charles Levy 
minimized the outlook in a, 10- 
minute broadcast (7), when he de- 
clared that thosé who resigned in- 
cluded only 9 of the station’s 26 
advisory members and only 15 of 
its 42 member advisory council. 





Thunderbird, Las Vegas 
ing to star’s wardrobe mistress) 
snaking out from the wings to 
assist. Miss Havoc belts a song in 
a lusty “Frankie And Johnny” 
style, and, in fact best offering is 
“One Hour Ahead Of the Posse,” 
anent a gal who blowed her man 
to kingdom.come. A temperance 
era-type ditty, “I Gotta Have You,” 
and “He Had No Refinement,” a 
Brooklynese hymn, evoke g 
response. As a pure singer, the 
Havoc pipes may be considered 
somewhat lacking the ingredients 
that make up present day stand- 
ards among nitery belters. How- 
ever, she has plenty of other equip- 
ment to compensate. 

Homer & Jethro are back after 
a seven-month absence to render 
parodies to pop tunes in inimitable 
manner with aid of guitar and 
andolin. Boys display a sharp 
routine to win favor of customers. 
Laugh-inducing lyrics are provoca- 
tively etched in “You. You, You,” 
and “Swappin’ Partners.” Old faves 
are “I'll Never Waltz Again With 
You,” and “Once I Had A Secret 
Love.” A more recent Victor shel- 
lac is “Be Kind To Your Web- 
Footed Friends.” 

Buddy King disports with the 
line in pair of bolder Afro-Cuban 
production numbers featuring chor- 
ine Diana Linn on the bongos. 
Barney Rawlings is capable emcee 
and the Al Jahns or — 

a ‘ob. 


Billy Gray’s, L. A. 
Los Angeles, May 13. 
Frances Faye, accompanied by 
Jack Costanza; Lenny Marwell; 
Rickie Layne; Band Box Three; $3 
minimum, 





Long known as the town’s humor 
haven, Billy Gray’s Band Box is 
also operating ir the jazz idiom 
these days. Last show had Ziggy 
Elman and Sammy Weiss with 
Mickey Katz. This one has Fran- 
ces Faye. Results should be good. 

Miss Faye generates a steady 
foot-tapping in a 45-minute song- 
at-piano stint. With Jack Cos- 
»tanza’s excellent bongo-congo ac- 
companiment and bass and guitar 
backing Allen Burns and Al Viola, 
she socks over a variety of num- 
bers, mostly standards, that have 
|both a nostalgic and rhythmic ap- 
peal. For this spot she adds an oc- 
casional Yiddish lyric that helps— 
but the enthusiasm she generates 
is derived largely from her socko 
rhythm singing. 

Lenny Maxwell, a new comic, got 
off to a slow start at the opening 
but built steadily. A personable 
comic, he makes good use of some 
really fresh material and some ex- 
traordinarily accurate vocal im- 
pressions of Lugosi, Karloff, Eck- 
stine and Vaughn Monroe. These 
and a running pyromania gag let 
him exit to a big hand. 

Ventriloquist Rickié Layne has 
the sure-fire gimmick for this room 
—a Yiddish dummy. There’s a 
little in his material that’s in ques- 
tionable taste, but it’s generally 
good and he works the sectarian 
angle for all its worth. Kap. 


Palmer House. Chi 
Chicago, May 12. 
Mata & Hari, Yvonne Adair with 
Bill Davis, Prof. Backwards, Chan- 
ning Pollock, Charlie Fisk Orch 
(10); $3.50 minimum, $1 cover. 





This four-weeker has good va- 
riety values in terp, song, and 


contributing to the comedy im- 
pact. Four-act format, installed 
because the Empire Room of this 
hostelry dropped its chorus line, 
runs long and has to be pruned for 
best results. But it’s tough to 
severely scissor any one of the 
well-fashioned turns. 

Terp capering of Mata & Hari 
has mighty results on the plaudits 
meter. Pair opens and closes the 
show, doing an offbeat Oriental 
frolic to kick off the bill and wind- 
ing it up more than an hour later 
‘with two sock displays. Team has 
plenty legit dance savvy and is 
capable of enough tasteful buf- 
foonery to appeal to all elements 
at the tables. The terpers con- 
vince as puppets with limber, 
jerky movements throughout the 
“Marionette Theatre” tidbit, which 
has such impact that: the team has 
trouble following itself with a Car- 
negie Hall spoof. Latter picks 
up momentum, however, with a 
fancy assist from accomp-conduc- 
tor thar Perl at the keys, and 
Mata & Hari get away amid de- 
mands for more. 

On the singing side Yvonne 
Adair impresses with a buoyant 
selection of specialties and show 
tunes. She's reviewed under New 
Acts. 

Real yock-getter is Prof. Back- 








Night Club Reviews 


Continued from page 60 


legerdemain, with all departments. 
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wards, whose sleepy countenance 
and slow Southern draw! plead in- 
nocent to his a warmup 
Lyarns. Deadpan delivery and sure 
wit save many ¢ vintage gag about 
parking, eee’ and finance com- 
panies. On this doleful guy a cap 
and gown seems incongruous garb, 
but he amazes in the second half 
of his routine by spelling; pro- 
nouncing and writing in reverse 
all words tossed at him by the 
crowd. Moreover, he’s capable of 
scribbling 12-letter jawbreakers 
upside-down and backwards on a 
blackboard to the constant delight 
of the payees. It’s an excellent 
audience-participation bit. 

Channing Pollock, a dapper 
magico, baffles with slick sleight- 
of-hand, making cards, pigeons, 
scarves and lighted candles appear 
and disappear. It’s neat ‘and show- 
manly prestidigitation that moves 
briskly with proper buildup to 
climax. 

Charlie Fisk orch capably show- 
backs and handles the mnene sete, 

es. 


Hotel Radisson, Mpls. 
Minneapolis, May 15. 
Lucille & Eddie Roberts, Don 
McGrane Orch. (8); $2.50. mini- 
mum. , 


This is the seventh time around 
for Lucille & Eddie Roberts and 
only six.months have elapsed since 
their last previous appearance in 
this hotel’s Flame Room. But their 
act wears well and bears continued 
repetition. 

Couple’s version of thought 
transference continues to mystify. 
And the performers always seem 
to come up with surprising mind- 
reading feats that create fresh 
«customer interest. 

Interlarding the mental demon- 
stration with laugh-loaded patter 
and a bit of clowning puts the per- 
formance in a special groove and 
helps to make it one of the best 
of its kind on the supper club 
circuit or anywhere else. The fact 
that the couple refrain from taking 
their efforts seriously, but, in- 
Stead, give it an “all in fun” air, 
is undoubtedly one of the reasons 
why it fits so well into the tonier 
boite’s floor show patterns. 

Don McGrane rounds out the 
show with one of his boff violin 
solos and his orch also back up the 
Roberts and supply -the dance 
music. Rees. 





‘Last Frontier, Las Vegas 
Las Vegas, May 12. - 
Xavier Cugat Orch with Abbe 
Lane, Eddie Garson, Juan Manuel, 
Los Barrancos (2), Roxana & Mar- 
tin Bros. (3), Joe Wong, Frontier 
Girls (10); no cover or minimum. 





This Xavier Cugat show may 
lack the impact and freshness of 
earlier versions but it will do as 
diverting seasonal fare. Abbe Lane 
still fronts the crew as star and the 
expected theme throughout the 70- 
minute Cugat musicale is mambo. 

_it’s the usual Cugat pattern to 
chide himself about his former 
wives and then launch the show 
with expected eclat, and ‘“‘“Mambo 
Number Eight” is bouncy and 
brassy opener. “Jungle Flute,” fea- 
turing orch’s first flutist and the 
animal calls of Diablito, Cugat’s 
musical utility man, is the only 
other number essayed by band it- 
self. Rest of the show finds the 
group backing the parade of talent. 
Miss Lane, Cugat’s spouse, is war- 
bler whose strongest appeal is on 


is hardly worried about being car- 
ried away by the gal’s pipes when 
the enticing chassis gets the epi- 
tome of concentration. As matters 
stand the Cole Porter medley is 
not as effective bleating as beauty’s 
Latin chirpings, particularly the 
“Anything Can Happen Mambo” 
and the finale medley that includes 
“El Baion.” 

Ventriloquist Eddie Garson is as 
funny as ever with dummy foil 
Chico Chico and multiple voices, 
particularly in the telephone bit. 

Los Barrancos, a striking blonde 
femme and handsome partner, 
prove scintillating: pair of Cuban 
exponents of the mambo and are 
crowd pleasers in their sparkling 
terps. 

Roxana & the Martin Bros. are 
the show standouts in foot-stomp- 
ing, colorful Gypsy dances. Sultry 
gal is as fetching with fierce scowls 
as when she smiles, and trio scores 
with the abandon that’s purveyed 
in the routines. : 

Mexican tenor Juan Manuel is 
okay in “Guadalajara,” “Rancho 
Grande,” and aromatic tune or 
two. Joe Wong .- a mee Set bea 
personable entry in e uga 
melange, rendering a hodge-podge 
of humor and song impressions. 





the visual and animation side. One ° 
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Of-B'way Incubator for Road; 
3 Shows to Tour, Another Possible 





Off-Broadway is developing into 
a tryout ground for the road. 
Tours for three of this season’s 
off-the-Stem productions are either 
being mulled or have been set. 

Scheduled to tour next season is 
the William Gass production of 
“Rope,” which wound up a brief 
Greenwich Village run at the 
Cabaret Theatre just recently. 
Play had originally bowed off- 
Broadway at the Gellendre Studio, 
but was forced to exit there be- 
cause of alleged fire violations. 
xass will send out the Patrick 
Hamilton meller as a co-production 
venture with Charles. Harrow. 

Touring edition of “Rope” will 
be financed at. around $20,400, with 
a Sept. 2 opening slated for Spring- 
field, Mass. Play wili stay there a 
few days and then move to Philly 
for a two-week engagement. 

A 20-week tour is contemplated, 
with cast remaining intact, except 
for a name replacement, not yet 
set. Show has also been booked for 
a two-week run this summer at the 
Westhampton. Playhouse, West- 
hampton Beach, L.I., and for one 
week at the Provincetown (Mass.) 
Playhouse. 

“Word of Sholom Aleichem,” 
which winds up.a run Sunday (23) 
at the Barbizon Plaza Theatre, N.Y., 
is also slated to tour next fall. No 
definite bookings have been set. A 
second “Sholom. Aleichem’” com- 
pany was formed earlier this sea- 
son for a.. hrief . off-the-Loop 
engagement in. Chicago. 

Besides next season’s contem- 
plated tour, the one-act play bill 
may spend some time this summer 
at the Brighton Theatre, Brooklyn, 
or in a Bronx location. Prospects 
of .a move to the Brighton may 
dissolve, however, as there’s a pos- 
sibility that the property may be 
sold and the theatre razed. 

Another potential tourer next 
season is “Girl on the Via Fla- 
minia,” which originated at the 
Circle in the Square, Greenwich 
Village. Play was forced to move 
uptown to the 48th Street Theatre 
following the shuttering of its off- 
Broadway showcase by the fire 
department. Plans for a road trek 
are still in the talking stage. 

Off-Broadway this season has 
incubated two Main Stem entries 
besides “Via Flaminia.” “End as a 
Man,” which preemed at _ the 
Theatre de Lys, Greenwich Village, 
moved uptown to the Vanderbilt 
Theatre, where it flopped, and 
“Golden Apple,” which bowed at 
the lower eastside Phoenix Thea- 
tre, is current at the Alvin Theatre. 
Latter is a prospect to tour after 
its Broadway run. 


Drama Cric Boyd Martin | 
Shepherds L’ville Show 
Train With 186 to B’way 


_When Boyd Martin, the Louis- 
ville (Ky.) Courier-Jounals dra- 
matic critic arrived in New York 
yesterday (Tues. morning) he 
headed an enthusiastic group of 
186 Kentuckians “thirsting”’ for 
the legit. 

They came from the four corners 
of the state to Louisville where 
they boarded a deluxe special Bal- 
timore & Ohio train for the gala 
excursion to Broadway. They will 
see six shows before returning to 
Louisville on May 22. 

Boyd says he was sitting one day 
at his desk bemoaning the fact that 
the people of Louisville “have too 
few good shows.” In his Sunday 
column some time later he men- 
tioned that perhaps some people 
might be interested in a trip to 
New York to see a few plays. Then 
the deluge. B&O responded with 
transportation and hotel plans, 
Hurried calls to Bill Fields and Ben 
W asher produced the necessary 
tickets. Boyd says the enthusiagm 
Was so contageous there will a 
repeat. ‘ 


Ship Ahoy Legit 


d -. Hiram, O., May 18. 
Hiram College students’ show- 








ELT ‘Montserrat’ Brings 
Off-B’way Production 


An Equity Library Theatre show- 
casing of “Montserrat” last month 
has gesulted in the play getting a 
commercial off-Broadway produc- 
tion. The Lillian Hellman adapta- 
tion from the French of Emmanuel 
Robles is set to open May 25 at 4pe 
Barbizon-Plaza Theatre. Show fol- 
lows “The World of Sholom Aleich- 
em,” which closes May 23. 

Play is being produced by 
Maurice Glazer, with Jack and 
Harry Gresen as associate pro- 
ducers. Glazer, incidentally, di- 
rected the ELT presentation and 
will use the principals from that 
cast for the Barbizon offering. 
“Montserrat” was originally pro- 
duced on Broadway in 1949 and ran 
for 65 performances. 


R&H Defnit 
On Brit. Kismet’ 
rit. Kismet 
Reports from London that 
Richard Rodgers and Oscar Ham- 
merstein 2d might not produce 
“Kismet” in the West End, as 
previously announced, are denied 
by Rodgers. v 
The composer-producer said last 
week that the London presentation 
of the musical might be delayed, 
but that he and Hammerstein will 
definitely do it as planned, through 
their British subsidiary, Williamson 
Music, which is already presenting 
the London editions of “Teahouse 
of the August Moon” and their own 
“King and I,” as well as the tour- 
ing “South Pacific.” Delay in the 
“Kismet” production results merely 
from the unexpectedly léngthy run 
of “King and I” at the Drury Laie, 
where they intend to put the musi- 
cal adaptation of the old Edward 
Knoblock drama. ; 
Meanwhile, Charles ‘TLederer’s 
original “Kismet” production con- 
tinues to do standee business at 
the Ziegfeld, N. Y., where it’s now 
in its 25th week. 


ANTIOCH’S 3D SEASON 
_ LISTS 7 BARD PLAYS 


Yellow Springs, O., May 18. 
Clarence Derwent, president of 
the American National Theatre & 
Academy, will play Shylock in 
“Merchant of Venice” for the An- 
tioch Area Theatre’s third season 
of “Shakespeare-under-the-stars.” 
Actor-director will arrive on cam- 

pus in mid-July for rehearsals. 
Antioch will pass the half-way 
mark this summer in its projected 
five-year plan of presenting the 
complete dramatic works of Shake- 
speare in its outdoor theatre. This 
season, which will run from June 
30 to Sept. 12, will be devoted te 
seven plays from the Italian cycle. 
The final four weeks beginning 

Aug. 16 will be grand repertoire. 
Summer lineup includes “Tam- 
ing of the Shrew,” “Two Gentle- 








and “The Tempest.” 
level stage has been redesigned 


larged to 1,000. A retractable rain 
canvas will protect audience and 
cast on showery evenings. 





Marge-Gower at Dallas 


For Cotton Bowl Week 
Dallas, May 18. 

Marge and Gower Champion will 

head their own revue, “Something 


produced by Paul Gregory. 

Texas State Fair execs skipped 
an auditorium show last year. Pre- 
viously, Cotton Bow] Week had the 
Danny Kaye revue (1952), “Gentle- 
men Prefer Blondes,” with Carol 





boat,-the Majestic, will anchor at 
Wellsville, on the Ohio River, 
June 4, for a six-day rehearsal of 
the Ohio River season’ opener on 
June 10. 

_Showboat’s schedule includes 
"iver stops between Wellsville and 
Louisville, Ky. 


| Channing” (1951) and “Kiss Me, 
|Kate,” with Patricia Morison 
| (1950). 


| Miss Morison costars with Yul | 


'Brynner in “The King and I,” 
‘dated for 25 performances here 
‘during the 16-day annual State 


| Fair of Texas, Oct. 9-24. 


men of Verona,” “Romeo and 
Juliet,” “Midsummer Night’s) 
Dream,” ‘Merchant,’ “Othello’’ 


The seven- | 


and seating capacity has been en- 


to Rave About,” at the State Fair | 
Auditorium during Cotton Bowl | 
Week, Dec. 25-Jan. 1. Show will be | 


‘Drunkard’ Gets a Twin, 
Staggers Out On Road 


Hollywood, May 18. 

After staying close to its own 
\f§reside in Hollywood for more 
' than 21 years, “The Drunkard” is 
heading for the ginmills. A musi- 
cal version of the old P. T. Barnum 
temperance play, titled “The Way- 
ward Way,” played by a secondary 
company, will be offered as a pack- 
age to night clubs, starting with 
Las Vegas and Reno. 

Original cast will remain at the 
Theatre Mart here, while the June 
Hope Management firm will handle 
the os company on the saloon 
circuit. 


Theatre Parties 
For Strawhats 


Theatre parties, the controver- 
sial boxoffice “insurance”, widely 
used on Broadway in recent sea- 
sons, is spreading to the strawhat 
circuit. Entire opening week at 
the Berkshire Playhouse, Stock- 
bridge, Mass., one of the major 
strawhat operations, has been sold 
to the Junior League of. Pittsfield, 
Mass. Barn opens June 14 with 
Sylvia Sidney and Frank Albertson 
iin “Fourposter.” 

Producer-director William Miles 
has skedded a 12-week season. 
Fred Reese Wagner will pressagent 
the operation. He was formerly 
assistant to Mary Ward, who’s va- 
cationing in Europe. E. E. Clive 
Jr. will be stage manager, while 
boxoffice will be handled by Janice 
Decker and Betty Bunce. 

As usual, Miles will book occa- 
sional guest stars. 


Dublin Players Will 
Return Next Season; 
Present Tour a Click 


Minneapolis, May 18. 

Dublin Players, comprising ac- 
tors from the Abbey and Gate The- 
atres, Dublin, concluding their sec- 
ond American tour and sailing for 
home next Monday (16), will re- 
turn for a third next September. 
They will again be booked by the 
Clark H. Getts’ lecture bureau, ac- 
cording to Josie MacAvin, company 
manager. 

While playing few theatres and 
making no Broadway appearances, 
the company was seen twice on Ed. 
Sullivan’s “Toast of the Town” tv 
show. It was ™®Booked mostly in 
school and other auditoriums for 
one-night stands. 

Tour was successful financially 
and artistically, judging the latter 
from critical praise and audience 
acclaim. Miss MacAvin believes 
that the tour provided further evi- 
dence that the Paul Gregory type 
of “Don Juan in Hell,” etc., pres- 
entation, in so far as drapes are 
used in place of scenery, can satis- 
fy hinterland critics and public. 

When producers realize that 
elaborate or conventional scenic 
productions are not necessary on 
tour and that first-rate perfform- 
ances of good plays in themselves 
will suffice, touring costs will be 
reduced substantially and the road 
will come back. 

In Minneapolis the Dubliners 
played one of their few engage- 
ments in a regular legit house, of- 
fering “Pygmalion” for three 
nights and one matinee at the Ly- 
;ceum. Few offerings in local legit 
jhistory have drawn such raves 











| from the critics or stirred so much 
| audience enthusiasm, the absence 
'of scenery apparently detracting 

not a whit from the customers’ en- 
|joyment or lessening the reviewers’ 
| regard. 

Coming here unknown with no 
cast names or advance reputation, 
the show played to light business 
its first two nights, but, as a re- 
‘sult of the red-hot notices and fa- 
vorable word-of-mouth, business 


on the final day for the matinee | 


and evening skyrocketed to such 


wound up to a profitable gross. 


New Alberta Auditoria 


Edmonton, Alta., May 18. 
| The Alberta government will 
build two $1,250,000 auditoriums, 





i ton, to commemorate the province's 
50th anniversary next year. 

The auditoriums, to seat 3,000, 
will be used as provincial centres 
for cultural, educational, recrea- 
‘tional and religious functions, ac- 
jcording to Premier E. C. Manning. 


an extent that the engagement) 


one in Calgary and one in Edmon- | 


Permarrent Musicals Setup Aimed For 
N.Y. City Center; Extended Tours Seen 





‘Itch’ Profit Now 5296; 
Payoff Reaches 4776 


| Another dividend of $30,000 Jas 
just been paid »y “Seven Year 
Itch,” bringing the total distrib- 
uted profit to date to $477,005. On 


ithe basis of the standard 50-50 split 


between management and backers, 
that represents a 397.5° profit for 
the latter on their $60,000 invest- 
ment. 

For the four-week period ended 
May 1, the total gross for the origi- 
nal Broadway production of the 
Géorge Axelrod comedy was $87,- 
696, and the profit $16.830. For the 
same span, the touring company 
drew $55,246 and netted $1,477. 
That brought the total net profit to 
date on the Courtney Burr-Elliott 
Nugent venture to $529,017, includ- 
ing the show’s share of the $255,000 
film sale. 

Original troupe, starring Tom 
Ewell is currently in its 79th week 
at the Fulton, N. Y., while the sec- 
ond company, starring Eddie 
Bracken, is in its 35th week at the 
Erlanger, Chicago, but is about to 
take to the road. 


Form Off-B way 





An off-Broadway theatre league 
is being formed. It will be the first 
time the off-the-Stem theatres 
have banded together since the 
brief existence of a similar organi- 
zation in 1949. 

Having held a few preliminary 
meets, reps of various off-Broad- 
way operations are holding a con- 
fab today ‘Wed.) to get the associ- 
ation started. A statement outlin- 
ing the purpose of the league is 
expected to be adopted. It’s under- 
stood the move to form a league 
was instituted by several Green- 
wich Village operations. All off- 
Broadway managements have been 
invited to participate in the ven- 
ture, including the Phoenix Thea- 
tre. 

The 1949 group was instrumental 
in paving the way for off-Broadway 
concessions by the various thea- 
trical unions. League, at that time, 
was comprised of the Interplayers, 
Off-Broadway, Inc., Peoples Drama, 
Studio 7 and We Present. It was 
active during the summer months, 
but began to fade with the advent 
of the fall season. Eventual fold 
of the member groups resulted in 
the League's disappearance. 


‘INNOCENCE’ WILL GET 
NEW DRAMATISTS TEST 


“Ceremony of Innocence,” adapt- 
ed by Elma Huganir from Eliza- 
beth Margaret Webster's novel of 
the same title, will be given a 
workshop presentation by the New 
Dramatists Workshop. Group will 
present the work for two perform- 





26) at the American Academy The- 
atre, N. Y. Morris Carnovsky will 
direct an all-Equity cast. 

Production rights to the play 
were originally held by Emmett 
Rogers, Maurice Evans’ production 
assistant, who tried to get Claire 
Bloom for the lead. 


Plan Off-B’way Awards 
As Vernon Rice Memorial 
A Vernon Rice memorial in the 

‘form of a yearly series of off- 
|Broadway awards is being estab- 
lished. Rice, who died May 6, was 
| drama editor of the N. Y. Post and 
was considered a staunch supporter 
of the off-the-Stem theatre move- 
ment. Off-Broadway reps and Post 
staffers are initiating the memorial 
project. 

Off-Broadway producers will be 
|asked to run special benefit per- 
| formances, with receipts going into 
a fund for the awards. First of 
ithe off-Broadway managements to 
schedule such a benefit is Album 
Theatre, currently presenting 











“Here Come the Clowns” at the 
Cherry Lane Theatre. Benefit per- 
formance is planned for either May 
130 or June 6. 


Theatre League 


ances next Tuesday-Wednesday (25- | 


+ Current light opera season at the 


N. Y. City Center, the first in a 
prospective annual series, is aimed 
as the basis of a permanent reper 
tory of standard musical and oper- 
etta productions at the spot. When 
such a repertory is built up, over 
a period of several seasons, the 
idea is to present an annual season 
of six shows, each running one 
week. 


Major phase of the plan is to 
send the repertory -setup on an 
jextended tour, where it could 
| presumably make a boxoffice killing 
| with a six-week engagement ‘of six 
| one-week bills) in the larger cities 
and two or three-week stands (with 
split-week bills) in the secondary 
towns. It’s figured the light opera 
company could probably have even 
greater success on tour than the 





City Center ballet and opera 
troup’s already have. 
According to Morton Baum, 


| chairman of the finance committee 
of the Center, a vital factor in the 
longrange plan is whether William 
Hammerstein, producer-son of 
; Oscar Hammerstein 2d, continues 
|at least two or three seasons as 
| head of the light opera unit. If he 
, does, Baum is confident that the 
repertory plan can be carried out. 
The job of producing three musi- 
cals in six weeks, on a modest 
budget, is a back-breaker, but 
Baum hopes young Hammerstein 
will stay with it a couple of more 
years, if only for the exceptional 
opportunity it offers for training 
as a producer. 

Of this initial season’s three pro- 
ductions, Baum believes that “Show 
| Boat” and “Carousel” are naturals 
for inclusion in a permanent reper- 





' 





possibility, but probably lacks the 
necessary vigor and timelessness, 
it’s felt. Other likely bets for per- 
manent inclusion, and therefore 
candidates for production next year 
or in 1956, are “South Pacific,” 
“Oklahoma,” “Porgy and Bess,” 
“Finian’s Rainbow,” “Brigadoon” 
and possibly “Pal Joey” and “Kiss 
Me, Kate.” 

With Hammerstein heading the 
light opera unit, the Center produc- 
tion team now includes Jean Dal- 
rymple (drama), George Balanchine 
(ballet) and Joseph Rosenstock 
(opera), with Lincoln Kirstein 
overall managing director. 


Blackstone’s 51st Year 
Coming Up; Albacker 


Takeover an ‘Illusion’ 
Philadelphia, May 18. 

Harry Blackstone the Magician is 
not retiring or selling his parapher- 
nalia as reported from Pittsburgh. 
Blackstone and his troupe of 17 
will hit the road again in the fall, 
his 51st season. It is probable that 
, the tour will extend all the way to 
the Pacific Coast for the first time 
\in several years. Magician plays 
| mostly week stands in legit houses, 


| but includes some auditoria. Car- 
| ries a carload of paraphernalia. 

Blackstone himself is currently 
on vacation in Biloxi, Miss., but his 
producer and general manager, 
Charles MacDonald, headquarters 
| at the Warwick Hotel here. 











Albacker’s ‘Illusion’ 
Pittsburgh, May 18. 

Local newspapermen have been 
| unable to track down the magician, 
‘Harry Albacker, who last week is- 
sued a formal press announcement 
to the effect that he was acquiring 
Blackstone's paraphernalia and 
nanre for $40,000. Apart from imi- 
tating his own magic by disappear- 
jing from sight, Albacker’s claim 
seems to have been as illusory as 
the Chinese rope trick. 

Only contact between Albacker 
and Blackstone’s manager seems to 
have been about a year back when 
there was talk, but only talk, of 
Blackstone’s buying some discarded 
magic gear long stored in a Michi- 
gan warehouse. All that prevented 
a sale was cash. 

Albacker is well known in Ohio 
as a performer at fairs, usually 
working out of Cleveland. Nobody 
can even guess the motive for the 
bum steer to the press, since 
Blackstone’s denial was immediate 

jand emphatic on all particulars. 
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The Professional Experts - _- 


VAnRizTy’s annual poll of the N. Y. “ dfama critics Is the onl 
pased upon 


lection of best 
most qua 


; 


epinions of those 
show 


the 
ep gh ge mage nstcs 


lified—the 
(flops as well as hits) twig etre | at weighing the merits 
directors and 


of the work of actors, authors, 


designers. 


Critics participating in this season’s poll are Brooks Atkinson, 


ted seg Foy Chapman, News; 


bert Coleman, Mirror: 


Richard P. Cook, Wall Street Jcurnal; Tom Dash, Women’s Wear 
Daily; Jack Gaver, United Press; William Hawkins, World-Tele- 
gram & Sun; Henry Hewes, Saturday Review; John Keating, 
Cue; Walter F. Kerr, Herald Tribune; Louis Kronenberger, Time; 
John McClain, Journal-American; Louis Sheaffer, Brooklyn Eagle; 


Joseph T. Shipley, New Leader; 
Bolton, Morning Telegraph. 


U. of Va. Musical Hit 
Cues Tuners in ’55; 


Plan College Circuit 


Charlottesville, Va., May 18. 


Click of the first-all student mu- 
sical comedy to be presented at 
the U. of Virginia since 1941 has 
resulted in plans for the produc- 
tions of two tuners at the univer- 
sity next year. Formed in Febru- 
ary, the Punch ’n’ Julep Club of- 
fered its production of “Under 
Satan’s Thumb” at the university’s 
Cabell Hall for twe performances 
April 30-May 1. Favorable re- 
sponse prompted group to repeat 
the offering May 8. 

Club contemplates touring its 
productions on a college circuit. 
Coin garnered for the three per- 
formances qf “Thumb” was ap- 
proximately $2,400 on a $400 in- 
vestment. Group has also arranged 
for a limited 12” LP pressing of 
the show to sell at $5 per record, 
including a bound copy of the li- 
bretto. Book for “Thumb” was 
penned by Marvin Schofer and 
Thomas Morgan, while music was 
by Frederick Burton Jr., and 
lyrics by Michael McWhinney. 


New British Musical 


Boasts Dvorak Music 


Lendon, May 11. 
Eric Maschwitz and Hy Kraft 
have collaborated on a new British 
musical, based on Dvorak’s orig- 
inal music, which is to be titled 
“Music Master.” It is being nego- 





tiated for a London production 
next season. 

Dvorak’s music came into pub- 
lic domain last Saturday (1). The 
production is said to be in the 
style of “Song of Norway,” a West 
End hit a few seasons back. 









Critics ‘Bests’ 


‘mms CONtinued from page 1 


Robert Lewis, for the staging of 
“Teahouse of the August Moon,” 
and best designer choice is Peter 
Larkin, a comparative newcomer 
in~the field, for the “Teahouse” 
scenery. Named as the best mu- 
sical score is “Pajama Game,” by 
Richard Adler and Jerry Ross, also 
relative newcomers. Robert An- 
derson, whose “Tea and Sym- 
pathy” is an over-capacity dra- 
matic hit, wins the tag as most 
promising new playwright. 


Close Votes 

Feature of the poll was the close 
vote in several classifications. For 
example, in addition to the ties be- 
tween Misses Hepburn and Kerr as 
best dramatic actresses and’ Miss 
Booth and Mlle. Jeanmaire for 
best femme performance in a mu- 
sical, there were several hairline 
decisions in other categories. Thus, 
Miss Haney just nosed out Jo Van | 
Fleet, featured in’ “A Drip to | 
Bountiful,” for the best femme 
supporting performance. 


Richard Watts Jr., Post; Whitney 


Individual ballots by the 
various participants in the 
annual Variety poll of the 
N. Y. drama critics were as 
follows (figures refer to the 
different performance classifi- 
cations) : 

Atkinson: 1, Wayne; 2, Hepburn; 
3, Foy; 4, Booth; 5, J. Kerr; 6, Dun- 
neck: 7, none; 8, none; 9, Lunt; 
10, Aronson; li, “Pajama Game”; 
12, none. 

Barron: 1, Nolan; 2, Hull; 3, Foy; 
4, Booth; 5, Cromwell; 6, Morrow; 
7, Gazzara; 8, Saint; 9, Lunt; 10, 
Larkin; 11, “Beautiful Sea”; 12, 
Kerr-Brooke. 

Bolton: 1, Wayne; 2, D. Kerr; 3, 


Drake; 4, none; 5, J. Kerr; 6, 
Haney; 7, Gazzara; 8, Saint; 9, 
Lewis; 10, Ayers; 11, “Pajama 
Game”; 12, Appell. 


Chapman: 1, Nolan; 2, Gish; 3, 
Borge; 4, Jeanmaire; 5, Smith; 6, 
Van Fleet; 7, Gazzara; 8, Haney; 
9, Lewis; 10, Larkin;.11, “Golden 
Apple”; 12, Anderson. 

Colby: 1, Wayne; 2, D. Kerr; 3 
Drake-Raitt (split); 4, Morrow;-5, 
J. Kerr; 6, Haney-Nesbitt (split); 7, 
J. Kerr; 8, Miller; 9, Lunt-Robbins 
(split); 10, Ayers; 11, “Golden Ap- 
ple”-“Pajama Game” (split); 12, 
Anderson. 

Coleman: 1, Nolan; 2, Hull; 3, 
Drake; 4, Ballard; 5, Napier; 6, 
Haney; 7, Young; 8, Medford; 9, 
Lewis; 10, Eckarts; 11, “Golden 
Apple”; 12, Stevens. 

Cook: 1, Nolan; 2, D. Kerr; 3. 
Raitt; 4, Jeanmaire; 5, Helmore; 6, 
Van Fleet; 7, J. Kerr; 8, none; 9. 
Laughton; 10, Eckarts; 11, “Pajama 
Game”; 12, Anderson. 

Dash: 1, Nolan; 2, Dunnock; 3, 
Drake; 4, Booth; 5, J. Kerr; 6, Van 
Fleet; 7, Gazzara; 8, Saint; 9, 
Kazan; 10, Larkin; 11, “Beautiful 
Sea”; 12, Willingham. 

Gaver: 1, Wayne; 2, Hepburn; 
3, Drake; 4, Haney; 5, Dean: 6, 
Jackson; 7, Gazzara; 8, Medford; 
9, Lewis; 10, Larkin; 11, “Pajama 
Game”; 12, Anderson. 

Hawkins: 1, Wayne; 2, D. Kerr; 
3, Drake; 4, Booth; 5, J. Kerr; 6, 
Haney; 7, Dean; 8, Henderson; 9, 
Mann; 10, Ayes; 11, “Pajama 
Game”; 12, Bowles. 

Hewes: 1, Wayne; 2, D. Kerr; 3, 
Price; 4, Jeanmaire; 5, Yorke; 6, 
Saint; 7, Gazzara; 8, Saint: 9. 
Lewis; 10, Mielziner; 11, none; 12, 
Hayes. , 

Keating: 1, Nolan; 2, Gish; 3, 
Drake: 4, Booth; 5, Cromwell; 6, 
Van Fleet; 7, Gazzara; 8, Haney: 
9, Laughton; 10, Larkin; 11, “Pa- | 
jama Game”; 12, Anderson. 

Kerr: 1, Nolan; 2, Best; 3, Raitt; 
4, Jeanmaire; 5, 


Kronenberger: 1, Nolan; 2, none; 
3, Drake; 4, Booth; 5, Smithers; 
6, none; 7, Gazzara: 8, Miller; 9. 
Laughton; 10, Smith; 11, none; 12, 
none. ° 

McClain: 1, Nolan; 2, Hepburn; 
3, Drake; 4, Booth; 5, Cromwell: 
| 6, Haney: 7, J. Kerr: 8, ge 





9, Abbott; 10, Larkin; “Kis- 
Also, Gazzara nosed out John | met”: 12. Anderson. 
Kerr for the most promising| Sheaffer: 1, Nolan; 2, Best: 
young actor citation, and Miss 


Saint barely topped Miss Haney 
and Kay Medford as most promis- 


Drake; 4, Jeanmaire; 5, J. = * 


burn; 9, Lewis: 10, Larkin: ib 2 


ing young actress. Larkin had a | “Golden Apple”: 12, Anderson. 


two-vote edge over William and 
Jean Eckart (“Golden Apple”) as 
Similarly, 
“Pajama Game” just won out over 


best scene designer. 


“Golden Apple” as the best score. 


As usual, there was considerable | prake: 


difference among the critics about 


the classification of actors and 


parts. Thus, 
ceived several votes for the same 
performance, but in such different 
categories as best 
starred, best 


supporting, 
promising, etc. 


most 


some players re-/| Apple”: 


featured or 


In at least one 


Shipley: 1, Wayne; 2, Hepburn: 
3, Drake; 4, Jeanmaire; 5, Nolan: 
Lewis; 10, Larkin; 11, “Golden 
Apple”; 12, O’Brien. 

Watts: 1, Wayne; 2, Hepburn: 3. 
; 4, Jeanmaire; 5, Cromwell: 
6, Berkson; 7, J. Kerr; 8, Saint: 9. 
Quintero; 10, Eckarts; 11, “Golden 
12, Peterson. 


D.C. Tent Fetes Norris 


Washington. 
new 20th-Fox 





Glenn Norris, 


instance, for example, a star re-| eastern sales manager, was hon- 
ceived one vote for a “supporting” | ored last night (17) at a testimonial 
performance, and in another, ajdinner by the local Variety tent. 


star drew a “most promising” vote. 
Some ‘ 


‘supporting’ mentions went | pany's 


Norris is a vet of 20 years at com- 
exchange here. Spyros 





to featured players and others to|Skouras and Al Lichtman headed 


unknowns and bit players. 


the guest list. 


Cromwell; 6, 
Saint; 7, Penn; 8, Medford; 9. 
Kazan; 10, Eckharts; 11, “Pajama |} 
Game”; 12, Hayes. : 


6, Dunnock; 7, J. Kerr; 8, Hep- | 


Previous years’ choices by the 
N. Y. drama as “best per- 
formance” ine 


1939-40 
— Alfred Lunt (“There Shall 
Be Ne Night”) and Barry Fitz- 
— (“June and the Paycock”), 


Actress: Sara Allgood’ (“Pay- 

cock”). 
1940-41 

Actor: Paul Lukas (“Watch on 
the Rhine’’). 

Actress: Gertrude Lawrence 
(“Lady in the Dark”). 

" 1941-42 ° 

Actor: Burgess Meredith (“Can- 
dida”). 

Actress: Judith Anderson (“Mac- 
beth”). 


1942-43 
Actor: Ellicott Nugent (“Voice of 
the Turtle”). 
Sullavan 


Actress: 
(“Turtle”). 
» Male in Musical: Bobby Clark 
(“Mexican Hayride”). 

Femme in Musical: Mary Martin 
(“One Touch r oeeee > 


45 
Actor: Frank Fay (“Harvey”). 
Actress: Laurette Taylor (“Glass 
Menagerie”) 
John Raitt 


Male in Musical: 
(“Carousel”). 

Femme in Musical: Beatrice Lil- 
lie (“Seven Lively Arts’). 


Margaret 


1945-46 
Te Laurence Olivier (Old 
c). 
Actress: Betty Field (“Dream 
Girl”). 


Male .in _Musical: Ray Bolger 
(“Three to Make Ready’’). 
Femme in Musical: Ethel Mer- 
man (“Annie Get Your Gun”). 
1946-4 


® Actor: Dudley Digges (‘Iceman 
Cometh”) and “Fredric March 
(“Years Ago”). 

Actress: Ingrid Bergman (“Joan 


Male in Musical: Bobby Clark 
(“Would-Be Gentleman”). 

Femme in Musical: Marion Bell 
(“Brigadoon”). 

1947-48 ‘ 

Actor: Paul Kelly (“Command 
Decision”). 

E agpeem: Judith Anderson (“Me- 
ea”’ 

Male in Musical: Paul Hartman 
(“Angel in the Wings’) and Jack 
McCauley (“High Button Shoes”). 

Femme in Musical: Beatrice 
Lillie (“Inside U.S.A.”). 

1948-49 - 

Actor: Lee J. Cobb (“Death of a 
Salesman”). 

Actress: Martita Hunt (“Mad- 
woman of Chaillot”). 

Male Musical: 
(“South Pacific’). 

Femme in Musical: Mary Martin 
(“South Pacific’). 

1949-50 

Actor: Alec Guinness (“Cocktail 
Party’’). 

Actress: Shirley Seat (“Come 
Back, Little Sheba’’). 

Male in Musical: George Guetary 
(“Arms and.the Girl’) and Todd 
Duncan (“Lest in the Stars’’). 

Femme in Musical: Patricia Ne- 
way (“The Consul”). 

1950-51 

Actor: Claude Rains (“Darkness 
at Noon”). 

Actress: Uta -Hagen (“Country 
Girl”) and Maureen Stapleton 
(“Rose Tattoo’’). 

Male in Musical: Yul Brynner 
(“King and I”). 

Femme in Musical: Shirley 
| Booth (“Free Grows in Brooklyn”). 
| 1951-52 
| Actor: Jose Ferrer (“The 
Shrike’’). 


Actress: Julie Harris (“I Am a 
Camera”). 
Male in Musical: Phil Silvers 
(“Top Banana”). 
Femme in Musical: 
Segal (“Pal Joey”). 
1952-53 


-| of Lorraine’”’). 


Ezio Pinza 





Vivienne 


Actor: Victor Moore (“On Bor- 
|rowed Time’’). 

| Actress: Shirley Booth (“Time of 
the Cuckoo”) and Geraldine Page 
(“Mid-Summer”), tied. 

4 Male in Musical: Jack Whiting 
(“Hazel Flagg’’). : 
-| Femme im Musical: Rosalind Rus- 
| sell (“Wonderful Town"). 





—_—— ——— 
She’s Slipping 

Shirley Booth, star of “By 
the Beautiful Sea,” tied with 
Renee Jeanmaire, star of “Girl 
in the Pink Tights,” for the 
Best Femme Performance in a 
Musical, in Vartety's annual 
poll of the N. Y. drama critics. 
Last season Miss Booth tied 
with Geraldine Page for the 
Best Performance by a Fea- 
tured or Starred Actress in a 
Straight Play. 

For the two previous sea- 
sons, however, the versatile 
actress scored outright wins, 
respectively, for her perform- 
ances in the straight play, 
“Come Back, Little Sheba.” 
and the musical, “Tree Grows 
in Brooklyn.” 











Tabulation of cheices of the N. Y. drama critics for the various 


oe" bests” of the 1953-54 season: 


ee thd oe 


Lloyd Nolan (“Caine Mutiny Court Martial’) 
David Wayne (“Teahouse of the August Moon”) 


2. Sane i... 


—Audrey Hepburn (“Ondine”) 


a 


Deborah Kerr (“Tea and Sympathy”) ...........2ceee8. 


ce . 
Edna Best (“Ladies of the Corridor”) ......... ctkitsstessce 2 
Josephine Hull (“Selid Gold Cadillac”) ................ a 3 
Lillian Gish (“Trip te Bountiful”) .-............... ventas. 2 
Mildred Dunnock (“In the Summer House”) ......... eee 

3. Best Male Performance in a Musical 

Mitek: Dede CRA Svs oe eRe oP eae ER eee ces vaenes 12% 
John Raitt (“Pajama Game”) ........ Sab Ceh ven ees bones coe 2% 
Eddie Foy Jr. (“Pajama Game” pap vhee > his et O56b5 Bike 2 


G@Pald Price (“Threepenny 


Renee Jeanmaire (“Girl in Pink 
Kaye Ballard (“Golden gai 
Doretta Morrow (“Kismet”) .... 
Carol Haney (“Pajama Game”) 


CPN). oes os 62 Kee ie bok ce 
Victor Borge (“Comedy in Music’’) 

4. Best Femme Performance in a Musical 
Shirley Booth (“By the Beautiful Sea’) 


es 


Tights”) 


see ee ew eee weee eee re ee eeee 


5. Best Performance by a Supporting 
(Straight Play or Musical) 


John Kerr (“Tea and DP 55556 b Bate Cee. 


John Cromwell (“Sabrina Fair’’) 


William Smithers (“End as a Man”) . 


Tom Helmore (“The Winner’) 


Richard Yorke (“Tea and Sympathy”) ................ ‘ 


Alan Napier (“Coriolanus”) _.. 


Loring Smith (“Solid Gold Cadillac”) 


James Dean (“The Immoralist”) 


es 


Lloyd Nolan (“Caine Mutiny Court Martial’) 


ee ee a ee 


6. Best Performance by a Supporting Actress 
(Straight Play or Musical) 


Carol Haney (“Pajama Game”) 


Jo Van Fleet (“A Trip to Bountiful”) . eo whee eee 
Mildred Dunnock (“In the Summer House”) | Peg ort imate 
Eva Marie Saint (“A Trip to Bountiful’) 
Muriel Berkson (“In the Summer House”) . 
Anne Jackson (“Qh Men, Oh Women”) 


Vilma Kurer (“The Winner”) 
Doretta Mogrow (“Kismet”) 


ee 


Kathleen Nesbitt (“Sabrina Fair”) 


7. Most Promising Youns. hele 
pen Goateera: ("Rd as & Man's. .2 : oo eek . 
John Kerr (“Tea and Sympathy”) 


James Dean (“Immoralist’’) 


Gig Young (“Oh Men, Oh Women”) 
Leo Penn (“Girl on the Via Flaminia’’) 


cae + deeb winds weehebulee core 414 
eccvebevcee 4 
es 2 
vor Cevsccccccee 2 
ee esacvcccas coe 1 
no ee eevcscccccccce Lb 
inhalant bat de dv eheewcen ae 
bein PW beers cupersccsbose 1 
; cooee 
. 8 
oem e sent vegivaptaseyeeas 6 
Est Sg ce US s cdeeeesé ase be eee 
is Ceense $panepeeadets “pe. 
rene bine 6 he wes esve & 


8. Most. Promising Yeung Actress 


Eva Marie Saint (“A Trip to Bountiful”) 


Kay Medford (“Lullaby”) .. 


Audrey Hepburn (“Ondine”) 


Florence Henderson (“Oklahoma’’) 

Renee Jeanmaire (“Girl in Pink Tights”) 

9. Best Director 

Robert Lewis (“Teahouse of the August Moon”) 

Charles Laughton (“Caine:- Mutiny Court Martial”) 
) 


Alfred Lunt (“Ondine:’ 


Paul Mann (“The Immoralist”’) 
George Abbott (“Pajama Game’’) 


Jose Quintero (“In the Summer House”) .. 


Elia Kazan (“Tea and Sympathy” 


ee ee ee ee 


ee ee 


Carol Haney (“Pajama Game”) .... ws 
Betty Miller (“Girl on the Via Flaminia”) 


ee a ef} eeeeereererereeee 


° 
Hmm NNW mee Nw OOO 


Jerome Robbins (“Pajama Game”) ....... x ites aan et pees 1g 
10. Best Scene Designer 


Peter Larkin (“Teahouse of the August Moon”) 
William & Jean Eckart (“Golden Apple’) 


Lemuel Ayers (“Kismet”) 


Oliver Smith (“In the Summer House”) 
Jo Mielziner (“Tea and Sympathy”) . 
Boris Aronson (“Mademoiselle Colombe”) 


11. Best Composer—Lyricist 
Richard Adler & Jerry Ross (“Pajama Game”) ............. 712 
Jerome Moross & John Latouche (“Golden Apple’) ........ 542 
Arthur Schwartz & Dorothy Fields (“By The Beautiful Sea”). 2 
Robert Wright & George Forrest (from Borodin) (“Kismet”). 1 


12. Most Promising New Playwright 


Robert Anderson (“Tea and Sympathy”) 
Alfred Hayes (“Girl on the Via Flaminia”) 
Jane Bowles (“In the Summer House”) 
Calder Willingham (“End as a Man”) 


Leslie Stevens (“Bullfight”) 


Don Appell (“Lullaby”) . 


Louis Peterson (“Take a Giant Step”) .... ress ne 
Liam O’Brien (‘Remarkable Mr. Pennypacker” > 
Jean Kerr & Eleanor Brooke (“King of Hearts”) 


seen eee er ee 


° 
e 
e 
; 
e 
>. 
fat md font pet bet et et BD 











British Nobility Goes 
Legit in $15 Top ‘Frog’ 


London, May 18. 

High society moves into legit 
next month for a special charity 
presentation of “The Frog,” for 
which Princess Margaret gets pro- 
gram credit as co-director. 

Play is being staged for three | 
nights from June 1 at the Scala 
Theatre on behalf of the Invalid 
Children’s Aid Assn., at a $15 top. 
Elsa Maxwell is due in London for 
a bit part in the production and 
Douglas Fairbanks will have a/| 
walk-on. 

Role originally acted by Gordon 
Harker will be taken by Lord 
Porchester. Latter’s father, the 
Earl of Caernarvon, will play a 
pug. Leading femme roles will be 
filled by Mrs. Gerald Legge and 
Venetia Murray and other socialite 
players will include Vtscount 
Hambleden, the Marchioness of 
Dufferin and Ava, Viscount Ednam 
and Viscount Norwich. 

Bill Wallace (one of Princess 
Margaret's socialite friends) will 








have the part played originally by 
Jack Hawkins. 





‘CLERK’ TOUR NIX CUTS 
CHI GUILD-ATS SLATE 


Chicago, May 18. 

Decision not to send “Confiden- 
tial Clerk” on the road leaves the 
Theatre Guild-American Theatre 
Society subscription package in 
Chicago one play short for the 
1953-54 season. With no other 
prospects in sight, the Guild is 
calling it quits for the current 
season here, with seven out of the 
eight productions in the package. 
It is prepping a refund mailing tied 
in with the subscription drive for 
the 1954-55 schedule. 

Current seven-show season com- 
pares with a full roster of eight 


plays the previous year, plus five 


shows listed as “extras” with 
special Guild prices for some. 
Another measure of the slim pick- 
ings this lap is the fact that only 
two of the seven Guild-supported 
offerings showed any staying powet 
beyond the subscription advance. 
Those are “Seven Year Itch.” 

which is departing the Erlanger 
next Saturday (22) after 35 weeks. 
and “Time Out for Ginger,” now 
in its 19th week at the Harris. 
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VARIETY 





~Anside Stuff—Legit 


a 
“Yarious London drama critics” 
Angiec- 


are among those “ ble for 
difficulties,” in the opinion of Michund Watts dr.. 


American 
critic of the N. Y. Post. In a column last week suggesting that the 


best American propaganda plays 
this country, Watts touched on the 


may be those that are critical of 


anti-US. attitude of certain British 


reviewers. He wrote, “Not all of them, I should add at once. Kenneth 
Tynan, for example, is notably friendly, sympathetic and understand- 
ing toward both the plays and performers that visit the West End 
from the United States. But most of the other reviewers, including 
so broad-visioned a critic and scholar as Ivor Brown, have a way of 
growing oddly chauvinistic when contemplating the American theatrical 
products and, even when they are saying kind words about them, 
they tend toward a patronizing attitude and seem almost to revel in 
combining some fairly harsh national thrusts with their commendajion 
for our showmanship.” Watts might have added that US. critics, in- 


cluding 


toward British plays and performers. 





“& lack of hysteria, a minimum of fever, a shortage of madmen”. 
are the responsible factors behind Chicago’s diminishing theatre situ- | ‘°F and orchestra conductor. Last 
ation, according to vet legit drumbeater Charles Washburn. Byliniing 
an article tagged “Medicine For Ailing Theatre” for drama ed Herman 


Kogan in the Chicago Sun-Times 


last Sunday (16), Washburn noted | 


that of 16 Chi theatres in existence 30 years ago only six or seven 


are left. 


Harking back to over 30 years ago when he flacked for | 
“Abie’s Irish Rose” and other vintage plays, Washburn cited instances | 


of madcap ballyhoo that resulted in a b.o. payoff. His claim is that 
during that period “We were showmen causing- hysteria.” 

Antidote prescribed by him is, “Let's lose a few baggage cars, let's 
have actors play with no scenery because the trains were late getting 


into town. Let’s all go mad.” 
pressagenting for the Chi edition 


Washburn, incidentally, is currently 


of “The Seven Year Itch.” which 


winds up a nine-month run at the Erlanger Theatre next Saturday (22). 





The Lambs specifically and show biz in general had planned a 


it was decided that it might attract too many curiosity seekers. On 


3 Al Freseo Musicals 
Seattle Summer Sked 


Seattle, May 18. 

Greater Seattle, Inc., local civic 
promotion organization, will pro- 
duce three musical shows at the 
al fresco Aqua Theatre here this 
summer. “Oklahoma” is set for a 
two-day run July 16-17; “Student 
Prince,” July 23-24, and “Carou- 
sel,” August 27-28. As usual, Al 
Sheehan's “Aqua Follies” wiil play 


mances July 29-Aug. 9, during the 
Seattle Seafair. 


Company doing the three mu- 





| plan. Ann Needham will be chore- 
| ographer; Vanick Galstaun, direc- 
tor; Gustave Stern, musical direc- 


| year fgur musicals were presented 
| at the Aqua Theatre, with three to 
| four-day runs, for slow biz. Switch 
to three on a two-performance 
schedule is-hoped wo give shows 
hetter chance. 


Legit Production 
Plan for H'wood At 


} 





memorial service for Joe Laurie Jr. for some time next week but | 
in light of the generous publicity the late comedian-author received, | Hartford H 
| s mouse 


the other hand, the many requests from intra-show biz to “be sure 
they let us know when Joe’s ashes are committed on ‘some cold wintry 


night into the roaring fireplace of The Lambs Club’” will necessitate 


making that a special event at some future time. 





Lesit Bits 


Shirley Ballard, who recently 
withdrew from the Chicago com- 
pany of “Seven Year Itch,” is again 
playing the part of the secretary, 
Miss Morris, but this time in the 
Broadway production, subbing for 
Marilyn who moved over to 
sub for Vanessa Brown, featured 
femme lead, who was hit with a 
virus infection. . . . Joe Mess is not 
company manager of “Arabian 
Nights,” as erratumed. Guy Lom- 
bardo hasn't yet appointed a man- 
ager for the production. 


Pressagent Beb Hector sailed for 
Europe last week to finish a play. 
. . . “Burning Bright.” which 
opened last week at the “Q,” a pri- 
vate subscription theatre ‘in Lon- 
don, is by endersen, and 
is not the similarly-titled drama 
by John Steinbeck that failed on 
Broadway several seasons ago... . 
Hy Kraft and Eric Maschwitz have 
co-authored the book of “The 
Music Maker,” a musical using the 
melodies of Anton Dvorak, to be 
produced in London soon. 

Larry Baker and Rebert Radnitz 
have skedded the Mann Hollinger- 
Alberta Nichoeis musical, “Cindy 
and Sam,” for Broadway produc- 
tion in mid-November. . . . Harold 
Lang, who exited his co-starrin 
role in the London production o 
“Pal Joey” last Saturday (15), will 
Vacation and study abroad for the 
next six months. . . Maurice 
Valency’s comedy, “The Thracian 
Horses,” has been acquired for 
Production next season by legit 
pressagent Bernard Simon and 
Juyce Mathews & Rose Teed, in 
association with John Shubert and 
Jack Small. .. . “Praise of Folly.” 
37th original play to be put on by 
The Blackfriars’ Guild, ended its 
run at org’s theatre last Sunday 
(16), marking the windup of the 
Guild's 13th season. .. . “My Three 
Angels,” directed by Albert Dek- 
kar, will be given its first stock 
Presentation at the Dobbs Ferry 
'N. Y.) Playhouse beginning tomor- 
row ‘Thurs.) and running through 
May 30... . “Skyline,” a new play 
by pressagent Ned Armstrong, will 
be given a reading June 6 by the 
Dramatists Forum. ... Actor Mark 
Daniels ‘not to be confused with 
tv director Mare Daniels) in the 
North Hudson Hospital, Wee- 
hawken, N. J., with injuries sus- 
tained in a’ bus ‘collision last 
Wednesday (12) on the Jersey side 
of the Lincoln tunnel, . . . Theo- 
dore Brenner has optioned “My 
Favorite Flower,” by Donald Sym- 
ington, as a starring vehicle for 
Mary Aster, with Rex O'Malley 
featured, on Broadway next fall. 
.. . Kaye Ballard, featured in “The 
Golden Apple,” gets the Life mag 
cover tomorrow's (‘Thurs.) issue 
_ Mrs. Jehn Cecil Holm, wife of 
the playwright-actor, is recuperat- 
ing in University Hospital, N. Y.., 
from an operation for an injury to 
her hand, sustained in an accident 
last summer. Husband’ is currently 
appearing at the Ann Arbor (Mich.) 
Drama Festival. . . . Stager-actress 
Margaret Webster sailed to Eng- 
land last week on the Queen Eliza- 
beth. .. . Tom Pattersen, execu- 
tive director of the Stratford (Ont.) 


, Shakespeare Festival, will be guest 


of honor next Monday ‘24) at the 
imonthly meeting of the Drama 
‘Desk, Broadway legit reporter 
| group, with the annua! election of 
‘officers also scheduled. 

| The Columbia U. Opera Work- 


'shop, under direction of Willard | 


Rhodes and Felix Brentano, will 
| present two new one-act operas at 
| Brander Matthews Hall. N. Y.. May 
| 27-28-29 as part of the Columbia 
| Bicentennial. Works are “Malady 
, of Love,”.music by Lehman Engel, 
| bretto by Lewis Allan, and “Hello 
| Out There.” adapted from William 
| Sareyan’s play, with music by Jack 





London, May 11. 

| James P. Sherwood, producer of 
}the London and US. editions of 
| “Dial M for Murder,” has acquired 
'a first play by a new author, Wil- 
/liam Templeton, titled “Keep in a 
| Cool Place.” It goes on the read in 
| June, with Roger Livesey, Jean 
Cadell and Hy Hazell. Play is ex- 
/ pected to come to the West End 
in the fall . .. Peter Rogers is 
| dickering with Hans May for film 
| rights of his musical “Carissima,” 
which was done at the Palace thea- 
; tre in 1950. : 

| Tom Arnold has acquired the 
, Eric Charrell continental hit of 


| three vears ago, “Fireworks,” which ’ 


‘he will produce in the West End 
in the autumn .. . Gilbert Miller 
| is due this week to cast “Witness 
| for the Prosecution,” his scheduled 
Broadway production of the 
Agatha Christie hit . . . The Yar- 
;mouth pier, which has just been de- 
| stroyed by fire, is expected to entail 
_a loss to Prince Littler and Tom Ar- 
}neld, the owners. of $425,000, be- 
sides another $400,000 in potential 
| grosses during the summer season, 
/as well as their big show that was 
to have starred Ted Ray . 


Current London Shows 





Burning Glass. Apollo (2-18-54). 
Chartey’s Aunt, Strand (2-10-54). 
Dark Light Enough, Aldwych (430-54). 

y By e ket (11-26-52. 
Facts of Life. Duke York (5-454). 
Fifth Season, Cambridge (2-24-54). 
Folies Bergere, Pr. Wales (3-24-53). 
For Better Worse. Comedy (12-17-52. 
Guys and Dollis. Colliseum (5-28-53). 
Hippe Dancing, Lyric (4-7-54). 
i Am a Camera, New (3-12-54). 
Intimacy At 6:30, Criterion ‘4-29-54). 
King and I, Drury Lane (10-8-53). 
Love Match, Palace (11-10-53). 
Manor of Northstead, Duchess (4-28-54). 
Moon is Bive, Vaudevilie (3-5-54). 

. (11-25-52). 


Sieeping Prince. Phoenix (10-5-53) 
Teahouse Avg. Moon. Her Maj. (4-22-54). 
Waiting For Gillian, St. Jas. (4-21-54), 
Wedding in Parts. Hipp. (43-54). 

Wish You Were Here. Casino (19-19-53) 
Witness fF: ssecution, W. Gard. (10-28-5D. 
You'll Be ' ‘xy, Adelphi (2-25-54). 





SCHEDULED OPENINGS 
Going Te Tewn, St. Martin's (5-20-54). 
tmpressario Smyrna, Arts (5-26-54). 
Ceckies & C . Saville (5-28-54). 





hampagene 
CLOSED LAST WEEK 
Marching Seng. 


St. Martin's (48-54). 


: 


Hollywood, May 18. 
Hopes that Hollywood will de2- 
velop into a legit production cen- 
|tre are being based on newly-dis- 


‘closed plans of chainstore heir | 
| Huntington Hartford fer his Hunt- 


j} ington Theatre, at Hollywood & 
'Vine Sts. With the pacting last 
' week in N. Y. of Richard Skinner 
as associate preducer and genera! 
manager, the house looms row as 
not only a source fer theatrical 
| presentations but a base for tour- 
ing shows and even eventual 
Broadway possibilities. 

| Hartford's plans were disclosed 
‘in N. ¥. just before he sailed last 
Thursday ‘13) for London wth his 
iwife, film-legit actress Marjorie 
Steele. Miss Steele is to appear 
{in London in Hartford’s produc- 
ition, “The Master of Thornfieid.” 
which he adapted from Charlotte 
| Bronte’s “Jane Eyre.” 

} The 1,100-seat Hartford house. 
'formeriy the Vine St., now being 
extensively remodeled, will open 
|in September. Hartford-Skinner 


_will produce new plays or revivals, 


for a minimum of four weeks or 
‘longer, hoping to corral film stars 
,fin between pix commitments’ for 
the leads. If a production clicks. 
there’s possibility of it being sent 
‘out on tour, and in the case of a 
new play ‘if stars are available. or 
with subs) being taken inte New 
| York. Setup wort resemble a 
| resident stock company, as im the 
east, but will have a cast recruited 
for each presentation. 

In between productions, a road 
show may be booked in. with Skin- 
ner serving as house manager 


Skinner, with extensive producing | 


experience at top eastern straw- 
hats, such as Bucks County Play- 
house, New Hope, Pa., and Olney 
Md.) Playhouse, is expected also 
,to bring west some of the legit 
;Mames whe starred in his barn 
productions. Most recently gen- 
eral manager of McCarter Thea- 
tre, Princeton, where his term ex- 
pired May 31, Skinner has been 


| Signed to a year’s pact by Hart- | 


' ford, starting July t. He'll arrive 
|from N. Y. about that time. 

| Theatre, it’s believed, will have 
ino local competish. as the Biit- 
|more. which books in road shows. 





town L. A. House will feature a 
| 70-foot liquor bar in the lobby. 
| Theatre was once used as CBS’ 
Lux Playhouse, and it may still 
; be used once a week for daytime 
| broadcasting. 


Concert Mgr. Retires 


Boston, May 18. 

Anita Davis-Chase, vet of 30 
|} years in concert management and 
| promotion, has announced her re- 
tirement from the biz following 
'the windup of the Metropolitan 
| Opera season here recently. 
| Femme has been affiliated with 
the Boston Opera Assn. for 28 





years and for the past 20 years has 
| handled the tubthumping for the | 


|Met Opera’s annual Hub visit. In 
| addition, she managed many top 
| concert artists. 


She was recently married to 
| Thorndike H. Whittemore. 


the Aqua Theatre for 17 perfor- | 


sicals will be chiefly local, and. 
those in New York, frequently reveal a similar tendency | Wil work under a profit-sharing 


is 10 to 15 miles away in down-'! 


Philadelphia, May 18. 
Names of the first nine plays of 





‘municipally - operated tent - show 
theatre, have just been announced 
by Sam M. Handelsman. new man- 
aging director. First three offer- 
, ings will be Joan Blondel! in “Hap- 
py Birthday” opening the season 
June 14; Gene Lockhart in “Ah, 
, Wilderness.” June 21, and June 
Lockhart in “Affairs of State,” 
June 28. 

Then will come Zachary Scott 
and Ruth Ford in “Too True to Be 
Good, ” week of July 5; “Boy Meets 
Girl,” starring Robert Preston and 
featuring Leon Janney, July 12: a 
revival of “The Front Page” with 
the same two players, July 19: 
“The Little Hut.” starring Barbara 


' Bel Geddes with Hiram Sherman. | 


| July 26; “Golden Boy” with Jacob 
: Ben Ami, Kim Stanley. and a male 
lead still to be selected. August 2. 
and Betty Fieid in “Time of the 
Cuckoo,” August 9. 

Final four plays for late August 
and September are yet to be an- 
nounced. Handelsman and John B. 
Keily. Fairmount Park Commis- 
sioner and sponsor of the Play- 
house. still hope to get the latter’s 
daughter, film star Grace Keily. 
for one of the weeks. however 
Morton Da Costa. Albert Marre and 

‘Martin Ritt will divide the season's 
directing assignments. ~ 





Jeanette MacDonald at L’ville 
Louisville, May 18. 

Repertoire and leads have been 
set for the ninth outdoor season 
ef summer musicals at Iroauois 
Amphitheatre. Shows and dates 
are “Anything Goes.” July 3-11: 
“Panama Hattie.” July 12-8: “Bit- 
_tersweet.” July 19-25; “Bor. From 
}Svracuse.” July 26-August 1 
“Three Musketeers.” August 2-8 
and “Okshoma.” August $15. 

‘Anything Goes” will be headed 
by Janet Biair. Billy Gilbe-: and 
Jack Gooce. Gilbert headlined last 
season in “Louisiana Purchas- ~ to- 
gether with Goode. Elaine Stritch 
returns in the role of Hatt‘e Ma- 
loney in “Panama Hattie.” with 
David Daniels. Jeannette Mac- 
Donald wiil play the Ladv’ Shayne 
role in “Bittersweet.” with Robert 
Shafer. 

“Boys From Srracuse™ cast will 
be headed by Victoria Sherry 
Blackburn Twins, 
Rudy Tone and Joey Faye. “Three 
| Musketeers” will have Don Ame- 
che. with Lois Hunt. “Oklahoma” 
will have Wilton Clary and Gloria 
Hamilton. 

Denis Du-For returns as produc- 
tion manager. Milton S. Trost 
prez of the Amphitheatre board 
promises patroms a larger talent 
budget this season. based on two 
profitable seasons in 1952 amd 1953 





Terrell Adds Asbury Park 
St. John Terrell has taken over 
the management “of the Neptune 
Musie Circus, Asbury Park. N. J.. 
previously under the production 
reins of Manuel Davis and Abra- 
ham Vogel. Season of 10 weeks 
starts Jun 28 with “Pal Joey.” 
Terrell also operates the Music 
Circus, Lambertville, N. J 





*‘Meon* Opens Hunterdon Hills 
Clinton, N. J.. May 18. 

Ione Hutaine has announced 
that she will reopen the Hunter- 
don Hills Playhouse. near here. 
this summer. R. G. Dare will be 
producer-director: Sidney Williams 
will have charge of the boxoffice. 
and William Wilson will be gen- 
eral manager. 

Opening show will be “Moon Is 
Blue.” with Ann Edwards as 
femme lead. 





Palance at Salt Creek 
Chicago. May 18 
Marshall Migatz’s Salt Creek 
Theatre in suburban Hinsdale is 
the first of the Chi-area strawhat- 
ters to break -from the wire. open- 
ing May 31 with Jack Palance 
starring in “Dark of the Moon.” 
Fantasy will be the first of seven 
two-week productions planned for 
the 14-week season. 
House will have a $3 top. 





Barn Netes 
Jack Gilford, who winds up a 


longrun appearance in “The World | 


of Sholom Aleichem” at the Bar- 
| bizon-Plaza Theatre, N. Y., next 


Sunday (23), has been signed for | 


Evelyn Ward. | 


Philly Park Tent's First 9 Weeks; 
Louisville 9th Season; Other Barns 


Tenthouse Theatre, Highland Park, 
lil. . . . William Reberts will be 


the 13-week third summer season/scene designer at the Falmouth 
of the Playhouse in the Park, | 
‘Clinton ‘Conn.) Playhouse begins 


Playhouse, Coonamessett, Mass... . 


its season June 26, with Barbara 
Bel Geddes and Hiram Sherman 
in the package production of “The 
Little Hut”... William J. Cornell, 
pressagent for the Shubert, Deé 
iroit. will return this summer for 
his third season as p.a. at Richard 
a Cape Playhouse, Dennis, 
ass. 


Pitt Nixon Adds 
4 Stock Weeks 


Pittsburgh, May 18. 

Gabe Rubin, operator of iegit 
Nixen looking to an extension of 
his season, is putting together a 
pair ef stock productions for two- 
week engagements which will 
carry him into the middle of June. 
“Seperate Rooms,” the first opened 
last night ‘Men_) with Diana Barry- 
more, Robert Wileox and Joey 
Faye, and is beoked through May 
29. 

It'll be fellowed by “Late to 
Bed.” the four-character comedy 
which was “Lullaby” on Broadway 
earlier this season, and this one 
Rubin's doing in association with 
the original producers. Kay Med- 
ford. ef the Broadway cast. ix re- 
peating her leading role, with Jane 
Seymour in the Mary Boland part 
and John Randolph doing the Jack 
Warden assignment. There's a4 





chance that if it clicks here, 


comedy may be sent out on the 
strawhat circuit as a package. 
Rubin has brought Dick Weaver 
on for a month to pa the four- 
week stock venture Both “Sepa- 
rate Reems and “Late te Bed™ are 
being presented at popular prices 
—$2 top with a special $1 “Shep- 
pers Night” bargain Mondays. 


Barton, Claire Bloom 
Top Lineup of Stars 
Fer Zurich June Fete 


Zurich, May 11. 

Earlier than usual. the Zurich 
Schauspiethaus, Stadttheatre and 
Tonmhalie ‘Concert Hali) have an- 
nounced their lineups for this 
year’s traditional June Festival. set 
from iate May and eariy July. 
Highlight of the Schauspielhaus 
program is the first Swiss appear- 
anee of Richard Burton and Claire 
Bloom im an Old Vic Co. produc- 
tion ef “Hamlet.” Jume 30. July 1-2. 
Fay Compton and Michael Hordern 
will co-star. Alse set is a Comedie 
Francaise production of “Andro- 
maque™ by Racime. starring Vera 
Korene, Annie Ducaux and Es- 
camde, June 9-10. A guest per- 
formance en June 12 by La Com- 
pagnia del Teatré delle Novita. Mi- 
lan, will present the Italian play. 
“La Venexiana.” Sechauspielhaus’ 
own production ef “The Natural 
Daughter” by Goethe, produced by 
Ernst Ginsberg. also is set. June 
lineup also includes a world preem 
of “Bark of Gawdos,” by Swiss au- 
thor Herbert Meier, as well as re- 
vivals of “Oedipus” by Sophocles 
and “Love Potion” by Frank Wede- 
kind. 


BLACK’S PRODUCER BOW 
WITH GAXTON PLAY 


Ivan Black, vet legit pressagent, 
will become a producer this fall 
with the presentation of two plays 
he bought this week—-W illiam Gax- 
ton’s “The Big Shot” and Lew Lip- 
ton’s “Lady of Desire.” Gaxton, 
longtime Broadway musical star, 
makes his initial bid as a play- 
wright with a eomedy built around 








‘a pompous tv executive in an ad- 


vertising agency. He's contributed 
sketches to many musicals and 


| Lambs’ shows. 


Lipton is a Hollywood writer- 
director-producer. His “Lady ef 
Desire” is a s triangle, a 
meller. Both plays have film inter- 


jseven weeks this summer at thejest in them. 
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NOW BOOKING 


15th ANNIVERSARY AND 
GREATEST SEASON OF 
COMPANY 


THE BALLET THEATRE’S RECENT 
MET. OPERA HOUSE PERFORMANCE 


“Biggest audience in ballet 
history.” —SYLVESTER, NEWS 


“The Met was packed to 
‘ capacity, standees had com- 
menced to assemble yester- 
day morning — the ovations 
were loud ond long.” 
—TERRY, HERALD TRIBUNE 





AMERICA'S OWN 


ALICIA 


| ALONSO 
IGOR 
~ YOUSKEVITCH 
NORA 
KAYE 
JOHN 
KRIZA 
MELISSA 
HAYDEN 
RUTH ANN KOESUN © ERIC BRAUN 
LUPE SERRANO 


™ BALLET 
THEATRE 


if LUCIA CHASE © OLIVER SMITH 


* Directors 





WILLIAM FIELDS 
_ 1545 BROADWAY 
NEW YORK 36,N. Y. 
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‘Almanac Still: 


~ Has 2006 to Go 


John Murray Anderson’s “Al- 
manae”. had $200,382 to recoup, 
as of April 3, on its $254,019 (re- 
vised) original cost. The Michael 
Grace, Stanley Gilkey and Harry 
Rigby production represents an in- 
vestment of $250.000, including 
25% overcall. 

For the nine-week period ended 
April 3, the revue grossed $331,- 


074 and earned $53,637 operating 


profit. The production cost of the 
slow was $207,312, plus $37,969 
(revised) tryout loss and $8,738 


| pre-opening expense in New York. 


| 


|It breaks even at about $33,000. 


Operation has $49,618 capital 
available, less $14,900 in bonds and 
deposits, $8,328 due from authors 
for orchestrations and $2,688 over- 
call due from partners, leaving a 
$3,297 deficit. 

Musical, costarring Hermione 
Gingold and Billy De Wolfe, is 
currently in its 24th week at the 
Imperial, N. Y. 


Ballet Theatre’s $13,810 
SRO One-Niter at N.Y. Met 
With Memorable ‘Giselle’ 


Ballet Theatre dropped in on 





‘|New York last Wednesday night 


(12) for a one-night stand at the 
Met Opera House, and at a $5-$6 
top splitting the orchestra drew a 
sock $13,810 from an SRO house 
that had the limit of standees. 
Heavy press list held the gross 
down, but even so it set a record 
for a Ballet Theatre appearance at 
the Met at regular prices. (Last 
Dec. 27 the same troupe also held 
a one-nighter there, as a gala bene- 
fit towards next season’s 15th anni 
year, and at a $25 top for boxes and 
part orchestra, and $7.50 balance 
of downstairs, troupe reaped a 
sweet $21,200 take). 

Evening was on a high entertain- 
ment level, with a sturdy “Inter- 
play,” charming “Gala Perform- 
ance” and a memorable “Giselle.” 


.| Alicia Alonso and Igor Youseke- 


vitch danced the leads in “Giselle.” 


| | Technically, Miss Alonso was never 


better, while artistically she recre- 
ated the tragic heroine with admir- 
able poetry, mood and design. 
Yousekevitch was brilliant in leaps 
and turns, and an excellent dra- 
matic partner. Lupe Serrano was 
a technically fine but coolish Queen 
of the Willis. 

“Interplay” was a finished, su- 
perior job, though lacking in lyric 
quality it occasionally requires. 
Eric Braun was a brilliant techni- 
cian, and Melissa Hayden and 





Johnny Kriza a firstclass pair, 
especially in the pas de deux. 
Bron. 


Set Tories Co. ‘Caine’ 
For Central City, Col. 


Denver, May 18. 

Touring c#mpany of “Caine Mu- 
tiny Court-Martial,” co-starring 
Paul Douglas, Steve Brodie and 
Wendell Corey, has been signed to 
follow the two alternating operas at 
the Central City (Col.) Opera 
House Play Festival this summer. 
Starting July 31 after the operas 
close, the Herman Wouk melo- 
drama will run four weeks. : 

Original production of the play is 
current on Broadway. “Caine” will 
follow “Faust” and “Ariadene auf 
Naxos.” Former opens June 26, 
and “Ariadne” on July 3, with al- 
ternate performances until July 31. 
Among the principals in the operas 
will be Brian Sullivan, Mimi Ben- 
zell, Theodor Uppman and Virginia 
Mac Watters. 

John Mason Brown, critic and 
author, will lecture at Cenral City 
on “Seeing Things.” Activities 





Alexander’s ‘Circle’ At 
Theatre ’54 in Dallas 
Dallas, May 18. 
Theatre °54 will open its new 
15-week summer season June 8 


evitable Circle,” comedy by Ronald 
Alexander. Play is a rewrite of 
“A Lady’s Gentleman,” which was 
tried out last summer at Wood- 
stock, N.Y. It will be directed by 
the author.: His play, “A Gift for 
Cathy,” was preemed here in 1952 
by Margo Jones, and his “Time 
Out for Ginger” is currently on 
tour. Four other new scripts will 
be staged during the summer sked. 


arena season closes in May after a 
highly successful 30-week run, 
went to N.Y. last week to sign 
talent for the summer operation, 
since the bulk of her players have 
earlier pacts and can’t remain. 





Equity Reviews 


Thunder On the Left 
(LENOX HILL, N. Y.) 








Curt Conway’s direction has pro- 
vided Equity Library Theatre with 
an interesting revival of Jean Fer- 
guson Black’s adaptation of the 
Christopher Morley novel, “Thun- 
der On the Left.” In 1933 Broad- 
way bow, the play lasted only 33 
performances, and despite sincere 
effort in this revival there remain 
tedious stretches which defeat the 
play’s more perceptive moments. 

The premise of this fantasy is 
that some children can play the 
dangerous game of projecting 
themselves into their future. As 
done at Lenox Hill, the brief child- 
hood birthday party scenes at the 
opening and close. are believable 
and lively, tedium intruding only 
in adulthood. As Martin, the lad 
who wants the game but gets 
caught in limbo; Robert J. Drew 
conveys the boy’s confusion and 
humorous ingenuousness. Barbara 
Stanton’s Bunny, who knows the 
game’s perils and pleads in vain 
with Martin to come back, is touch- 
ingly anxious. The part of Joyce, 
who is caught up in the charade 
as an adult, is done with clarity 
by Patricia Jenkins. 

Among the adults at the Dark 
Harbor summer house, who do not 
realize they are part of a grim 
game, husband and wife George 
and Phyllis are soundly played by 
Richard Robbins and Ellen Cobb 
Hill. In the early parts of the play, 
the script forces Miss Hill into 
boring patter, but she compensates 
by a later charm. As their real 
children, Judy Ratner and Pauline 
Hahn are very: good. Clifton 
James and Angela Paton are week- 
end guests, the former's joviality 
providing needed gusto. 

An ELT virtue is that it show- 
cases scripts seldom seen else- 
where. “Thunder On the Left” is 
a play of limited appeal, but this 
production illumines it with witty 
and sad moments. Svi Geyra’s set 


ELT this season. 


Naked 
(LENOX HILL, N.Y.) 





‘Program for Equity Library 
Theatre’s revival of Pirandello’s 
“Naked,” notes that the 1926 pro- 
duction “‘was not a popular suc- 
cess.”” Despite that billing under- 
statement, the ELTers attack their 
chores with exuberance, if not al- 
|; ways with conviction. 
|_ In a part that would have taxed 
Duse, Mary Lou Taylor is excep- 
tional, playing a girl who fails in 
a suicide attempt, tells a romantic 
lie to justify herself, is not be- 
lieved, and kills herself to prove 


part and Miss Taylor comes off as 
quite an emotional actress. 





will get under way with an opera- 
logue June 8, and the annual opera 
ball will be held June 26. 

The 750-seat*‘ opera house, 
equipped with hard, kitchen-type 
chairs, is expected to be sold out, 
as usual. 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 

Carousel (O)—N. Y. City Light 
Opera Co.; prod.; 
merstein, dir. 





Jack & Harry 





Glazer, dir. 


| 





William Ham- 


Montserrat (D)\—Maurice Glazer, | 
Grezen, prods.; | 


ing by 


Earl Montgomery. John 
Conrad 


is suave as a reporter 


whose coverage of the attempted | nifty, 
suicide puts the poor girl on page committee chairman he falls in 

Dario Barri plays her erst- | love with, and Eddie Foy Jr. is a 
while lover zealously, and Jacque-| daffy 


one. 


lyne Hyde scores briefly as a maid 
who can't keep here eyes off any- 
thing tall and dark. Estelle Ritchie 
is okay as a landlady, and Gene 
Gross, as the consul, is excusably 


with a three-week run of “The In-/ 


Miss Jones, whose eighth local jg 


is his second crackerjack job for | 


The Pajama Game 
Frederick Brisson, Robert E. Griffith, 
Harold §S. Prince production of musical 
comedy in two acts, based on novel, 
“744 Cents.” by B mars Bissell, with 
book adapted by George Abbott and 
Bissell; music and lyrics, Richard Adler 
and Jerry Ross. Stars John Raitt, Janis 
Paige, Eddie Foy Jr.; features Carol 
Haney, Reta Shaw. Ralph Dunn, Stanley 
Prager, Jack Waldron, Marion Colby, 
Peter Gennaro, Bmzz Miller, Thelma 
Pelish. Production directed by Abbott 
and Jerome Robbins; scenery and cos- 
tumes, Lemuel Ayers; chereoaragey. Bob 
Fosse; musical director, Hal stings 


orchestrations, Don Walker; dance music 
arrangements, Roger Adams. At _ St. 
James, N.Y., May 13, °54; $6.60 ($8.40 
opening) 

PINGS - gccecusceveveasesces Eddie Foy Jr. 
PPO suk pt¢uancened osees Stanley Prager 
DE do cov ccebesendetes Ralph Farnswoi 
SEMEN Sa cccesicnte vob tie bea Ralph Dunn 
CTO 2) Cdocerevercenesenss Carol Haney 
SOG BOGOR 2 ccéivccedevvesess John Raitt 
OO” FS ar eer eer pe Reta Shaw 
Helpers Jack Drummond. Buzz Miller 
Oe RPS OT ES h Chambers 

jweon teens Janis Paige 


Thelma Pelish 


OME. cccssncevecbeccsce Marion Colby 
POOPEIS .ccccccccetoedieose Rae Allen 
SRM < 5 6.2 i ewdedeeee ese Jack Waldron 

Ne pedo detebeccavess Jim Hutchison 
TO te i ectocndsboavideces William David 
Peer rer Tees ee Peter Gennaro 4 

Dancers: Carmen Alvarez. Marilyn Gen- 


naro, Lida Koehring, Shirley Mackaine, 
Marsha Reynolds, Any Wallace, Robert 
Evans. Eric Kristen, Jim Hutchison, Dale 
Moreda, Augustin Rodriguez, Ben Vargas. 

Singers: Rae Allen, Sara Dillon, Mara 
Landi, Virginia Martin, Mary Roche, 
Mary Stanton. Rudy Adamo, Bob Dixon, 
Jack Drummond. Ralph Farnsworth, John 
Ford. Gordon Woodburn. 

Songs: “The Pajama Game,” “Racing 
With the Clock,” “A New Town Is a Blue 
Town.” “I’m Not at All in Love,” “I'll 
Never Be Jealous Again,” “Hey There,” 
“Her Is.” “Sleep Tite.” “Once a Year 
Day.” “Small Talk.” “There Once Was a 
Man,” ‘Steam Heat,” “The World Around 
Us.” “Think of the Time I Save.” “Her- 
nando’s Hideaway,” “742 Cents.” 





As a spectacular finale of the 
Broadway season, “The Pajama 
Game” is a smash hit. It’s easily 
the best musical of 1953-54, an 
otherwise skimpy season for song 
and dance shows. 


Anyway, it’s a can’t-miss box- 
office powerhouse, good for a long, 
profitable Broadway run, probable 
duplication in a touring produc- 
tion, foreign editions, a likely film 
sale one of these days, and even- 
tual stock royalties, etc. In short, 
the coin-making works. In the 
process, it’ll bring more lustre to a 
few established names and create 
a number of new ones. 


George Abbott and Jerome Rob- 
bins are apparently the principal 
heroes of the occasion. Joining tal- 
ents again as they did in “On the 
Town” and “High Button Shoes,” 
the old master of directorial pace 
and brisk economy and the Pril- 
liant, original choreographer and 
musical stager have integrated the 
multiple elements of “Pajama 
Game” into an imaginatively pre- 
sented, irresistible musica! show. 

This is one of those rare in- 
stances when the entertainment ef- 
fect is greater than the sum of its 
various parts. The book, adapted 
by Richard Bissell from the lat- 
ter’s bestseller, “742 Cents,” is 
serviceable. The songs generally 
are rousing in the show, but tend 
to be forgettable and unlikely io 
have much popular circulation. 


The cast is ingratiating, but 
probably individually replaceable. 


The dancing staged by Bob Fosse = 
is standout, and the scenery and | Labo 
costumes are decorative though | & 


not spectacular. All together in 
performance, however, “Pajama 
Game” is much better than all that 
would indicate. In fact, it’s a bulls- 
eye. 

The show’s comedy is generally 
very funny and frequently hilari- 
ous. Opening with a goofy spiel 
about serious drama, topicality and 
symbolism, it quickly goes into a 
infectiously speedy production 
number that sets the comic mood, 
launches the story and establishes 
the characters and situation, then 
follows with a succession of sock 
numbers, almost every one of 
which brings a storm of applause. 
Moreover, it rarely fails to main- 
tain that pace, saving a side-split- 
ting comedy routine for almost the 
end and a rousing ensemble num- 
ber for the finale. 





she told the truth. It is an arduous | 
| dispute and the boy-girl romance 


Girl's benefactor, a novelist, is | i 
played with debonair understand-;| a go-getter pajama factory super- | 


| 


bewildered by Pirandello’s com: | 


plexities. 


j 
William Layton directed. He has | 


colloquialized his script and found 


a clean line of action for those who | 


can stick with it through three 
acts. The dramatic question is one 


of self-delusion, which Layton and | 


Miss Taylor never lose sight of. 
Pat Campbell’s suggestive set is 


also a plus. i 


The show's story is about a labor 


and various dizzy complications 
concocted from it. John Raitt plays 


intendent with a theatre-filling | 
baritone voice. Janis Paige is the 
union-conscious grievance 


: clowning with Foy, 


—, 


Plays on Broadway 


legged dancing skill and 
less comedy knack. _o 

Carol Haney, formerly a 
with Jack Cole’s group and 
sistant to Gene Kelly, makes her 
Broadway debut as a convulsing 
seductress who looks vaguely like a 
combination Carol Channing-Leslie 
Caron. Her sinuous terping with 
Buzz Miller and Peter Gennaro in 
“Steam Heat.” as well as her 
are a cinch to 

sensation of 


dancer 
an a3. 


make her the new 
legit. 


Others who contribute notably 
to the proceedings are Reta Shaw 
a rolypoly song and dance come. 
dienne; Ralph Dunn as the bull. 
headed factory president. Stanley 
Prager as a bustling union poli- 
tician with time for a little lechery 
Jack Waldron as a harassed pajama 
salesman, and a flock of young 
trim, pretty dancing and singing 
chorines. 

Among the better songs, at least 
as stage items, are “I'm Not at All 
in Love.” sung nicely by Miss 
Paige; “Hey There.”’ sung by Raitt; 
“Small Talk” and “There ‘Once 
Was a Man,” dueted by Miss Paige 
and Raitt; “I'll Never Be Jealous 
Again,” clowned by Foy and Miss 
Shaw; “Her Is,” handled by Prager 
and Miss Haney; “Think of the 
Time I Save,” spoofed by Foy and 
the girls, and the above-mentioned 
“Steam Heat” and “71% Cents.” 
There's also a spectacularly staged 
production number to “Hernando’s 
Hideaway” and a lively ensemble 
dance routine to “Once a Day a 
Year.” ea 


The dances conceived and staged 
by Fosse are a major asset and 
Lemuel Ayers’ scenery and cos- 
tumes are a proper blend of real- 
ism and humor. But the key factor 
in the show’s headlong pace and 
entertainment impact is the vir- 
tuoso co-direction of Abbott and 
Robbins. That is the creatively 
imaginative, resourceful and mas- 
terfully executed essential to a 
smash. 

Economically, “Pajama Game” is 
a dandy. With a compartively mod- 
est (by today’s ruinous standards) 
production outlay of about $190,- 
000, it breaks even at the reason- 
able figure of around $33,000 and, 
at the indicated capacity gross of 
nearly $52,000, it should be able to 
net about $11,000 a week. The im- 
portant thing is that it will be, for 
many, many weeks. Hobe. 


The Sea Gull 

T. ,Edward Hambleton and Norris 
Houghton revival of drama in two acts 
(four scenes) by Anton Chekhov, adapted 
by Mira Rosteva, Kevin McCarthy and 
Montgomery Clift. Features Clift, Judith 
Evelyn, John Fiedler, Will Geer, Sam 
Jaffe, McCarthy, Miss) Rostova, Maureen 
Stapleton, George Voskoves. June Wa'ker. 
Staged by Houghton: settings, Dnane 
McKinney; costumes, Alvin Colt; lighting, 
Klaus ; music arranged by Max 
Marlin. At Phoenix, N.Y., May 11, ‘54: 
$3.30 top ($4.40 opening). 
Mme. Irina Arkadina... Judith Evelyn 
Constantin Treplev..... Montgomery Clift 
Peter Corin Sam Jaffe 


Se ee 


Nina Zarechnaya ........ Mira Rostova 
SRE ain i 6 <b Ge Suwe ees y Will Geer 
DER. o04 nendgeee June Walker 
Masha .. 3 - Maureen Stapleton 
Boris Trigorin ......... Kevin McCarthy 

OO 2505s enane axe George Voskovec 
PEOIED : 5b anc nade cons John Fiedler 

DEE crhtk ewes sopndens<s Karl Light 


Lou Polan 





Montgomery Clift, Kevin McCar- 
thy and Mira Rostova, sharing the 
actor's traditional yen to play 
Chekhov, found time over the last 
couple of years to make a new 
adaptation of “The Sea Gull.” 
Learning of this and recognizing 
“interesting” theatrical potential 
as well as potent boxoffice, T. Ed- 

(Continued on page 68) 
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Outdoor Checker Season, Too? 


Minneapolis, May 18. 

With Metropolitan Grand Opera as opposition half of the week 
and warm weather the final two days, along with the fishing 
season’s opening, the highly praised “An Evening With Beatrice 
Lillie” nevertheless pulled a good $24,400 for five nights and 
two matinees last week at the 1,860-seat Lyceum. 

Like others of the current season's shows, it played its Twin 
Cities’ engagement exclusively here and it also was a Theatre 
Guild subscription season offering. Top was $5.50 Saturday night 
and $4.40 otherwise. Tried for first time here, higher Saturday 








night scale didn’t jell too well. 


One remaining booking is “Seven Year Itch,” also under Guild 
subscription auspices, week of June 14. 





Chi Legit B.0. Bounces Back A Bit; 
‘Juliet’ $34,600, ‘Angels’ $14,800 


Chicago, May 18. 


4 





Last week saw Loop boxoffice 
traffic recovering a bit from the 
previous frame. Influx of conven- 
tioneers and favorable weather 
were figured helps. 

“Twin Beds” opens at the Black- 
stone next Monday (24) on two-for- 
ones. 

Estimates for Last Week 

Stalag 17, Great Northern (ist 
wk) ($2.75; 1.500) ‘George Tobias). | 
Topped $9,900. opened Monday | 
(10) to two mild pans (Cassidy. | 
Tribune; Kogan, Sun-Times) and/| 
mildly favorable notices (Harrié, | 
Daily News; Dettmer, American). | 


Me and Juliet, Shubert ‘6th wk) 


($4.60; 2,100). Almost $34.600 
My 3 Angels, Selwyn (24 wk) 
($4.15; 1,000) ‘(Walter Slezak). 


Jumpéd to $14.800; continues cou- | 


ple more weeks. 

Seven Year Itch, Erlanger (34th | 
wk) ($4.60; 1.334) (Eddie Bracken). 
Over $15,300. 


Time Out for Ginger, Harris 
(18th wk) ($4.15; 1,000) (Melvyn 
Douglas). Almost $13,500. 





Fourposter’ Tidy 
$12,000, Philly 


Philadelphia, May 18. 
“Fourposter” pulled up-~ covers 
on the stage season here with a 
tidy $12,000 take that caught the 
producers and Forrest manage- 


ment by surprise. Touring produc- | 
tion with Carol Stone was playing Much as the films by trolley and | 


on twofers with heavy firstnight | 
club aid on opener nights. 


Lack of advance interest led | 


management to cut down skedded | 


two-week stay to one stanza. “Four- | 
poster,” bolstered by good notices, 
mounted steadily with end of week 
performances going clean, but too 
late to latch on for extra sesh. 


COURT PLEA ON BOXING 
AFFECTS SHUBERT SUT 


Washington, May 18, 

In an action which may help to 
decide the eventual anti-trust 
Status of the legit theatre, the In- | 
ternational Boxing Club and Madi- 
son Square Corp., of New York, | 
last Thursday (13) asked 
Supreme Court to affirm the deci- 
sion of the New York District | 
Court. Lower court has ruled that 
professional boxing, like profes- 
Sional baseball, is a sport and is 
exempt from the Sherman Act. 

The case is figured simjlar to the 
suit of the Justice Department 
anti-trust division against the 
Shubert interests for control of 
legit theatres and out of town book- 
ings. If the International Boxing 
action is settled first, it would 
presumably affect the legit case. 
The U. S. trial court in New York 
ruled last December that legit is 
in the same position as professional 
baseball and thus exempt from the 
Sherman Act. 

The Justice Department is ap- 
Ppealing the lower court decisions 
favorable to boxing and legit. 


‘Moon’ Dim $9,100, Wash.; 
Pacific’ in for Run 


vi ington, May 18. 
Shubert © tre shuttered last 
Saturday (15) for the summer, 
after the second week of “Moon Is 
Blue.” Comedy brought only 
$9.100, an improvement over the 
= 000° of the initial stanza, but not 








aa Nei Theatre, dark for a 
week, relighted last night ‘Mon.) 
for an indefinite stand of “South 
Pacific,” which is figured to run 
well into the summer. 


ow 


ST. PAUL OFF UBO LIST; | 
HAS NO-LEGIT SEASON 


Minneapolis, May 18. 


Apparently wiped off the UBO’s 
theatrical map, sister city St. Paul | 
will finish the 1953-54 season 
;minus a single legitimate road 
date, except for two independently | 
| booked ice shows and musical and | 
|variety units brought in by the! 
local businessmen’s organization. | 
It’s first time in the history of the | 
‘town, new having more than 300,- | 
,000 population, that it will have | 





: gone through a season without | 


| being visited by any legit shows. 
The comparatively few legit pro- | 

ductions visiting the Twin Cities 

this season have played exclusively | 


| at the Lycenm here. St. Paul was | 


‘dropped from the ATS-New York | 
Theatre Guild list of subscription | 
season cities, and of the eight | 
promised subscription season offer- 
, ings. the six that will have actually 
|come through have been at the 
| Lyceum. ) 

Minneapolis and St. Paul main , 
‘business sections are about 10 
miles apart, and the two cities are 
built together without any ap-' 
parent dividing line. 





Picnic’ Strong $21,200 
In Regular Pitt Fale 


Pittsburgh, May 18. 
Legit wasn’t hurt last week as 
bus strike and “Picnic.” winding | 
' Nixon, cashed in a strong $21,200. 
Evening performances were only 
slightly off, but the matinees suf- 
ifered from transportation situa- 
tion and slim afternoon biz cost the 
attraction at least a couple of 
| grand, management conservatively 
— 
“Picnic,” last of 10 plays offered 
f=. by ATS-Theatre Guild, was a 
| good trailer for next season, and 
Warren Caro was 
York opening night to make a pitch | 
from the stage for the 1954-55 cam- | 
peo By the end of the week. 
house had practically gone clean | 
‘at night for the William Inge 
drama 
Nixon currently has stock pro- | 
| duction of “Separate Rooms,” with | 


and Joey Faye in for fortnight. 





wk) (1.636; $3.85). 
socko $26.300 for $40.900 in 11. 


i house (4th wk! (400: $3.60). 


in from New | 


Current Road Shows 


(May 17-29) 
Dial M fer Murder (Maurice 
Evans)—Biltmore, L.A. (17-29). 
Evening with Beatrice 


(Beatrice Lillie)—Murat, Indianap- 
olis (17-18); Hartman, Columbus 


(19-22): Aud., Rochester (24-25); 
Erlanger, Buffalo (26-29). 

Guys and Dolls—Shubert, De- 
troit (17-29). 


King and I (Yul Brynner. Pa- 
tricia Morison) — Philharmonic | 


Aud., L.A. (17-29). 
hae and Sums —- Shebert, Chi 
e4 ). 


My 3 Angels ‘Walter ‘Slezak)— 
Stash, Chi (17-29). 

Picnie ‘Ralph Meeker} — Taft, 
Cincy (i7-22); Music Halil, K.C. 
(24-27): Aud.. Denver (28-29). 

Porgy & Bess — Hanna, Cleve. 
if Hartman, Columbus (24- 

Seven Year Itch ‘Eddie Bracken) 


—Erianger, Chj (17-22); Hanna, | 
| Cleve. (24-29). 

Seuth Pacifie ‘Jeanne Bal. Webb 
| Tilton)—National, Wash. (17-29). 


Stalag 17—Great Northern, Chi 


Time Out fer Ginger ‘Melvyn 
Dougias)\—Harris, Chi (17-29). 
- Twin Beds—Cox, Cincy (17-22); 


| azaen 


' Blackstone. Chi (24-29). 





‘Brigadoon’ Fine 


$52,600 in L.A. 


Los Angeles. May 18. 
Two newcomers yesterday re- 
placed weekend departees to keep 
|S Sh See 
own. The two smaliseaters. how- 
pce will shutter this weekend. 
New shows are “King and I” at 


the Philharmonic and “Dial M for | 


Murder” at the Biltmore. 


Estimates 
Brigadoon, Philharmonic Aud 
4th wk?) (2.670; $4.80). Finaled with 
sen $52,600 for $206.700 four-week 
total 
Kabuki Dancers. Biltmore (2d 
Full week hit 2 


'days. Troupe’s best take 
leaving NY. 


Letter te Mother, Civic Play- 


since 


a and will close this Sunday 
(23). 
White Carge, Les Palmas 2d 


wk) «400: $3.30). Slow $1.300 and 
shutters Saturday (22). 


Met L-Niter 266, St. L. 


St. Louis, May 18. 





| up the subscription season at the, N.Y. Met opera “Faust™ in the 


| Henry W. Kiel ‘municipal’ audi- 
torium Wednesday (12) drew 7.500 
Payees and a gross of approximate- 


ily $26.006 at $7 top. Eugene Con- 

‘ley, Victoria de Los Angeles, Cae- 

sar Siepi, Frank Guarrera. Mar-'° 
Marthe 


garet Reggero. Dame } and 
Lawrence Davidson sang leads. 

It was the Met’s seventh visit to 
St. Louis, all sponsored by the St. 
Louis symph society. 


Ballet Theatre 8G, N.H. 


New Haven. May 18. 
Shubert rang dewn its 1953-¥4 
curtain with an okay stand of Bal- 
let Theatre last Friday-Saturday 
(14-15). 
Troupe played three perform- 





the | Diana Barrymore, Robert Wilcox | ances at $3.50 top, for a satisfac- 


i tory $8,000. 








Original investment .........--. 
Production cost ..........%..... 


Tryout loss 
Opening night cost in N.Y. = 
Gross for first six performances, 


Amount to be recouped 


Theatre's share of gross Pea 
Cast payroll at $20,758 gross .. 


Carey and Kitty Carlisle) 


‘Note: The Joseph M. Hyman- 
April 7, 54, at the Broadhurst, 





Gross fer 4'4-week tryout tour . 


Operating loss for first six performances, N. Y. 


Capital repaid to backers thus far 
Weekly Speneiins Statement 


Show Finances 


(ANNIVERSARY WALTZ) 
(As ef April 10, 54) 





OT. occas tam anaes ees 20,7 


$4.603 


(includes undisclosed percentages to costars MacDonald 


Stage manager ..........-.-. 2s eee ee renee ereerrenseseere 310 
General and company DPOOMOMOE ook cc ccc cee cecccccensesees 250 
PreOGRGeGh. .. dncicig Whos eects ccc ccccccccceceescewsscdenes 250 
Crew (approximate) ..........-.-:0- eee eee eet e noes 900 
Author royalty (Jerome Chodorov and Joseph Fields) : 10% 
Director royalty ‘Moss Hart) .... - Sas 3% 
Advertising ‘(including pre-opening spread) en ee 

Departmental bills (approx.) ........--- © -- +) ss seer wees 465 
Weekly charges, including $250 office expense ‘approx i ute’) - ee 
Transfer, taking in and hanging .......-.--- +++ -+-++ seers 1.582 
Rentals (approx.) .......-.----- eer ee crete teen ceeeeenees 465 
Miscellaneous (approx.) .......--------Seeeseeeeeeeeree 400 
Gross necessary to break even (approx. Bs og Te ee 15,000 
Potential opetating profit at capacity ‘approx.) 6.000 


-Bernard Hart production opened 
N.Y.) 


Off to: 





Biz on Broadway was spotty last 


week. Receipts at several shows | 


‘continued to dip. Stronger entries | 


'and a few of the consistent up-'n’- ' 


‘downers held steady, registering 
| b.o. increases in some situations. 
Only preems this week are at 
the City Center and the “off- 
| Broadway” President Theatre. 
“H.MLS. Pinafore.” ninth produc- 
tion in a 10-week Gilbert & Sulli- 
‘Wan season. bowed at the latter 
location yesterday ‘Tues.). 
“Fledermaus,” second im a six- 
week series of operettas at the 
Center. 
night ‘ ). Closing Saturday (22) 
is “Confidential Clerk.” 
| Preems last week were “Sea 
Gull.” which bowed Tuesday (11) 
at the Phoenix Theatre and “Pa- 
jama Game.” which opened Thurs 
| day ‘13) at the St. James Theatre. 
Estimates for Last Week 
| Keys: C (Comedy), D ‘Drema), 
‘CD (‘(Comedy-Dramca), R ‘Rerue/, 
i MC (Musical Comedy), MD (Musi 
cal Drama, O ‘Operetia’. 

Other parenthetic desiguations 
refer. respectively. to top prices: 
number of seats, capacity gross end 
stars. Price includes 10° crruse- 
ment tax, but grosses cre net: Le- 
, exclusion © of tar. 

Anniversary Waltz. Broadhurst 
‘6th wk) ‘C-$440. 1.160. $22.000) 
‘Maedonaid Carey. Kitty Carlisle). 
pang $23.200 ‘previous week. $23.- 

i 

By the Beautiful Sea, Majestic 
‘6th wk) ‘MC-$6.60. 1516, $58.000 
Booth 


Piymouth (17th wk: (D-$5.50-$4 80 
1.062: $3.500' ‘Henry Fonda. John 
Hodiak. Lioyd Nolan! Held at 
nearly $33,200. with the lest of the 
theatre parties still limiting the 
gross: Barry Sullivan replaces 
Ponda. effective May 31 

Can-Can, Shubert S4th vk 
MC-$6.60; 1361: $50.160). Just 
$50.500 ‘previous week, $50.70) 
Confidential Clerk. Morosco_ 
(14th wk? ‘C-$7.15: 935: $30200' | 
‘Ina Ciaire. Claude Rains. Joan 
, Greenwood'. Under $12.506 ‘previ- 
ous week. $13.000': closes next 
; Saturday (22); scheduled tour was 


_ cancelled. 


Fifth Seasen, Cort 6%h wk’ 
(C-$4.40; 1.056; $25 227: ‘Memasha 
Skulnik. Richard Whorf — 
$17.500 ‘previous week. $17 

Giri im Pink Tights. Hclineer 
‘lith wk> (MC-$660: 1527: $53- 
000) ‘Renee Jeanmaire. Charies 
Goldner). Almost $40.00 
week. $40.100). 

Giri em the Via Flaminia. 
St. (7th wk) D-$440-$3.30: 925. 
$18,300). Almost $6.000 ‘previous 
_week. $8,600): closes May 30 
' Gelden Apple, Alvin ‘4th wk 
(MC-$4.40-$3.30: 1.150: $40.807?. 
Pag $26.000 ‘previous week. $29.- 


Jehn Murray Andersen's Al- 
manac, Imperial ‘23rd wk |‘ R-$6.60 
1.400; $50,000) ‘Hermione Gingold 
Billy De Wolfe’. Almost $31,700 
iprevious week. $31.600) 

King ef Hearts. Lyceum ‘7th wk’ 
(C-$5.50-$4.40; 995: $24300) ‘Don- 

‘ald Cook, Jackie Cooper). Neariy 
$18.200 ‘previous week. $19.400) 

} Kismet, Ziegfeld 24th wk) ‘MD- 
/$6.60; 1.528: $57,908 ‘Alfred 
| Drake’. Capacity again at $57,900. 
| Oh Men, Oh Women. Miller 
| (22nd wk) :C-$5.50-$4.40; 920; $23.- 
| 248) ‘Franchot Tone). Nearly $18,- 
| 100 ‘previous week, $18,900) 

Ondine, 46th St. 
$7 15; 1.139: $39.512) ‘Audrey Hep- 
burn, Mel Ferrer). A new straight 
play record, $42,175 ‘previous 
| week, $41,100). 
| Pajama Game, St. 
;wk> (MC-$6.60: 1,571: 
i‘John Raitt. Janis Paige. Eddie 
| Foy). Opened last Thursday (13) to 
| unanimous raves, grossing nearly 
| $37,000 in four performances and 
i two previews. 
| Remarkable Mr. Pennypacker,. 
|Coronet (20th wk) ‘C-$7.15; 1,027; 
| $28.262) ‘Burgess Meredith. Martha 
'Seott). Held at nearly $14,500: 
-——paaameaae starting to use two- 

ers 

Sabrina Fair, National ‘26th wk) 
| (C-$5.50-$4.40; 1,172; $31,300) «Mar- 
garet Sullavan, Joseph Cotton’. 
Nearly $27.800 ‘previous week. 
}$25.900)}: moved last Monday ‘17! 
| to the Royale; Leora Dana and Tod 
Andrews succeed Miss Sullavan 
and Cotten, effective May 31. 

Seven Year Itch, Fulton (78th 
'wk) (C-$5.50-$4.40; 
‘Tom Ewell). Over $19.700 ‘previ- 
ous week, $20,800). 

Show Boat, City Center ‘2nd wk) 


James ‘ist 
$51.717 


while ! 


ins a two-week run to" 


prev2ous | 


sx» ‘KING’ 376 2D-WEEK, K.-C; 


(13th wk) ‘D-| 


1.063: $24,000) , 


Bway Uneven: Smashes Still Solid: 
Pajama’ SRO 376 (6), ‘Gull’ $22,600, 
‘Ondine’ $42,175, ‘Waltz’ $23,200 


‘previous week, $29.400); wound up 
a scheduled 16-performance run 
last Sunday ‘16). 


Solid Cadiliac. Music Box 
‘28th wk C-$5.50-$4.40; 1.077: 
$27,811) Jeanphine Hull). Over 


star is ill, with the understudy sub- 
bing. 

Tea and Sympathy, 
‘33rd wk! (D-$5.50-3$440; 1.060; 


$28.300: ‘Deborah Kerr’. Heid at 
neariy $228.700: Joan Fontaine suc- 
ceeds as star June 7, when Miss 
Kerr withdraws for the summer. 

Teahouse of the August Meon, 
Beck (3ist wk: (C-$5.50-$440; 
1214: $31,681) ‘David Wayne. John 
Forsythe’. Held at almost $32,200. 

Wenderful Town, Winter Garden 
63rd wk) (MC-$6.60; 1.510; $54.173) 
Carol Channing). Over 3$34500 
‘previous week, $33,000). 


Miscellaneous 
Sea Gull, Phoenix. ‘D-$3.30: 
1.150: $22,000). Opened May 11 to 
two favorable opinions ‘Atkinson, 
Times; Chapman. News). ome pan 
Kerr. Herald Tribune! and four 


of 
Johann Strauss musical: opens to- 
night ‘Wed and plays through 
May 30 
mena ae OPENINGS 
Moentserrat. Barbizon Plaza. May 


Careusel, City Center. Jane 2 
» Arabiam Nights. Jones Beach, 
June 24 


‘Guys’ NSG $30,200, 
Ladies’ 10146, Det. 


Detroit. May 18 

“Guys and Dolis” did a disap- 
pointing $30.200 iast week in the 
first stamza of a fortnight’s stand 
at the 2050-seat Shubert. Top is 
$450 Friday and Saturday nights. 
$3.95 other evening: 

The 1.482-seat Cass took im $10 - 
508 with “Good Nite. Ladies™ on a 
twofer basis with 2 $3.30 tep. Wah 

_ ho new bookings im sight, the Cass 
is apparently dark fer the season. 








2-WEEK TOTAL $77,400 


Kansas City, May 18 

“King and I” wound up a fort- 
night run im the Music Hail! with a 
ereditable $77.400 total Engage- 
ment was booked by the John An- 
tomello agency. 

Second week. ending last Friday 
14). drew nearly $37.000. matinees 
Sunday <9) and Wednesday (172). 
First week totalled $40400. Top 
wes $4.88 for the stand 

“King” left over the weekend 
for the Coast. Antonello office has 
“Pnic™ set for next Monday-Wed- 
mg °24-26'. also in the Musie 


‘Beds’ $11,000, Toronto; 
House Dark 6 Weeks 


Toronto, May 18. 

Second week of Manny Davis’ 
production ef “Twin Beds.” with 
Nina Olivette and Jack Harroid, 
grossed another good $11.000 last 
week at the Roya! Alexandra here. 
The 1.525-seater was scaled at $3.50 
top. Total was $22.000 for the fort- 





night's engagement, with twofer 
sale helping. R 
Royal Alexandra is currently 


dark. as a result of a civic edict re- 
quiring hydro conversion from 25 
to 6O0-<cycle. Job will take six 
weeks, so the house is re-opening 
week of Aug. 2 with Jules Pfeif- 
fer’s “Schoo! for Brides.” 


Hershey, Pa., May 18. 

“South Pacific” grossed almost 
$33,900 in eight performances at 
the Community Theatre here last 
week 

Jeanne Bal-Webb Tilton starrer 
opened last night ‘Mon.) for a 
summer run at the National, Wash- 





1 ($3: 3.090; $50.160'. Ovet $32,600! ington. 
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Plays Abroad 


The Facts of Life 


London, May i1. 
Henry Sherek’s production of comedy 
in two acts (four scenes) by Rog Mac- 
dougall. Stars Alec Clunes. Di by 
Peter Potter. At Duke of York's eatre, 
London, May 4, °54. $2. i 


Allan Peters ......-+--+? Alec Clunes 
Marjorie Peters .......-- Avice Landone 
Jonathan Peters ....+-.+- nee Secretan 
Mire. Peters | ..cceecopotces> Iris Hoey 
Eric Stanford ......-+..+- Garry Marsh 
Rachel <. .: tcvccnewasd Nora Nicholson 
Jill Frobisher ........- Charmian Eyre 
a, REE err .... Hal Osmona 





Roger Macdougall has an estab- 
lished reputation as a writer of 
light comedy, but this latest offer- 
ing (written while fighting blind- 
ness) lacks the spontaneity and 
stagecraft of his two previous suc- 
cesses, “To Dorothy a Son” and 
“Escapade,” both money makers 
here. It may draw for a limited 
period on the title’s sex angle and 
the author’s popularity, but would 
not hold up in the U. S. where his 
better plays have flopped already. 

An actor and his wife are bill- 
dodging, h®ping for a lucrative film 
assignment. It develops that while 
both parents are out late their 14- 
year-old son is regularly away 
from home and refuses to divulge 
the reason. When a female voice 
on the telephone asks for him, 
claiming a sum of money due, the 
parents fear sex has reared its 
ugly head and fly to textbooks for 
corroboration and advice. 


The boy is not interested in 
money of which he has plenty, but 
refuses to disclose its source which 
is an added headache for the fam- 
ily. He is a disappointment to both 
grandparents, one grieving that a 
persistent stammer precludes him 
from following the inherited stage 
tradition, the other deploring his 
lack of interest in sports, for which 
his ancestors were famous. Hus- 
band and wife claim heredity is 
responsible, each blaming oppos- 
ing antecedents, while the focal 

int of their wrangling stands 

landiy by with the face of a 
cherub. 


Two-thirds of the play consist of 
many amusing lines and situations 
including the threadbare bashful 
father’s attempt at enlightening his 
obviously knowledgeable offspring. 
Story peters out dispiritedly 
towards the end when it is revealed 
the youngster has been. amassing 
a fortune at the dog track through 
mathematical calculations based on 


form and atmospherics. The de- 
nouement has tong been antici- 
pated and the final scene is pro- 
tracted and ragged. 

Alec Clunes’ dramatic talent is 
wasted in the role of the harassed 
father while Avice Landone copes 
naturally with all the.domestic up- 
heavals as his wife. Main interest 
centers on 14-year-old Lance 
Secretan who enacts the schoolboy 
with effortless. conviction. Garry 
Marsh and Iris Hoey make brief 
appearances as the grandparents 
and other roles are competently 
handled. Play is well directed by 
Peter Potter. Clem. 


The Painted Devil 
Glasgow, May 11. 


William Heaven presentation of drama 
in three acts by Ken Marshall. Directed 
by William Heaven. Setting. Robert Lis- 
ter. At King’s Theatre, Glasgow. 

Josie Anstey ......... Joan Newell 
Helen Millard ....... Constance Fecher 
Gordon Anstey ........... Hugh Iturden 

ee. ees Felix Felton 


New thriller by Ken Marshall 
opens promisingly and builds up 
the suspense with tautness. But 
it becomes bogged down by the 
improbability of the characters, 
conventionality of the plot of twin 
brothers, and general confusion of 
story, which limps out badly in a 
final melodramatic scene. A cast of 
four players acts it well, proving 
much superior to the lines and sit- 
uations. Piece emerges as an inter- 
esting study in how not to con- 
struct a psychological thriller, and 
would require drastic change of 
plot. to make it a sock success. . 

Acting by Joan Newell in the 
early stages sets a fairly gripping 
level, but her part is thereafter al- 
most unactable, she spending most 
of the play lying in bed mentally 
upset over fear that her salesman 
husband may be a murderer, which 
is partially correct. 

Robert Lister’s double setting of 
two sections of the cottage on dif- 
ferent floors keeps the action mov- 
ing between livingroom and _ bed- 
rroom, alternate’ sections. being 
blacked out as the story moves 
from one to the other. This is ef- 
fectively contrived, though stub- 
holders are somewhat confused 
vision-wise when both sections are 
left lighted during one_ scene, 
showing motionless characters in 
the bedroom. 





While interest is maintained 
purely on curiosity as to how the 
deacon 

















Ann’.” 


tempered.” 


RICHARD 


for robust applause.” 








GATESON 


Having Enjoyed Playing ‘’Parthy Ann” in 
“SHOW BOAT” 


at the City Center, New York, 
Extends Her Thanks to the 
Critics and Mr. William Hammerstein 


“The best actress of the lot, 
cast, is Marjorie Gateson, as the waspish wonderful ‘Parthy 


WHITNEY BQLTON, Morning Telegraph 

* .. Only Marjorie Gateson, j 

laced ‘Parthy Ann Hawks,’ fully suggests the curious com- 

pound of character, melodrama, sentiment and gayety which 
made ‘Show Boat’ an innovation in its day.” 

WALTER F. KERR, New York Herald Tribune 

“ .. As his wife Marjorie Gateson is acidulous and perky 

WILLIAM HAWKINS, N. Y. World-Telegram and Sun 

“The sure skill of the veteran actress is demonstrated by 


Marjorie Gateson's expert playing of the angry ‘Parthy Ann’ 
in the revival of ‘Show Boat’.” 


“Marjorie Gateson who makes an authentic character of 
the forbidding ‘Parthy Ann’.” 

RICHARD WATTS, JR., New York Post 

“Marjorie Gateson, as ‘Parthy Ann Hawks,” also came in 

ROBERT COLEMAN, Daily Mirror 


Currently Appearing "THE SECRET STORM," CBS-TV 


Marjorie 


and it figured when she was 


as the shrewish and straight- 


WATTS, JR., New York Post 








author will work out the end of 
this improbable drama, the con- 
fusion is highlighted in the third 
act, with the salesman husband de- 
scribing his early life and twin 
brother to the ex-police doctor at- 
tending his wife, and the medico 
a bulky genial soul, turning black- 
mailer and threatening to expose 
the salesman unless coin is forth- 
coming. 

.Hugh Burden makes the sus- 
pected husband an average type, 
slightiy colorless as sketched by 
the author and almost baffling by 
his normality, which contrasts with 
wife’s emotional upsets. Miss 


improbable role of the wife, and 
there is a solid matter-of-fact per- 
formance as the neighbor by Con- 
stance Fecher. Felix Felton is the 
essence of calm joviality as the 
doctor until his sinister about-face 
move in the last act. Gord. 


Newell shows thesping skill in the} su 





| Plays Ont of Town 








The Happy Dellar 


Houston, May 12. ; 
Theatre _Inc. production musica 
fantasy in _twe acts, book by Lee Falk; 
lyrics by John Latouche; music by Wil- 
liam Friml. Directed by Johnny George; 
musical direction, Bill Knight; dances, 
Vivien Altfeld. At Theatre Inc., Houston, 
May 9, “54; $2.10 top. 
Sal. WeAM <6 cvciesrecdee Carolyn Richter 
Bartender ......--.cecceee Frank Azzarelli 
Stacket Lee .63.ccciiscweee Bo Larr 


SOPRIOM io oc conewecy vctpevas Jay Froman 
Frere Jim Love 
Boddy Lane ..........6++-s ck Culver 

OER vo cco tke d covekuers Nancy Phillips 


NE La Suiidatwes ntuns sawed ody Kirk 


Stackey, as child .......... Paul Bernath 
Susie, as child ............- Ann Culver 
@oddy. as child ,......-..- Dickie Culver 
Sal, as CHG ....ccccccce Beverly Brown 
Mer 35. .ckeed dv ced Stok ae Swale Finle 
Reng: «veteceseovs Guy and Gary Weic 
COTE: &e ctsc Revev sho ech se Janee Swindler 
DERG 5 <0ct genes inc ckace Marie Lemaster 
Tike Lie@ cccccscccecccscive Jack Hanrahan 





Legit Followup 








“The Happy Dollar,” a musical 
fantasy that has been on the verge 
of a Broadway production several 





times in recent years, appears to 





Seuth Paelfie 

(NATIONAL, WASHINGTON) 

Washington, May 17. 
“South Pacific” settled down to- 
night (Mon.) for an_ indefinite 
Washington run which, it is hoped, 
will carry through the summer, al- 
though there is some ‘question 
whether this can be done profitably. 
Rogers - Hammerstein opus is 
swept along by its incomparable 


supporting cast. It does, unfortu- 
nately, have trouble getting off the 


particularly in the femme lead. 
Result accentuates the show’s 


bee crew picks up the action with 
a rousing rendition of “Nothing 
Like a Dame.” 

Jeanne Bal, as Ensign Nellie For- 
bush, has a cute figure and smile, 


hearing her spoken lines half way 


Webb Tilton does better as Emile 


getting under way. 
Dorothy Franklin, as 


pany, and her renditions of “Bali 
Ha’i” and “Happy Talk” are sock. 


“projects” on the Pacific Isle. 


ances. 

The real stars of “‘South Pacific,” 
however, in Washington as else- 
where, are the Rodgers and Ham- 
merstein songs, “Some Enchanted 
Evening,” “Bali Ha’i,”  ‘“‘Gonna 
Wash That Man Right Out of My 
Hair,” “In Love with a Wonderful 
Guy,” and “Younger than Spring- 
time.” Every oneof them was well 
known to the opening night audi- 
' ence here, yet they still carried the 
same wallop as when they were 
new, five years ago. 
| Opening night house was good, 
| but not capacity. Applause was 
'slow in starting, but built as the 














| pace accelerated. Lowe. 
| Off-B’way Show 
Rope 


This William Gass updated pro- 
duction of 
“Rope” wound up a brief run at 
| the off-Broadway Cabaret Theatre, 
| N. Y., last Saturday (8). Meller set 
up shop at the Greenwich Village 
location after being booted out of 
its original off-Broadway showcase, 


| 
| (CABARET THEATRE, N. Y.) 
| 


Cabaret Theatre, ®located in the 
Open Door nitery, production 
was staged in arena style. 

Play, given a contemporary set- 
| ting, missed on one major count. 
| It failed to sustain a suspense, with 
‘outcome predictable. Large-sized 
| theatre stub clue protruding from 
| the waistcoat pocket of one of two 
| youthful murderers stood out like 
|a throbbing thumb. Compensating 
| factor, however, was the generally 
| fine performance. 
| Richard King was standout as an 
| observant intellectual who discov- 
ers that his hosts at a party have 
| committed a wanton murder. As 
| the killers, Jan Merlin and David 
|Waldor registered effectively. 
| Former has the handcap of a strong 





facial resemblance to Kirk Douglas, |- 


which is an audience distraction. 
| Rest of the cast included Eric 

Elgar, David Post, William Leggate, 
| Pat Larson Mayan McLain. 

_ Peter Levitz’ living room set was 
| impressive, while Mark Ramsay 
i a good job of direction. 

Jess. 


but her singing voice is small and 
there is occasional difficulty in 


back in the theatre. Actress ap- 


parently tries to play the part ex-| «| Don’t Need No Wimmin,” “Sal,” 
actly as did Mary Martin, which| ang ar i - 
turns out not a very good idea. 


de Becque, but he is also slow in | an 


Bloody 
Mary, is the standout in this com- 


Benny Baker draws the laughs as .. 
Luther Billis, the cocky Seabee | Penny in an illustrated F naan pro- 
who has launched into a variety of | Cal.; May 7, °54. $2.40 top. 


Stanley Grover, as Lt. Joe Cable, 
and Mari Young, as the native girl, } Hollywood, manifested in the avid 
Liat, turn in impressive perform- | reading of gossip columns and fan 


have the stuff to make the grade. 
It’s both a critical and popular hit 
in its three-week test-run here. 
Show has a book by Lee Falk, 
lyrics by John LaToucheé and music 
by William Frimi, all well known 
to show biz. Local production was 
staged by (Miss) Johnny George, 
head of Theatre, Inc., the only 
proscenium theatre operating here. 
Show’s book deals with a boy 
whose soul was willed to the devil 


music and by a generally strong} by his drunken father. Lad goes 


to work in the Happy Dollar saloon 
run by brassy Sal Bean, and falls 


ground at the top of the cast heap,| for the promises of Lucifer who 


will grant any wish if he signs up. 
A 10-gallon Texas hat is the come- 


somewhat slow start, until the Sea-| on and the boy rides a fast trail 


through its powers. But after he 
loses the gal of his young dreams, 
he finds redemption and a happy 
closing scene through the interven- 
tion of his mother’s spirit. 
Musical moves swiftly, with no 
less than 18 musical nimbers, of 
which “Scratch,” “Live for a Mo- 
ment,” “Give the Devil His Dues,” 


“Maybe You're My Man” 
memorable. Notable special bits 
include a ballet located in Hell and 
interpretive song title. The 
“Hero Hill.” Doyl. 





Tales From Hollywoed 


Santa Barbara, May 7. 
J. MacGowan presents Reginald 


gram. At Lobero Theatre. nta Barbara, 





Tremendous public interest in 


magazines, indicates a hefty poten- 
tial for this platform presentation 
designed to tour the small-town 
circuit. It needs plenty of work, 
however, before it can hope to get 
favorable reaction among. the 
bookers. 


Biggest difficulty with the pro- 
gram, as of the Santa Barbara 
shakedown, is that Reginald Den- 
ny, as narrator of the “Tales from 
Hollywood,” has tried to be racon- 
teur, apoligist and expert all at the 
same time. As a result, some of his 
anecdotes are too tradey for the 
general public, some of his statis- 
tics too boring and some of his 
technical detail out of place. 


Also, Denny insists upon reading 
from a prepared script and it’s dis- 
concerting to have a man, sup- 
posedly expressing his personal 
opinion, halt just before the climax 
in order to turn the page and find 
out what the final phrase should 
be. There have been, apparently, 
quite a few changes in the original 


Patrick Hamilton’s| script, mostly in the first and less 


interesting of the two acts. 


Throughout, Denny illustrates 
the talks through use of slides rear- 
projected on a large screen on 
stage. Some of the slides are ex- 
cellent and they range’ from 


| the Gellendre Studio, because of | glimpses of Edison's “Black Maria” 
alleged fire violations. At the| studio in the East to a shot of Mar- 


ilyn Monroe, who was working in 
an aircraft plant in which Denny 
was interested, when she was dis- 
covered. 


Project marks a first in this di- 
rection for T. J. MacGowan, who 
has produced some legit and tele- 
vision film stuff on the Coast. 
There’s a basically good idea to be 
exploited here, but a tremendous 
amount of work is indicated. Not 
the least of it will be to humanize 
Denny. Kap. 
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Pratt’s N.C. Al Fresco 
0.0. for Own Fla. Show 


Author Theodore Pratt will re- 
side this summer in West Ashe. 
ville, N. C., to 0.0. rehearsals and 
operations of the various outdoor 
dramas put on in the mountain 
region. Pratt wants to familiarize 
himself with al fresco production 
techniques in preparation for the 
outdoor presentation of his drama, 
“Seminole,” slated to be done 
some where in Florida within a 
year or so. 


Pratt expects to be in New York 
in the fall for rehearsals of Gala 
Eben’s scheduled production of 
“Dilly,” based on his novel, “Miss 
Dilly Says No.” - 








Plays on B’way 


—=—=~=m Continued from page 6 = 


The Sea Gull 
ward Hambleton and Norris Hough- 
ton have revived the piece as the 
fourth and final production of their 
— season at the Phoenix Thea- 
re. 


‘It should provide a satisfactory 
dish for the somewhat special pub- 
lic at this pop-price, limited-run, 
off-Broadway operation. But, de- 
spite hints in advance interviews 
that this version of the classic 
would stress humor rather than 
frustration and defeatism, the show 
remains Chekhov, and therefore 
more interesting than entertaining. 
Actors invariably dote on Chekhov, 
but the general public usually fails 
to share the enthusiasm. 


Within the popular limitations of 
Chekhov, then chalk up this “Sea 
Gull” as a superior adaptation, 
competently if unexcitingly staged 
and quite unevenly played. Clift- 
McCarthy - Rostova treatment is 
comfortably idiomatic and admir- 
ably playable. But despite several 
striking individual performances, 
the play remains merely interest- 
ing, without becoming personally 
affecting. 


Clift is outstanding as the smol- 
dering, self-doubting youth who 
kills himself out of heartbreak over 
a frivolous girl. Judith Evelyn is 
believable as his shallow, posses- 
sive actress-mother, particularly in 
their principal scene _ together. 
McCarthy, although too young for 
the role of Trigorin, is generally 
convincing and makes the big 
scene with the eager Nina a nota- 
ble moment of the drama. 

Sam Jaffe is plausible as the 
actress’ querulous old brother, Will 
Geer is acceptable as the tyranni- 
cal estate manager and Maureen 
Stapleton gives dimension and 
poignant vitality to the role of the 
morose, unloved Marsha. Miss Ros- 
teva, co-adaptor of the play and re- 
portedly Clift’s dramatic coach and 
mentor, is miscast in the normally 
juicy part of the girl, Nina, and her 
playing is too intense, florid and 
“busy.” June Walker’ chatters 
through the role of the estate man- 
ager’s embarrassed, amorous wife 
and John Fiedler doesn’t give 
much definition to the negative 
character of the spineless school- 
teacher. 

Duane McKinney has provided 
decoratively semi - impressionistic 
scenery and Alvin Colt has sup- 
plied suitable costumes. Hobe. 


———— —— 


ADVANCE AGENTS ! 
COMPANY MANAGERS ! 


We have been serving theatrical 

shows for over 42 years. Ours is 

the oldest, most reliable and ex- 

perienced transfer company on the 

West Coast! 

® Railroad privileges for handling 
shows and theatrical luggage. 


© Complete warchouse facilities! 


® Authorized in California. Equipped 
te transfer and haul anywhere in 
U. $4 


@ RATES ON REQUEST ! 


Atlantic Transfer Company 
GEORGE CONANT 
1100 East Sth Street 
les Angeles 13, Calif. 
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ave such important circuits or éx- 

peer as Frank Mantzke, buying 
for and booking 52 houses; the 
Volk Bros, with four and Ted Mann 
operating three. It’s 4 disappoint- 
ing respoase, Allied gdmits, and 
unless some of those holding 
aloof have a change of heart this 
territory will fall far short of the 
quota. 

This comparative apathy comes 
on the heels of Myers’ declara- 
tion at the convention that if the 
Makelim plan succeeds other inde- 
pendent producers will follow his 
jead and make’ similar tieups with 
independent exhibitors and-a plen- 
tiful supply of good pictures at 
lower costs to exhibitors will be 
forthcoming. 

Myers warned major distribu- | 
tors that they’re facing the loss of 
jmportant and large-parts of their 
markets because they’ve stopped 
producing enough pictures and are 
pricing the ones they do make too 
high. 

“When these major producers | 
see their markets sliding away you | 
may rest they’il resume 
making pictures on a normal scale} 
again,” declared Myers. “They're | 
already worried.” 





Exhibs Slow To Buy ‘Own’ Pix 


Continued from page 4 


owner who has produced a number 
of pictures.) 

But Makelim disagreed with 
him, saying that considerable 
“knowhow,” such as proper cast- 
ing, also was involved. He called 
attention to what he said was 
“atrocious” miscasting in “King of 
the Khyber Rifles” and ‘the pic- 
ture’s excessive cost and predicted 
its director, Henry King, is 
“through” as a result. 

Makelim also claimed that dis- 


tribution’s costs and profits are. 


outlandishly high. He cited the 
case of “Pickup” which, he said, 
Hugo Haas produced for $58,000, 
and sold to its distributor for $65,.- 
000 and which will gross $1,500,000. 

While he’s “a little fellow.” 
Makelim says, he’s now being 
“shot at” by major distributors be- 
cause of his plan. 

Rap High Terms 

Columbia and Universal were as- 
sailed by Marcus for their “un- 
conscionable” percentage demands 
for “From Here to Eternity” and 


“The Glenn Miller Story,” “which , 


prevent so many exhibitors from 
playing them.” The crux of the ex- 
hibitor’s problem today is the 50°72 
being demanded for so many pic- 





fog is the only potential threat 
to Italian dominance of American 
sport car racing. 

Coverage of the Westhampton 
eent was poor as usual. NBC had 


' 
' 





Literati 








a film truck present and a local 

radio station, WALK, broadcast Fadiman’s First Reader 

the races. Effective presentation Clifton Fadiman, on his 50th 

is still lacking. A crowd of 27,000 | birthday, has succumbed to ccntin- 

_drove an estimated 18,000 cars to einer a4 tae: 0 agp as an 
watch the proceedings which | 2" 0 essays, Ciggps. 
proves that the interest is there;|¢tc.. 274 World Publishing wai 

someone should take advantage of | >ring it out early in 1955. 

| it. Suggestions for titles are invited, 

i among which, those under con- 


sideration being “Critical Mo- 
S.E.-Asia Fete 


ments,” “Party of One,” “Enter 
“ym, continued from- page 2 





i 


Talking,” “The Fadiman Sampler.” 
“First Revise” and “Angles on Re- 


fiection.” 


Seek Commutation for Chessman 











bers connected with the fete have 
, attended similar ones in Cannes 





|of appreciation of the publicity mittee to seek commutation to life 


_value of this first conclave in|imprisonment of the death sen- 
Asia. Examples of faulty flack/| tence imposed on Caryl Chessman. 
|work are that correspondents of | Whose death-cell autobiography, 
wire agencies have had to prac-| Cell, 2455, _— <i - ne- 
\tically beg for advance info on in-| ceived Sigg se ore ag ge 
| dividual entries, with one Japa- ; Ori#ina , e "tae 


i ‘ , | California s chamber 
nese studio even asking payment | 14) was om a stay of execu- 


| for an English synopsis of its com-| tion the day before by court order 
| peting film. Although the official} on @ }egal claim after California) 


language of the festival is English.| Governor Goodwin J. Knight re- 
no entries have subtitles in any! fused to act on pleas for clemency 
' language. However, a running! It’s anticipated that the stay will 


| narration was provided in English give the condemned rapist at least 


‘for the first pic to be screened.'a 60-day extension. 


; Thailand’s “Santi-Vina.” Handling! Group, called the American 


The single “roadblock” to ex-/ tures, according to the Allied | Of invitations to screenings has been | Writers Committee. is chaired by 


hibition recovery now is an ade-' 
quate product supply and reason- | 
able film prices, and this new de-' 
velopment will go far to remove it, | 
declared Myers. 


Economy of Plenty of Scarcity 

Myers branded as “heresy” dis- 
tributor thinking that fewer pic- 
tures and theatres spell future well 
being. Previously, such other con- 
vention speakers as Allied States 
President Ben Marcus and leaders 
Col. H! A. Cole, Wilbur Snaper 
and Nate Yamins, also addressing 
the convention, assailed. the dis- 
tributors’ “economy of plenty of 
scarcity” as “cockeyed.” 

Pointing out that most of past 
five years top grossing pictures 
have played only a minority of na- 
tion’s theatres because a majority 
of exhibitors can’t meet rental de- 
mands, Myers insisted “it’s ridicu- 
lous and shortsighted for distribu- 
tors to believe they need only the 
top 6,000 theatres as customers and 
can forego the revenue that the 
bulk of the showhouses would fur- 
nish.” 

“Moreover,” he declared, “it’s in- 
sanity thus to deprive millions of 
people of the chance to see the 
best pictures and to drive them to | 
tv for their entertainment.” 

Makelim said when he produces | 
his pictures he'll eliminate the | 
“under the table money passing,” 
waste, general squandering, un- 
earned fees and inflated overheads, | 
including huge salaries and other | 
studio changes, “that now make 
pictures cost so much to make.” 

He declared he could make “Sun- 
day pictures” at an average $400,- 
000 cost without any difficulty. 
Only a few pictures like “Quo 
Vadis” should cost a million dol- 
lars, he said. ‘ 

Squandering on Gable 

As examples of squandering, he 
mentioned the payment of $250,000 
and a large percentage of the gross | 
to Clark Gable for three months’ | 
work and the payment of $100,000 
to $150,000 for stories and scripts. | 

"This is umnecessary and _ asi- 
nine,” asserted Makelim. ‘Stars 
need pictures today more than pic- 
tures need them. They'll work for 
a reasonable amount.” 

Answering questions after his, 
prepared talk, Makelim had a few | 
rough minutes with Ted Mann, | 
who owns two Twin Cities’ down-, 
town first-run houses and other | 
theatres. He said he had many 
doubts in his mind about the plan. | 
As far as this territory is con- 
cerned, the only picture short- 
age is of the kind that can draw 
people into the theatre, according 
to Mann. ° 

Mann wanted Makelim to tell 
What successful pictures he had 
produced and also to state his ex-| 
perience as a producer. Makelim | 
replied, “I don't care to go into) 
that at this time,” but he called | 
«lenuion to.a.full page Daily Va- 
RIETY ad in by studio craft 
members WhO are acquairted with 
him and Who. éxtolled his abilities. | 
_ “If yOu aren't sold on the plan, 
con't. sign-up,” advised Makelim. 

Berger declared, “anybody with | 
*nough money to hire first-rate di- | 
rectors and actors and buy good 
scripts can go out to Hollywood | 
‘nd make first-rate pictures.” 
“What to hell did W. R.. Frank | 
AnOW about picture making?” he | 








States president. 

Mann, the only other president 
NCA has had other than Berger, 
and who served only one year, 
lambasted those who attend the 
convention and don't pay dues, but 
come for a “free ride.” He com- 
plained that sufficient independent 
exhibitor financial and other sup- 
port for NCA haven't been forth- 
coming. 

Re-elected president, Berger as- 


serted that the high film rentals | 


are ruinous and that, except for 
popcorn and candy sales, 90° of 
the territory’s theatres would have 
to go out of business. 


Ring & Piston Set 


auam=as COntinued from page 2 


10 m.p.h. faster than the best of 
the C type Jaguars. The average 
speed was 81 mph, not excep 
tional for an airport circuit, but 
indicative of the difficulty of the 
course. 

The Westhampton races prove 
again the supremacy of the red 
cars from Italy. The fast Long 
Island circuit was only two miles 








|per lap compared to the 43 miles 


of the Washington course. The 
main race of the day, 75 laps-150 
miles, featured some rather inter- 
esting machinery. Ferrari, Mase- 
rati, Osca, Aston Martin, Pegaso. 
Jaguar, Porche and M.G.’s all faced 
the starting flag. 
Italian Racers Undeniable 

The race soon settled into a 

contest between the Offenhauser- 


Aston Martin of Walt Hangsen and | 


the new two litre Maserati driven 


by Billy Eager. The hybrid Aston 


Martin managed to stay in the lead 
for the first eight laps until a 


broken carburetor flange forced it | 


to slow up and finally come into 
the pits on the 14th lap. The 
Maserati then moved up to first 
place and stayed ahead of the field 
to win. Bill Lloyd, driving a 2.7 
litre Ferrari, managed to overcome 


a poor start and finish in second | 


position. Frits Koster, in last 
year’s Maserati sport model, placed 
third, and Sherwood Johnston in 
an Osca came in fourth. 

The new Maserati, making its 
initial appearance in this part of 
the country, is definitely the fas’ =st 
and best handling car in the two 
litre class. It is also a real threat 
to most of the larger cars. Eager 
ran away 
race, including Lloyd's Ferrari, 
proving that the Grand Prix engine 
in a sports car chassis is a terrific 
combination. The ease of the 
course allowed the Maserati to 
average 92.5 m.p.h. for the 150 
miles. 

Best feature of the Course was 


that the spectators could see the | 


entire circuit at all times. Crowd 
control and traffic management 
were excellent with Air Force per- 
sonnel doing a topnotch job. 

The average driver, with either 
a Jaguar, Porche or M.G., Is now 


relegated to class wins in the rac-| dies, and that the latter wouldn't 


ing field. These cars are simply 
not the equal of the faster Italian 
automobiles. It is unfortunate that 
the cost of these cars is so prohibi- 


| tive ($10,000 and up) and so rule : 
out the average sport car enthusi-| but the chains’ refusal to go by a 


ast from any hope of competition 


from everyone in the) 


|fouled up if the first and second | Wenzell Brown, author of “Monkey 
morning showings are typical. on My Back.” Others on the com- 


} : F : mitee are authors Charlies Francis 
sa the “Gt “we ass’ None”or| Potter and. Walter McGraw: Coro 


them has a potential market in the | poeta tes wg ae eedicy —_— 
U. S. according to concensus of jiterary agent” Margaret Christie. 
|U. S. correspondents (including/{zywrence Blochman and Stuart 
; Tokyo’s VaniETY mugg), not even! palmer. Group is appealing for 
,in art houses. All, however, pack clemency on the grounds that his 
| potential for Orient because views would prove invaluable to 
; lengthy and, With one exception, psychiatrists, criminologists and 
are tragedies. iwriters. Prentice-Hall. publishers 


One of best of the six is the of the book. letters, wires 
| Thailand pie, “Santi-Vina,” made. and phone calls from readers seek- 


|by Far East Film. It was scripted | ing clemency for Chessman. 


,;and co-produced by ex-20th-Fox ’ ’ . 
| writer Robert G. North. In East-|_ Rialiy’s “Guest,” Ghaiats —— 
- John Redmond Kelly. originally 
man color, it suffers mainly from , Canadian and subsequently with 
,Poor technical work Pie was! Time Inc. in N. Y., has launched a 
| hastily édited in Tokyo in the last | newsletter called “Quest.” It will 
; few days before competing, which appear weekly and “digest com- 
;Mmay account for some the munications information.” 
, choppy cutting and lack ef sym-| Meanwhile Sam Shain. recently 
;chronization between sound andjwith COMPO and former aide to 
| action. jSepres Shoes. = acquired In- 
; ilippi 'side Advertising m 
' e, ae ee Pro_| of Bill Hunt and combined it with 
| es = on = . Space & Time under latter title 
| ductions) and “Dagahoy” (LVN Pic-; Ss & Time is now 18 years old 
|tures). Former jis based on the | Vo0cr bie for a newsletter. 
| “Ondine” theme of a mermaid — 
falls in love with a human. Had/ iam Reth’s Tiptep Autobiog 
| it remained on the level of fantasy, 
| this might have stood a chance at/ raphy is entitled “Il Cry Tomor- 
| U. S. art houses. Instead, it incor-| row” (Fell; $3.95). Mike Connolly 
|porates scenes of phony gang-\of the Hollywood Reporter and 
| sterism which make it ludicrous.|Geroid Frank. senior editor of 
\“Dagahoy” is an actiongr about a Coromet, collaborated with Miss 
family of Filipinos, whose re-| Roth on the book. 
sistance to early Spanish oppres-| It appears that setting down the 
sion resulted in their family name /| singer's life story, which is con- 
| becoming a battlecry for freedom. | cerned principally with her strugzie 
| Two Japanese entries viewed so| against alcoholism and mental 








far are “Forsaken” ‘Toei Motion | Ulmess, is not directly the result ' 


Picture Co.). film version of a cur-| Of the memorable dramatization of 
. : | Lifliam Roth's biography on the tv 
rently popular radio soap opera! chow, “This Is Your Life.” Miss 


(Shintoho), a bucolic love story) Guire. working with conspicuous 


with a happy ending. The Shaw & | success for some time in the Alco-, 


Sons entry from Hong Kong, | holics Anonymous organization. had 
|“Songs of Romance,” is a tragedy | long shared the feeling that a book 
| about two brothers in love with the about Miss Roth's problems. told 
}same girl. Except for some well|in simple, straightforward style— 
| photographed scenes of Chinese nothing excluded — might help 
' festivals, it offers little to non-Or®e others similarly afflicted. 
lental viewers. | “I have thought of many ways to 
| | start my story,” writes Miss Roth 
— eee | at the beginning of her book—and 
| iene ishe cites moments of glamor and 
More 20th Building | melodrama that might have been 
| bey > tg gr ae = ber 
i —. irst chapter. “Teil is as it hap- 
CS Sr aes | pened,” her husband suggested 
ments of this type may be made | “That's the only way it will make 
in British provincial cities. | sense.” 
+ He also reaffirmed that 20th’ “I'l Cry Tomorrow” makes con- 
would apply the exact same policy siderable sense. It is put together 
abroad as in the U. S. As for| With frankness, sometimes convey- 
20th’s difficulties with J. Arthur | ing a sense of terror and appalling 
Rank, Silverstone maintained that | 2>asement; but as the reader be A 
they were due primarily to the | !ows Lillian Roth's life as a child 
Rank interests’ refusal to grant |S‘! oe ee ote . 
extended playing time to 20th’s | of ‘ee first 1. os "ca iavenmh 
|CinemaScopers, and that as long | several unhappy marriages (one of 
as this condition remained um-/them to the most unconscionable 
remedied, 20th pix would continue | sadist in contemporary print)—one 
to be withheld from the Rank cir-| comes to identify sympathetically 
cuits. | with the author. Yet she never bids 
| Silverstone emphasized that Brit-|for sympathy. She _ resists the 
ish exhibs on the whole weren’t| natural impulse of a dramatic per- 
|opposed to stereophonic sound, but | sonality to dramatize herself 
agreed that equipment prices were | Miss Roth and her collaborators 
|high. He said 20th would continue | poe me ms ee 
}to do business with the British in i tionalism; but they have also come 
forth with 4 2 = sehen _——— 
: one : ' | of the personal trium of a human 
| if the difficulties with Rank should | being Ba almost ieauisarebie odds. 
| clear up. ; A ; Tribute is paid to the people who 
| Rank has installed, 75 Cinema-| have helped the author in her long 
| Scope units, including stereo sound, | pattle against self-destruction. 
This book is dedicated to Miss 
picture's staying power has kept) Roth's mother “for a lifetime of 














ibe let down by his company even 


asked. (Frank is a local circuit! trophies. The Mercedes-Benz 300/20th from utilizing these theatres. | patience and an eternity of love.” 


A group of writers and crim- | 
/and Venice, there is a startling lack | inologists have organized a com-) 


widow 


here, and “Lass of Green Pasture”! noth’ and her husband. Burt Mc-| 


‘When Lillian was a child and 
| suffered the customary hurts ‘and 


| disappointments of childhood,. she 


was comforted by her mother 


jing: “Lilly, baby, don't cry tonight . 
’ And the little 


/—<cry tomorrow.’ 

girl usually dried her tears, and 
| replied: “All right, Mom, I'll ery 
i tomorrow.” 


A top flight show biz cast of 


| characters appears in Lillian Roth's 
“I'll Cry Tomorrow,” but quite 

| Properly there is only one star— 

|} the Girl Who Came Back. 

} Robert Downing. 





4 _ Wylie’s Seminar 

Novelist Philip Wylie will head 
the staff of the 2ist Annual 
Writers Conference at the U. of 
Colorade, scheduled for July 26- 
Aug. 13. 

Others on the staff include Fred 
Coe. Rolph Humphries. Phyllis 
Whitney, Donald Berwick. Robert 
G. Athearn and C. E. Scroggins. 


CHATTER 
Joe Johnston, fermeriy with 
Look mag. rejoined Macfadden 
Publications as circulation man- 
ager. 
Walter Gibson, Scot novelist, 





sails for America June 4 He plans - 


to settle down in either U. S. or 
Canada. 

Metro's “Seven Brides for Seven 
Brothers” named by Parents mag 
as the Family Medal Award pic- 
ture for July. « 

Chariton Comics. under license 
by Sandy Howard Productions, 
bringing out a “Merry Mailman” 
comic book around Aug 1. 

Maurice Zolotow’s profile on 
Brandon de Wilde, “The Star 
‘Who'd Rather Play Marbles.” im 
the current ‘22) Satevepost. 

Author Richard G. Hubler ‘new 
one. “In Darkest Childhood.” out 
in August. 1954) was married Sat- 
urday (15) to Jane Clough in Phila- 


{ deiphia. 


Adele Whitley Fletcher. women's 
editor of The American Weekly, 
currently on the Coast to line up 
future Hollywood pieces for the 
Sunday mag. 

The Troy ‘N. Y.) Observer- 
Budget. which suspended publica- 
tion was a weekly. not a daily as 
erratumed last week It was the 
town's only Sunday paper. 

Cyril Clemens, editor of Mark 
Twain Quarterly, Kirkwood 22. 
Mo. working on a biography of 
Pres. Eisenhower and would like 
—_ anecdotes, jokes and stories on 

e. 


| Mercory Publications issuing a 
Lillian Roth's stark autobiog- Eee 


pocket edition of the Mildred and 
Gorden .Gerdon novel. “Make 
Haste to Live.” to coincide with 
the release of Republic's film ver- 
si0n. 


Jack House, show critic of Glas- 


i gow Evening News, planed to Mes- 


cow as of cultural delega- 
tion On three-weeks’ visit. Joan 


Alexander, Scot concert singer. aise 


in party. 

Faubion Bowers. who authored 
“Japanese Theatre” for Hermitage 
House, writing a tome en Asian 
dance and drama for the same pub- 
lisher, with a view to fall of ‘55 
publication. 

Steve Frazee. whose “The Bret- 
nall Feud” appeared in the August, 
‘33. Argosy mag. sold the western 
yarn to Columbia Pictures. His 
Argosy story. “Too Many Rivers to 
Cross,” was recently acquired by 
Metro. 

Reginald Clough. publisher of 
Tide mag, addressing the Publicity 
Club of New York Inc. today 
Wed.) at luncheon at the Shelton 
Hotel. N. Y.. on “Changing Condi- 
tions Call for Changing Publicity 
Techniques.” 

The Albany Sunday Times-Union 
now publishing a Troy supplement, 
to fill the void left by discontinu- 
ance of the Observer-Budget. The 
first supplement, prepared on short 
notice and including department 
store advertising, covered eight 
pages. a 

P. W. Manchester, managing edi- 
tor of Dance News, is fiying to 
Scandinavia Saturday (22) as start 
of a two-month European visit. 
Anatole Chujoy, the paper’s editor- 
publisher, returned to N. Y. Tues- 
day (18) from a six-week stay in 
Paris and Israel. 

New officers of the Blue Pencil 
Club of Ohio are Clarence Steffy, 
editor of the Alliance Review, 
president; Clarence Pennington, 
city editor of the Ironton Tribune, 
vp; and Prof. Fred Maguire, School 
of Journalism at Ohio State Uni- 
versity, secretary-treasurer. 

Roderick Mann, who writes the 
Sunday Graphic’s “Man About 
| Town” feature, joining the Sunday 
Express as show columnist. Derek 
Monsey has been subbing in this 
post since Logan Gourlay vacated 
it earlier in the year. Gourilay is 
now contributing a show column 
ito the People. 
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Broadway 


Be Bodec, son of Ben Bodec, 
former Variety staffer, graduates 
June 16 from U. of Wisconsin. 

Nancy Olson arrived from the 
Coast after completing a leading 
role in Warners’ “Battle Cry. 

Fred C. Quimby, Metro short 
subjects topper, returned to the 
Coast after a 10-day Gotham visit. 

Mary Hunter heads for L.A. May 
26 to work with Jerome Robbins on 
new Mary Martin musical. Gone 
all summer. : 

Metro exploitation chief Emery 
Austin in Atlanta for tomorrow’s 
(Thurs.) 15th anni preem of “Gone 
With the Wind.” 

Mrs. Joe (June) Laurie Jr. given 
a citation from the American Red 
Cross for 10 years of service as an 
ambulance driver. 

Margaret Ettinger in from Los 
Angeles on Saturday (15). She'll 
headquarter for the next month at 
her New York office. 

Theatrical attorney* I. Robert 
Broder planes to London Friday 
(22) to confer with agency heads 
Lew & Leslie Grade. 

Charles Tobias, Songwriters 
Protective Assn. prexy, and His 
wife left last weekend for a two- 
month trip te Europe. 

S. H. (Si) Fabian, head of Stan- 
ley Warner and Fabian Enterprises, 
returned ‘yesterday (Tues.) from a 
three-week trip abroad. 

Yolande Betbeze, Miss America 
of 1951, to wed Matthew Fox, 
board chairman of Motion Pictures 
for Television, Inc., in July. 

Walter and Margaret Craig 
(Pharmaceuticals, Inc.) have ac- 
quired a beachfront lot near Sara- 
sota, will erect motel as investment. 

Joe H. Serkowich, ad manager of 
Westinghouse Air Brake as of June 
1, is nephew of Ben Serkowich, vet 
film ad-pub specialist who died last 
week. 

The Steve Sholes tne’s chief of 
RCA Victor's hillbilly operation) 
became parents of a baby daugh- 
ter May 13, which happens to be 
the birthday of Frank M. Folsom, 


RCA prexy. . 
Mr. and Mrs. Oscar Hammer- 
stein 2d (the former Dorothy 


Blanchard of Melbourne, Australia) 
celebrated their 25th anniversary 
with a dinner-dance May 14 atop 
the Hotel Pierre. 

Polly East, who appeared -for 
many years as an early morning act 
with her late husband on WJZ, 
house-guest of the Pat Barneses 
in Bronxville, N.Y. Now works in 
Chicago, outside profession. 

Dr. Herbert T. Kalmus, prez and 
— manager of Technicolor; 

scar Tomolka and his actress-wife, 
Joan Tetzel; ASCAP prez Stanley 
Adams; concert violinist Louis 
Kaufman and tv producer Carmen 
Mathews sailing for Europe today 
(Wed.) on the Queen Elizabeth. 

George Szell, music director of 
the Cleveland Symphony Orches- 
tra, left for Europe Saturday (15) 
to produce and conduct the world 

remiere of “Penelope,” new opera 
y Swiss composer Rolf Lieber- 
mann, at the Salzburg Festival in 
August. ud 

Martha Graham’s European tour 
has been extended, and her Amer- 
ican dance company will perform 
at the Vienna Festival June 6-10. 
Miss Graham will then fly back to 
New York to teach her 20th annual 
June course (June 14-July 10) at 
her studio. 

Laraine Day in from the Coast 
to be with her husband, Leo Duro- 
cher, for the current home series 
of the Giants. Actress hopes to re- 
turn to the Coast for the world 
preem of Warner Bros.’ “The High 
and the Mighty” in which she has 
a starring role. 

Leonard Arnow (G. S. Basford 
Co.) promoting the 50th anniver- 
sary dinner on June 15 of Stuyve- 
sant High School honoring 12 fa- 
mous alumni: including James Cag- 
ney, Joseph Mankiewicz, Major 
General Gar Davidson, Ted Husing 
and industrialist Philip Sporn. Ob- 
jective is a scholarship fund drive 
for deserving students. 

Bishop Fulton J. Sheen left yes- 
terday (Tues.) for a four-week trip 
to Europe. Purpose of trip is to 
make @is annual report as a direc- 
tor in the U. S. of the Society for 
the Propagation of the Faith to the 
Pope in Rome. His “Life Is 
Worth Living” series will return 
to the air Nov. 2 for its fourth 
Straight season on DuMont. 


Paris 


Ginger Rogers and Jacques Ber- 
gerac seeing the plays here. 

Claude Dauphin and Louis Jour- 
dan here to start their U. S. vidpix 
series. 

Maurice Bessy, editor of Film 
Francais and Cinemonde, gettirfg 
the Legion of Honor. 

Jean-Paul Sartre legiter, “No 
Exit,” will be made into a pic here 
by Jacqueline Audry. 

“Act of Love” (UA) getting a 
gala preem here this week, and 
running only in its French version. 

Charles Boyer slated to play op- 


posite Martine Carol in a remake 
cf the Emile Zola novel, “Nana,” 
next fall. 

The Berlin Opera will give Mo- 
zart’s “Don Juan” and “Cosi*fan 
Tutte” until May 23 at Theatre Des 
Champs sees. 

Fall of Dien-Bien-Phu in Indo- 
China had Paris show biz in mourn- 
ing with all statesubsidized houses 
—_ down May 8-9. 

ttering of “Four Penny Op- 
era” at the Empire here entails a 
big loss. Big musical only lasted 
three weeks and had too high an 
overhead to hold over for possible 
tourist appeal. 
~ Olivia De Havilland will start a 
hew pic next month to be made in 
England and Spain. Titled “That 
Lady,” it will be directed by Ter- 
ence Young, for 20th-Fox release. 
It will be a C’Scoper. 

Michele Morgan, Jose Ferrer, 
Jean Gabin, Henri Vidal, Ingrid 
Bergman and Vittorio De Sica 4re 
already signed for the all-star cast 
of forthcoming Sacha Guitry cos- 
tumer in color, “Napoleon.” 

Ambassador Dillon throwing a 
reception for press and film people 
here for the awarding of the 
Cannes Festival prizes to “Here To 
Eternity” (Col) and Walt Disney’s 
“Living Desert” and “Toot, Whis- 
tle, Plunk and Boom.” 





‘Guaranteed Profit’ 


Continued from page 5 jee 


265 four-track magnetic sound 
prints in addition to 65 each of the 
singletrack optical and magnetic 
variety. ; 

As for 20th’s new sales policy, 
enunciated by Al Lichtman, di- 
rector of sales, in a wire to North 
Central Allied last week, Gehring 
called it ‘‘a return to the film busi- 
ness as we’ve always known it and 
as it should be run.” 

Headache In Subsequents 

At the start, seeking to en- 
courage the installation of C’Scope 
equipment, 20th instituted a “guAr- 
anteed profits” policy under which 
it agreed to adjust terms following 
playoff to give any exhib playing 
C’Scope a chance to make some 
money. It was a sweeping guaran- 
tee which soon started to cause 
20th headaches in the subsequent 
runs. . 

As outlined by Lichtman, the, 
new 20th policy calls for “all new 
deals to be made on the basis of 
what our experience with each ac- 
count justifies with p-otection af- 
forded both exhibitor and our- 
selves. “That means that 20th will 
no longer set fixed terms on its 
pix but will replace this system 
with one “based on exhibitors’ abil- 
ity to pay.” 

“I would prefer,” Lichtman said, 
“to do away with reviewing every 
engagement and _ renegotiating 
every contract after the engage- 
ment as this entails a tremendous 
amount of accounting and physical 
work.” Contracts under which 
present terms didn’t result in a 
profit will still be reviewed and 
adjusted, he promised. 

On “The Robe,” 20th guaranteed 
exhibs 10% of the gross as profit 
on a 70-30 deal, a self-adjusting 
arrangement which Lichtman 
termed “very satisfactory.” Most 
subsequent C’Scope releases from 
20th went out on a 50-50 basis 
with adjustments promised. 

What 20th termed “a misunder 
standing” on the part of North 
Central Allied prompted Licht- 
man’s assurance that the company 
would have 2-D versions of its 
C’Scepers available later this year. 
At the same time he opined that 
“to show CinemaScope in 2-D 
would be retrogression and would 
add nothing to the artistic or eco- 
nomic advancement of the indus- 
try.” Lichtman added that “if it is 
the will of any exhibitor to prefer 
showing our pictures in 2-D, as 
soon as these prints can be made, 
we will make them available.” 

At the recent C’Scope round- 
table in N. Y., 20th execs offered, 
among other things, to manufac- 
ture 2-D versions of its Cinema- 
Scope releases. However, the sub- 
ject didn’t come up again and cer- 
tainly wasn’t embodied in the 
meet’s final resolution which con- 
cerned itself only with the exhibs’ 
freedom of choice when it came 
to the whether-or-not of stereo- 
phonic sound. : 

At that meet, too, Lichtman in- 
dicated he would be willing to 
make special credit arrangements | 
for exhibs who want to install sin- | 
gletrack magnetic sound reproduc- 
tion equipment. Gehring said last 
week that the company hadn't been 
approached by a single exhib on | 
this matter, At the same time, how- 
ever, 20th maintains that a flood 
of orders has been received for 
wide screens and C’Scope projec- 











tion lenses. 


London 


Al Martino arrived for a pro- 
vincial vaude tour which opened 
last Monday at Sunderland. 

Beverlee Dennis opened a caba- 
ret date at the Colony restaurant 
this week. 

Jerome Whyte returns to N. Y. 
via the Queen Mary next week 
and is due back in London in Au- 

st. 
ne Powers is to star in a pre- 
war Menotti opera, “The Old Maid 
and the Thief,” on BBC-TV next 
Monday (24). 

Guido Cantelli, chief conductor 
of .New York Philharmonic, due 
back next week for a series of Fes- 
tival Hall concerts. 

The Deep River Boys came into 
town last week for a series of re- 
cording sessions for the BBC prior 
to a tour of Sweden. 

Visitors to London last week in- 
cluded Gene- Markey, Alfred 
Hitchcock, Harry Popkin, Bella 
Spewack and Arthur Blake. 

Robert Stannage is leaving As- 
sociated British-Pathe, where he 
has been press officer, to join 20th- 
Fox as assistant director of pub- 
licity. 

Edmund Hockridge, who plays 
the Sky Masterson role in “Guys 
and Dolls,’ starts his own BBC 
radio series, “I Hear Musie,” next 
Friday. 

James Robertson, director of 
opera at Sadlers Wells, ankling his 
post in July to become conductor 
of the National Broadcasting Orch 
of New Zealand. 

Ron Rendell, costar of the Lon- 
don production of “The Fifth Sea- 
son,” joined the ““What’s My Line” 
panel as chairman while Eamonn 
Andrews is vacationing. 

Nicole Maurey arrived from 
France to join the cast of the Rex 
Harrison starrer, “The Independ- 


ent Husband,” which is being 
lensed by Launder & Gilliatt. 
ns : 
By N. Zarar 


Apollo Circus started its month’s 
engagement at the Spor Saray last 
week. 

Italian pianist Guido Agusto 
gave the season’s last concert with 
the Philharmonic at the Saray. 

Neapolitan singer Tito Moreno 
in from Athens for a two-week en- 
gagement at Underwater Room of 
the Hotel Deniz Park. 

Austrian director Max Meinecke 
starting rehearsals on-his open air 
production of “A MidsSummer 
Night’s Dream.” Shakespeare com- 
edy will be presented in June. 

Ertugrul Muhsin, director of the 
Kucuk Sahne, planed to Frankfurt 
to sign a German director for his 
next year’s production of “Merry 
Wives of Windsor.” The Kucuk 
Sahne’s present occupant, “Dial M 
For Murder,” is a great b.o. hit. 


~ Israel 


Arnold Picker, UA _ veepee, 
visiting Israel, reported in Tel-Aviv 
on various new projects, including 
the Poweil-Pressburger film on the 
life of late first State President 
Weizmann. 

The Yemenite-Jewish dance 
group, Inbal, was highly praised 
at a news conference here by 
Anatole Chujoy, the U. S. dance 
critic and editor of Dance News. 
The “American Fund for Israel 
Institutions” plans to send “Inbal” 
(directed by Sara Levy Tanai) on 
a tour of the U.S 

Composer Darius Milhaud is ex- 
pected in Israel to attend the world 
preem of his oratorio, David,” to 
be performed in Jerusalem June 
1. It will be the highlight of a 
“Month of Israel and Jewish 
Music.” Over 150 concerts, recitals 
and ballet performances are sched- 
uled for'this period. 


Pittsburgh 
By Hal V. Cohen 


Eva Neison resigned as head of 
the Playhouse boxoffice staff. 

Weela Gallez back at the Monte 
Carlo again for third time this 
year. 

Vince Carson playing his first 
Pitt nitery date at the Horizon 
Room. 

Nancy Greiner named “Miss 
Press Photographer” of Pittsburgh 
for 1954. 

Three Sailors joined June Ar- 
nold and Phil Richards in ice show 
at Ankara. 

Queenie Smith in town all week 
with her protege, Sandra Church, 
of “Picnic.” 

Television’s Mary Hartline will 
top show at Kennywood Park Dec- 
oration Day. : 

Bill Thunhurst, ex-Playhouse and 
Tech actor, joined production staff 
on WABD in New York. 

Danny Costello still around town 
for few more weeks of nitery dates 
following fortnight at Carousel. 

Bill Leech directing Playhouse’s 





closing show of season, “See How 


— Run,” which opens Saturday 

White Barn Theatre Opens sum- 
mer season June 5 with local play- 
wright Rosemary Casey's play, 


“Late Love.” 
Pete Goyak, manager for Capitol 
here, transferred to Cin- 


cinnati; Joe Berger coming on to 
take his place. 

Carl Low quitting “King of 
Hearts” on Broadway to open 
White Barn: strawhat for summer 
with Clay Flagg. 

Wolfe Kaufman replaces Howard 
Newman ‘as summer opera com- 
pany p.a., Newman staying on the 
road with “My Three Angels.” 





* 
Chicago 

Ray Bourbon now holding forth 
at Gayety Village. 

Rose Murphy playing fill-in 
—— at Blue Note, closing Friday 
(21). 

Joyce Taylor and manager How- 
ard Christiansen to N. Y. for CBS 
color tv test. % 

Peggie Castle, Dolores Donion 
and Shawn Smith here on per- 
sonals to bally “Long Wait.” 

Odette Tomas bagged flackery 
for Marshall Migatz’ Salt Creek 
Summer Theatre, Hinsdale, Il. 

Encore Room, which made two 
attempts at being a class bistro, 
now featuring dancing to small 
bands. 

Home of Gertrude Niesen and 
hubby Al Greenfield, Black Orchid 
boniface, looted of $75,000 in val- 
uables by burglars last week. 








Opera ‘Ponies’ 
pera ronies 
Continued from page 1 


which gives the answers in an edu- 
cational course. “Sure, you might 
give them a printed, laboriously 
translated English version, with 
which the home listener might fol- 
low the foreign-language lyrics of 
the famed arias, but that really is 
too much like homework for what 
should be pleasurable home enter- 
tainment—listening to good mu- 
sic.” ° 

But, by using the Eva LeGalliene 
translation of “Camille,” which is 
the basis of “La Traviata,” and 
with Deborah Kerr enacting Ca- 
mille, while Lucia Albanese sings 
it, Marek feels that home record- 
ings can extend the “Red Seal” 
market no end. Thus, John Kerr 
would do Armand, the lover (later 
sung by Peerce), and King would 
enact the father (in English) with 
Merrill singing the role in Italian. 
The death scene from “Carmen” 
would have Miss Anderson as the 
legit counterpart to Miss Stevens 
with Peerce singing the Don Jose 
role, while Strudwick does it in 
English. 

Marek is committed to the idea 
that grand opera must be sung in 
its original language because a 
Norwegian, French, American or 
German singing bad Italian isn’t as 
bad as singing bad English. Long- 
hair sung in English has been tried 
at the Met and other opera houses 
but few have clicked. This diskery 
pattern is expected to create new 
merchandizing horizons for 
classics on wax. 


the 
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the Russians when troupe visited 
there recently. Dailies felt- that 
the ballet show should have gone 
on anyway, and that perhaps the 
fear of disturbances was exagge- 
rated. 

Show was so talked up and taken 
for granted, in spite of the Dien- 
bienphu incident, that a Sunday 
paper, Dimanche Matin, was caught 
redfaced and redhanded with an 
article written on the performance 
of the troupe on Saturday (8) 
which, of course, never took place. 
The critic went on to say that a 
great moment in dancing. history 
had been created that night, and 
went into raptures about the tech- 
nique, and gravely opined that the 
ballerina, Galina Ulanova, had cap- 
tured Paris. Visiting aud was 
Slurred over by the old bromide 
of stating that the audience was 
made up of the who’s who of Paris, 
and did not need citing. 

British impresario Peter Daubeny 
tried to arrange a London engage- 
ment for the Russian Ballet, start- 
ing May 24, but troupe decided to 
fly home instead on Saturday (15). 
Ballet director Serge Tchoulaki 
issued a blast, comparing the recent 
warm welcome Russia had given 
the Comedie Francaise with “the 
blow that France has now delivered 
against strengthening cultural rela- 





sareye LeRoy back from New 
Claire Trevor in from 4 
bally tour: San Fran 


Norbert Brodine sustained 
lacerations in a freak auto Ze 


dent. 
Jan S airing to San Fran- 
his | cisco ceogg eB “High and the 


tone ie 

ren yder, Paramount en- 
gineering-recording chief, has gins 
to Londo 


nm. 

Mari Blanchard suffered severe 
cut on her foot in a fall on the 
“Destry” set. 

Metro borrowing 10 elephants 
from Cole Bros., Circus for “Jupj- 
ter’s Darling.” 

Miles Ingalls in town to prep act 
for Christianne Martel and another 
for Lili St. Cyr. 

James O’Neill set as eastern 
publicity rep for Hecht-Lancaster 
under Walter Seltzer. 

William Holden and_ wife 
Brenda Marshall back in town fol- 
lowing eastern. vacation. 

Tay Garnett and spouse, Mari 
Aldon, TWA’d to N. Y. for 10-day 
stay prior to London hop. 

Peggie Castle, Dolores Donlon 
and Shawn Smith to Chi for per- 
sonal on “The Long Wait.” 

James Mason, with wife and 
daughter to Stratford, Ontario, te 
appear at Shakespearean Festival. 

Y. Frank Freeman back from 
Dallas trip where he hosted Vista- 
Vision demonstration for southwest 
exhibs. 

A. E. Harmel, a topper for 
Schlesinger interests in South 
Africa, hosted by Jack L. Warner 
at the studio. 


By Les Rees 
Great Martinelli, magico, 
Persian Palms show. 
“John Loves Mary” underlined 
by Theatre-in-Round. \ 
Edyth Bush Little Theatre pre- 
senting “Love of Four Colonels.” 
Martin & Lewis revue played St. 
Paul Auditorium on a one-nighter. 
Lucille and Eddie, Roberts hold- 
ing over at Hotel Radisson Flame 


oom. °* 

Starlight club has ex-boxer fou 
Nova, Mary Davies, Eunice Belisle 
and Russ Childs. 

Big Jay McNeeley jazz band in 
fourth week at Vic’s where break- 
ing house records. 

Metropolitan Opera’s annual sea- 
son of fotir offerings usual North- 
rop Auditorium sellout. 

Gideon Seymour, Minneapolis 
Star-Tribune veepee and executive 
editor, back at desk after long ill- 


Philadelphia 


_ By Jerry Gaghan 

The Notes, four vocalists and a 
pianist, now under personal man- 
agement wing of Jolly Jcyce. 

Joe Lyons, former salesman for 
Stuart Loucheim, Columbia Rec- 
ords distrib, upped to sales man- 
ager. 

Jimmy Tyler, who had band at 
Atlantic City’s Club Harlem, got 
bandstand call at the resort’s Para- 
dise Cafe. 

Jan Kiepura will sing special 
benefit for Philadelphia Civic 
Grand Opera Co. at Playhouse in 
the Park June 3. 

Eugene Ormandy received an- 
nual award of National Council of 
Jewish Women following windup 
of Philly Orch season, 


Omaha 


By Glenn Trump 
Al. G. Kelly & Miller Bros. Cir- 
cus touring the state. 
Jan Garber orch to play annual 
Military Ball at Chadron, Neb., 
May 22. 

Bertie and Bob Hellman, duo- 

pianists, held over at the Black- 
stone Hotel’s Cottonwood Room. 
Pat H. O’Shea, Lincoln’ theatre 
props man for 48 years, named 
stage manager for Lincoln sym- 
phony productions. 
Robert S. Ballantyne, prexy of 
the film supply firm here, a state 
delegate to President Eisenhower $ 
conference on Occupational Safety. 
Jim Miller opened a branch of- 
fice of Exhibitors Service Inc., 
here. He and his wife, Irene, who 
double as song composers, moved 
from K.C 


tops 





Memphis 
By Matty Brescia 

Chuck Cabot orch to Hote! Pea- 
body’s Skyway for two wee¢s. 

Lili Catine to top Moulin Rouge 
revue during Cotton Carnival. 

Louis Armstrong and his crew 
booked here for two shows at 
Beale Street Hippodrome May 22. 
Leon Claxton’s “Harlem in Ha- 
vana,” also set for a spot during 
Carnival, doubles into Beale Street 





tions between our two countries.” 


Palace. 
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WILLIAM P. DUNLAY 
William P. (Wfliie) Dunlay, 73, 
retired actor and vaude performer, 


~~ OBITUARIES 





,ida several years ago in hopes of 


recuperating. 
Manager of WHOM, N_Y., for a 


died May 3 of a feart attack in| number of years, Trenchard joined 


Boston. 


He started his theatrical}; WAAT, Newark, NJ., in 1941 as 


career at the age of seven in his) assistant to the president and in 


birthplace of 


Wheeling, W. Va.,| charge of public relations. Later, 


playing the role of a midget in a! when the station opened WATV. 


S called “1492.” 
‘During his youth Dunlay teamed 
in a comedy act with Ross Snow 


| its tele operation, he extended his 
| activities to cover it. Active in| 
| civic affairs in Newark, he was an 


and later appeared at the old New) officer in the New Jersey Broad- 
York Casino in musicals with such | casters Assn. More recently he had 


<tars as David Warfield, Dan Daly 
and Edna May. He toured England 
with the “Belle of New York” 
company and trouped throughout 
Europe with Bill Ritchie in a 
preak-away bicycle turn. 


Dunlay, who was seen in “The} 
radio organist and band pianist, 


Ginger Bread Man” and “The Vil- 
lage Fool,” also appeared in a 
number of Cohan & Harris road 
productions of such plays 


mooners.” In the heyday of vaude 
he and his wife, Bess Merrill, 
played the major cifcuits in a 
sketch titled “Much Ado About 
Nothing.” 


Dunlay retired fin 1938 but in| 
| the organ and piano at theatres in 


1944 resumed his career to tour 
the Pacific with Grant Mitchell in 


| been handling 
| station WIRA, 


asia 
“Johnny Jones” and “The Honey-| launched out 


ublic relations for 
ort Pierce. 
Surviving are his wife, Janice, 


| and a sister. 


CARL S. HINNANT 
Carl S. Hinnant, 57, theatre and 


died May 8 in Washington. A na- 


' tive of Wilson, N.C., he started as | 


church organist and _ then 


Orch. In 1923, he became organist 


'at the Metropolitan Theatre in 


| Washington, later switching to the 
old Tivoli there. 

Over the years, Hinnant played 
North Carolina, 


Tennessee and 


In Memory of a Very Dear Friend 
JOE LAURIE, JR. 





a USO unit. Surviving besides his 
wife are his sister, two nephews 
and a niece, 


CLEMENS KRAUSS 





Clemens Krauss, 61, symphonic | 


conductor, died May 16 in Mexico 
City. Born in Vienna, he began 
conducting before he was 19 years 


old. He made his first appearance | 
with the Vienna State Opera in) 
1922. In 1929, he took over as di- | 


rector of the Vienna Opera and 
also servéd as leading conductor of 
the Vienna Philharmonic. During 
the late ’30s he led the Berlin 
State Opera, was general superin- 
tendent of the Munich State Opera 
and directed Salzburg’s Mozarteum. 

Krauss resumed as conductor of 
the Vienna Opera and Phitharmonic 


in 1947 and toured with the Philhar- | 


monic almost every year since then. 
Prior to World War II, he con- 
ducted in New York and Philadel- 


phia. While in Mexico City, he led | 


the National in four 


Symphony 


concerts, having batoned the morn- | 


ing prior to his death. 

His wife, Victoria Ursuleac. for- 
merly a soprano with the Vienna 
State Opera, survives. 


ROY CROPPER 
Roy Cropper, 58, former actor 
_ Se Seana cata dana ere RCRA ES 


in Everlasting Memory of My 
Beloved Friend and Partner 


JACK RUSSELL 


Whe Departed This Life May 21, 1952 
Rest in Peace 





BELLE TITUS 





sicomedies, died May 14 in Miami. | 


He made his stage debut as a child 
in “Herod,” which toured the coun- 
try, and in 1917 made his initial 
New York appearance in “Chu- 
Chin-Chow.” He performed in the 
original production of “Blossom 
Time” and was featured 
‘Ziegfeld Follies of 1923.” 

Among other’ productions in 


which Cropper appeared are “The | 


Student Prince,” “Castles in the 


in the! 


“MRS. GUS EDWARDS 


| Alabama. After the 
' sound films, he worked largely in 
{night clubs-with bands and made 
| guest appearances at niteries and 
i radio stations. He played at the 
White House for President Roose- 
/velt during World War II and 
toured the country entertaining at 
military installations. 

Surviving are his wife and three 
brothers. 





LOUIS EPSTEIN 
} Louis Epstein, 70, vet legit com- 
| pany manager and film production 
i figure and longtime associate of 
the late Al Jolson, died May 14 in 
Minneapolis. 
Epstein was in Minneapolis as 


/company manager of “An Evening | 


With Beatrice Lillie,” legiter with 
which he had been traveling for 
the last several months. He had 
been in ill health for several years 
and had suffered a heart attack 
from which he never completely 
recovered. 

A veteran legit company man- 
ager, Epstein teamed with Jolson 
some 35 years ago and was his vir- 
tually constant companion until 
| the star’s death in 1950. During 
ijhis years with Jolson, he also 
spent some time at various film 
studios in production § assistant 
capacities. 


~ JOSEPH J. UNGER 
Joseph J. Unger, vet film indus- 
try exec, died May 12 in New York. 


He began his career in 1920 as a’ 


| booker for the General Film Co. 


The following year he joined First | 
Nationa! Pictures as a branch man- | 
| ager and in 1924 he moved to Para- 


mount in a similar capacity. 


for Paramount in 1928. In 1932 he 
was named eastern division sales 
manager and eastern and Canadian 
sales manager in 1939. Following 
his stay with Paramount he went 


to United Artists, where he served | 


as western sales manager, later be- 
|coming general sales manager in 
1946. He resigned in 1948 to be- 
come a partner in Rogers & Unger 
Associates. 


professionally as’! 
| piano player with Jan Garber’s 


advent of! 


Unger became district manager | 





Air.” “Rufus Le Maire’s Affairs,’| Surviving are three brothers and 
“Naughty Marietta” and “The For-| three sisters. 
tune Teller.” During the 1929-’30 | 
season he appeared with the Milton) GERALD (JERRY) GALLAGHER 
Aborn Opera Co., later rejoining, Gerald (Jerry) Gallagher, 58, vet 
the group to. undertake leading / film exec, died recently in Beverly 
roles in a Gilbert & Sullivan rep-' Hills, Cal. An original partner in 
ertoire. He left~the stage in the | Screeno, he had operated theatres 
early '40s, | in Chicago for Lubliner & Trinz. 
His wife, Elsie, who appeared; Gallagher had been 
With him in’ “Chu-Chin-Chow;” a' ager in San Diego for Fox West 
son. a daughter and a sister sur-| Coast and at the start of World 





vive, | War II operated his own theatre 
—_—- |in El Cajon, Cal. He retired in 1950. | vived by wife. 
ROLAND TRENCHARD His wife died shortly after his | 


Roland Trenchard, 56, veteran | death. 
of radio station management and | 


city man- |} 


| 
| 


ness in Miami, headquartering in 
oat locale because of a heart con- 
ition. 


drumbeater for Loew’s, 


RKO Pictures among others. He 
ing units of the Ted Mack Ama- 


teurs. : . 
His wife survives. 








Reiners formerly had been a! 


also had been associated with tour- | 


orchestra leader who retired only 
recently, died May 7 in Dover, N.H. 





Romole Vanni, 68, proprietor of 





Mother, 64, of Mrs. Margaret 
Rennie, wife of British film actor 


} 


|Michael Rennie, was found stran- | 
|; gled in her London apartment May | 





10. 

Mor ees ARONSON | 
orris Aronson, 0, ormer ; } 

| adie sister " wonlaain ily | Father, 61, of Rocky Graziano, | 


known as Zaza, died May 10 in 
Miami Beach. Arenson, who at one 
| time had worked with George Raft 
in a dance act, was primarily 
known for his “dancing doll” stint, 
in which he worked with a ‘ife- 
sized form attached to his shoes. 

Aronson had played the old 
' Orpheum Circuit and had appeared 
|at the Palace, N. Y. He retired six 
years ago. 


His wife, a brother and a sister | 
| 


survive. 





JAMES J. McSORLEY 


| retired boxer and more recently a 


| show biz performer, died Ma 


in New York. 





Del 
y Ai "Be 


MARRIAGES 


JoAnn Steinberg to Richard B. 
Morros, Miami, May 16. He's g.m. 


United | the Park Theatre, Jaffre, N.H., for Of MPTV and the son of Boris 
Artists, Columbia, RKO Theatres, | years, died in that town May 8. 


Morros, indie film producer. 

Mary Ellan Propper Yaukey to 
Peter Hackes, Houston, recently. 
He's newscaster for CBS Radio in 
Washington. F 

Shirley Smith to Mario Gallo, 
Pittsburgh, May 13. Both are legit 
players. 

Josephine Mengieri to Pat Mon- 
aco, Pittsburgh, May 18. He's. with 
Monaco Quartet. 
ryl Bainbridge to Austin 
Davies, Liverpooi, Eng., recentiy. 


Robert A. Garvin, 53, executive Both are legit players. 


chef of the Hollywood Palladium, | 


died May 11 in Los Angeles. His | 
wife survives. | 








Mother, 67, of Donald Medlevine, | @¥in!n. 


one of four owners of Chi Chez) 


Paree, died May 11 in Chicago. 





writer, died May 10 in Hollywood 


James J. McSorley, 72, veteran after a long illness. His wife sur- 


circus animal keeper and trainer, 
died May 6 in Cincinnati, where he 
was a ticket taker for the past 16 


years at the Gayety Theatre and the 


| Crosley Field. 


' 


; 
; 
’ 


vives. 





Jack Campbell, 45, manager of 
Globe Theatre, Christopher. 
IiL, died at Duquoin, Ill, May 8 


McSorley started with the white following a stroke. 


tops at the age of 15 in Lowell, 
Mass., was with the Great Wallace 
Circus and later Ringling Bros. He 
trained chimpanzees. and his 
trouping included visits to Europe. 
| His wife survives. 

| COL. FRANK MOORE 
' (Col. Frank Moore, 84. veteran 
Clarksburg. W. Va., exhibitor, died 
there April 30 after having been 
hospitalized since last January 
when he broke his hip in a fail. 





‘ 
' 


' 


} 
; 


‘ 


Anthony Dzikas, director of the 
Lithuanian program of news and 
music on WTEL. Philadelphia. for 
17 years, died May 10 in that city. 








Tom McGuire, 80, vet legit and 
film character actor, died May 6 
in Hollywood. 





Sen, 17, of actor Virgil Johansen. | 
died May 8 in Hollywood as a re- 


A former mayor of Clarksburg. | S¥/t of an auto accident. > 


Col. Moore had been associated 
with the motion picture industry 


since the silent days and was the dancer ‘(Cook Sisters}, died April ter. Hollywood. May 11 
a 


owner of Moore’s Opera House ih 
Clarksburg. 
| His wife survives. 


ALFREDO VIALET 
Alfredo Vialet. 77, who had been 
first violinist with the old N. Y. 
Symphony Orch and conductor of 
|the Strand Theatre. N. Y.. orch. 
died May 9 in the Bronx, N. Y. 
Born in Santiago. Cuba, Vialet 








Father of Vivian Cook. night club 


23 in Baltimore. 





| Melber, Ti, of fetk siawer and! 


came to the U. S. when he was 11 | 


years old. He performed in con- 


| Boston, N. Y. and the midwest. 
| Wife survives. 


WALTER A. WRIGHT 





| Walter A- Wright, 63. organist. 


‘died of a heart attack May 11 in 
Dallas. As a youth he played piano 
in Beaumont, Tex., 
and churches. He was a pianist and 

|} organist in Chicago theatres for 

over 18 vears. 

| Survived by his wife, a son and 
a daughter. 





| Al K. Armer, 57, stage manager 
for Paul Whiteman for years and 
more recently a music contractor. 
| died May 14 of a heart attack in 
Hollywood. Surviving are his wife. 
Madeleine. once in charge of ward- 
| robe for Flo Ziegfeld, and a daugh- 
| ter. 
t- 


; 





Harry Watkinson, 70. pioneer 
Yorkshire, Eng., exhibitor. died 
May 9 in Otley. Eng. He opened 
| his first theatre in 1912. Until re- 
tiring nine years ago he was man- 
| aging director of the Otley Enter- 
| tainment Co. 


Jim Nolan, English comedian. 
died at Manchester, Eng., April 29. 
A prominent member of the Brit- 
ish Variety Artists’ Federation, he 
was a circus advance manager in 
recent years. 


; 
' 
i 
' 





Mother. 81, of Frank P. Schrei- | 


vaude houses | 


ber. nfanager of stations WGN and | 


WGN-TV. Chicago, died May 14 in 
Oak Park, Ill. Also surviving are 
two other sons and two sisters. 


L. G. 





(Jack) Chapman, 47. co- 


owner of Chapman’s At Waikiki. | 


|}beach district nitery, was found 


lulu home with a bullet wound in 
his head. Police said he apparent- 
ly took his own life. 





Nita Pike. 41, actress whose hus- | 
band. Alan Edwards, died last Fri- | 
day (17). joined him in death May 
10 by committing suicide in Los 
Angeles Joint funeral services 
| were held in private. 





Walter E. Smith, 73, president 
'and co-owner of the Rogers & 
Smith advertising agency in Chi- 
cago, died May 12 in that city. Sur- 





Father, 73, of singer Jane Pick- 
'ens, died May 13 in Panama City, | 
Fla. Also surviving are three other 


dead May 1! in garage of his Hono-' 


public relations, died in Fort} 
Pierce, Fla.. May 13, after an ill- 


ness of about six years. He suf- | 


fered a stroke about a week prior 
‘0 hts death. Ill with a heart ail- 
ment since 1948, he went to Flor- 


HARRY W. REINERS 

Harry W. Reiners, 61, vet film 
exploiter, died May 13 in Miami 
following an operation for a brain 


tumor. He had been operating his | 


own publicity and promotion busi- 


daughters, who, with Miss Pickens, | 


at one time performed as a vocal 
group. 





| Ernest E. Pound, 72, 


veteran , 


actor Buri Ives, died April 28 in 
Newton, DL g 





Wife of Billy Renaldo. treasurer 
of the Majestic Theatre. N.Y.. died 
May 10 in New York. 





Mother of Marie Marsicano. of 
the William Morris Agency, died 


certs in Havana. Tampa. Chicago, | ™ Hoboken, May 14. 
’ 





Father, 74. of actor Jim Backus 
died May 4 in St. Petersburg, Fla 





Father of tv star Roberta Quin- 
lan died May 2 in St. Louis. 





Brother, 55. of actor-singer John 
Boles, died May 3 in Dallas. 


| Hayworth-Col 


Col directs that this stock cannot 
be liquidated or used as collateral 
for any loans until sometime in 
1955. The law suit, it’s said, is de- 
signed to force Col to make it pos- 
sible for Miss Hayworth to collect 
some cash at this time. sls 
It's also disclosed that Col is 
somewhat out on a limb so far as 
Miss Hayworth is concerne4. Studio 
has “Joseph and His Brethren” 
well underway in production, with 
a budget at over $2.000.000. and 
had counted on the player for the 
femme lead. The court bout could 
stymie this. suggesting Col’s will- 
ingness to settle out of court. 
Miss Hayworth’s employment 
pact with Beckworth provides her 
with a salary of $4,500 a week. 


Film Dividends 


Continued from page 3 = 


were $3.482.000, as against $3,040,- 
000 for March, 1953. 


20th cut a melon for its stock- 
holders in March which amounted 
to $969,000. Last year it was $692,- 
000. Loew's paid the same—S$l.,- 
029,000—in both March of both 
years. So did Paramount Pictures 
with $1,170,000. United | Artists 
Theatres divided $9.000 in March 
of both years; the Roxy Corp. paid 
out $6,000 in each year. 

A sharp upturn was reported in 
the Universal dividend. In March, 
1953, it was $69.000. In March, 
1954, it was $299,000. This is some- 
what misleading. Universal com- 
bined its common and preferred 
dividends in the same month for a 
change, which explains most of 
the jump. ; 

Department of Commerce esti- 
mates the publicly reported @ivi- 
dends in any line of business 
amount to about 60° or 65% of 
all dividends actually paid. 























, ter, New York, May 12. 
Theo Korner, 72. pioneer screen. 





BIRTHS 


and Mrs. Sterling ‘Red) 
son, Chicago, May 11. 
Father is ABC's Chi vice-president. 

Mr. and Mrs. Hank Leeds. daugh- 
Mother 
is Jean Harrison, head of Harrison 
Productions, radio-tv outfit: father 
is an indie packager, producer- 
director. 


Mr. and Mrs. Bob Shannon, son, 
North Hollywood, May 7. Mother 
is Denyse Dunnavan, singer. Father 
is a television announcer. 

Mr. and Mrs. Samuel B. Fried- 
man, son, Los Angeles, May 1L 
Father is a songwriter. 

Mr. and Mrs. Graham Crowden, 
daughter. Nottingham, Eng. re- 
cently. Parents ‘mother is Phyllida 
Hewat) are members of Notting- 
ham Playhouse company. 

Mr. and Mrs. Rex Robinson. son, 
Edinburgh. May 19. Mother is the 
former Patricia Prior. actress: he’s 
a South African thesper. 


Mr. 


Mr. and Mrs. Peter Murray Hill,- 


daughter. Chalfont St. Giles. Eng, 
May 10. Mother is Phyllis Calvert, 
English film actress 

Mr. and Mrs. Buddy Rich. daugh- 
Father is 
drummer with Harry James’ 
band. 

Mr. and Mrs. Stan Tayior. son, 
Santa Monica. Cal.. May 12. Mother 
is actress June Whitley. 

Mr. and Mrs. Donald J. Rubman, 
son. Santa Monica. Cal.. May 12. 
Mother is the former Mary Price, 
actress. Father is floor director at 
ABC-TV. 

Mr. and Mrs. Robert R. O'Don- 
nell. son. San Antonio. recently. 
Father is a general manager of 
Tom Summers theatres in that city. 

Mr. and Mrs. Herbert B. Leonard, 
son. Hollywood. May 6 Father is 
a television producer. 

Mr. and Mrs. Ray Avyrey. son, 
Pittsburgh. May 9. Father's contact 
manager for Stanley Warner Thea- 
tres in Pitt. 

Mr. and Mrs. Clarence Jones, 
daughter, Pittsburgh. May 8 Fa- 
thers on Staniev Theatre staff. 

Mr. and Mrs. Victor J. Orsinger, 
daughter. Washington, May 3. Fa- 
ther is motion picture lawyer and 
former Chief Barker of Variety 
tent No. 11 

Mr. and Mrs. Walter Maniey, 
daughter. Brookiyn. N.Y.. May 13. 
Father is special rep in Canada for 
Republic Pictures. 

Mr. and Mrs. Norman Davidson, 
son. New York. May 16 Father is 
art director of WABC-TV, N_. Y. 

Mr. and Mrs. Don Childress, son, 
Fort Worth. May 5. Father is a 
WBAP staffer there 

Mr. and Mrs. Morton Sherman, 
laughter Columbus. May 14. 
Father is WBNS-TV merchandis- 
ing director 

Mr. and Mrs. Haim Winant, son, 
May 13, N.Y. Father is an actor in 
“Teahouse of the August Moon.” 
Mother is Ethel Wald. with tv pro- 
duction firm. Talent Associates 

Mr. and Mrs. Ben Rosenberg, 
May 14, N.Y. Father is com- 
pany manager of the Broadway pro- 
duction of “Ssbrina Fair.” Mother 
is the former ballet dancer-actress, 
Mary Statz 

Mr. and Mrs 


son 


Sol Zatt. daughter, 


New York, April 12. Father is a 
publicist 

Mr. and Mrs. Charies Lazarus, 
twin sons, Beth Israel Hospital, 
Newark, N.J.. May 17. Father, for- 


merly a VARIETY mugg in Mont- 
real, is now an editorial staffer 
with the Newark Star-Ledger 


Silver Spurs 


Continued from page 2 


























who have been our guests in the 
past.” 

Ladd could not be reached for 
comment, but his publicist said 
it was a “misunderstanding.” due 
to the overenthusiasm of a Reno 
spokesman “who had promised the 
actor everything but the Eiffel 
Tower.” 

“Mr. Ladd.” he explained, “was 
and.is genuinely thrilled about re- 
ceiving this honor, but he de- 
manded no gifts or remuneration 
of any kind. He did suggest that 
they make available for his use in 
Reno a television set and a tape 
} recorder.” 
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VARIETY 
May 12, 1954 


Waldorf-Astoria, N. Y. 


“When he was reviewed in 1950 at the 
Pierre as a ‘new act,’ George Gobel was 
fresh from Chicago, radio and the Air Force. 
Variety's Abel then commented that he was 

Z a little fellow with a big guitar (he still is) 
‘ with a boyish quality (which remains) and 
some aviation palaver (also now includ- 
ed). But time has wrought great changes 
in professional stature for Gobel. That's not 
ust a matter of getting some television 
reaks or being “discovered” by NBC. The 
essential point is that he himself has ma- 
tured his delivery until he is capable of 
doing what very few monologists can do: 
hold the floor of a smart room for 35 min- 
utes and rack up ‘natural’ laughs with the 
thythm of an efficient machine. 


“Oldtimers will recognize Gobel’s claim 
to that description: monologist. There have 
never been many of the breed which is 
clearly distinct from mere standup mer- 
chants of yock. Gobel’s technique is that of 
the storyteller. He is possessed in superla- 
tive degree of command over words. That 
he is also something of a mimic, very much 
of an actor, a passable guitarist and a 
comic songster, all add up to one theatrical 
term: headliner. Seldom does a performer 
make his case in so sock a fashion as open- 
ing night at the Empire Room. The custom- 
ers not only were in continuous uproar, but 
they were converted on the spot into Gobel 
propagandists. 

“Meanwhile, Gobel can play any theatre 
or cafe in the world where English is un- 
derstood. His humor is urbane, sly but 
never malicious, meaningful but never 
mean. He demonstrated that he is one of 
the great entertainers of the 1950s. 

Land. 
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Currently: ? > 
“George Gobei has emerged as the king of 


WALDORF-ASTORI A the new comics." 


New York ; 


Hi LIKE NBC SAYS, 
ae GEORGE GOBEL 
| IS A SENSATION 


By BILL SMITH 
From Page One of The Billboard 





Jack Benny says: 


“George Gobel is one of the brightest new 
comedians to come along in years, | think 
he's terrific." 











Personal Management: 


Svavid OMalley 


4 7 9100 Sunset Bivd., Hollywood 46, Calif. 


Direction: 








